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Abstract

The dissertation entitled "Search For Female Dignity" concerns with the poetry by the late twentieth century Islamic Poet, Taslima Nasreen’s All About Women. Her poetry exposes scornful attitude towards patriarchy and orthodox religion prevalent in society. On the one hand, Nasreen directs an increasingly mocking anger at those who takes religion as men’s suppressive medium for women. On the other hand, Nasreen dismantles the system of conformity by ironic. Her poem generally resist upon the hierarchy ironically. Dismantling the Islamic beliefs poem empower the women to be bold to cross such border which is prevalent in society. Nasreen cuts off her relation to society and people as to reconstruct and reform. Nasreen sacrifices herself so as to rejuvenate female life and freedom. 
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Chapter I. Introduction
Taslima Nasreen and her Works

Taslima Nasreen was born in August 1962 to a Muslim family in Mymensingh, East Pakistan. As the area became independent in 1971, her city of birth is now in Bangladesh. Her father was a physician and professor at the government medical college. She studied at Mymensingh Medical College. Growing up in highly restrictive and conservative environment, Taslima was fond of literature while she also excelled in science. She started writing when she was fifteen years, beginning with poetry in literary magazines, and afterwards herself editing a literary organization while studying in medical college, where she staged many cultural programs. Earning her medical degree in 1984, she worked in public hospitals for eight years. 
Her first book of poetry was published in 1986. Her second book became a huge success in 1989, and editors of progressive daily and weekly newspapers asked her to write regular columns. Next she started writing about women’s oppression. With no hesitation she criticized religion, traditions and the oppressive cultures and customs that discriminate against women. Her strong language and uncompromising attitude against male domination stirred many people, eliciting both love and hatred from her readers. In 1992, she received the prestigious literary award “Ananda” from West Bengal in India for her “Nirbachito Kolam” (Selected Columns), the first writer from Bangladesh to receive that award. Despite allegations of jealousy among other writers about this, the topmost intellectuals and writers continued to support her, Islamic fundamentalists launched a campaign against her in 1990, staging street demonstrations and processions.  They broke into newspaper offices that she used to regularly write, used her editors and publishers, and put her life in danger, the danger that only increased over time. She was publicly assaulted several times by fundamentalist mobs. No longer welcomed to any public places, not even to book fairs that she loved to visit.
She has spoken out in favor of equal rights for women and has expressed opposition to the oppression of non –Islamic minorities in Islamic societies, such as in her home country Bangladesh. In her autobiography, Nasreen mentions that she was sexually assaulted by her relatives and other men in her early years.  These incidents had a strong influence on her later life to become a staunch feminist. She initially gained fame as a poet. However, later she gradually became familiar for being a courageous woman through a series of Taslima’s popularity is because of her critical views on religions, especially Islam which values women as an object.

She has expressed her strong ideas against Islamic society where women are treated as an 'Objects'. She criticizes the tendency of using women in advertisement in Bangladesh.  They appear in advertisement with their physical seductiveness, dress and makeup presented in such a way that the women become more important than the product itself. Taslima opines that the women are not actually doing anything in these advertisements: they are just being used and the society considers that their primary task is to be used. Through her writing she desires to awake the women from their sleep by helping them know their follies. She wants to alert those who think that their identity is given by their husbands: they are incomplete without them and their likes and dislikes are to be determined by males. These women themselves are accountable for their weak condition in the society. Whenever two women talk to each other, they talk more about their husbands than about themselves. A woman, while making an acquaintance with another woman, does not ask even her name: she just asks a number of questions about her husband.
 Moreover, men deprive women of their rights. Women are not behaved as human beings at all. But women tolerate all types of exploitations without any complaint. Nasreen wants such woman to be bold and conscious of their rights. She further argues that if a woman wants to be a human being, she will never be a truly strong , independent and free person. On September 12, 1994 she gave an interview to the New Yorker, in which she said:
Why shouldn’t I write about what I’ve seen? I’m a doctor,

Remember! Do you know what it like is to see a woman crying out in

the delivery room. When she gives birth to a girl, terrified that her

husband will divorce her?  To see the rapture vaginas of women

who’ve been raped?  The six and seven year olds who have been

violated by their fathers, brother, and uncles- by their own families?
No , I will not keep quiet. I will continue to speak out
About these women’s wretched lives. (17)
It shows that she was determined to write about women’s miserable condition in Muslim societies without caring at all what misfortune may happen to her. Her comments about religion made people angry. She said that Islam oppresses women and is against humanity. She criticized verses in the Koran that treat women as property, as slaves and as sexual objects. 
She said “According to the Koran, women’s heaven is to be like our Mother Earth which man should irrigate in order to make her fertile (1). So she was determined to write against the Koran for the rights of women and humanity and as she wrote, she was charged of going against the Koran. Due to the rising intolerance of the Islamic fundamentalism she was forced into exile in Sweden. Since then she has been suffering a lot from the Muslim fundamentalists.
All about Women is poem collection written in Bengali by Taslima Nasreen. The collection experiments the feelings, pain, sharing of the women in Islamic Society which is guided by religion in the name of rules and regulation.  It has been translated in various languages. The writer of the book has dedicated the book to the women and the entire human beings who heartily share the feelings and pain of women under the suppression of male domination. The poems in “All About Women reflect the passion which make her a feminist, a staunch fighter for women’s rights and against religious fundamentalism and oppression against women. They speak for a broad and secular outlook. As she herself says in one of her poems "From now on let religion’s other name be the humanity" (2). She is the bravest persona who is ever presented in Islamic Society.
There is no question about the bravery of Taslima Nasreen –a government anesthesiologist and the daughter of a country physician father and devoutly religious mother, who was suddenly thrust into the spotlight upon the angry response of Islamic militants to her feminist visualize. Nasreen’s writings express her thoughts on religion feminism and sexuality clearly- issues that are not often expressed in the open in the traditional Muslim society of Bangladesh. In 1994 the government ordered her detention following complaints about the publication of “Nirbachinto kolumn” (Selected Column).
A State court charged her with “deliberately and maliciously hurting Moslem, religious sentiments and Islamists took to the streets in massive, often violent protests against the author. Nasreen fled to Sweden, and then traveled throughout the United States and Germany. Contrary to the claims of Moslem fundamentalist, she did not call for a rewriting of the Koran, but stated that religious doctrines should be replaced by civil codes as the guiding principles of any enlightened society. But in an interview months before Taslima Nasreen’s return to Bangladesh, She said "when I began to study the Koran, the holy book of Islam, I found many unreasonable ideas. The woman in the Koran was treated as slaves. They were nothing but sexual objects. "Naturally I set aside the Koran and looked around me, I found religion equally oppressive in real life" (16). Taslima’s defiance of the establishment earned her thousands of admirers. Hindu and Muslim fundamentalist groups quickly and publicly took stances on their views of Taslima. Hindu Fundamentalists adopted her as their new ally, distributing copies of her book.
Realizing the self as an individual personality, i.e. to be herself and to transcend the narrow demarcation of the dependence on a man, which contributes to the widespread development of woman’s personality. Consciousness of the self produces the duty and responsibilities towards themselves, reminding who they are and what they are. The awareness leads them to independent and freedom from the submissive mentality M.P. Dube Quates Gandhi: “Indian women must become conscious of their potential” (112). Self confidence is a way to make a separate identity where they identify them different from others: they become strong enough to decide their behavior and action. Accentuation of their individuality in feminine roles rooted in Islamic socio-psychological structure. Elisabeth J. Porter affirms that individuality has the sense of “the autonomy of other as self- respecting individuals, who are also capable of freely determining their own actions and behavior” (55). The individuality is related with the communal feelings.
Feminine responsibilities are associated with the understanding of others feelings, and developing the ability for self- sacrifice. Running on household activities and sustaining familial relations need a respect for others ideas and a concern for other’s problem. These all qualities should be in females otherwise females are outcaste by society. Actually the ideological framework of male reforms has shaped the feminine roles in Islamic culture. Geradine Forbes observes the nineteenth century male reformers: “They envisioned households run by modernized women who have imbibed scientific ideas about hygiene and child-rearing. These men wanted their wives to take part in activities outside home”(68). Feminine roles make them realize that the real redemption lies in the acceptance of their feminine for the breakthrough of society. Selfhoods and self respect along with the comprehension of the patriarchal custom that ultimately empowers woman’s survival in society. Forbes clearly shows Islamic women demanding their rights in the nineteenth century: 
“The delegates favored […] an educational system that would allow for the fullest development of the individuals latent capacities. But at the same time they wanted to teach all girls the ideas of motherhood, how to make the home attractive and how to help others”. (79)
However, they never teach woman how to live their own life freely; they have to live life in accordance to the male ideology and their own wishes. They are compelled to live their life emotionally, physically and socially with the imagination of man. The territory created by male is always for women. They are kept far from strengthening self with the positive image of the self is an internal phenomenon that promotes the features like independence, self- assertation and self awareness. 
Analyzing the latent capability transforms a passive, dull and weak self into an active, thoughtful, and resilient one, which is able to resist the impediments of life. Against disrobes empowerment is reflected in these words:


If empowerment of women is defined as the process of transformation


from a passive state of dependents on men in all decision- making to 

and active state in which women themselves, individuality and                  collectively, decide on all matters concerning them and all stages of

life , the basic thrust towards empowerment has to  come from among women themselves. They have to move from a state of mind of self- belief, which modifies their personal assessment from “I cannot” to “I can” through a process of self- development. (Porter 197-98)

Women have to scrutinize themselves to proceed on the path of independent and authoritative position in the world of socio-familial environment. Taslima asserts that the socio-familial world creates a sustainable and empowered personality replete with patience and reciprocity. Socio- familial sector provides support and affection to women and the very ambience shapes their personality and guides them. In fact, they can realize their existence and aspiration in connection with the people around them and the accommodation with society makes them visible. Porter believes in adjustment to empower the self, “self empowerment, dignity emerges from real understanding of self freedom and self respect ness of the society in which we are living” (168). It creates a courageous spirit in them to confidently utilize the talents and abilities inside them. The socio- familial presence undercomes the humane (feminine) qualities like endurance, forgiveness and sacrifice. Kathryn Hansen speaks of Islamic people who "emulated the virtue of taking suffering upon oneself, as a purification path to spiritual power and knowledge” (271-72).
Nasreen advocates in the poetry that the human (feminine) qualities are further intensified with education and knowledge. Education increases a productive and unflagging the vision and attitude of self discipline, reason and farsightedness. It helps not to be open towards pragmatic problems and to solve them rather it helps to sustain self existence too for women. Ronald J. Terchek and Nitis Das Gupta analyze Gandhi’s view on the important of education for women as it enables them to assert their autonomy, to exercise  choices wisely and to work for their empowerment” (49). Education leads her to the consciousness towards life and survival, and raises another kind of alertness towards her duties and responsibilities, which contributes to financially enrich women’s life.
All about women depicts the true situation, environment of womanhood. Their pain, sufferings and sharing of pain, their condition of being so fragile and by that pain, their self empowering towards freedom. The women characters in all poem seem so suffering and their attitude seems repressed . They are not able to get rid of the male domination. However, the character like 'Phoolen Devi', 'Sabita' who wants to get out of from that male dominated society but finally they could not because if they speak a word against that Islamic society where they are living they are charged as characterless or they are ousted from the society. They are compelled by the society to tolerate the norms, values and rules which are in the territory of male ideology.  Taslima represents the psyche of all women from road to building, from simple to high standard women, writer, politician, warrior, to housewife. Nasreen  a late twentieth century feminist speaks the unspoken and thereby attempts to subvert the normative representation of the muted women in her poetry  All about women. In examining the representations of the Muslim women the poetry seeks an alternative third space of enunciation and takes a distinct political stand located outside of the axis of the dichotomy of the ‘male’ gaze and the construction of the Islamic theologians. 
To examine these poems feminism as a theoretical tool will add extra understanding and research would be the fact investigation. The reality what is true reality of women not only of East or West but the true and real condition of women under patriarchy in this whole world can be seen in this experiment portrayal. For example: the western corporate media, more often than not the Muslim woman represents  a secluded species unknown and mysterious, homogenous cloves of one another, who move about in public behind the purdah (‘Screen’ or ‘Veil’) and reside in the ‘zenana’(the term derived from the Parisians word Zan or ‘woman’ is used for the part of the house set apart for the woman of the family). In the domain of advertising and marketing, it is also commonplace to come across the veiled Muslim woman with a mysterious demeanor whose body is tortured into a site of eroticized desire. A completely different representation in the ‘Western’ news media provoking relations ranging from compassion to fear and every hatred is the image of the women in block who are shown marching in orderly rows and carrying their mind with double subjugation. Ironically enough, by assuming a binary construct, the western woman is represented as liberated as having virtually won freedom from patriarchal control whereas the Muslim woman primarily because of the use of the veil, is essentalized as  the oppressed other and the silent victim of the Islamic patriarchal system. According to Minces, " She even goes on to contend that [i]n some of the less puritanical countries, the veil actually enables certain women to carry on illicit amorous intrigues without running the risk of being recognized."(49)
Muslim women, who are university graduates and are actively engaged  in professions ranging from journalism to teaching, reject western patriarchy. Because of cultural difference, wearing of the hijab (a scarf wrapped tightly around the head the neck) is an act of liberation for them. As one of them says:

The attention I got from the other sex changed. Instead of a sexual approach  they had to take an interest in that was in my head and in my personality, rather than my body[…] . Too many women exert power through their sexuality and that’s degrading to women. It’s a form of enslavement (Bunting 2001).

However, in their attempt to dislodge the stereotypical representation of the Muslim woman in the west most Islamic scholars including liberated Muslim women who uphold Islamic practices have also fallen into the double trap of essentialism and reductionism when it comes to polygamy, homosexuality they are forced to fall back on defending gender stereotypes.
In brief, Nasreen concentrates on individual consciousness situated within social environment created by male ideologists. She scrupulously observes the worldwide phenomenon related with the women and the growing voice for women’s freedom and right. She clarifies in her poetry that it is impossible and impractical to find the uniformity in woman’s predicament in the variegated world.
In conclusion, Nasreen’s woman characters favor for their self respect ness, they want revolution from their inner heart they have a thoughtful mind and strong revolutionary heart to realize their problems and trouble in the territory of male chauvinistic society. And the very involvement with the surrounding makes them know the real; self and their existence.
Chapter II .Women's Consciousness via Islamic Perspectives
The present stands on the ideological foundation of the past. The economic, social religious and philosophical perspectives of the past pave a distinct avenue for the formation of social concepts manners and expectations in the present. Maithreyi Krishna raj declares: “Rejecting all traditions is neither possible nor advisable because one has to seek validation within one’s own culture and history” (27). Accordingly women in the West and in the East tend to derive the psychological effect from the past while resisting the male domination. Myriad culture, historical and mythological figures, various movements and social factors account for the difference un the women’s voice against male oppression on women.
Islam and Feminism


The Islamic feminism is concerned with the role of women in Islam and it aims for the complete equality of all Muslim, regardless of gender in public and private life. Islamic feminists advocate for women's right, gender equality and social justice grounded in an Islamic framework. Although rooted in Islam, the movement pioneers have also utilizes secular and western feminist discourses and recognize the role of Islamic feminism as part of an integrated global feminist movement. Advocates of the movement seek to highlight the deeply rooted teaching of equality in the Quran and encourage a questioning of the patriarchal interpretation of Islamic teaching through the Quran, hadith (Sayings of Muhammad) and Shara (law) towards the creation of a more equal and just society. 

The Emergence of the Female Muslim Scholar


Perhaps more than any other time in history, Muslim women today are directly engaged in the process of questioning Islamic precepts and socio-political values. One of the crucial strategies being employed in this arena is the alternative exegesis of the Quran from a woman's perceptive. By readdressing the prevailing patriarchal paradigms within Islam, these courageous Muslim scholars hope to develop a more autonomous and authentic female Islamic identity, fostered on increasing woman's rights and fully incorporating the stature of Muslim woman in Islam. Their theoretical and ethical debate differs from the revivalist male perspectives, by recognizing women as active partners in the reinterpretation process.


In a parallel vein, there is a small but significant movement of women in modern Turkey who have adopted the veil as the symbol of their Islamic identity and accepted it as the public face of their revivalist position. For them the veil is a liberating and not an oppressive force. In the context of the prevailing social structures that shape women's lives the veil is a means of by passing sexual harassment and "gaining respect". But the fact remains that in Turkey, the head scaff is officially banned in public offices and universities, by way of a constitutional law since the 1980s. With an interesting twist, the Turkish context represents the wiling movement on an outcome of a new, more literal interpretation of Islam by highly educated and politicized Muslim women whose recently acquired visibility and strongly articulated identity is challenging preconceived cultural religious and political realms. 


Hence the term "Islamic Feminism" involves a double commitment to women's rights both inside and outside the home. It is a living ideology that bridges Islam with activism thereby creating a new female identity that celebrates multiple belongings be it religious scholar. The current discourse of Muslim women scholars/activists, through a gradual progression from awareness to rejection to empowerment is equally challenging the patriarchal values within nationalist and religious ideologues that limits women's full agency. Despite their different methodology, both sides (both feminist interpretations) agree on the importance and urgency to elevate and liberate Islam from a legacy of patriarchy and oppression on both theoretical and practical levels, however in striving for that elusive plane of harmony where Islam is essentially based on a private contract between the individual and god, they still have to grapple with the cultural conundrums and societal values in which they live. But this is the female jihad: to project voices form justice and freedom as public intellectuals, as women and as human beings.

The Female Hermeneutics 

The rereading of the Quran is a central project of some Islamic feminists, whose own religious convictions are spurring revenue inquiries regarding women's role in the Islamic discourse.  Fully aware of the high stakes in combating male dominated reading of the Quran, without any sanctioned interpretive authority, they are bravely attempting to break the monopoly on religious knowledge traditionally assigned as male epistemic privilege in Islam. While it seems inconclusive and controversial if Muslim women share the interpretive space with men, such a dialogue has never been more urgent, although it remains largely one sided. Nevertheless, a concerted effort to provide fresh interpretation of the Quran in order to present balanced, nuanced and ultimately more accurate rendition that, illuminates its hidden depth and enhanced the full relevance of the text is currently under way. The fundamental premise is to challenge laws and policies that are based on orthodox, literalist or misogynist interpretation and in doing so, allow women to seek liberation within an Islamic framework0primarily, it is a matter of Muslim women seeking to exercise their god given rights with Islam, to use their full intellectual capacity (aqal) and to remove the male bias of lubenity gender neutral faith. The ensuing discussion elaborates on these challenges by examining the work of two prominent Muslim women scholars.


The great Muslim jurist Umar ibn  Khatab, known for the accuracy of his judgment, allegedly made a mistake in his interpretation that caused him to be corrected by a woman in his assembly, "commander of the believes why do you deny us a right granted to us by God? was her simple plea. There is little doubt that Asma Barlas would join the same chorus today. In her recent book believing women in Islam, unreeling patriarchal interpretations of the Quran, the Pakistani scholar professor points to the lack of "a creative synthesis of Quranic principle" as a result of the failure to "recognize and rule the Quran textual and thematic holism”.(17)  Her  most scathing critiquate linkage of the Quran's content within the context of their relations.

In her critical assessment of patriarchal readings, Barlas highlights a number of conceptual dilemmas, the most endemic of which is a philosophical clash between the Quran as revelation (Divine Discourse) and as text (a discourse fixed in writing and interpreted by humans in time/space continuum). The conundrum routinely facing interpreters is how to safely infer meaning from the Quran without reading into the text too much. Although this seems to be an interpretation, Barlas subscribes a large portion of the blame to patriarchal readings that absorbed the many norms that are labeled as "Islamic" to Quranic teachings. The failure to "connect God to God's speech "she claims has resulted in blurring the principle of God's unity or Tawhid and inevitably produced the disjuncture between Islam in theory and Islam in practice; while Barlas readily acknowledges that multiple meanings of the Qurans are natural consequence of its numerous layers, she also points to the Quranic emphasis on reading the text as "a cumulative holistic process". (3) What seems most significant to her mind, is the need for every individual to discover his or her own meanings by exercising individual reason and intellect. By drawing inspiration directly from the Quran for critical engagement, she notes there are some 750 allusions in the Quran (as opposed to 260, on legislative matters) that instruct believers to "reflect and make the best use of reason".(7) In trying to decipher its multi-furious depths. 


As a believing woman "Barlas is primarily interested in challenging the assumption that only men seem to have the authority to dictate what God really needs. But she is quick to add that patriarchal reading can be derived by both men and women by devaluing the female perspective. She also concentrates not only on what Quran says but also on what it does not say, thus viewing silence as symbolically suggestive. 


Keenly aware of the gender imbalance in the prevailing male dominated interpretations of the Quran Amina Wadud, has also created a new hermeneutics that is inclusive of the female experiences and voice, one that would yield greater gender parity to Islamic thought and practice. One of her goals is to establish some form of definitive criteria for evaluating the extent to which the position of women in Muslim cultures accurately (or not) mirrous the actual Quranic intentions for women. The need to validate the female voice and bring it out of the shadows is an essential part of her mission. In Quran and women: "Rereading the sacred Text from a Woman's perspectives, Wadud convincingly argues against a monolithic misogynist interpretation and attempts to distill the language and meaning of Quranic statements within a more balanced framework that underscores the inherent universalism of Islam. 


According to Wadud, male restrictive readings have failed to distinguish the general from the specific within the Quran which causes them to elevate some ayat above others while de-emphasizing their full contexts. She blames the conservative male for ignoring the doctrine of the Quran's universalism, which they themselves profess, while adhering to a "unicultural perspective" of the prophet's community, a view that "severely limits the application and contradicts the stated universal purpose of the Book itself".(10) In addition, she questions the canonization of readings generated over a thousand years ago in the name of sacred history which possible leads to a redemptive future and limits the built in flexibility within Islam that encourages adaptation. For Wadud, the relevance of the Quran can only be maintained through a continual process of re-interpretation and re-evaluation by each new generation of Muslims. In this way, she aims to faster a perennial system of checks and balance to measure the applicability of Quranic theory with practice. 


A rise in religious consciousness and social awareness does not undermine the secular structure of a regime, nor does it dismantle the edifice of religious scriptural knowledge. As an example of how an Islamic opposition by women may integrate itself into a modern secular system, it is also important to hate. That Islamic women activists, a true reconciliation will only be achieved when Islamic values, enshrined in the Quranic principles of social justice and equal rights, are not banned from the political realm by a staunch hold on secularism, but also respected and incorporated into the public sphere as a legitimate voice. It is this same voice that women like Asma Barlas and Amina Wadud are attempting to reclaim a distinctively female voice that also hints at universality with shades of nuance, balance and dignity that only seek to re-align the power imbalance between male/female, authoritarian/democratic dichotomies. 


In short, the Islamic women broaden their psyche with the acceptance of their intellectual and physical capability. By searching their real true existence by empowering them-selves from social, religious and political male dominated patriarchal society they prefer the kind of knowledge that brings them liberation and freedom from the shackles of traditional beliefs about women. And they do not hesitate to go far from the world of male ideological circumstances.
In "Meatless Days" Sara Suleri deconstructs the idea of a singular of identity of woman. Mother and daughter are both border crossers, migrating across water and definition. Water can be read as the ultimate symbol of deconstruction, for it has a truly fluid identity. Suleri depicts her sister through the image of water to honor her as a complex "woman of addition "of Ifat's death, Suleri says, "A curious end for such a moving body, one that, like water, moved most generously in light." (29) Suleri continues, equating the labor of birthing with the pain of mourning. Then commenced the labor. Suleri was imitating of them, she knew her mother's laborious production of her five, her sister's' of their seven (at that stage), so it was their sweat that wet her head. Suleri focus on:

Their pushing motion that allowed me to extract, in stifled screans, Ifat from her tales. We picked up our idea of her as through it were an infant, slippery in our hands with birthing fluids, a notion most deserving of warm water. Let us wash murder from her limbs, we said, let us transcribe her into some move seemly idiom. And so with painful labor are placed Ifat's body in a different discourse, words as private and precise as water when water wishes to perform both in and out of light. (148)

The precision of water is that which stems form ambiguity. The water like nature of both Ifat and Suleri's mother obfuscates a singular identity, the and instead indicates the complexities of each of these to contain their intricate extensions, as with an icebergs what is presented is only a small portion of these women's mass.


In describing her mother, Suleri notes, intensity of any kind made her increasingly uneasy, and as a consequences, she worked at all hours to keep her connection with her children at a low tide-still a powerfully magnetic thing. Suleri preseutsothers plight and them deterministic and affection towards the children. The way the Islamic norms and values want a mother. But Suleri says that powerfully magnetic thing, but an ebbing tide, so that there was always a ghostly stretch of neither her nor there between her sea and our shore [ . . . ]. And so today it saddens me to think I could be laying hands upon the body of her water as though it were reducible to fragrance, as though I intensified her vanished ways into some expensive salt. Salt the singular remnant of an evaporated sea represents the problematic crystallization of Mairi's fluidity.


The peculiarities of cultural reformulations render both self and other into immigrant configurations. Where empire takes, it also must lose, causing its migration to generate the culturally tautological idiom. Unlike territory stories can not be so easily stolen: their guilt is too declarative of itself to be subsumed into easy categories of imperial binarism. The complexity of Suleri's writing in "Meatless Days", her evocation of cultural migrancy, describing her character by their 'plot' company them to water, women and their status in the society.


As Taslima Nasreen is a third world feminist, her every poem raises the undeveloped thoughts of third world female too. Uma Narayan's "Dislocating Cultures" adds the interesting issues regarding the third world femist politics. In Narayan's chapter contesting cultures, Narayan points out that the term "Third World Feminist" is problematic because it indicates not only feminist who live and function as feminists entirely with Third World national contexts, but also feminists of color living in Western countries. Here Narayan challenges the commonly held concept that Third World Feminist politics are inauthentic and irrelevant as these feminists are Westernized. Narayan cogently argues that women's inequality and oppression pervades both Western and non-Western worlds. Consequently, the protests often take the same patterns. However, her observations about Narayan assert that:

Feminists especially Third World Feminists–not 

to look at nationalism as patriarchal constructs 

and to intervene in the discourse of nationalism

to avoid marginalizing themselves. (175)

Narayan criticizes the advocator who talks about the rights of female. They have to talk about the domestic violence, their pain, suffering within their own house. For this Narayan provides the historical background and present day context of the dowry system. She claims that the 'Otherness' and extocizing of dowry-murder party accounts for its crossing the national border.

In the following chapter, I will analyze Taslima Nasreen's poetry All About Women, using the theoretical basis developed under the sub-title, Islamic women's Issue socio-cultural religious and political points of views. 

Chapter III . Search for Female Dignity in Nasreen's All About Women
Taslima Nasreen's women characters are quite aware of their personal dignity and respect in the society and family where they live. Moreover, men deprive women of their rights, women are not behaved as human beings at all. However All about Women demonstrates the subtle sense of individuality within the sense of collectivity of the entire Islamic women. These women’s inclination towards individual self enables them to find their value as human beings, whereas the inclination towards collective self enables them to regard the co- existence of social people and share human emotions, like happiness, rage, fear, and equality. Individual concept is concerned in a collective way.  The individual mind of writer evokes the whole appeals of women to find their existence in a true.


Nasreen presents normal and general life of woman and insists on their repressed desire to be free and their revolt against male patriarchy. She wants to appeal the feminists to be aware from their all rights. Freedom to choose their 

individuality to be free from all bondages which blocks their way to walk forward or to develop their potentialities. The women should conform their own way of living their way of judging each and every idea about their life.

The general issues are the main purpose of writer in which the heartfelt 

situation of  woman can be observed. Not only she is marginalized from society or community but from her own house and from her husband. Nasreen’s characters revolt against patriarchy and it's norms and values which make the woman just cry within themselves. If woman wants to speak a word against the patriarchy she is blamed as characterless or something more than that. The role of patronization husband makes the woman just as an object. Neither can they speak freely, nor can they walk easily elsewhere in their wish.


To solve these all problems with the society with the family member and with this community, Nasreen ironically presents the women as an object in each poem. The sense of existence, the knowledge of self empowerment and the consciousness of women’s life can be observed easily. The sense of challenging and the deterministic view of woman's life  which not only makes them inactive or passive but some kind of a productive and unflagging personality which is able to cope with the challenges of life. That helps to develop the vision and attitude of self discipline, reason and farsightedness. It helps to be open toward pragmatic problems and to solve them. The broad mind to realize and to share problems is also one kind of resisting against male patriarchy. Self independence, self- awareness adds the power of self expression and advancement in their personality. By knowing their own inner feelings and ideas, and expressing them to them, they place them as important parts of society, which can mould the world in a new way cooperating this Meena Kelkar and Deepti Gangavane describe freedom: “Freedom is state of mind wherein one can doubt and question everything and therefore it is no intense active and vigorous that it throws away every form of dependence [and] slavery”. (25) If women  succeed in constructing a newer psychological framework that  aware them of their position in the society. They assumed male domination can be eradicated if women become aware of their life and their self status in society. 
Islamic Myth, Culture and Women

Culture is related with the totality of belief system, social manner, political values and economic systems. Culture is a product of social consciousness that provides identity to a nation in the global context, it vitalizes nation.  The Islamic society has valued the women in terms of secondary object as men are the primary one.
If we view the world’s history each page of history can be seen as created by 

males. Neither the decision of women nor the thoughts can be found. Like wise the Islamic culture seems totally framed by males. Each and every role played by male and the division of labor is also very unconventional. West or East both is fond of making women the ‘Second Sex.’ The culture of Islam makes female just as an object, they are thought as an using object. The woman who is compelled to follow the path shown by her father, husband, and the community in the name of rules and regulation or norms and values. The religion which divides male and female totally contradictorily. The Women have to wear the cloth designed by male (covering their head) they have to walk, live and eat within the territory of Islamic veil. Women are denied by men they make religion also in their own framework. Women are denied by religion, culture and society too.

Naturally women are also human beings but the assumption of patriarchy 

puts women under  un-privileged creature. Muslim women are still the underdog; love loyalty and honor even affection have less meaning then ever before.   There are many unreasonable ideas in the Koran which treated women as slaves. They are nothing but sexual object. Divorce is easy for men, virtually impossible for the wife some of these deplorable conditions are due to secular pressures, but much of the blame lies with those who insist that traditional moves are intolerable.

Nasreen’s poem "We Women" deals the issue of women and nature in this 

collection. "We Women" shatters the beliefs and claims on which the emergence of woman via nature. But nature does not create woman from the men’s ribs. There is equal process in male and female's birth. But the assumption is designed in such a way before female's birth that she is unwillingly imposed upon that rules and regulation. The patriarchal assumption that the women are the parts of man’s body which regards not factual observation which is completely denied by the speaker in this poem.  That is to say, it breaks the privileged truth claims and intentions. Here is exposed the scornful attitude toward society and the system of conformity that admits what majority orders to and imposes upon an individual. It disrupts the thought of brutal force that is a cohort of people, patriarchy within the frame of religion which has extolled the paradigm of Islamic rituals and religion; majority holds restriction over minority and subdues their Voices. This insensitivity of Islamic society and people is mockingly attacked in a serious way of existential use of self dignity. There is denial of each assumption made by male within the frame of religion and culture in this stanza.



We Women are sent by nature,



Nature does not create women from men’s rib.



We women are sent by nature.



Nature does not place women under men.


We women are sent by nature.



Nature does not put women’s heaven under men’s feet. (39)
In such a society where majority induces suppression, exploitation and imbalance between people the speaker revolts against the assumption made by certain religion and patriarchy. The speaker rejects the assumption that women are not created from man’s rib “nature does not place women under men  these lines reveals the fact that women are not created from ribs of man or she is put under the man, these all are just a fake assumptions create that just as a false assumption. 


Nasreen  blurs this thought made by man and  appeals women to find out their true essence and their real existence to stand on, no binaries of superior and inferior. Men have created religion to show woman inferior, they are the spokesman of religion they treat women not as human beings, but just as thing or as non living being. Taslima vociferously refuses the notion of a female essence prior to individual existence and attack patriarchal myth of woman that presumes that false essence.

As the speaker knows the myth in large part explain by it's useful to man. The myth of woman is a luxury. It can appear only if man escapes from the urgent demands of his needs the more relationships are concretely lived, the less they are idealized. The epochs and the social classless that have been marked by the leisure to dream have been the ones to set up the images black and white utility these dreams were irresistibility guided by interests. Surely most of the myths had roots in the spontaneous attitude of man toward his own existence and toward the world around him. In this context Simone de Beauvoir argued in the essay; "Woman: Myth and Reality", She argues that men had made woman the ‘Other’ in society by putting a false aura of “Mystery around them." Nasreen also adds men used this as an excuse not to understand women or their problems and not to help them, and that this stereotyping was always done in societies by the group higher in the hierarchy   to the group lower in the hierarchy. It can be easily examined that however this also happened on the basis of other categories of identity, such as race, class and religion. But she says that it was nowhere more true than with sex in which men stereotyped women and used it as an excuse to organize society into a patriarchy.


So the poem asserts that women are as capable of choice as men, and thus can 

Choose to elevate them, moving beyond the ‘immanence’ to which they were 

previously resigned and reaching ‘transcendence’ a position in which one takes 

responsibility for  oneself and the world, where one chooses one’s freedom. So self 

empowerment is the realization and knowledge of their inner potentialities that should be properly conducted to establish their value and identity in society. It is the presence of confidence and determination to achieve their: and it is to assess their strength and weakness.

Society needs an organization and management for the long lasting and peaceful world, however in Islamic society, women are compelled to act as inactive dull and worthless.  Regarding their duties they are just the machine to bear children, only to cook food, to wash, to make happy to their husband and four walls where they are free to walk wherever they want but only in the wishes of her children, husband and other family member’s will, only then she is a perfect and good woman otherwise if she even tries to utter a single word which is against her husbands she is punished with a tortured word or may be with physical punishment. Also she would be called as nonsense or some kind of characterless woman which is not suit for their house community and society.
 
Under Patriarchy the roles which are acted by women seem meaningless and 

having no worth because they are imposed in each and every decision making plan such as to walk out of house, to earn bread and butter for them. And even they are fully dependent on their husband’s wish about how to manage their home and what kind of furniture they have to put. Even in their own custom they are completely reliable on their hand and wish, what to wear, which color of clothes to wear or what type of sandal they have to wear. They think in accordance to their husband’s wishes.

Patriarchal society wants a mother who is completely devoted to her children. The mother eats after her children are fully satisfied. Maternity is a symbol of patience and selflessness devoted to the childcare which must create a world of love and attentiveness. Mohini Chhaterjee quotes Sara Ruddick: “The mother’s concern for the child fosters the development of attentive love the training to ask ‘what are you going through?’ Maternal thinking therefore involves a reverential respect for an independent validity, on which one does not attempt to impose total control” (226). But Taslima rejects this prejudiced  opinion of males in the Islamic patriarchal community and asserts women to rebel against the social teaching to assert their capacity for intellectual work and the assertion against the inferior social mentality towards women also creates a new world towards motherhood. Thwarting the assumption here, Nasreen presents a poem “The poem of Sabita” in which the mother Sabita throws her newborn daughter from the sixth floor. It shatters the belief where majority determines the fate of minority; it breaks the privileged truth claims and intention. The persona in poem act as mad because she throws her new born child because her heart is made of stone, she is blamed by the patriarchal society. In fact she wants to get new life by challenging the society. Here is scornful attitude toward society and the system of conformity that admits what majority orders to and imposes upon an individual. It disrupts the thought of brutal force that is a cohort of people, patriarchy male which has extolled the paradigm of Islamic Society.
Males who are chosen by Quran and their religious integrity. This insensitivity of Islamic society and male is mockingly attacked in terms of feministic way of thinking in this poem;

For ever since childhood she has wanted to write a poem, a beautiful poem. Throwing her new born daughter from the sixth floor was like writing a poem, a perfect poem; for had the daughter lived for fifty years, she would have suffering for fifty years, simply for being a woman. (5)

In such society where women are supposed and compelled to live in suppression, exploitation and imbalances between people man and woman. "Throwing her new born daughter" that was like writing a poem, . So Nasreen adds that "The attention I got from the other sex changed. Instead of a sexual approach they had to take an interest in what was in my head and in my personality. Rather than my body [...] too many women exert power through their sexuality, and their degrading to women. Its a form of enslavement (Bunting 2001). However, being woman Sabita is given tension in her life whole life but she gets victory over it and shapes her feeling in the poem. Because here question arise why she throws her child because she don't want to repeat her life once again into the life of her daughter. She as a woman has tolerated all the pair given by male patriarchy so she reduces her daughters pain by killing her. In fact was not killing but that was saving not only for the recent time but for the coming generation too. Her deed is company to writing poem or a perfect poem in which previously male ideology was respected, but not onwards female text should however they are of their pair or suffering.

Ironically enough when it comes to the Islamic Muslim woman much of male discourse actually in agreement with the male textual gaze a kind of double subjugation. by assuming a binary construct the males are represented as liberated as having virtually won freedom, whereas the Islamic woman primarily because of the use of the veil, is essentialized as the 'oppressed other' and the silent victim of the Islamic patriarchal system. According to Minces' the veil is one of the key symbols of Woman's position in the Muslim World' (Minces 1982:49).

However in these attempts to dislodge the stereotypical representation of the Muslim woman in the Islam most Islamic scholars, including literate Muslim woman who uphold Islamic practices, have also fallen into the double trap of essentialism and reductionism. Social distinction between the saxes and differences they are forced to fall back on defending gender stereotypes.

In the first two lines there is ironic gap: an individual and the society (discriminating eye) is subjected to follow the so-called principles of the society as faith but what the world has regarded the sense of truth is empty, hypocrisy and pretension ally that describes no urgent. This sense of society is for Nasreen, it is only a waste product and madressor Hetonly male ideology.

'Shame, shame on you, Sabita,' 'how cruel you are society is humiliating on her and her deed, they are asking how is her heart made up of. What seems sense same for woman character. It displays her harsh contempt on established notion of truth and ethos, the inner motive of society is to assent those whore are drawn on the prevailing social, political, cultural and religious system of the Islamic Society. It is clearly asserted in line 8, 10, 'who says she is human? An out and out witch, Sabita is mad' Society has leveled her as inhuman and mad but in live 11, Sabita is not a pot, but today she has written a poem' which conclusively, outlines her (poet's) frustration ands suffering that represents the plight of woman. More strikingly it speaks of the taste between male and female. One who obeys one rules and it projects the protest to the system of traditional society and people.

Ambivalent relationship between externalization of pain and internal condition is the sole ideas of this poem; "Women and Poem", a formal feeling comes, silent anguish is made horrendous by its feministic presentation. It explicates a state of mind that accelerates feelings. Here to cope with this statement syed Jamil Ahed said; 'silence signifies acceptance for the woman but rejection for the man and 'equality' is equated to a ratio of 2:1. It is by means of such gendered meanings that patriarchy endorses the social behavior of woman and envelopes it in silence, or more accurately in muteness (5).

Patriarchal control thoroughly permeates daily life. It shapes social norms and expectations by mobilizing the binary of male (female and by privileging the first term. Taslima sets up some words in the lines 1-7: "much pain", "a poet", "suffering", "whole life", "totally a poet", "mature", "give birth", "womb". These all words personifies the women their feelings and suffering they got from patriarchy. Their inner desire to be human and true existential beings is always inside their heart. But they belong to no one: yet this formal feeling produces in a person who has lost the sense of time and identity which is added in the lines- 7-9. Their internal amorphous pain has no way out that can not be shown to the rest except in signs and manifestation. In the first stanza Nasreen's ironic nature of pain and feelings:

"With as much pain as a human endum to become a woman,


That much pain makes a woman a poet;

A word takes a long-suffering year to be made,

And a poem takes a whole life. (17)

The great pain expounds internal paralysis but this numbers is not itself a pain nor is it feeling which slowly and gradually emerges out from the poem until at the end. Much pain represents the feeling and suffering which comes after great pain by silent, a poet to e a true poet she really needs that desire and conscious of being subjugation in patriarchy. Here is stated a 'whole life' which stated a poor suffering panic life. So similarly in the second stanza, it is asserted that "when a woman becomes a poet, she is totally a woman; refers to the full fathom life, desire of woman from which they could lead their path towards emancipation. Writing poem refers mat to shore their panic life in the form of word. Their existence in their self consciousness. So by the second stanza, it is resolved into a cold quartz-like peaceful satisfaction of the female mind.


However, irony appears to modify and qualify it, that the poem ends in resolution that woman can give birth to a poem because words which are born without any pain are fragile they break when they are touched, and who knows more than a woman all the ins and outs of pain which are found in the following stanza:

You have to be a woman first if you want to
 give birth to a poem.

Words which are born without any pain are fragile they break when touched.

And who knows more than woman all the ins and
 outs of pain! (17)

The positive marker "to be woman" is transferred into ambivalent form by being modified with negative connotation; 'words which are born without any pain', ironically, a person without pain cannot perform as a true poet. Likewise a woman can be perfect only when she can express her suffering and pain with the help of words. The poem ends solved with suspend open between woman's pain and writing a poem. The deadly anguish of all the very essence of pain, which is not pain but a bland peace just as the essence of sorer or writing poem and to be in true womanhood as a human. Both these forms of being true woman and to tolerate suffer and to be poet is a similar function.


Although this formation of being poet and being a true woman as mentioned in the first line of first stanza; (with as much pain as a human endures to become a woman). Neither the person without pain and suffering can be a true poet, nor can be a poem without that feeling represent the true essence. Since to be a woman and to be a poet it is a process but both respectively as a life and death which is an expansive as a life and deaths which comes after great pain. In this way, ambivalues works to expose the poem's starting and ending seems solved, as between life and rejuvenation.


'Edul Wara' mediates upon a domestic house wife or a woman who wants to read but she has to repress her desire because her husband throws her books and turns her book as wastage garbage. The crucial experience of poem is supposed woman who is compelled to live under the male patriarchy. It dwells upon the evolving experiences of intuiting, emotionally and spiritually a meaning beyond the fact of make chauvinist.Nasreen proposes mismatch or difference between appearance and reality. At the literal, the poem simply concerns over the emotional experience at a house by sensitive individual; it undoubtedly comprises of something more than the poet exercises her ability to ring the transformation of her emotions. Thus, George Monerio asserts that "the crucial experience of the poem is not just experience of woman who wants education itself of course, rather the poem is based upon the evolving expresses of intuiting, emotionally and spiritually, a meaning the fact of womanism". (658)

The poem traces the speaker Edul Wara's gain of consciousness which is clearly stated in the second stanza's beginning line: 'Edul Wara works. cook food, give birth to children, still she thinks of her book; this consciousness is a dramatization of the deadening forces that is known as repression. The whole poem seems structured in contemporary and present tense, which  outlines that the speakers is constructing an experience whose pain in present is the mark line of past from the origin of human being. Shirin Ebadi adds:
There is disagreement over the responsibilities that society should assign to these healthy, well qualified women. The state as well as each individual should be convinced that role mode is Taslima Nasrin the physician's daughter, but different people concentrate on different facts of her life. (72)

One can associate experience at the same time undergo dissociation from it. So, experience itself is chain of dissociations. It is about knowledge and the results of its repression which called in the second stanza and third stanza. That sense was breaking through. The husband who represent the dominator who always tries to suppress his own wife who always ignore his wife desire for education. The wife who fight for her knowledge and to keep alive her desire she thinks and rethinks about the text book even when she is doing household. Self feels conflict about the repressive gesture. Self (speaker) is in conflict about the repressive gesture. Self in conflict goes over the same ground "She thinks of her sign" f its argument with itself and sense threatens to dissolve "Sorrow that flutters in the sky". (17) Because of the desires inability to resolve its contradictory impulse, which is relocked in the second stanza. 

Edul Wara cooks food, give birth to children still, she thinks of her books; her deep sigh flutters in the wind, but nobody sees it it's not a thing to be seen. The husband of Edul Wara sees the sigh with her third eye, he tears it up, throws it down the drain. Edul Wara will not feed the children, ball hem put them to bed. (2)
Literally the speaker speaks the inner feeling of the woman who is totally ignored by the male oriented society in which woman are just a being who have to serve their children and households. Which appears in line (3-7); Edul Wara cooks food, gives birth to children 'still she thinks of her book; but at the figurative level the deep psyche of the women could not forget her interest towards education.


Nasreen's women characters are accustomed to live at home to do households works. Only living at house become their daily routine, they manage house and kitchen for children and for their husband. Yet there is also a strong sense of boredom in these women while doings household works. For several time only her physical body accepts the dome strictly. But her keen interest towards education makes her remind about books from which she could get knowledge and she could go for revolt against male domination. 'He' stands for husband who always wants to dominate his wife. He has created the world of dark and black text for her. Edul. Wara is a victim passively accusing for her annihilation. The women are praised exaggeratingly for internal capability to do such types of routine works. They even talk the female had got a great patience and self-control to be within the four walls of their houses. The look as if they don't bear the external world to disturb their daily activities.


Though Edul Wara wants to get rid of such households she remains busy with that act. She fulfills her motherly role by doing household works; "Edul  Wara feeds the children, bathes them, puts them to bed" (2). Even though she imagining about that books which were torn by her husband. That shows her true psychological affection to the knowledge or education she wants to gain from the book. The woman seems in ambiguous position. Neither she can avoid her house and children or husband even if he does not turn her book, nor she can reject her interest towards getting knowledge from that book.


The poem cannot stand for a process of gaining knowledge since Edul Wara get chance to touch that text book. She just feel lonely and lives in the dark world created for women by the male. Although , she think of her sigh, her sorrow that fluties in the sky which can be seen by anyone why? Because the society had created margin between male and female. That male are the leader of outer world, they can get knowledge as the way they want but female had to remain within four walls. Another ambiguous image is beaconed in the pictorial formation of the 1st line and forth stanza. 

Edul Wara's husband sees the sorrow with his third eye.

Not only Edul Wara's husband., even the gods do not se the grief of a woman.(2)
Though Edul Wara's husband is detached from her feelings. It raises the question of whether the status of personhood is being conferred upon silence or of whether the speaker is herself feeding that status by allying herself with something inanimate. If the word 'third eye' is so understood, there would be clear notification of Edul's grief that she was so much interests in getting knowledge to be emancipate. Despite the attempt to personify 'God'. The speaker, reader depersonalizes the self to the point of obliteration. The last two lines in which the husband and the god who are indifferent towards female suffering the husband as male because he ignores the interest of his wife towards book (knowledge). And the god who manipulate Eve to do mischief in Garden of Eden because he wants to put female in dark and blamed as mysterious wrong doer (Adam and eve, the Garden of Eden). The experience of person with panic situation, sensation of detachment and losing control of one's own mind from overwhelming anxiety and the fear is going crazy to get knowledge. 


Duality and multiplicity of meaning is discussed in the next poem: "Happy marriage." Her life is compared with 'Sandbar' a soap which can be posses at any time if a man wish and consists of more than single interpretation. But at the same time it can be understand as a wastage of material if man wish to take for another centered soap. "Happy Marriage" seems ironic, tragic and anxious towards male patriarchal society. The speakers see rage towards the male who wants to possess her as 'sandbar' how male keeps their wife in the name of "Happy Marriage" here found a visual picture. In which women are opposing for their happiness but here we are introduce to such psycho mind is not ready to accept such life anymore rather she wants to get rid of this happy marriage life by doing suicide. So far as women history women have to give entertainment for masculine gender who because ownership of this patriarchal Islamic society. 


Woman as an object is condemned to remain inactive until and unless, the user takes possession of it. User is paid higher value than possessed. Here possessor is husband a man, a monster from patriarchal society, norms, values, and the male ideology while 'Sandbar' represents a female, object, suppressed species body of female and so on. But there is similarity in that both the possessor and possessed are being both had got that life. They seem supplementary to each other but why possessor is always valued and possessed is devalued. This exposes the mentality of the Islamic society, where females are deprived of rights so as to impose upon them surrender, passively and exclusion. As a result, Nasreen drove herself away from society to the exile life. But the explosive useful nature of the women is forgotten long before. The 'sandbar' or women contains equal energy or capacity as male has got. But their that energy and capability has been given us since long. It is at the same time interpreted as a defender of master or male instead of being object for the hierarchical relationship which has created the wall between males and females as females are only subservient to their lords/ master or husbands. Here in the last stanza live fourth and fifth assist with the chastity of female life that she would never look to the 'other man' (except her husband) to prove her character and she would melt like wax whenever her husband would wish her to attain him in bed. 


Speaking through the voice of an object, Nasreen exposes the power and defect of the sandbar i.e. both negative and positive implications. She is cruel but cannot defeat the male, pleasant, hard not so soft, because it hurts eyes, emphatic not weak, one who hurts eyes not one who always makes clean. She explores multiple self from within. The sandbar/speaker reconciles her life with the of volcanic eruption. But her life is not coincided with the volcano's fire. In the first stanza, she exploits the male oriented society and the woman with the possibility of plural meaning which is stated below:
A monster of a male has possessed my life

The way a sandbar is possess.

He wants my body under his control

So that if he wishes he can pit in my face, slap my cheeks,

And pinch my ear. (21)

Here, the speaker clarifies how a male/husband posses a wife/female body, that is, having control of a master for his slave or a possessor having wish for its possessed. Thus ironically, the speaker seems at distance from the world of patriarchal life in which women ware just an object. They are put behind the love affection and worth. Rather they are put under the level of mysterious fragile, seek and complex with having no dignity. This situation is truly matches to this Irving Howe saying for how women's body are consumed by the males even if they are their own husbands:
To shake loose form one's wife: to discard that drawing rage of a woman, with her male complaints and maddening passivity: to escape not by a slinking abandonment but through the public sale of her body to a stranger as horses and sold at a fair and thus to wrest, through sees amoral willfulness, a second chance out of life. It is with this stroke, so insidiously attractive to male fantasy, that the mayor of caster bridge begins. (84)
It is obvious that a woman, unless she has been indoctrinated into being very deeply identified indeed with male culture will have a different experience of such type of scene where woman are just an object and possessed by male. Her role, however, is a passive one: severely constrained by her womanhood, and further burdened by her other conditions in life. There is no way that she can wrest a second chance out of life. She cannot master events, but only accommodate herself to them or she would commit suicide which is included in the last line of the poem. Meaning created by someone does not coincide with the totality Taslima's work presents in manifested in it. It dismantles the logo centric assumption of Islamic male ideology. Nasreen forwards her view that the long-established notion of speech that is found and given proper sense is not viable and does not mark out possibility of utterances. Thus the primary of male ideology over female is deceptive and immature reply for these who are drawn to this idea. "Happy Marriage" could never be only for male/husband but woman should participated and should have equal existence for life and liberty for life. It is what Taslima projects in the last stanza of poem;



My tears mixed with the dough, I will make chapattis

So that I will drink, as if they are ambrosia. The fifthly liquids of his polygamous body. So that, loving him, I will melt life wax, not turning my eyes towards any other man, I will give proof of my chastity all my life. So that, loving him, on, some moon light night I will commit suicide in a fit of emotion. (22)
My tears mixed with the dough when it is said in this stanza it articulates certain feelings, suffering and pain to show the female life suffocating under the patriarchy. While the tears fall from eyes there seem no more pertaining use. It is dead these tears communicate variable meaning and senses that pass towards the heart and mind of a simple house wife or a woman who is paralyzed by this patriarchal society since long. This is obviously maintained in the last lines four five and six: 'so that I will drink, as if they are ambrosia, now she s determined that she would drink all that or she will digest all the ideologies given by males. Even she would tolerate all pins. But here we are clear that this all is rage of a poet in a feeling of women who is passing her life in a panic situation. The last line of this stanza suggest the human world that if woman had to suffer like this she would commit suicide without loving her low life too; On some moonlit night I will commit suicide. In a fit of emotion' if she had to face this sort of panic life always, why not she should choose death instead of this daily death. That would better for her. As we are clear that during her life time was not take as an objective and value free object. She is designed with the shape of male patriarchal ideology. So it would be better if she would abandon her life.


Another poem;"Liberation" give an outlines of how each sign refers to other ones but is not fixed and carry out the totality. Meaning created by someone does coincide with the totality his work presents is manifested in it. It dissimulated the logo centric assumption of Islamic metaphysics. Taslima forwards her view that the long-established viable and does not mark out possibility of utilization. Thus, primacy of patriarchy over female is deceptive and immature reply of those who are drawn on Islamic religious fundamentalism. As assumption of norms and values written by male for women there slipperiness and amiability, no any factual informants. It is just a rumor.


As language consists of slipperiness and unreliability, no signifier pams way to signified. It is just a play or chain of signifiers. Viewing upon deconstruction irony, Meller towards demand's concepts as, "de Man, thus" condemns man to be the prison have of language: Man must remain confined within a nexus of signs that refers solely to other, anterior sighs …" (qtd. In Mellor. 220). It is what Nasreen projects in the following poem:

Heaven for women lies at the feet of their husband, 
women, they say do not properly care
 for their husbands, shirk their duties daily

But, lured by the promise of paradise. (30)

A word 'Heaven' when it is said in this first stanza articulators certain feeling of religious destation after death' 'death' is the feeling of fixity and finality of utterance once it is spoken. It has no more pertaining use. It is the plan called 'Heaven' after death. But here this heaven word communicates variable meaning and sense that pass over each other. This is obviously maintained in the 'Koran' that when ever the person dies with religious spirit they would happen to be live in 'Heaven' in the feet of her husband male how can it be possible. Now she calls into question saying that each word has embedded more than one signifier open itself. That's why it communicates inadequately and incompletely it is ironically represented by Syed Jamil Ahmed:   
Men are the protectors and maintainers of women, because Allah has given the one more (strength) than the other, and hease they support there from their means. Therefore the righteous women are devoutly obedient, and guard in (the husbands) absence what Ahhal would have them guard. As to those women on whose part ye fear disloyalty and ill conduct admonish them (first, next) refuse to share their beds (joy) beat them (lightly); but if they return to obedience, seek not against them means (of annoyance) … (the Quran 4: 34; trans Yusufalii, university of South California 2005)

In their verse, it is not too difficult to discern the recurrent use of term related to control (such as obedience, loyalty, admonishment and banishment). They betray an unnerving sexual anxiety and apprehension of rebellion- Hence, physical violence by men on women is sanctioned merely on suspicious of disloyalty and ill conduct. 


In first stanza line one and line six contradict to each other because in line one it talked about the Heaven which sees supporting the ebbing thought of logo centrism by showing supremacy of male to female while last line argument that educated learned man who framed the social norms and values in society. So, here is condemned the believes on patriarchal and induers is a process of reading against the grain. Women who say do not properly care for their husband shrunk their duties daily. But lured by the promise of paradise. In the terrain of explicit patriarchal control, a woman's body is estimated as a site of sexual gratification and literally the 'land' of male colonizers, as the following Quranic verse indicates; your wives are as a filth unto you, so approach your filth when or how we will; but do some good act for your souls before hand; and fear Allah (Quran 2: 223).


In an attempt to silence woman's protest against the male appropriation of her body as a sexual object, she is threatened his "the prophet said, "If a man invites his wife to sleep with him and she refuses to come to him, then the angels send their curse on her till morning' (Sahid Bulchari 121)


Similarly, she introduces talks of 'overness' and organic whole as egged up by Islamic patriarchal concerns and retunes by fostering a religious inquiry into certain patriarchal claims prevalent in her life time in the poem liberation. If we concerned to second stanza we happen to see the poet empowering women to extinguish such myth in which the heaven for women is her husband feet or she would be cursed, if she refuse to sleep with their husbands etc. in contrast to the representation of woman as evil, sinful, crooked, ungrateful and the most harmful affliction man and her body as a piece of land the patriarchal texts locate the masculine in social relation advantageously. The man is invested with prodigious sexual energy, as evidenced in the image of the prophet who had to be in attendance to his wills all years around. However, and in all fairness to the prophet, one could extol his example that he did not seek extra-marital. However sexual anxiety over the female body as male property, suspension against woman, and the necessity of patriarchal control surfaces strongly when the above raise in compared to the poem. 


Thus, while reflecting on this everyday degrading of woman Taslima raises her voice against all "Patriarchal religion". Be it Islam or the vedic-religion-nothing has escaped Nasreen's critical reflection. All these religious are based on "the principles of exclusion". No light has been allowed to enter this devil world. Religion, Taslima says, belttles women, makes them secondary, dependent on men. Freedom requires the courage to deback all the "ideals" religion seems to uphold. 


Similarly, Taslima introduces lack of "Oneness" and 'organic whole' ad egged up by western metaphysical concerned and reputes by festering a religious inquiry into Islamic claims prevalent in her life time in the poem "character"; she turned to the social construction and social generalization for woman in patriarchal Islamic society. Religion as she was fascinated by was thought a step as a proof of a divine plan which shapes the frameworks of nature's harmonies and is essential to the argument of a god and the norms and values creator i.e. man in society. 


Her life time, it is not fake woman as human being rather it as an object and not as value free objects. People were taught to perceive 'religion' and promise in the laws of religious and social criteria. In light of divinity. Religion was taken into consideration. All columns were driven into Allhah's promise. Religious education is not just about religion, it is also about the values of the time, including Islamic charity. But Taslima counter an oppressive and stifling authority by focusing religion itself as impersonal egalitarian rule, which clears the claims about superior authority as a source of unity and oneness-which is also sought for new un-orthodox reading. This feeling of 'one' is cut in the following poem by Taslima in terms of deconstruction strategy:



You're a girl,



And you'd better not forget

That when you cross the threshold of your house

Man will look askance at you

When you keep on walking down the lone,

Men will follow you and whistle,

When you cross the lone and step onto the man road,

Men will revile you and call you a loose woman

If you've got no character,

You'll turn back,

And if you have,

You'll keep on going, as you're going now. (33)
What this poem supports is the mystical religious and social thoughts at the opening line: you're a girl- which puts the general thoughts of patriarchal society rule. Thus from Ebsco; 'The cracked society'

The sense of women is gloomy, the pace of change sluggish. Even professed reformists are reluctant to challenge patriarchal attitudes.

Beyond this, it is perfectly possible that the reformists will lose their dominance of portliest at elections, when then expected disqualification of reformist candidates, and a low voter turnout, may favour conservations. Against this dispiriting backdrop are the move immediate and move shocking incidents of female. (7) 

Religious and social consists upon the social life and live of woman. Taslima argues that this mystical vision is limited. Being girl there is equal soul and mind as human being. Nature had created equal structure as male had. How can they separate as they are woman. Do society has got that limitation of souls in human being. There is just two sex one male and one female nothing more than that. Thus Taslima says there is hardly possible mule as 'one' and female as other. No limitation for woman as men are the free wonderer of this patriarchal world how can they limit the woman from getting the freedom. As the line express that if a woman try to cross the household of her house they evil eye of men will look askance eat her. Thus Taslima praise woman not to care their evil eye. A jaundice eyes always sees an yellowish in other eyes so she empower woman to be rebellion by crossing that threshold. From they can move towards the emancipated life and living. 


The binary relation between the male and female in the view of Islamic patriarchal society as male as superior and female as inferior man as master and woman as slave, refried in the poem "Bad Omen." How women are leveled as bad the gentle men who are as master of this patriarchal society in reality they are the true bad men so Taslima put the word 'Bad Omen' in stead of 'Bad Woman. 'Omen' signifies not actually women are bad but in real sense the men are bad who treat women as an object, a sexual object. The gentle women who were associated with male bodily for economic purpose but deserving no equal status in society. This shows that the society had traced the vertical line to prove hierarchal domination. But by proposing the issue of binary opposition in this poem. She overpower her silent protest, gains power and shows hidden pain and suffering to sub verse such zenith. Here she herself gives the true identity of a female as 'Bad Omen' mentioned in the title of the poem. 

 
 Women are sexually abused because they are inferior to the male. They are just an object. They are use by more than one man because they can not speak against male in the society. Society has leveled women as low creature who doesn't have any worth but if sons are born from their comb the sons are worthy and they are the men the superior who puts women as inferior. The opening live of the very poem indicates that the female 'Kalyani' was sexually abused by various numbers of male not by one Kalyani was with torn sari who was nearly faint in her room. Everything in room was scattered, here broken bangles, drops of blood and there some cigarette but proves that the men had seduced her sexually. These all are shown in the following poem:


Kalyani was carried off by one or more men;

her torn sari lies there in the room,

bed and pillow all messed up,

Shattered glass bangles,

drops of blood on the floor, tracks from some shoes, cigarette buffs.

Perhaps after this Kalyani will be

lying in the jungle, in darkness, alone,

her swollen, naked body sniffed packs of jungle dogs.

Flocks of vultures will descend to peck at the devour chunks of her flesh. (36)
Here Kalyani is a woman suffered by sexual abuse by men whom the society has leveled him as 'men are the guardian of women". Women must rightfully be granted their freedom in accordance to the men's wish. Here the situation of Kalyani who is half dead in her own room makes on inquiry into binary opposition. The overwhelmingly dominant orthodox religion and culture has looted female’s true identity and made the vulnerable too. Her torn sari, broken bangles, and messed up pillows urges that how she fight against the male to save herself from being seduced. But the 'blood drop in the floor' and cigarettes butts signifies that she is unable to save herself because the male dominated society is silenced and it has silenced their voices to rule over them. If to tell, they would be expelled from society as Nasreen is facing her exiled life in foreign. Somebody operates as majority, on minority who decides the fortune of female. If demand they ought to undertake crisis and punishment. 


Being seduced Kalyani the female will be drag to the jungle where there is always dank and she will be alone there because in the past also lots of girls were make reach to the plight. So that her death would pass entirely unnoticed. It shows her small self that she could get her death in the absence of male patriarchal society. But clearly her situation in stated that she will not be able to get her death so easily in that way. She also might not die at all. Through the extravagant humility she gets extravagant power. If she returns to the save society again what will society do this is clearly stated in third stanza last line.

And if she comes and stands at the door
 of her house, with her wounded, bloody, 
chewed-up, 
torn and mangled body, will her
 grief-distracted mother lovingly touch
 and nurse back to health her daughter's
man-defiled form? Or will her relations, close neighbour friends, anyone? (37)
In this stanza Taslima portraits the real picture of a woman in society if she returns after being seduced by male. Her own neighbour will refuse to open the door for her. Her own close friends or we can say her own parents because she is leveled as woman and her condition now seems looted by males so how they can reaccept. The patriarchal society never permit a woman of out house for single day, night is very far to think about. She is in such neither condition difficult condition where neither she can go live nor die. Its estimation is to reveal the congested though, rules and values of Christian society by throwing the rays of revolt not being silent or passive. Simply hierarchy created between city and rural areas because of highly developed technology and education of women, how they determined their self life if they are outcaste by family and society. Thus David W. Hendon views that: 

Taslima Nasrin a feminist author who has been the subject of controversy in recent years for her novel and her rebellious poetry came under even great attacks from conservative Muslims because of a report in a Indian newspaper she said that parts of Koran should be revised. The government charges of insulting Islam, and social structure judicial authorities then reached an understanding with her by which she agreed to appear in count on the understanding that she would automatically be grated bail. The campaign against her produced death threats and Salman Rushdie who has been under a death threat for writing. The satanic verse published on open letter in the New York Times expressing solidarity with her. (94)

Taslima desires to clarify that the woman should get ready to revolt against this patriarchal module. In this way by revealing the hierarchy between male and female how they are treated by society, it is provoke in the last stanza of the poem. When she transforms her into a real bad woman who is apart of the society. It leveled her as bad woman but if she gives born to a male baby then that will be the worth son, wealth of this crippled nation. Thus Taslima accepts Kalyani as an example of bold female who can give the society male child who is superior by born and who is wealth of nation. But there question arises that why not she (female) count as wealth of nation. The sense of rage and aggressiveness is also the part of poem.

Another equally important poem “Acquaintance”- as much as I had thought of him to be a male, that much he is not, it implied to expose the rejection of traditional beliefs on the basis of ambiguous images. The real male or human being based on Islamic society. The real portrait of male could not be found by the poet and persona in this poem. As society had leveled male as superior and dominant the speaker assumes that she is completely fail to find male rather she find male just ‘half-neutered’, and ‘half a male’. It attacks on the Islamic patriarchal being about the mentality of male and female. As per the values of this system, some mysterious religious and society taking male as super being of society, however only a male ideological assumption.


As society claims female body is covered with complete darkness as well as oblivion. The final moment of her life falls irresolution that, the male who blamed woman as mysterious, fragile and meek they themselves are. As we are assumed that ‘A jaundiced eyes always view. Object with jaundice point of view there Taslima exposed the idea of a ‘different but equal’ which appears to have reinforced rather than challenged hierarchal gender roles. There in the following stanza is seen the female view that how society had put male superior and her thought towards male, Nasreen  found just in complete and unwatching:



As much as I had thought of him to male
 that much he is not;

half-neutered he is, 
half a male. (35)
Her thought stands for people's thought in which the patriarchal society has put the image of man as super being and perfect but as much as female search in male life she is unable to find him as perfect creature rather he is not. That ideology of male patriarchy seems to be fail from the side of female. This is a fine example of people's belief on orthodox religion and principle of society in which male are superior. But even if woman had live life with male she had to tolerate each and every pain, suffering or domination given by male; 

A life goes by, 
and you may sit and lie with a man, but
 how much can you come to know a real man?
 He whom I so long thought
 I knew correctly. (35)
A whole life passes away but female had to live under the male rule, ideology and in their order. Even if they live whole life with male the male never try to understand the female (wife's) attitude, feeling and their state of mind, rather they compelled woman to fulfill male's wishes and what they expect always obeyed by female. 


As long as female cooperate with male she got knowledge of her existence under the patriarchy and with in the four wall so her house. She truly found a male with a mask in his face like Taslima rage towards the male that even if they live life long with male only rare (few) woman finds the real male in her life. Taslima becomes aggressive that male are always 'Acquaintance' for her because they never shows their true color to woman. 'I knew correctly'. It is ambiguously applied to shatter the Islamic patriarchal society's belief on male and female equality. She is hopeful of having knowledge of male and their norms and values in society. In fact he's the one I most don't know implies that Taslima along with women must rejects the male, they should go for indifference towards male. They should pave their own way for future. They should walk for independency. The final stanza:

'As much as I had thought him to be man,
 that much he is not;
 half-beast he is,
 half a man.(35) 

Never rates that the male is compared with beast and half a man to which people perceive as bad evil and destruction. Here Taslima clarifies that the persona had a complete image of male drawn by society in her mind which was permanently set. But when she enter in his life society community she found that image as an evil which easily ruin the society as a chosen people of religion and societal norms and values. Here beast are shown defective and useless that marks out the spiritual destruction and crisis. Here is no possibility of a perfect or compete man or creature. In this way, this poem successfully makes an attempt to pose the religious questioning which emerged out form the gradual loss and doubt on authority of religious Islamic civilization and male ideology. As the first line and the last line of the man accurately met each other to supports women's search for their existence and the male's superiority in their life. Which seems to be fake, ruthless and inconveniencing. 


'Last. not the least Taslima presents the poem 'Boarder' in which she has pave the way of women for their emancipation. Their own way towards eternity. Allegorical representation of boarder as determined refugee who wants cross the boarder to get relief from the entire dominant. Community where they are living. A refugee to who poet is taking her to the land of emancipation, freedom and her own existence in a sense no man's land. "Boarder is allegorically (ironically) the limitation which is created by men for women in the patriarchal society. Here speaker is assists by her pet to step on the destination of immorality and freedom. In terms of allegorical approach, it can be generalized that the speaker is fascinated to the consciousness of her to cross that boarder, which exposes the empowering flavour in the poem. Here in the opening stanza, the speaker is determined that she is moving ahead as a free man from jail of several of years. Who wants to move ahead to reach the destination. But at the starting part of second line shows the reversal of her belief that her child and husband will try to block her to cross the boarder. However she is determined to cross the limit line which is created for her by male patriarchy. This is captured in the following stanza.



I'm going to move ahead.



Behind me my whole family is calling,

My child is pulling my sari-end,

My husband stands blocking the door,

But I will go.

There's nothing ahead but a river-

I will cross it.

I know how to swim, but they won’t let me swim, won’t let me cross. (24)

Determination as Boarder is the allegorical meaning which drives speaker's freedom from the moral (patriarchal ideology) to immoral land (freedom) where she could think freely for her own life and she would be able to design her life in a way of her own. Determination draws her concept of 'being' and her existence in that male dominated society. She wants to get rid of that four walls and the boarder created for whole feminine. The travel from the land of loss to spirituality and freedom is exposed through the movement of the child and husband. The relation between child and mother, the relation between husband and wife are the hindrance for speaker to cross the boarde.r even if she is determined that in her mind there is huge river and she had drawn the way to cross that in her mind. She has her bold confidence to cross the boarder. However the boarder presented. It is ironically limitation or mark to which speaker has to cross to reach towards her free land of her own, which is portrayed in the following words by a critic, Syed Jamil Ahmed:

That the poem depicts Boarder as a limit has hardly been lost on critics, but whether boarder is a "true Point" or a 'destination' which is revealed to be a 'kind of freedom' has creatively been contested-as it has been regarding the no man's land. (444)
This shows that she has framed her poem on the basis of allegory which shows boarder as her sign of freedom, to which her speaker in poem wants to cross to reach towards the eternity of freedom. This boarder works as an ironical mark line which is operated to show gap and distance between what is and what seems in patriarchal society. Here seems a dominated injured mentally woman who want to get rid of that existing woman who want to get rid of that existing community. Boarder is actually an agent of patriarchal exogamy. She ironically falls to decide to cross that and wants to reach that emptiness where she could make her own wishes and participate with vast expase of fields in emptiness. Her job to participate in journey of immorality and civility which is mentioned in this seconds stanza. 

There's nothing on the other side of the river

But a vast expanse of fields,

But I'll touch this emptiness once

And run against the wind, whose whooshing sound makes me want to dance.

I'll dance some day

And they return. (24)

This stanza absorbs her fascination towards her destination and here we are visualize the scenario of her destination. Though there is nothing on the other side of that boarder (river included in the text). She wants to reach their however that is the place where she could feel her existence her own life. She wants to touch that second, she wants to run with the wind freely whose whooshing should would make her feel dance. Dancing which always stands for free movement of body with the expansion of dancer. This exposes that there is no bondage to restrict her. But it is her ignorance to believe the notion of dancing in free land and returning to search her happiness by returning the sane society. "I'll dance some day and then return". She wants to dance but turn back on themselves to repeat. The word, "vast expanse of fields" 'emptiness', and 'whooshing sound', 'against' the continuity of her freedom. So is the love with the freedom of her self. But in reality it is an abduction. 


The third stanza as given below depicts that before abduction, she had believed on the race if but if captures the sense of return from the free and again her freedom runs away from her imagination.



I've not played keep-away for years

As I did in childhood.

I'll raise a great commotion playing keep away some day

And the return. (25)
It echoes her agony and pain resulted from her own husband, father and restricted free life from the norms and values of society of Islam. The affection of male agents shattered in the patriarchal institution. As a piece of property she has a mind to imagine her freedom. Though she is shown as shattered by her husband within the house, she is in reality caged and trapped about by patriarchal power. Though she seems willful to play as she played in childhood he patriarchal society banned her to play because she is woman she must go outside the home for play or walk freely on the street without the guarding of her husband, brother, father or son. Thus Taslima says: […] the real conflict is not between male and female or even religions but it's between irrational blind faith of male towards women's freedom and rational, logical mind, between innovation and tradition, between past and future, between those who value freedom and those who do not. (39) Thus this poem reveals her patient sympathy for women ripped away from family and home who calmly surrendered to male as the speaker goes to cross the allegorical boarder. Neatly it echoes that how a women accepts a consequences around her when she intends to crossed herself through that boarder and thought of her own to return back to the same entire society. However curiously. She longs for and is afraid of her own unveiling. But she gains power by remaining behind the veil even if it imprisons her. 

The last stanza given below depicts that the several years she cried for others i.e. she cried because the male patriarchy tortured her in the presence of her family member she cried for her chastity because male always blamed her if she wants to alone or she speaks a word against male patriarchy. Thus, her determination to cross the boarder and to enjoy the freedom seems dignified. Her retuning mentality changes here by saying "I'll go".

For years I haven't cried with my head

In the lap of solitude.

I'll cry to my heart's content some day,

And then return.

There's nothing ahead but a river

And I know how to swim,

Why shouldn't I go?

I'll go. (26)
It resembles that the dignity of woman speaker’s deterministic and she is having bold and gallant spirit within her. Speaker is quite conscious of her personal wishes and inner pain gain by the society. The great pain expounds internal strength. 'She never cried with her head' which implies that she cried before because for not her own wish or her own desire rather she cried for the pain and agony given by the males, who wants to paralyzed the woman in accordance by their norms and values. She wants her own solitude so that she could cry for her own freedom. She is gradually emerging bold enough to build up her confidence to 'swim' in the river and to cross that boarder to reach to the land of freedom. She asks herself 'why shouldn't I go?' and she answers herself 'I'll go'. Here is stated that now she has a full fathom confidence to cross that boarder and to march towards eternity. In this way, poetic of boarder exposes her contradictory notion of maintaining herself and desire to cope with charm that invests her face and her own self existence. 

Chapter IV. Conclusion

Taslima Nasreen, a Bangladeshi woman writer of the twentieth century, exposes the social, political, religious and cultural picture of the oppressive patriarchal society. Her poetry is modest on panic sufferings, doubt and repression and thoughts of emancipating woman's life from the very patriarchal society. She raises the mind boggling issues such as religious fundamentalism, religious, seclusion and skepticism-which resulted from overweening and domineering patriarchy sheltered in the twentieth century and till dated society. Renunciation, meditation on deals and wound are the pivotal sources and forms of her poetic creativity. And society in which she gained her life, religion, patriarchal education, socio-economic, and politico-cultural values to which her life was dedicated, are the prime stimulating factors for the assistance in her poetry. Her punctured self, hyphenated life and steered soul are also the origin of her poetry. Her poetry gives a space to formulate  personas whose life is shaped in the basis of sexual binary. In this connection Nasreen explains that "female sexuality has always been conceptualized on the basis of masculine parameters”. (98) 

Ironic sensibility is introduced in her poetry in terms of the profound ironical images. They depict the ambiguous images, ambivalent and contradictory relation of self to other. This ‘other’ is undoubtedly associated with’ minority’, i.e. a group of 'females' long-dominated and harassed by oppressive male chouvanism and orthodox religion, where as ‘self’ is counted as majority who decides the role and fate of deteriorated group, i.e. females, and who stands as 'one' ('god' and 'soul').

Her works invite feminist reading in which pain and suffering operates as a technique to show unity. As such is ratified in the lines “Feminism sees irony as a technique which discovers as a formal, aesthetic resolution a balance of the painful opposition and ambivalences of existence. But at the same time it provides a ground for feministic overview which confronts new-critical approach. So, Nasreen carefully germinates the existential sensibility given impetus by Simone de Beavoir and Marry Wollstonecraft. By means of this trend, women are secondary sex, 'other' and mysterious and fragile in accordance to male principle. Contradictions, lack of oneness, paradoxes, ambivalences and truths as illusions are gone through in her poetry, feminism valorizes of male/female as equal authority, genus and man is dismounted and undermined by this trend. It advises that the authorial presence in any text of male is ominous. So that death of female is replaced.. But here Nasreen implements irony to attack and mock at the religiously and the aesthetic mind set; it is also asserted that Nasreen's irony permits her to enjoy duality and spend out double meaning and radically ambivalent response. Taslima painfully concentrates upon death and willful withdrawal but it acts to rejuvenate her life and freedom at the same time. Her self denial operates as life-construction. She rejects herself to get one's own self and to violate male construction. She appears being ruled by long terms domination of patriarchy which gets into the form of self denial. She transfers herself in accordance with male ideology but it's a true rage and anger towards the society so that it could understand the female existence.


She maintains the scornful attitudes towards the society where she live in, and the system of conformity she is subjected to follow. The poet exposes her mocking anger too. The throwing of a new born baby from sixth floor is not a simple job but it's symbolic of boldness to make her own child safe from the male chauvinistic ideologies as she was facing long before and that is symbolic of eternity and immorality. Double meaning is given much space in her poetry too, similarly ambivalent relationship between externalization of pain and internal condition is another sole purposes of reading her poems. Nextly, paradoxical  representation of soap which sets multiple meanings  in on the one hand and the symbiotic  necessity of body and soul to make it clear  is forwarded by Nasreen  in her work on the other, soap is object, perhaps compared to female possessed by male (God) owner which is used as per his wishes. However it can turn against to possessor if needed in crisis. Meaning created1 by someone does not coincide with the totality that is presented in his/her works. This thought is operated to attack on logo-centric approach. In her other poems is dismantled the concept of oneness that is divinity, soul and male as prompted by new critical reading. A gap between literal and deeper meaning is also embedded upon her works she consumes the theme of sexual binary to mock a vertical relationship established by majority. Likely allegorical representation of suicide as a romantic complainer who helps her to cross the border created by the patriarchal society, that her determination is leading her to immorality which gives ironic meaning in her poem, boarder of limitation exposes her desire for charm and alluring effect but arouses annoyance over such tradition. In this way, her work carries out her ironic sensibility in terms of feministic theories of irony. 


On the one hand she announces irony not as a trope, nor as a device but as a strategy by which she maps her plan to attack on privileged truth, authority and intention on the other hand she applies it as an act of writing against the grain (mail ideology), i.e. on act of writing against established values and system of the entire Islamic society. It is therefore implemented as a weapon to hammer down the intense of self divine and authority which crash the sweet dreams of and possibility of female freedom and life in existing society. Her ironic sensibility is operated and reenacted to pierce into the prevalent principles and system of society based on what a majority orders to and imposes upon minority. Similarly, she ruptures the hierarchy and dismantles the Islamic beliefs ironically saying that life after death is possible. Her ironic ending of poem reinforces our comprehension that females do not have identity of their self, self adequate role and position in society in which Nasreen passed her life with many twists and turns many ups and downs.. Finally, she presents woman's real existence and her deterministic sight of mind to cross the border to reach towards emancipation. 
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