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ABSTRACT

This study ''Translation of Metaphoric Expressions from Nepali into

English'' attempts to explore correspondence of metaphoric expressions

while translating them into English from Nepali in the novel 'Sukaratka

Paila' a novel by Govinda Raj Bhattarai. The researcher collected fifty seven

metaphoric expressions and analyzed their correspondence enhancing

aesthetic aspect of the source text while translating them into target text. The

data were analyzed; findings were drawn on the basis of the collected data

and some suggestions were also recommended. The research on translation

of metaphoric expressions proved that metaphoric expressions are the most

difficult language item to translate from one language to another language.

The translator had translated few of them maintaining total correspondence,

for example āshā rᴧ bhᴧroshā durgᴧm killāko rᴧkhbārimā was translated as

Asha and Bharosha guarding towards a remote fort and most of the

metaphoric expressions were translated maintaining close correspondence,

for example ᴧnᴧmol sᴧpᴧnāhᴧru tāgiye as now the  precious dreams were

scattered to preserve the aesthetic aspect of the source text and for target

readership. Literal translation and substitution of the images were followed

by the translator to correspond the meaning of metaphoric expressions from

Nepali language while translating them into English.

This thesis consists of five chapters. Chapter one presents the background of

the study, statement of the problem, objectives of the study, significance of

the study, delimitations of the study and operational definition of the key

terms. Chapter two introduces review of the related literature and conceptual

framework, along with implications of the review of the study. Chapter three

deals with methods and procedure of the study which includes design of the

study, population, sample and sampling strategy, study area, data collection

tools and techniques, data collection procedure and data analysis and

interpretation procedures. Chapter four deals with analysis and interpretation

of the data and summary/discussion of finding. Chapter five presents

conclusion and recommendations. At last, references and appendices are the

concluding parts of the study.
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CHAPTER ONE

INTRODUCTION

The present study entitled ‘Translation of Metaphoric Expression

From Nepali into English: A Case of Sukaratka Paila’ and this

chapter consists of  background of the study, statement of the problem,

research questions, significance of the study, delimitations of the study

and operational definition of the key terms which are used in research.

1.1 Background of the Study

Translation is a process of changing speech or writing from one language

to another language. It is generally considered as bilingual activity in

which message from one language to another language is rendered. The

language from which we translate is called ‘source language’ and the

language which we translate into is called ‘target language’. The

translated work is known as translation. Translation is not a new work. It

is as old as human civilization. As the world developed, it created the

existence of translation as an obligatory phenomenon. There are different

societies in the world and they are made of different cultures. They have

their own languages. To fulfill this gap, translation is only the way to

break cultural, linguistic, contextual and psychological barriers between

such societies.

The word ‘translation’ was etymologically derived from Latin word

‘trans’ and ‘locum’ in which ‘trans’ means across and ‘locum’ means to

carry. Generally, it is the transfer of message from one language to

another language. It is a complex process of understanding source

language and changing its meaning and ideas into another language.

There is no one to one correspondent between languages though the
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surface meaning of two can be similar. In this situation, there is

possibility to exchange message in term of closeness and meaning

between them. To define translation, Catford (1965) states, “Translation

is replacement of textual materials in one language (SL) by equivalent

textual materials in another language (TL)” (P.25).

Different scholars define translation differently based on genre, the nature

of activity, proposed audiences and theories of language as well as

philosophy. The above mentioned definition focuses translation as

transfer of message from one language to another language with closest

equivalence. Translation is an integrated activity of language and culture.

It is the combination of art, science and skills. Thus, translation should

not be bounded only to the transfer of language. Communicational aspect

and cultural aspect play vital role while translation takes place. So,

translation is an important tool to upgrade society by transforming

multicultural aspect of different communities.

Transfer of linguistic aspects from one language to another language is

possible but cultural aspect influences the translation activity. Because

meaning of the text is largely shaped by the culture. The cultural terms

applied in one language may not be found in another language. Culture

shapes the language and language shape reality. Thus, the work

translation becomes more complicated and as well as impossible. In this

situation Nida (1964) says, “Difference between cultures may cause

severe problem for the translator in translation than difference between

structures of languages” (as cited in Bhattarai et al, 2012). However, with

retain care and adjustment the translator can bridge the gap between two

languages and judges the degree of gratification among the audience of

target language.
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Besides that, the notion of ‘metaphoric expression in translation’ plays

significant role in translation and translation studies. Translation of

metaphor and metaphoric expression are firstly used by Peter Newmark

in his book entitled ‘A Textbook of Translation’. He has also classified

the metaphors in his book. Later different scholars tried to make broad

the notion of metaphors in translation.

1.2 Statement of the Problem

Language is a vehicle for the transportation of culture in society. Hence,

translation is a way of civilization. Language cannot be imagined without

culture because society is made of culture. Language can be translated but

pragmatic aspect of language is difficult to translate due to cultural

influence. However, translation helps to understand and communicate

each other easily between members of different society. It is directly

concerned with globalization in this modern era. So, lack of sufficient

knowledge of translation, the messages and understanding may be

miscarried out and misinterpreted. It can cause the problem too.

Metaphor is figurative expression of language which is strongly

influenced by culture. Metaphors can be bound within certain

geographical location. Thus, figurative expressions (i.e. metaphors)

cannot be easily translated into another language. According to Tylor et

al. (2001 p.34), the figurative expression refers to “The transfer of name,

quality, action to a subject or object different from implication analogous

to that to which, this name quality or action is applied when taken

literally” (as cited in Adhikari 2006). Here we come to know that

figurative expression have two fold meaning, one is physical sense and

another meaning is to appeal to the sense, to interest, to clarity, to please,

to delight and to surprise. The first one is related to cognitive aspect and
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next one is aesthetic. The transferred text must please the readers

aesthetically that is the readers of the translated text should be satisfied

while reading. The metaphoric expressions which bear aesthetic aspect of

language can be in the form of single-viz one word or extended (a

proverb, an allegory, a complete imaginative text) which are heavily

loaded with immense of connotation, symbols and images. Adhikari

(ibid) states, “The metaphoric expressions reflect certain aspects of the

people living in a particular geographical location or belonging to a

particular group of the people who are thinking /functioning under the

same conversationally accepted and shared socio- cultural and linguistic

norm”. So, because of lack in the sufficient knowledge and understanding

of metaphoric expressions, the message may be useless and interpretation

may be senseless. So, the issues in translation of metaphoric expressions

should be studied and find out the way to solve the problems that the

translator has to face during translation. It is difficult to find actual way of

translating metaphoric expressions. However, this study focused on

maintenance of message without violating meaning of source text into

target text. Thus, it tries to find out correspondence and equivalence

while translating the metaphoric expressions from the source text

Sukratka Paila and its translated version Socrates Footsteps. The findings

obviously be helpful to researcher, translator as well as the interested

person in the field of translation.

1.3 Objectives of the Study

The present study had the following objectives: -

-To find out correspondence in translation of metaphoric expressions,

-To find out the aesthetic aspect of translation being used while

translating the metaphoric expressions from source text Sukatatka Paila

into translated text Socrates Footsteps, and
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-To suggest some implications for ELT in general and for translation in

particular.

1.4 Research Questions

Research is carried out when some queries emerged in the mind of the

researcher. Researchers carry out research to find out the answer of the

questions that strike in his mind. Research questions also help the

researcher to frame his/her research work. So, my concern here is to

explore use of aesthetic approach for maintaining correspondence of

metaphoric expressions in translation. That is why this study was carried

out to address the following research questions:

i) Has the translator maintained correspondence and equivalence of

metaphoric expressions between source text and translated text?

ii) Has the translator preserved aesthetic aspect of the source text and how

it is preserved while translating the text?

1.5 Significance of the Study

This study aims to explore the approaches of translation being used while

translating the metaphoric expressions from Nepali into English. As the

study is on observation of metaphoric expressions, it helps to find out

maintenance of correspondence and equivalence in both texts Sukaratka

Paila (ST) and Socrates Footsteps (TT). It will be useful for the

prospective researchers to conduct a research in metaphoric expressions

in translation. In other words, the findings and suggestions derived from

this study will be useful for the students of translation studies, translation

teachers, researchers, translators and translation experts. To be specific, it

will be beneficial for all those who are directly and indirectly involved in

translation and translation teaching and learning.
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1.6 Delimitations of the Study

a) The study was limited to the novel Sukaratka Paila.

b) Observation checklist was the data collection tool for the study.

c) The data was taken from novel Sukaratka Paila and the translated

version Socrates Footsteps.

d) This study was further limited to metaphoric expressions only.

e) This study was limited to sentence level metaphoric expressions.

1.7 Operational Definition of the Key Terms

Translation: Translation is the process of transferring the message from

one language into another language. It is a linguistic as well as cultural

activity.

Metaphor: It is a figurative expression which may be one word or

extended over any stretch of language from collocation to the whole text.

Metaphors are comparisons that show how two things that are not alike in

most ways are similar in one important way.

Metaphoric expression: The figurative expression which is made of

collocation, an idiom, a sentence, a proverb, an allegory etc which is

beyond of physical reality but related to sense expression.

Culture: Culture is the customs and beliefs, art, way of life and social

organization of a particular country or group.

Cultural equivalence: Cultural equivalence in translation refers to the

inter-language similarities in term of function which have different

structure but have similar function.
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Cultural correspondence: Cultural correspondence refers similarities in

term of structure, function and images employed during the period of

translation.

Loss and gain: Loss and gain are two basic concepts in translation. Thus,

there is some loss and some gain in translation.
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CHAPTER TWO

REVIEW OF RELATED LITERATURE AND

CONCEPTUAL FRAMEWORK

This chapter consists of the review of related theoretical literature,

empirical literature, implications of the review of the study and the

conceptual framework.

2.1 Review of the Related Theoretical Literature

Review of theoretical literature provides an insight to the researcher

related to a number of aspects that have a direct or indirect connection on

the research topic. It serves as a basis for developing a theoretical

framework which helps to investigate the problem that a researcher

wishes to.

2.1.1 Translation

Translation is carrying out meaning across the matter of one language

into another language. It is an important tool for transmission of

knowledge across geographical and linguistic boundaries. It is an act of

transforming message from one language to another language. In this

respect, Brislin (1976) writes, “Translation is the transfer of thoughts and

ideas from one language (source) to another (target), whether the

language has established orthographies or do not have such

standardization; or whether one or both language is based on signs as

with signs language of the deaf” (As cited in Bhattarai et al. 2012 p.5).

Similarly, Newmark (1987) writes, “Translation is the rendering the

meaning of a text into another language in this way that the author

intended the text” (p.5). Translation is a process of changing message

from one language into another language.  It is difficult to find hard and
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fast definition of translation. In this regard, Bell (1991) views,

“Translation is the expression in one language (or target language) of

what has been expressed in another (source language) presenting

semantic and stylistic equivalences” (As cited in Bhattarai et al. 2012

p.6). In conclusion, translation is both linguistic and cultural activity. We

do not translate any text going far from these two perspectives.

Simultaneously, maintaining pragmatic equivalence is integral part while

translating a text. Translator has to consider the sociolinguistic and socio

cultural element of the target language while translating a text. Finally,

we can say that translation should be as bridge among different languages

for international communication.

2.1.2 Importance of Translation

This is the 21st century of science and technology. Due to industrial

revolution and globalization, the world is becoming narrower day by day.

Translation makes it possible to change the world by transforming

message, knowledge, ideas and skills from one language to another

language. Translation is also instrument to transmit the culture, truth,

religion and social tradition. Translation is an activity that serves as a

means of communication, a technique of language learning and a source

of interpersonal understanding. According to Bhattarai (1997),

“Translation plays vital role to bridge the gap between two speech

communities, the greatest contribution of translation is thus, to impart

man the knowledge about the varied world by literature, cultural contrast,

sense of beauty, peace and harmony” (p.12).

Translation is more important in multicultural country like Nepal. Even

the international organizations like the United Nations Organization

cannot function without translation facilities. One community even will
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not be able to understand the language of another without translation.

French Revolution, fascism, Communism, etc come to be known all over

the world through translation. Translation is important for language

teaching and learning. Teaching and learning of language in multicultural

society is getting advantage with translation. Translation provides fresh

and important knowledge to readers. Translation is also important in case

of writing development and to learn foreign language as well. In ancient

time, translations of Holy books were taken as sin because it was believed

that Gods language is not possible to translate in human language. But

now a days, without translation there is no value of literature. There is no

possibility to know William Wordsworth, Shakespeare, Milton and many

more. The Holy books Gita, Veda, Upanishad, Bible, and Kuran etc may

not be spread worldwide without translation. Thus, translation is growing

phenomenon in this present world.

2.1.3 Cultural Translation

Translation is not merely of rendering of language but culture, too.

Translation and culture are so closely related that the rendering of

information from one culture to another is not possible without

translation. Newmark (1987) states, “Culture is the way of life and their

manifestation that are peculiar to a community that uses a particular

language as its means of expression” (p.94). It is to say that language is

context bound and context is always influenced by society and society is

made of cultures. Thus, translation of language is translation of culture.

Viewing the importance of culture in translation; it is more cultural than

linguistic activity.

Hence, translation of language is translation of culture. Cultural

translation is a concept used in cultural studies to denote the process of
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transformation in a given culture. Newmark (ibid) says, “Language does,

however, contain all kind of cultural deposits, forms of address as well as

lexis which are not taken account of in universals either in consciousness

or translation” (p.95). Likewise, Bhattarai et al.( 2012) present, “Culture

is the way of life in community, system of governance, religious beliefs,

and values, geographical region, social class, age, sex, professional

activity and translation as an instrument to transmit the culture” (p.135).

Translation is not merely the production of a text equivalent to another

text but rather a complex process of rewriting the original, which run

parallel both to the overall view of the language and to the influences and

power that exists between one culture and another.

Most cultural words are easy to detect, since they are associated with

particular language and cannot be literally translated but many cultural

customs are described in ordinary language that literal translation distort

the meaning and a translation may include an appropriate, descriptive and

functional equivalence.

Nepali and English languages are very different because of cultural

varieties. Thus, a translator should be careful about semantic and

pragmatic meaning of source language text and its equivalence in target

language text and also in source language culture and target language

culture. Scholars agree that culture is one of the major aspects of

translation. Culture creates a gap between two languages and makes

translator’s job infinitely complex or even virtually impossible.

2.1.4 Approaches to Translation

Translation is an act of cross cultural communication and cultural

representation. It is difficult to maintain equivalence between source text

and target text. Success of translation depends on the extent to which they
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are able to represent the source culture in the translated text without

frustrating the target readership. Translator has to face problems to

maintain a balance between ethics of differences and textual

intelligibility. Thus, translating the cultural aspect from one language and

uprooting into another makes differences in translation. Source language

and target language are in one hand and target readership and textual

intelligibility are in another hand, which creates problems in translation.

Thus, these twin problems of allowing and disallowing discrimination

influence translation activity. This aspect solely relates to translation

approaches. In this respect, Bhattarai et al. (2012) say, “Allowing

discrimination in translation to represent the literary culture by keeping

the sole meaning of the source text without harassing the target

readership can be only achieved by aesthetic approaches” (p.157). It

means to say that the translator should be concerned about source

language and its cultural terms as well as target reader and its influences

on them while translating the text. It is related to aesthetic approach to

translation. But on other hand, commercial approach does not allow

discriminations. It is target reader oriented and culture and cultural term

may be transferred as far as possible by summarizing, synthesizing or

deleting while translating the text to make target oriented the translated

text.

2.1.4.1 Aesthetic Approach

Aesthetic approach to translation stresses on the notion of translation that

translation is made of differences. Therefore, differences should be

preserved and respected according to this approach. This approach is

more relevant in present condition of multiculturalism to accommodate

all translation oriented activities for matching high quality of equal

function of protecting culture for reader friendly communication. In this
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respect, Bhattarai et al.(2012) state, “Aesthetic approach ultimately leads

to ‘textual multiculturalism’ or Gustavo Perez-fimat’s

‘transculturaction’(against acculturation) or Tirumalesh’s ‘literature-3’ or

Bhaba’s ‘cultural hybridity’ ” (p.158). Thus, translation is not only

translation of culture which is also known as transculturation and

hybridity, too. In this case translation autonomy is possible only where

there is balance between ethics of differences and textual intelligibility,

which are familiar with language and culture by the notion of aesthetic

approach to literary translation. Likewise ‘metaphoric expression’ in

translation is another important aspect which regards that both texts i.e.

source text and target text, semantically and pragmatically should be

equivalent and correspondent to secure the aesthetic aspects of the text.

The aesthetic approach to translation calls for a strategy of resistance to

dominant target language so as to preserve source cultural elements in the

targeted text. According to Bhattarai et al. 2012 (pp.159-63) the

following expressions are based on the aesthetic approach in translation.

a) kalo bhutjᴧsto mᴧdhya rat thIyo

“The midnight was pitch dark like a ghost.”

(Stories of conflict and war, p.110)

The colour of imagery associated with the ghost in Nepali is different

from the one associated with the ghost in English. In Nepali culture, the

ghost evokes the color of black, whereas this is not in the case of English.

English culture associates the color 'white' or 'pale' with the ghost.

b)  “Don’t you have whey, 'baje'? If you have, bring some.”

(Stories of conflict and war, p.131)
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The above translated sentence retains the term of address 'baje' preserving

the difference. The translator has supplied a footnote, 'a term of address

for a Brahman man' (also to any elderly man).Here the source term of

address 'baje', which is unique to Nepali culture, has been retained along

with a footnote.

In the first example, translator has resorted to literal translation to

preserve the source cultural in the target language and context has tried to

maintain intelligibility of the metaphoric expression. Likewise, in next

example, translator has made footnote to preserve source cultural features

in to the target language. It does not frustrate the target readership

because footnote provides cultural information associated to the word.

This solely relates to aesthetic approach to translation.

2.1.4.2 Popular/Commercial Approach

Popular/commercial approach practices discrimination and disallows

differences by resorting to translation procedure by deleting,

manipulating, substituting and so on. While the translator wants to reach

widely to the readers’ hand becoming familiar without taking cultural and

pragmatic/stylistic aspect of the source text, the translated material is

influenced by commercial point of view. It is an issue in translation. In

the word of Mukharjee (1994), “A translator should feel free to chop and

change, omit from and rearrange to the original to their own satisfaction”

(as cited in Bhattarai et al. 2012 p.158). It means to say that translation

should be in favour of the target language and translator should rearrange,

recreate and regenerate the message of the source text while translating it

into another language.

For an example, according to Bhattarai et al. (2012), “Nepali scholars

have expressed their deep sense of anguish to see the poem of Mahakavi
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Laxmi Prasad Devkota mistranslated in Rubin”(p.158). Here, it is to say

that, the aesthetic aspect of Devkota’s poem is violated ignoring beauty of

source language features through the procedure of erasure, manipulation,

substitution and so on while translating the text for becoming familiar to

target readers. This type of translation activity mentioned above relates to

popular/commercial approach to translation.

In a nutshell, translation is guided by philosophy of aestheticity and target

readership. In this regard, the translator may be in dilemma, thus, goal of

translation should be clear to represent cultural differences and act against

discrimination. It is possible only by aesthetic approach adopting resistant

strategies to allow source text to come through translation with

maintaining target readership. Translation requires acting like Roman

God Janus-the God having two faces towards two directions.

2.1.5 Translation Evaluation

It is difficult to say whether translation is good or bad. Translation

evaluation is the evaluation of translated materials which is solely related

to translation criticism. Newmark (1987) stats, “Translation criticism is

essential link between translation theory and its practice; it is also an

enjoyable and instructive exercise particularly criticizing someone else’s

translation” (p.184). Translation evaluation is one of the problems in

translation studies. It is a relative activity. A good translation may not be

good for another translator. Good and bad depends on the focus of what

the reader wants in translated text. Bhattarai et al.(2012) states,

“Translation evaluation refers to the act of examining a translation in

order to judge its quality that translation is carried out individually or by a

group with a view to categorizing it as good or bad” (p.400).
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Translation evaluation is an important activity because it improves the

competence, expands the knowledge and understanding of both source

language and target language. It also helps to sort out the ideas about

translation. Translation criticism can be keystone for study of

comparative literature or literature in translation. Translation evaluation is

done by means of comparison between the original and the translation.

Though till now, there are no hard and fast rules or universal rules against

which the quality of text should be judged. Tytlor, 1796 (as cited in

Bhattarai et al. 2012 p.19) presents the following general laws for

accessing the quality of translation.

a. The translation should give a complete transcript of the ideas of the

original work.

b. The style and manner of writing should be same character with that of

the original.

c. The translation should have all the ease of the original composition.

In fact, translation evaluation is a matter of headache for its experts and

scholars. Evaluating translation may depend partly on the types of the

text. For example; translation of instructional manual is different from

translation of poetry and political speech. So, both the translator and

reader are subjectively influenced while translating any texts. Translation

cannot completely be subjective or objective. Where there is higher the

degree of objectivity the better occurs in translation. The techniques

discussed so far help, to some extent, to measure the quality of a

translated text.

2.1.6 Metaphoric Expressions: An Introduction

Language is made of culture and culture is a part of society. Therefore,

translation of language is somehow easy but translation of culture is
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difficult. So, it is the question that ‘is translation an easy job?’ Obviously,

it is difficult because of cultural gap between two languages. However,

the similarities exiting between the cultures cannot be overlooked while

translation takes place. Potential formal correspondence and cultural

equivalence existed between the languages should be maintained while

translating the text. In this regard, Newmark (1987) states,

“Metaphoric expression is the transferred sense of a physical word

(nature as ‘to originate’, its most common meaning); the personification

of an abstraction (‘modesty forbids me’); the application of word or

collocation to what it does not literally denote, i.e., to describe one thing

of another. All polysemous words (a ‘heavy’ heart) and most English

phrasal verbs (‘put off’, dissuader, troublers etc) are potentially

metaphorical. The metaphors may be single-viz ‘one word’ or ‘extended’

(a collocation, an idiom, a sentence, a proverb, an allegory, a complete

imaginative text)” (p.105).

Similarly, A metaphoric expression i.e. a figurative expression is,

according to Tylar et al. (2001), “The transfer of name, quality, action to

a subject or object different from, though by implication, analogous, to

that to which name, quality, action is applied which is taken literally” (as

cited in Adhikari, 2006 p.36).

All languages have both literal and metaphorical or figurative meanings.

The literal meaning of a word is its most widely used sense. The

metaphorical meaning is figurative; it expresses an idea by referring to

something else in a non-literal way. Metaphors help us to express our

understanding of the worlds around us. They add colour, vivid imagery

and perhaps emotion to a sentence. In everyday languages, words are

very commonly used metaphorically. We use metaphors so regularly that
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we often do not even register that we are using them. Some of the

metaphoric expressions in English are as follows.

- His sunny face was just what I wanted to see.

-That politician is a sly fox.

-After a rocky start, their romance blossomed.

-John kicked the bucket yesterday.

2.1.7 Metaphoric Expressions and Their Correspondence

Metaphoric expressions are heavily influenced by culture and

geographical location. They may vary place to place and culture to

culture. Metaphoric expressions are always made of two fold meaning;

one is physical or literal meaning and next is sensual meaning. To

clarified it, Bhattarai et al. (2012) present, “The idiom 'peʈma mʊsa

dᴧʊdᴧnu' has been translated literally as ‘(there is) a mouse is running in

(my) stomach’ but its sensual meaning is ‘(I’m so hungry that my)

stomach is rumbling’ ” (p162).  This example shows that the clear

concept of translation of metaphoric expression. While translating the

metaphoric expression, i e. idiom 'peʈma mʊsa dᴧʊdᴧnu' from Nepali

language into English, the translator should be familiar with both

languages and maintenance of correspondence and equivalence. Here the

questions rise, what is correspondence? And how is it possible to

maintain correspondence while translating the metaphoric expression

from one language to another? To solve these questions, we have to know

the notion of correspondence and equivalence in translation. According to

Adhikari (2006), “Correspondence in translation refers to the inter

language similarities in terms of structure, function and images employed

during the period of translation (p.37). On the other hand, to clarify the

term equivalence, Pym (1992) says, “Equivalence is fundamentally as
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economic term (= exchange value in a particular situation) which exists

only in approximation and shaped by the perception of the target readers”

(as cited in Bhattarai et al, 2012 p.38). It means to say that equivalence in

translation refers to inter language similarities in terms of function but

may have difference in structure. So, the message is delivered through

approximation. Thus, correspondence and equivalence play vital role

during translation. Adhikari (2006) has classified the metaphoric

expressions on the basis of the degree of cultural correspondence and

equivalence as follows;

Degree of cultural

correspondence

Types of equivalence Translation strategy

Total Formal and functional Literal

Close Functional Substitution of images

Null Functional and identical Context

2.1.7.1 Metaphoric Expression with Total Correspondence

Metaphoric expression with total correspondence tend to have common

tenor, vehicle, and sense exhibiting the correspondent between the

language and hence, being formally and culturally equivalence. For

example, ‘sky’ as ‘father’ and ‘land’ as ‘mother’ recur again in culture

remote from one another in space and time. Here is to say, large area of

metaphoric expression is found crossing the cultural and linguistic

boundaries. According to Adhikari, (2006 p.38) the following example

expresses the perfect correspondence between Nepali and English

languages for formal and functional equivalence.

Mᴧ yo khola ằkha chimlerᴧ tarnᴧ sᴧkchu

‘I can cross this river with eye shut.’
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In both culture, the image of someone doing something else with their

eyes shut implies that they can do it easily or effortlessly.

2.1.7.2 Metaphoric Expression with Close Correspondence

Some of the metaphoric expressions lack formal equivalence. They do

have some element in common both structurally and functionally. If they

are not in identical, meaning and cultural function deposit the different

images that they employ. The following example from Socrates Footsteps

(p.31) expresses the idea with close correspondence.

Jiban khola ho.

‘Life is a continuous process’.

Literal translation: Life is river.

Here in this example, khola (river) refers to the continuous flow of water

a bit in larger than a stream. In English, life is compared to river. Because

life is continuous process as flow of river to connate the life.

Nevertheless, both expressions are functionally equivalent.

2.1.7.3 Metaphoric Expression with Null Correspondence

Some of the metaphoric expressions completely lack correspondence

because of dissimilarity between two languages while translation takes

place. The metaphoric expressions with mythological and culture specific

reference with or without explicit identification to a person, place or

event cause serious problem in translation because they are

untranslatable. In such case, translation makes zero correspondence.

According to Adhikari, (2006, p. 43), the following expression can be

taken as an example with null correspondence.

jᴧhằ Ram uhi ᴧyodhya

‘Good mind good find.’

Literal translation: Where is Ram there is Ayodhya.
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In the above example, in the greatest Hindu epic Ramayan, Ram is

depicted as a benevolent, compassionate and just king of his kingdom

Ayodhya, a sort of utopia. This proverb is related to Hindu mythology.

Thus, while translating this type of expressions, actual message may

remain in shadow because of lack of correspondence.

The topic ‘Translation of Metaphoric Expressions From Nepali into

English’ has high degree of relevance in the field of translation in Nepal.

The appropriate translation of metaphoric expression is not possible.

Though, maintaining correspondence and equivalence while translating

the materials is possible through certain procedure or technique of

translation. In my research work, I observed and analyzed the metaphoric

expressions from Nepali while translating into English with three types of

correspondent viz; total, close and null correspondence as discussed

above. These methodologies obviously led me, as a researcher, towards

findings to complete my research work.

2.2 Review of the Empirical Literature

Translation is a very lucrative field for the research workers both

professionals and non-professionals now a days. It is because of the ever-

growing importance and the close attachment of it with daily life. Though

a lot of literature is available regarding the translation of English into

Nepali and vice-versa; but a very little literature was available for the

fundamental basis for 'metaphoric expressions'. The available literature

related to translation was fruitful to complete my research work in the

development of English Education.

Bhattarai (1997) in his Ph.D. thesis entitled ''In other words: Sense versus

Words as a Unit of Literary Translation (with Reference to Nepali-

English poetic Texts)'' made first attempt to define translation process and
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product of translation of 50 contemporary Nepali poems into English and

it also observed the processes difficulties, techniques of equivalence

drawing on practical experience. The main objectives of his study were to

identify the problems of maintaining equivalence and to explore the

difficulties that the translators face during translating any sorts of texts.

This study was based on secondary data.  The data was collected from the

50 Nepali poems those were translated in English. He studied Nepali

(original) version of the poems and observed translated English text using

purposive sampling procedure. Different translators employed various

types of techniques while translating texts, was the major finding of his

study.

Adhikari (2003) carried out a research on ''A Study on the Translation of

Technical Terms: A Case of Textbook for Science''. The main objective

of this study was to find the structural gaps and maintaining equivalence.

He made an attempt to differentiate how technical translation is different

from translating other genre of literature. His study was based on

secondary source of data and that was based on purposive sampling

procedure. His major findings were that maintaining technical

equivalence was also a challenging task for the translator to satisfy entire

readers and structural gap was founded between the ST and TT in

different areas of grammar.

Bhandari (2007) has carried out a research on the topic “Techniques and

Gaps in Translation of Cultural Terms: A Case of Novel 'Basain”. The

researcher tried to identify and categorize the basic features of cultural

terms used in the Novel 'Basain' and the techniques employed in

translating cultural words. He only used secondary sources of data. He

employed the purposive sampling procedures He found ten different
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techniques of translating cultural terms. He also found that the sense

transfer was very effective in translating cultural terms.

Rimal (2008) conducted a research on ''Analysis of Translational Shift

and Strategies used in Translating Culture in the Drama Masan''. The

main objective of the study was to find the best method of translating the

text.   He attempted to analyze translational shift and strategies from

cultural perspective. To accomplish the objective of the study, he

collected data from secondary sources. He applied non-random

judgmental sampling procedures to collect data.  He extracted the data

from a Nepali translated version of the drama Masan and its English

Version (Cremation Ground). His major finding was, among the

translation procedures, the best translation method was to be the one

which allows the translator to utilize 'notes'.

Osti (2008) carried out a research on "A Study of The Cultural Terms in

The Translated Version of 'Anido Pahadsangai'". The main purposes of

her study were to identify and classify the cultural terms used in the

novel, as to find out the techniques and the frequency of different

techniques of translation. She applied non-random judgmental sampling

procedures to collect data. She used secondary sources of data. She found

the literal translation was the most widely used technique of translation of

cultural terms and blending was the least used technique.

Sapkota (2010) carried out a research under the title ''Techniques of

Translating Metaphors: A Case of Muna Madan''. Her objective of the

study was to find the best technique of translating metaphors. She only

used secondary sources of data. She employed the purposive sampling

procedures. She selected 60 metaphors from the text and she attempted to

find out the different technique employed in translating metaphors. Her
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major findings were; there is no exact technique of translating metaphors',

so translator used different techniques while translating metaphor

according to nature of the text and 'conversion of metaphor to sense'

technique which are mostly used in translation.

Tamang (2011) conducted a study entitled ''Determining Semantic

Equivalence: A Case of Translated Religious Text, The purpose Driven

Life''. The main objective of the study was to observe the semantic

equivalence in terms of religious text. He collected required data from

secondary sources. The ST and TT have been purposefully selected for

the research study. Random sampling was the main procedure of the

study. He analyzed the semantic equivalence through sentence level

between the source text and the translated text. He found that noun phrase

of the simple sentences of SL is translated into honorific subject noun

phrase in TT. He also found that grammatical form and function of

exclamatory sentences of ST is translated into assertive sentences with

different grammatical form and function.

Bhatt (2013) carried out a study entitled ''The Terminological

Equivalence of Translated Technical Text: Education Act 2028''. The

main objective of her study was to find whether legal terms used in

Education Act 2028 had equivalent terms or not. Her study was mainly

based on the secondary sources of data. The research was based on

purposive sampling procedure. She found that the equivalence in

translation can be measured by a scale of degree that ranges from optimal

equivalence to zero equivalence. Thus, her finding shows that most of the

terms fall under the optimum translation. Culture specific terms like,

Dalit and Janajati are not translated and the least of the terms fall under

mistranslation, poor translation and zero translation.



25

However, most of the translation researches mentioned above have been

carried out to explore techniques, gaps, strategies, procedure, and so on.

But translation of metaphoric expression is completely new research

work based on approaches to translation. So, this study is different from

other studies made under Department of English Education. However, all

reviewed studies are helpful to draw the ideas for this research. This

research work will be fruitful to the further researcher and the interested

person in translation.

2.3 Implication of the Review of the Study

Determining and reviewing the related literature is the most central and

most important task for research problem for improving methodology and

contextualizing the finding. Out of different 8 studies reviewed, how they

support to build my thesis in this position is discussed below.

Bhattarai's (1997) thesis helped me to identify the problem and

maintaining equivalence exploring the difficulties that the translator faced

during translation.

Adhikari's (2003) thesis helped me to find out the knowledge of

structural gaps and maintaining equivalence in translation.

Bhandari's (2007) thesis gave me the knowledge of how cultural terms

are translated and which technique are employed by translator during

translation.

Rimal's (2008) thesis gave me the idea of attempting translational shift

and strategies from cultural perspective.
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Osti's (2008) thesis gave me the ideas of classifying cultural terms as well

as metaphoric expressions. It also helped me evaluating translation of

cultural terms literally.

Sapkota's(2010) thesis gave me the ideas of generating topic, improving

methodology and contextualizing the finding for my research work.

Tamang's (2011) thesis helped me to evaluate semantic equivalence from

sentence level between source text and translated text. This also helped

me to maintain form function relation and its translation to correspondent

the meaning.

Bhatt's (2013) thesis gave me the knowledge and ideas of measuring the

translation by a scale of degree that range from optimal equivalence to

zero equivalence.

From the study of  Bhattarai (1997), Adhikari (2003),  Bhandari (2007),

Rimal (2008),Osti (2008), Sapkota (2010), Tamang (2011),  and Bhatt

(2013), I got vast treasure of knowledge and how an individual translator

struggle for the satisfaction to the reader considering the message and

culture of the source text and target text. I praise all these studies that I

reviewed for betterment of my research work.
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2.4 Conceptual Framework

The study on “Translation of Metaphoric Expressions from Nepali into

English” will be based on the following conceptual framework.

Translation

Cultural Translation

Aesthetic Approach to Translation

Translation of Metaphoric Expressions From Nepali into English

SL: Sukaratka Paila TL: Socrates’ Footsteps

Metaphoric Expressions

Correspondence and Equivalence

Null correspondence

Finding and Output

Total correspondence Close correspondence
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CHAPTER THREE

METHOD AND PROCEDURE OF THE STUDY

To achieve the set of objectives of the study, the following methodologies

were adopted.

3.1 Design and method of the Study

Case study was used to complete this study. Case study is a study of a

case (i.e. an individual, a single instance, event, institution is viewed as a

whole). Case study is an analysis of persons, events, decisions, periods,

projects, institution or other systems that are studied holistically by one or

more methods. It utilizes multiple sources and methods of data collection

and analysis. Therefore, “It is also called hybrid design methodology ''

(Nunan 1998 p.74). Likewise, Young (1998) mentions, ''Case study is the

method of exploring and analyzing the life of a social unit'' (as cited in

Bhandari and Ojha 2013 pp.234-235). According to Cohen, Manion and

Morrison (2007), “Case study can establish cause and effect, intended one

of their strengths is that they observe effect in real contexts, recognizing

that context is a powerful determinant of both causes and effects” (p.253).

Case studies are descriptive and detailed, with a narrow focus combining

subjective and objective data. It is important in case studies for event and

situation to be allowed to speak for real life context. Case can be largely

interpreted, evaluated or judged by the researcher. In this respect, case

study can be keen to documentary analysis.

Case study is different from other type of study because instead of

gathering data for a large number of the study units, the researcher makes

an intensive study of a limited number of units. Thus, a case study is

narrower in scope but more exhaustive and qualitative in the nature than
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survey. Stenhouse (1983) has developed a typology of case studies and

identifies four types of case studies as given below (as cited in Nunan

(1992 p.78).

a) Neo-Ethnographic Case Study- The in-depth investigation of a

single case by a participant observer.

b) Evaluative Case Study- An investigation carried out in order to

evaluate policy of practice.

c) Multi-Site Case Study- A study carried out by several researchers

on more than one site.

d) Teacher Research –An investigation carried out by a classroom

practitioner in his or her professional context.

Among the above mentioned types of case study, my study was ‘Neo

Ethnographic’ case study. Ethnography is the scientific study of culture

and society. Language is related to culture. So, the metaphoric expression

is an inherent part of language and its study in relation to translation is

suitable under Neo Ethnographic type of case study. Neo Ethnographic

case study provides a systematic way of looking events, collecting data,

analyzing information and reporting the results. According to Ojha and

Bhandari, (2013, pp.238-39) the following are the steps used to conduct a

case study:

- Identifying broad area

- Identifying topic/problem

- Specifying the objectives

- Postulating tentative hypothesis

- Selecting the case

- Deciding the research tools, recording devices, time frame, etc.
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-Preparing research tools

-Collecting data repetitively

-Analyzing the data after each collection

-Reaching the conclusion

-Preparing first draft of report

-Editing the draft/rechecking with data

-Finalizing the report

This study is based on a particular case i.e. a translated novel Sukaratka

Paila. Where, the researcher tried to find out the instances on translation

of metaphoric expressions. None of the other research designs are

appropriate because it is an intensive study for a long period of time

being based on a particular case. Thus, I, as a researcher tried to study

intensively the translated text analyzing the translation of metaphoric

expressions.

3.2. Population, Sample and Sampling Strategy

Both versions of novel i.e. 'Sukaratka Paila', source text (ST) and

'Socrates Footsteps', target text (TT) were the population of my research

work. All metaphoric expressions in sentence level from both version of

the novel were the sample of my study. By using purposive non- random

sampling procedure the researcher selected 57 metaphoric expressions

form the novel 'Sukaratka Paila'.

3.3. Data Collection Tools and Techniques

To collect the required data for this research work, I used observation

checklist as the research tool.
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3.4. Data Collection Procedures

To collect the primary data, I followed the following procedures:

- At first, I went through both versions of the novel, list Nepali

metaphoric expressions and collect the cases of metaphoric

expressions in translation to achieve the objective of the study.

- I selected metaphoric expressions from the novel 'Sukaratka Paila'.

- I observed correspondence in detail from the translated text and

original one.

- I managed the time to discuss with   translator, so my study further be

helped to preserve the intelligibility of the text associating to the

aesthetic approach to translation and correspondence of metaphoric

expressions.

3.5. Data Analysis and Interpretation Procedure

The systematically collected data were transcribed, coded, analyzed,

interpreted then presented descriptively as well as analytically using

appropriate statistical tools, diagrams and tables.
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CHAPTER FOUR

ANALYSIS AND INTERPRETATION

This chapter deals with the data obtained from Nepali and English

version of 'Sukaratka Paila', a novel from Prof. Dr. Govinda Raj

Bhattarai. The data were collected by using observation as the tool. The

collected data were analyzed and interpreted by description method

including table and figure. I have analyzed correspondence and

equivalence of translating metaphorical expressions which are found in

'Sukaratka Paila'.

4.1 Identification of correspondence used in translating metaphorical

expressions.

Identification of correspondence used in translating metaphorical

expressions is presented here. All the three types are as follows:

a) Total correspondence

b) Close correspondence

c) Null correspondence

4.2 Analyzing the data with description

a) Metaphoric expressions with total correspondence

1) Anᴧntᴧko mᴧnmā anek tᴧrᴧngᴧ uthnᴧ lāge.

- Countless waves began to surge up in Ananta’s heart.

Explanation;-Ananta, a character in this novel, is the main protagonist of

the novel. He is anxious to his career. So, he is thinking of many things.

His mind is not constant. So, here 'ᴧnek tᴧrᴧngᴧ' is translated as

'countless waves' literally likewise the verb 'uthnᴧ lāgnu', is translated as
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'surging up' by keeping the same image to preserve the aestheticity of the

source text while changing in to target text.

2) deshkā sᴧmāchārle  Ananta bhitrᴧ bhitrᴧi bhᴧtkᴧnthyo.

- Such news would crumble Ananta from inside.

Literal translation: - The news from the country would crumble Ananta

from inside.

Explanation: - The noun 'desh', is removed and 'bhitrᴧ bhitrᴧi

bhᴧtkᴧnthyo', is translated as 'crumble from inside'. This expression is

literally translated, though man cannot crumble like building. Emotional

feeling and attitude that suck Ananta from news, is expressed here

without substituting the images and symbols while translating it.

3) ajᴧkᴧl shᴧdᴧkhᴧru kewᴧl soundᴧryᴧ dᴧbāiekā mᴧttālu bᴧishhᴧrukā

pᴧdchāp bokirᴧhekā chhᴧn .

- Today's streets are carrying the footprints of sensuous youths with

beauty suppressed.

Explanation: - In this expression, the translator translated each and every

word literally without violating the meaning in straight forward way. For

example, 'mᴧttālu bisᴧ' is translated as 'sensuous youths', 'pᴧdchāp' as

'footprints' and 'soundᴧryᴧ dᴧbāiekā' as 'beauty suppressed'. So,

aestheticity of source language is preserved without substituting the

images and symbols.

4) ghᴧr pᴧriwārko sᴧmjhᴧnāle mᴧlāi belā belā chhoptᴧchhᴧ

- At times the memories of my family overwhelm me.

Explanation: - These two expressions exhibit the total correspondence

and are formally and functionally equivalence. In both expressions, state
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of feeling is expressed with the memory of home and family. The image

expressed by words in both expressions is common in both cultures.

5) nishᴧnkoch ᴧgādi bᴧdirᴧheko mᴧ ᴧnādilāi dekherᴧ eutā ᴧbhᴧyᴧ

mudrāko brikshyᴧkār bolyo‘Halt’

-Seeing a complete ignoramus like me walking without any hesitation, a

valiant looking tree like figure shouted ‘Halt’.

Explanation:- The words, 'nisᴧskoch' is translated as 'without any

hesitation', ᴧ'nādi' as 'ignoramus', ᴧ'bhᴧyᴧ mudrāko'(without fair) as a

'valiant looking' and 'brikshyᴧkār' as 'tree like figure' etc are corresponded

literally in these expressions . Perhaps the condition shows the speaking

of army 'Halt’. All the words are formally and functionally corresponded.

So, this expression exhibits the total correspondence.

6) prᴧtyek mānᴧbko jibᴧnmā ugrᴧdᴧi bᴧndᴧ gᴧrdᴧi gᴧrne hᴧjārᴧu

dhokāhᴧru hunxᴧn

- In everyone’s life there are thousands of doors which keep opening and

closing.

Explanation: - Both of expressions carry the meaning of opportunities

that happens in everyone's life. This evinces the absolute correspondence

between Nepali and English culture. These expressions are both formally

and functionally equivalent. In both cultures, the words that exhibit

senses are meaningful with correspondent images.

7) pheri gāndhi divisionko kām chhᴧinᴧ.

- There is no use of the Gandhi division either. I mean third division.

Literal translation: There is no use of Gandhi division either.
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Explanation: - Here, all the words are translated literally maintaining

formal equivalence though literal translation culturally violated the

meaning of expression. 'Gāndhi division' in Nepali culture means third

division in English culture.  So, the translator has added …third division'

at the end.

8) ājᴧ Anᴧntᴧlāi dodhārle nilnᴧi āteko thiyo.

- He was nearly swallowed by indecision today.

Explanation: - Both expressions are formally and functionally

correspondent. All the words are literally translated. The meaning

expressed by the metaphoric expression is meaningful in both Nepali and

English culture. The words 'dodhārle' is translated as 'indecision' and

'nilnᴧi āteko' as 'nearly swallowed'. Thus, the both expressions totally

correspond between each other.

9) ākhir sᴧktiko sāmu mānis eutā jhigo mātrᴧ rᴧhechhᴧ.

- Man is but a fly in front of power.

Expansion:- Here, in this metaphoric expression, 'mānis'(man) is taken as

'fly', 'a small insect' but nothing more than that in front of the power. The

words and their sense relation are exhibiting formal and cultural

equivalence in both source and target culture i.e Nepali and English

culture.

10) yi jhulke ghām tirᴧ phᴧrkerᴧ mᴧ kiriyā khādai chhu.

- I am swearing by this rising sun.

Explanation:- Both of the expressions are totally corresponding between

each other. All the words of promising in Nepali culture are literally

translated to English culture. The aesthetic aspect of words is preserved
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by translating the phrase 'kiriyᴧ khādai' as swearing, 'jhulke ghām' as

'rising sun' and so on.

11) kᴧti chiso mᴧn yo ketiko

- What a cold hearted girl !

Explanation: - Both of the expressions have structural and functional

correspondent. The image carried by 'chiso mᴧn' and 'cold hearted' is the

same. In Nepali, this expression means, she is actually not good in reality.

The same meaning is carried out by the translator through the expression

of 'cold hearted' in English culture.

12) ᴧbᴧ u āphᴧi khᴧbᴧr hunᴧ lāgeki chhᴧ hainᴧ tᴧ

- She herself is becoming a message these days, right?

Explanation: - This metaphoric expression in Nepali culture expresses the

image of bad or perhaps news of death that can happen in upcoming

future. 'khᴧbᴧr hunᴧ' (becoming message) literally carries the image of

bad news. The translator has translated it by carrying the same image and

also translated 'ᴧbᴧ' as 'these days' to the expression to make clearer

concept. This evinces the absolute correspondence between both English

and Nepali cultures. So, these both expressions carry the image of bad

news connoting the painful experience that can happen in future.

13) yo jibᴧn sāchchᴧi eutā rog rᴧhechhᴧ

- Yes, this life is really a disease.

Explanation: - Both of the expressions, life is central vehicle and it is

compared as disease instead of other. The image of disease is familiar to

both Nepali and English culture. So, the whole message portrayed by
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both expressions is same and culturally, structurally and functionally

equivalence too.

14) yo duswᴧpnᴧ rᴧ bhrāntile yᴧthārthᴧko rup liyo rᴧ ᴧjingᴧr bhᴧyerᴧ

profesher lāi khednᴧ thālyo

- That nightmare and illusion became a reality and in the guise of a

python, started hounding him.

Explanation: - In Both of the metaphoric expressions, words and their

images are literally correspondents in Nepali culture and English culture.

The word 'duswᴧpnᴧ' is translated as 'nightmare', 'bhrānti' as 'illusion', the

vehicle word 'ᴧjingᴧr' as 'python' and 'khednᴧ thālyo' as 'hounding' to

correspond the images they portrayed. In both culture, this translation is

formally and functionally totally correspondent.

15) purush brikshyᴧ ho tyᴧsmā berine lᴧhᴧrā ho nāri

- The male is a tree and the female a creeper that twins round it.

Explanation: - Both of the expressions are corresponded from word level

functionally and structurally. The male is compared to tree and female is

as creeper. Male and female are taken as like two sides of single coin and

the world is being complicated with male and female joining hand to

hand. The word 'twins' is added before 'round it' to make the translation

more clear.

16) āshā rᴧ bhᴧroshā durgᴧm killāko rᴧkhbārimā

- Aasha and Bharosa guarding a remote fort.

Explanation: - The word 'āshā' and 'bhᴧroshā' both are proper nouns and

abstract nouns. In case of proper nouns, they cannot be translated and

should be presented the same word 'āshā' and 'bhᴧrosā' during translation

but if they are playing role of abstract noun, they can be translated 'āshā'
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as 'hope' and 'bhᴧrosā' as 'faith' respectively. In this metaphoric

expression, 'āshā' and 'bhᴧroshā' are playing the role of proper nouns so

the translator put them as it is to preserve the aesthetic beauty of the

source text while translating it. Thus, this expression in Nepali culture is

totally correspondent structurally and functionally into English culture.

17) gāu ᴧshᴧktᴧ rᴧ briddhᴧhᴧruko kᴧthor bᴧndhi grihᴧmā pᴧrinᴧt

bhᴧisᴧkyo

- Villages have turned into prison camps for the disabled and the old.

Explanation: - All the words in Nepali culture are literally translated into

English culture in this expression. This expression expresses the meaning

of condition of village that all the young left the village because of

conflict, for employment, for higher study and so on. The active people

lack in village. The noun 'bᴧndhi grihᴧ' is translated as 'prison camp'

instead of 'prison home' not to violate the meaning in English culture. All

the words in source culture are structurally and functionally total

correspondent in this translation of metaphoric expression.

18) khānā nᴧkhāi tāp kᴧshnu pᴧrne ho ki

- Should it leg it out before meal ?

Explanation: - The phrase 'tāp kᴧshnu' in Nepali culture expresses the

meaning of 'go away' because of something incidental happening or ran

away due to fear from something or someone. The same meaning is

portrayed by this Nepali metaphoric expression here. While translating

'tāp kᴧshnu'into English culture, 'leg it out' expresses the same meaning.

So, the translator has translated this metaphoric expression without

violating the meaning. Thus, both of the expressions are totally

correspondent functionally and structurally to portray the same meaning.
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19) hāmile thānekā sᴧtyᴧ rᴧ mulyᴧhᴧru ādᴧrshᴧ rᴧ gᴧntᴧbyᴧhᴧru sᴧbᴧi

mᴧkāyekā sidi bhᴧyekā chhᴧn

- Our so called truth, values, ideologies and destination all are like

rickety steps.

Explanation: - These two metaphoric expressions exhibit the total

correspondence and formally and functionally equivalent. In both

languages, 'truth', 'values' and 'ideologies' express the same images. So,

they are literally translated. These 'truth' 'values' and 'ideologies' are

compared to 'rickety steps mᴧkāyekā sidi'. It means 'truth' 'values' and

'ideologies' can collapse at anytime like 'rickety steps' by man due to

struggle.

b) Metaphoric expressions with close correspondence

1) 'dobhānmā ubho lāgnehru māthi bᴧrdādāmā pugerᴧ dherᴧiber bisāuthe,

sitᴧl hāwā khānthe rᴧ gāuntirᴧ chhᴧrinthe'

- The village folks walking up from the confluence would rest at

'Bᴧrdādā' for a good while and would be village bound after lapping

up the cool breeze.

Explanation: - While translating this metaphoric expression, the translator

translated the word ' bᴧrdādā' as same 'bᴧrdādā', because it means place of

taking rest in Nepali culture but this word is not found in English culture.

Likewise, the word 'bisāuthe' is translated as 'would rest', and 'sitᴧl hāwā

khānu', is translated as 'lapping up the cool breeze' contextually. 'gāuntirᴧ

chhᴧrinthe' means they would go their own home after taking rest and it

is translated as 'would be village bound'. Thus, some of the images are

absent while translating into target culture. So, the translator tried to build

close correspondence by substituting the images.
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2) Narphokmā ᴧlik ᴧrkai hāwā chᴧlnᴧ lāgeko thiyo, ᴧrkai bᴧtās chᴧlnᴧ

thāleko thiyo

- There is something strange in the Narphok air.

Literal translation: - The other type of wind has been flowing in Narphok.

Explanation: - The words are totally substituted with the word strange, in

this translation of metaphoric expression. 'ᴧrkai hāwā chᴧlnu' and 'ᴧrkᴧi

bᴧtās chᴧlnu' means something new happening in Nepali culture but it is

not found in English culture. So, all the images are substituted with

'something strange', while translating the text.

3) māthi ubhiyeo ādhā junlāi tyo muslole udāirᴧheko dekhinthyo,

polirᴧnthyo

- These flames of fire were scorching the crescent moon above in the

sky.

Explanation: - Actually, the Moon, is symbol of peace in Nepali culture.

Because of conflict and war, peace has been broken. Violation, murder,

terror have increased. So, 'flame of fire' is used symbolically to express

these words. The translator has translated the expression by

corresponding the words 'muslo' as 'flame of fire', 'ādhā chᴧndrᴧmā' as

'crescent moon', 'udirᴧheko, 'polirᴧheko' as 'scorching' and so on.

4) wāripārikā dāndā hᴧriyo bᴧrko oderᴧ muskurāerᴧhekā thiye

- Wrapped in a blanket of lush vegetation, the hills around were smiling.

Literal translation: - The hills around were smiling with green covering

cloth.

Explanation: - The meaning of both expressions is description of natural

beauty. Perhaps, it might be spring season. Especially, the noun 'bᴧrko',
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which is used as 'cloth to cover the body by woman' in Nepali culture is

symbolic and used as blanket.  'hᴧriyo bᴧrko', (blanket of lush

vegetation), is symbolic to express beautiful nature. Likewise, the hills

cannot smile but surrounded by green nature, it is assumed like smiling.

The image and symbols are literally translated to maintain formal

equivalence for this metaphoric expression.

5) kehi sāthi buspārkmā dori nāmlā bokerᴧ gādi sᴧngsᴧgai udthe

- Some of his porter friends would be seen competing with the vehicles,

carrying loads one their backs at Bus Park.

Literal translation: - Some of his friends would be seen flying at Bus Park

by carrying dori namla.

Explanation: - Man cannot fly without using instruments and buses too

cannot fly but run. The noun 'dori nāmlā' is used in Nepali culture to carry

loads on back by porter. But by carrying the loads, the porters cannot fly

but walk. Every word used in this expression is symbolically expressed.

The translator has translated 'gādi sᴧgᴧi udnu' as 'competing with the

vehicles', and the noun 'dori nāmlā', is replaced by clarifying as 'carrying

loads on their backs', to make the translation clear without violation of

meaning.

6) ājᴧ mātribhumi āsu pierᴧheki chhin, rᴧgᴧtko nᴧdimā poudirᴧheki

chhin

- Today our motherland is in floods of tears, she is sinking in a river of

blood.

Literal translation: - Today our motherland is drinking tears; she is

swimming in the river of blood.
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Explanation: - Both of these expressions are used to express the

emotional feeling created by conflict and war. In Nepali culture, 'āshu pie

rᴧheki', shows the sorrow and grief, which is translated as in floods of

tear in English instead of drinking tears. 'Rᴧgᴧtko nᴧdi', express 'the war'

symbolically. So, 'sinking in river' is used for 'nᴧdimā poudirᴧheki chhin',

instead of 'swimming in river of blood', while translating the expression

to fulfill the cultural gap.

7) āunuhos tᴧpāi yubāhᴧru josh nikālerᴧ yi sārā sānglā chudāou, yi sārā

bᴧndhᴧn khuskāou

- Join hands to break these shackles, use your strange to shatter this

bondage.

Literal translation: - Please, we, youth have to break these chain and

collapse these ties using power of strange.

Explanation: - In this expression, someone is offering to struggle for

existence. The power of youths is needed to collapse the autocratic rules

and regulations. The word 'āunuhos' is translated as 'join hands', the noun

'sanāglā'(chain), is translated as 'shackle' to clarify the meaning. Likewise,

'bᴧndhᴧn khuskāᴧu' is translated as 'shatter the bondage'. Both of the

expressions are functionally equivalence and the meaning of utterance

expressed is playing the role of same expression using difference image

and symbols portrayed through the words.

8) proudᴧtāle chhoesᴧkeko sukarat sᴧdhᴧi kitābmā dubirᴧheko hunthyo

- The aging sukarat always had his nose in books.

Literal translation- The aging Sukarat always had sunk in books.

Explanation: - In these metaphorical expressions, some of the words are

functionally and structurally common but the word 'dubiraheko' is
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translated as 'had his nose' in English. 'dubirᴧheko' in Nepali culture

expresses meaning of sink into water literally. But here, it is used

metaphorically. 'dubirᴧheko, in Nepali expression and 'had his nose' in

English expression are functionally equivalent but images are substituted.

9) thuprᴧi pyālāle sᴧngᴧm gāerᴧhechhᴧn

- It is resonated with countless cups brimming with drinks.

Literal translation: - Countless cups are singing.

Explanation: - In this metaphoric expression, the translator has put efforts

to make reasonable translation. The expression 'sᴧngᴧm gāerᴧhᴧnu', in

Nepali culture express meaning of some melodious sound created through

water or leaf of tree and so on. 'sᴧngᴧm gāerᴧhechᴧn', is metaphoric and

translated as 'brimming with dreams', to fulfill the cultural gaps without

violating the meaning in target culture. So, this expression expresses the

state of mind, evaluating the condition created due to instability and war.

10) yo mᴧnmā timro sᴧmjhᴧnāko diyo bālirᴧheko chhu

- I am waiting to hear from you, lighting a lamp of your memory in my

heart.

Literal translation: - I am lighting a lamp of your memory in my heart.

Explanation: - All the words are literally translated though to clarify the

meaning, translator has added 'I am waiting to hear from you' in this

expression. In real context, we cannot light in our heart. The word 'diyo'

in Nepali culture carries the meaning of the light which is used at worship

in Hindusm and Buddisum But in this expression; the words are

metaphorically expressed to show 'love and feeling'.

11) dinmā ek pᴧtᴧk yo upᴧtyᴧkā umlᴧnchhᴧ

- This valley boils with outrage once a day.
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Literal translation: - This valley boils once a day.

Explanation: - This metaphoric expression in Nepali culture, expresses

the meaning of violation created by the 'political strike', 'andolan',

'banda', 'gherao' and so on. The literal translation of it gaps the meaning.

So, the translator has translated it by adding with the noun word 'outrage'

to preserve the aestheticy of the source text. In reality, the valley doesn’t

boil itself but it is boiled by strikers.

12) yᴧtikᴧimā ek din purbi pᴧhādko eutā sᴧdᴧrmukām hāneko khᴧbᴧr

āyo

- In the meantime, there came terrible news that one of the headquarters

in the eastern hills was bombarded.

Literal translation: - In the meantime, one day, the news came that one of

the headquarters in eastern hills was swung.

Explanation: - Both of the expressions give message of attack during

revolution. The literal translation of this expression does not work to the

target culture. So, the word terrible news and bombard are added in

English expression to make the image clear with close correspondence

while translating this expression.

13) mᴧrisᴧkekāhᴧru sottᴧr bhᴧyerᴧ lᴧdekā thiye

- The dead were lying flat on the road.

Explanation: - In Nepali culture, 'sottᴧr' literally expresses 'the materials

scattered here and there by something or someone uselessly on the floor'.

But here 'sottᴧr' expresses the 'dead bodies'. So, while translating into

English culture, 'sottᴧr' is translated as 'lying flat' enhancing the dead in

war. Nevertheless, both expressions in English and Nepali language are

functionally equivalence.
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14) mānisle sirjᴧnā gᴧrekā bikᴧrāl pᴧrbᴧrthᴧru  thāmnᴧ nᴧsᴧkerᴧ ājᴧ

ishwᴧr behosh chhᴧ

- Crushed under the weight of the man erected hiding mountains, God is

lying there unconscious.

Literal translation: - The God is unconscious today because of disability

to carry the hiring mountains created by man.

Explanation: - Both of these expressions portray the images of peace less

environment due to conflict and war. The power captured by man and its

utilization through weapons is expressed here as message. So, the same

image expressed in Nepali expression is translated in English expression.

The phrases 'thāmnᴧ nᴧsᴧkerᴧ' is translated as 'crushed under', 'bikᴧrāl

pᴧrbᴧt' as 'hiring mountains' and so on. Some of the images are

functionally equivalent and structurally.

15) Nishā gᴧyepᴧxi Ananta rᴧ Gopi hāwā khānᴧ niske

- After a while, they went out for a stroll.

Literal translation: - While, Nisha went Gopi and Ananta came out to eat

air.

Explanation: - In Nepali culture, we can not eat air while using literally.

The meaning of 'hāwā khānu' can be, 'visit aimlessly', 'being unsuccessful'

or 'forget something' or 'die' in Nepali culture. Though contextually here,

'hāwā khānᴧ niske' means they came out to visit aimlessly. So, the

translator translated 'hāwā khānu' as 'stroll' to correspond the meaning in

English culture. The images are matched in both cultures.

16) āphu niᴧrathᴧk yᴧhā bhoutāriyeko sᴧmjhiyerᴧ ek pᴧtᴧk bhāchiyo

- He felt an ache in his heart when he found himself wandering aimlessly

here.
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Literal translation: - He cracked down once remembering himself

wandering aimlessly here.

Explanation: - All the words are translated here literally except 'ek pātāk

bhāchiyo'. The expression 'ek pātāk bhāchinu' in Nepali culture is

symbolic. It expresses internal pain of the protagonist Ananta. It is

emotional feeling and translated as 'felt an ache in his heart' to bridge the

cultural gap by preserving the source language feature.

17) Chiso bᴧtāsle hirkāudā u nᴧrphok māthiko dādāmā hidirᴧheko thiyo

- As the cold air brushed him, he found himself walking on the hill

beyond Norphok.

Literal translation: - While cold air was striking him; he was walking up

from Narphok.

Explanation: - Here, the word 'hirkāunu', in Nepali culture is laterally

means to 'bit or scold' someone physically or using weapons. But

contextually 'hirkāudā' is used here as 'feeling of coldness'. While

translating it into English culture, brushed is used to maintain close

equivalence.

18) sᴧnkāle gāulai nilyo, bhᴧyᴧle gāulāi nilyo, shᴧndehᴧle gāulāi nilyo

- Engulfed in terror, sunk in suspicious, the village was bereft of mutual

trust.

Literal translation: - Suspicious, terror and mutual trust swallowed the

village.

Explanation: - In both culture, swallowed means pass through the

esophagus as part of eating or drinking. Though, here, 'swallowed'

metaphorically expresses 'engulfed', 'sunk' and 'bereft' respectively.

Likewise, 'sᴧnkā', 'bhᴧya' and 'sᴧndehᴧ' in Nepali culture are translated as
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'suspicious', 'terror' and 'mutual trust' respectively to maintain the

equivalence and target readership. However, the difference we can notice

is that, in Nepali, the verb 'nilyo' is translated as 'engulfed' and 'sunk' in

English respectively.

19) dherᴧi nirdoshhᴧru yᴧsmā jᴧlirᴧhekā thiye

- Countless innocent people were burning inside.

Literal translation: - More innocence were burning in it.

Explanation: - In both translation, words are literally translated but

'nirdoshhᴧru' is translated as 'innocent people' to make the concept clear.

This expression shows the feeling of human sensitivity. So, it relates to

heart and mind. As a result, 'jᴧlirᴧhᴧnu' is translated as 'burning inside' to

preserve the aestheticity of the expression.

20) mᴧile tᴧlᴧmāthi gᴧre bhᴧne mᴧ dᴧdherᴧ mᴧri jāulā

- Let the almighty burn me to ashes if I swindled them.

Literal translation: - If I do up down, I will die by burning.

Explanation: - In Nepali expression, it is promised of dying if the work

does not happen but to whom it is promising, it is not mentioned. While

translating it into English, the promise is expressed to the God by

mentioning the word 'almighty'. The word 'dᴧderᴧ mᴧrijāulā' is translated

as 'born into ashes' and 'tᴧlᴧmāthi' is as 'swindle' to make the meaning

clear. Thus, some of the words are expressing the same image in both

language and some words like almighty, ashes etc are added to fulfill the

gap to make meaningful the translation.

21) bᴧndukko yuddᴧle sᴧtābdiᴧu gᴧlāunᴧ sᴧkchhᴧ

- The battle of gun would be thrilling for centuries.
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Literal translation: - The battle of gun would be rotten for centuries.

Explanation :-Both of the expressions are portraying the same massage

though the word 'gᴧlāunᴧ' is translated as 'thrilling' instead of 'rotten'

because the verb 'root' expresses the meaning of 'damage' but 'thrill'

expresses the meaning of 'backwardness' due to conflict and war. So,

some of the words in both expressions are carrying the same images to

make the expression correspondence and equivalence.

22) bichārhᴧru dherᴧi thāumā pwāl pᴧre pᴧxi u mᴧnmᴧnᴧi nirās thiyo

- He was growing more and more dismal to see the democratic ideology

being riddled with the bullets.

Literal translation: - He was growing more unhappy to see the ideology

being made hole in many places with bullets.

Explanation: - Both expressions are used to refer to express his

unwillingness resulted from conflict and war dherᴧi thāumā pwāl, is

translated into riddled with and 'nirās' as dismal to make the nearness in

translation with correspondence. The adjective democratic is added

before noun ideologies, to make the concept clear.

23) ᴧnᴧmol sᴧpᴧnāhᴧru tāgiye

- Now the precious dreams were scattered (in the street).

Explanation :- In Nepali expression, the verb 'tāginu' is used to hang

clothes and other thing on the rope to make dry or to cover something but

in English culture, the word 'tāgnu' cannot be translated . Thus,

approximation is needed here to correspondence the meaning. In this

situation, translator translated the word 'tāgnu' as 'scatter' and 'in the

street' is added in brackets to make the meaning clear contextually
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without violating the meaning. The image carried by both expressions

show the close correspondence.

24) nirāsā sᴧbᴧi bishᴧru mᴧddeko bhᴧyᴧnkᴧr, dᴧrlāgdo, prānghātᴧk bish

ho

- Pessimism is the deadliest of all poisons.

Literal translation: - Hopelessness is the deadliest of all poisons.

Explanation :- The expression in Nepali language is long and the noun

word 'bish' is elaborated with the adjectives 'bhᴧyᴧnkᴧr', 'dᴧrlāgdo' and

'prānghātᴧk' but while translating all of them into English, 'deadliest' is

used  to make the functional correspondence. The noun word 'nirāshā' is

also translated as 'pessimism' instead of 'hopelessness' to fulfill the

cultural gap. The images carried by the translation are not totally

corresponded though meaning is expressed with nearness to bridge the

gap between two languages.

25) mᴧile dekhdā tᴧpāi dui bhᴧgnābᴧses hunᴧ lāgekā khᴧndᴧrhᴧruko

bichmā ubhinu bhᴧyeko chhᴧ

- To me, you seem to be standing between two castles on the verse of

collapse.

Literal translation: - I seem you to be standing between two castles on the

verse of debris.

Explanation: - Both of the expressions are expressing the same messages

though some of the words in Nepali culture, 'bhᴧgnābᴧses' is translated as

'collapse' instead of 'deberis' literally. All the other aspect like function

and structure are expressing the close correspondence between English

culture and Nepali culture while translating metaphoric expression.

26) euti bidhyārthilāi usle āphnā ākhā sāpᴧt diyeko thiyo
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- He has let his eyes roam over one of his students.

Literal translation: - He has given his eyes loan to one of his student.

Explanation: - The expression in Nepali language literally cannot give

meaning because we cannot give eyes as loan to be returned. It expresses

the feeling of love or passion. It means he wanted to fall in love with her

or he liked her (his student). But while translating into English literally, it

cannot give meaning or becomes senseless. So, the verb 'sāpᴧt dinu' is

translated as 'roam over' to correspond the meaning.

27) hāmi sᴧrbᴧtrᴧ mrityu, hᴧtyā rᴧ bibhᴧtsᴧtākā rātāhᴧru dekhchhᴧu

- Everywhere, we see the blood stains of death, massacres and atrocities.

Literal translation: - Everywhere we see the reds of death, massacres and

atrocities.

Explanation: - The Nepali metaphoric expression, shows the situation

created by conflict and war. The word 'rātāhᴧru' expresses the meaning of

blood or terror in Nepali culture. While translated 'rātāhᴧru' literally as

'reds', it cannot give the meaning in English culture. So, the translator

translated 'rātāhᴧru' as 'blood stains' to fulfill the gap.

28) chithimā gāubhitrᴧ nispᴧt ᴧdhyāro dekhiyo

- In the letter Ananta saw his village plunged into total darkness.

Literal translation: - In letter, it seemed total dārkness into the village.

Explanation: - Both of the metaphoric expressions are structurally

correspondent but the actual meaning expressed in Nepali culture is

situation created due to violation. While he reads the letter from his

village, he breaks down himself. In English culture, the literal translation

of the expression also correspond the meaning or the symbol or images
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are portrayed clearly though the translator added the noun 'Ananta' and

the phrase 'plunged into' to make translation more effective.

29) sᴧdᴧrmukāmhᴧru chālnu bhᴧyekā thiye

- Building in district headquarters were riddled with bullet holes.

Literal translation: - Headquarters were being riddled.

Explanation: - The metaphoric expression in Nepali culture carries the

images of holes made by bullets by firing during conflict and war of

government and revolutionists. While, translating it literally, the message

becomes uncompleted. So, the translator translated this expression by

making the concept clear through adding the words like 'building',

'district' in front of headquarter and 'riddle' is expanded with bullet holes.

As a result, the image expressed in English culture is literally clearer than

in Nepali expression.

30) bishwᴧ bidhyālᴧyᴧkā bidhyārthihᴧru sᴧdhᴧi sᴧdhᴧi

chhᴧchᴧlkirᴧhekā hunthe

- The university was always teeming with students.

Literal translation: - In universities, students are always waving.

Explanation: - The both expressions are structurally equivalent though the

image portrayed is different. The literal translation of Nepali expression

cannot express the actual message in English. The Nepali word

'chhᴧchᴧlkirᴧhekā'   literally express the image of 'waving of water'. But

in reality, student cannot wave like water. Thus, the translator has

translated 'chhᴧchlkirᴧhᴧnu' with the word 'teeming' to bridge the gap of

both of the languages during translation.

31) jibᴧnkā rᴧshᴧru sᴧbᴧi sᴧmāptᴧ bhᴧyechhᴧn

- The sap of life is all gone.
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Literal translation: - The snap of life is all finished.

Explanation: - 'jibᴧnkā rᴧs' in Nepali culture, expresses metaphorically

the image of energy in body. While translating it literally the meaning is

violated in English culture. So, 'jibᴧnkā rᴧsharu' is translated as snap of

life to fulfill the gap. Likewise, 'sᴧmāpta hunu' means ended or finished

literally. Though, the translator has applied as 'all gone' to preserve the

aesthetic beauty of the language.

32) lāthi khāne gas khāne goli khāne rᴧ khormᴧ jāne

- They were the ones who would receive lathi and bullets, inhale tear gas

and were thrown behind the bars.

Literal translation: - They were the one who would eat lathi, gas, bullets

and were thrown into cage.

Explanation: - In Nepali culture, the verb 'khānu' is used differently

according to context. So, lāthi khānu' means 'beaten with stick', 'goli

khānu' as 'wouned by bullets' and 'khormā jāne' as 'keep into jail'. The

literal translation of the verb 'khānu' cannot express meaning in English

culture here. So, translator has translated the word 'lāthi khānu' and 'goli

khānu' as 'receive lathi and bullets' and 'khormā jāne' is translated as

'thrown into bars' to make clear the concept of metaphoric expression in

Nepali culture while translating it into English.

33) Sukartle gyānlāi ᴧntim ᴧstrᴧ mānekā thiye

- For Socrates, knowledge is the ultimate weapon.

Literal translation: - Socrates had presumed knowledge as the final

weapon.
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Explanation: - This metaphoric expression in Nepali culture expresses the

message of value of knowledge in each and everyone's' life. It is assumed

that,   without knowledge, man cannot do anything. While translating this

expression into English, translator has translated 'ᴧntim ᴧstrᴧ' as 'ultimate

weapon' to make the translation meaningful and to portray the image of

the source language. Though, the structure is not correspondent, the

images in both expressions are same to make clear the translation work.

34) unko bish pānmā mᴧhān uddeshyᴧ lukeko thiyo

- His drinking of poison was for a good cause.

Literal translation: - Great cause had hidden behind him drinking of

poison.

Explanation: - Socrates, a great philosopher, died because of poison that

he drunk. He did not want to apologize to the ruler because he argued that

his philosophical knowledge was truth. The same meaning is expressed in

this metaphorical expression and translated it into English culture to

correspond the message. The images expressed in Nepali expression here

are carried to English culture during translation.

35) eutā dᴧrlāgdo sunsānle tinihᴧrulāi ghᴧmlᴧngga chhopyo

- An eerie silence fell over them.

Explanation: - Both of the expressions are totally correspondent

structurally but functionally close correspondent. In Nepali culture the

phrase 'ghᴧmlᴧngᴧ chhopnu' expresses the meaning of covering by

something and it is used contextually. The exact correspondent word in

English culture cannot be found. Thus, the word with nearness is needed

during translation to fulfill the gap. The translator here, correspond image
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of the phrase mentioning as 'fell over' to make concept clear in English

culture.

36)  bismritiko gᴧrbhᴧmā dubeko chhᴧ sārā

- All sank into oblivion.

Literal translation: - All sank into the womb of oblivion.

Explanation:- In Nepali culture, the noun 'bismriti' carries the meaning of

'fake' and the phrase 'bismritiko gᴧrbhᴧ' means 'hollowness in something'

and the Nepali word 'dubnu' means 'touched by something' according to

this metaphoric expression. While translating this expression literally, the

meaning is violated in English culture. So, the translator left the word

'gᴧrbhᴧ' (womb) during translation to correspond the images between

both expressions.

37) bishwᴧ bikhyāt nᴧrᴧnāri pᴧni ᴧsᴧmāyik mrityuko krishnᴧ bibᴧrmā

khᴧsepᴧchhi itihāsko pᴧharo pidāle sᴧdhᴧi susāi rᴧhechhᴧ

- With the plunge of world famous people into the black hole of untimely

death, the cliffs of history have been resounding with ceaseless

anguish from their tormented souls.

Literal translation:-While world's famous people also fell into the black

hole of untimely demise, the cliff of history always has been whistling

with pain.

Explanation: - This metaphoric expression is perhaps difficult to translate

from Nepali to English language. The literal translation may violates the

meaning in English. So, the translator has expanded the translation adding

'with the plunge of world' to express meaning contextually. The whole

expression in Nepali culture carries the image of painful result happened

after untimely death of great person. The noun phrase 'itihāsko pᴧhᴧro' is
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translated literally as' cliff of history', to preserve the aesthetic aspect of

the source text. Likewise, 'susāunu' is translated as 'resounding' adding

the phrase 'with ceaseless anguish from their tormented souls' to make the

concept clear in English culture.

38) bᴧru ek pᴧltᴧ nidhāyerᴧ ᴧhileko sᴧpᴧnāko dosᴧ n  metnᴧ

chāhᴧnchhu

- It would be better to take the ease off this bad dream by sleeping again.

Literal translation: - Rather once, I want to sleep again to erase badness of

this dream.

Explanation:- In Nepali culture, it is assumed that if bad dream happens

at night, it would be better to sleep again to break the badness of the

dream otherwise it really affects life. The same image is expressed in

Nepali metaphoric expression. This assumption is difficult to translate in

English because it is not assumed in English culture. Thus, the translator

translated it with close correspondent. The phrase 'doshᴧn metnu' is

translated as 'ease off' to make the meaningful translation without

violating the source culture image.

c) Metaphoric expression with null correspondent

Some of the metaphoric expressions completely lack correspondence

because of dissimilarity between two languages while translation takes

place. The metaphoric expressions with mythological and culture specific

reference with or without explicit identification to a person, place or

event cause serious problem in translation because they are

untranslatable. In such case, translation makes zero correspondence.

While I studied all metaphorical expressions in case of 'Sukaratka paila, I

did not find metaphoric expressions with null correspondence'.
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Among all, I have studied all the metaphorical expressions and their

correspondence while translating them in the case of 'Sulkaratka Paila'. I

observed them analyzing through three types of correspondences viz;

total, close and null correspondence. I observed 57 metaphorical

expressions. Among them, I found 19 metaphorical expressions with total

correspondence and 38 metaphorical expressions with close

correspondence.

Table 1

Metaphoric expressions with total correspondence

S.N. Nepali metaphoric
expressions

English metaphoric
expressions

1. Anᴧntᴧko mᴧnmā anek
tᴧrᴧngᴧ uthnᴧ lāge

Countless waves
began to surge up in
Ananta’s heart.

2. deshkā sᴧmāchārle
Ananta bhitrᴧ bhitrᴧi
bhᴧtkᴧnthyo

Such news would
crumble Ananta from
inside.

3. ajᴧkᴧl shᴧdᴧkhᴧru
kewᴧl soundᴧryᴧ
dᴧbāiekā mᴧttālu
bᴧishhᴧrukā pᴧdchāp
bokirᴧhekā chhᴧn

Today's streets are
carrying the footprints
of sensuous youths
with beauty
suppressed.

4. ghᴧr pᴧriwārko
sᴧmjhᴧnāle mᴧlāi belā
belā chhoptᴧchhᴧ

At times the
memories of my home
and family overwhelm
me.

5. nishaᴧnkochᴧgādi
bᴧdirᴧheko mᴧ
ᴧnādilāi dekherᴧ eutā
ᴧbhᴧyᴧmudrāko
brikshyᴧkār
bolyo‘Halt'

Seeing a complete
ignoramus like me
walking without any
hesitation, a valiant
looking tree like
figure shouted ‘Halt
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6. prᴧtyek mānᴧbko
jibᴧnmā ugrᴧdᴧi bᴧndᴧ
gᴧrdᴧi gᴧrne hᴧjārᴧu
dhokāhᴧru hunxᴧn

In everyone’s life
there are thousands of
doors which keep
opening and closing.

7. Pheri gāndhi
divisionko kām
chhᴧinᴧ

There is no use of the
Gandhi division
either. I mean third
division.

8. ājᴧ Anᴧntᴧlāi dodhārle
nilnᴧi āteko thiyo

]He was nearly
swallowed by
indecision today.

9. ākhir sᴧktiko sāmu
mānis eutā jhigo mātra
rᴧhex

Man is but a fly in
front of power.

10. yi jhulke ghām tirᴧ
phᴧrkerᴧ mᴧ kiriyā
khādai chhu

I am swearing by this
rising sun.

11. kᴧti chiso mᴧn yo
ketiko

What a cold hearted
girl!

12. ᴧbᴧ u āphᴧi khᴧbᴧr
hunᴧ lgeki chhᴧ hainᴧ
tᴧ

She herself is
becoming a message
these days, right?

13. yo jibᴧn sāchchᴧi ᴧutā
rog rᴧhechhᴧ

Yes, this life is really
a disease.

14. yo duswᴧpnᴧ rᴧ
bhrāntile yᴧthārthᴧko
rup liyo rᴧ ᴧjingᴧr
bhᴧyerᴧ profecerlāi
khednᴧ thᴧlyo

That night mare and
illusion became a
reality and in the
guise of a python,
started hounding him.
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15. purush brikshyᴧ ho
tyᴧsmā berine lᴧhᴧrā
ho nāri

The male is a tree and
the female a creeper
that twins round it.

16. āshā rᴧ bhᴧroshā
durgᴧm killāko
rᴧkhbārimā

Aasha and Bharosa
guarding a remote
fort.

17. gāu ᴧshᴧktᴧ rᴧ
briddhᴧhᴧruko kᴧthor
bᴧndhi grihᴧmā pᴧrinᴧt
bhᴧisᴧkyo

Villages have turned
into prison camps for
the disabled and the
old.

18. khānā nᴧkhāi tāp
kᴧsnu pᴧrne ho ki

Should it leg it out
before meal?

19. hāmile thānekā sᴧtyᴧ
rᴧ mulyᴧhᴧru ādᴧrshᴧ
rᴧ gᴧntᴧbyᴧhᴧru sᴧbᴧi
mᴧkāyekā sidi bhᴧyekā
chhᴧn

Our so called truth,
values, ideologies and
destination all are like
rickety steps.

Table 2
Metaphoric expressions with close correspondence

S.N. Nepali metaphoric
expressions

English metaphoric
expressions

1. 'Dobhānmā ubho
lāgnehru mtāhi
bᴧrdādāmā pugerᴧ
dherᴧiber bisāuthe, sitᴧl
hāwā khānthe rᴧ
gāuntirᴧ chhᴧrinthe

The village folks
walking up from
the confluence
would rest at
Bardada for a
good while and
would be village
bound after
lapping up the
cool breeze.

2. Narphokmā ᴧlik ᴧrkai There is
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hāwā chᴧlnᴧ lāgeko
thiyo, ᴧrkai bᴧtās chᴧlnᴧ
thāleko thiyo

something strange
in the Narphok air.

3. māthi ubhiyeo ādhā
junlāi tyo muslole
udāirᴧheko dekhinthyo,
polirᴧnthyo

These flames of
fire were
scorching the
crescent moon
above in the sky.

4. wāripārikā dāndā hᴧriyio
bᴧrko oderᴧ
muskurāerᴧhekā thiye

Wrapped in a
blanket of lush
vegetation, the
hills around were
smiling.

5. kehi sāthi buspārkmā
dori nāmlā bokerᴧ gādi
sᴧngsᴧgai udthe

Some of his porter
friends would be
seen competing
with the vehicles,
carrying loads one
their back at Bus
Park.

6.. ājᴧ mātribhumi āsu
pierᴧheki chhhin, rᴧgᴧtko
nᴧdimā poudirᴧheki
chhin

Today our
motherland is in
floods of tears,
she is sinking in a
river of blood.

7
āunuhos tᴧpai yubāhᴧru
josh nikālerᴧ yi sārā
sānglā chudāou, yi sārā
bᴧndhᴧn khuskāou

Join hands to
break these
shackles, use your
strange to shatter
this bondage.

8. Proudᴧtāle chhoe sᴧkeko
Sukarat sᴧdhᴧi kitābmā
dubirᴧheko hunthyo

The aging Sukarat
always had his
nose in books.

9. thuprᴧi pyālāle sᴧngᴧm
gāerᴧhechhᴧn

It is resonated
with countless



60

cups brimming
with drinks.

10. yo mᴧnmā timro
sᴧmjhᴧnāko diyo
bālirᴧheko chhu

I am waiting to
hear from you,
lighting a lamp of
your memory in
my heart.

11. dinmā ek pᴧtᴧk yo
upᴧtyᴧkā umlᴧnchhᴧ

This valley boils
with outrage once
a day.

12. yᴧtikᴧimā ek din purbi
pᴧhādko eutā
sᴧdᴧrmukām hāneko
khᴧbᴧr āyo

In the meantime,
there came terrible
news that one of
the headquarters in
the eastern hills
was bombarded.

13. mᴧrisᴧkekāhᴧru sottᴧr
bhᴧyerᴧ lᴧdekā thiye

The dead were
lying flat on the
road.

14. mānisle sirjᴧnā garekā
bikᴧrāl pᴧrbᴧrthᴧru
thāmnᴧ nᴧsᴧkerᴧ ājᴧ
ishwᴧr behosh chhᴧ

Crushed under the
weight of the man
erected hiding
mountains, God is
lying there
unconscious.

15. Nisha gᴧyepᴧxi Ananta
rᴧ Gopi hāwā khānᴧ
niske

After a while, they
went out for a
stroll.

16. Chiso bᴧtāsle hirkāudā u
Nᴧrphok māthiko
dādāmā hidirᴧheko thiyo

As the cold air
brushed him, he
found himself
walking on the hill
beyond Norphok.
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17. āphu niᴧrthᴧk yᴧhā
bhoutāriyeko sᴧmjhiyerᴧ
ek pᴧtᴧk bhāchiyo

He felt an ache in
his heart when he
found himself
wandering
aimlessly here.

18. sᴧnkāle gāulai nilyo,
bhᴧyale gāulāi nilyo,
shᴧndehᴧle nilyo

Engulfed in terror,
sunk in suspicious,
the village was
bereft of mutual
trust.

19. dherᴧi nirdoshhᴧru
yᴧsmā jᴧlirᴧhekā thiye

Countless
innocent people
were burning
inside.

20. mᴧile tᴧlᴧ māthi gᴧre
bhᴧne mᴧ dᴧdherᴧ mᴧri
jāulā

Let the almighty
burn me to ashes if
I swindled them.

21. bᴧndukko yuddᴧle
satābdiᴧu gᴧlāunᴧ
sᴧkchhᴧ

The battle of gun
would be thrilling
for centuries.

22. bichārhᴧru dherᴧi
thāumā pwāl pᴧre
pᴧchhi u mᴧnmᴧnᴧi
nirās thiyo

He was growing
more and more
dismal to see the
democratic
ideology being
riddled with the
bullets.

23 ᴧnᴧmol sᴧpᴧnāhᴧru
tāgiye

Now the precious
dreams were
scattered (in the
street).

24 nirāsā sᴧbᴧi bishᴧru
mᴧddeko bhᴧyᴧnkᴧr,
dᴧrlāgdo, prānghātak

Pessimism is the
deadliest of all
poisons.
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bish ho

25
mᴧile dekhdā tᴧpāi dui
bhᴧgnābᴧses hunᴧ
lāgekā khᴧndᴧrhᴧruko
bichmā ubhinu bhᴧyeko
chhᴧ

To me, you seem
to be standing
between two
castles on the
verse of collapse.

26 ᴧuti bidhyārthilāi usle
āphnā ākhā sāpᴧt diyeko
thiyo

He has let his eyes
roam over one of
his students.

27 hāmi sᴧrbᴧtrᴧ mrityu,
hᴧtyā rᴧ bibhᴧst ākā
rātāhᴧru dekhchhᴧu

Everywhere, we
see the blood
stains of death,
massacres and
atrocities.

28 chithimā gāubhitrᴧ
nispᴧt ᴧdhyāro dekhiyo

In the letter
Ananta saw his
village plunged
into total darkness.

29 sᴧdᴧrmukāmhᴧru chālnu
bhᴧyekā ththiye

Building in district
headquarters were
riddled with bullet
holes.

30 bishwᴧ bidhyālᴧyᴧkā
bidhyārthihᴧru sᴧdhᴧi
sᴧdhᴧi chhᴧchᴧlkirᴧhekā
hunthe

The university was
always teeming
with students.

31 jibᴧkā rᴧshᴧru sᴧbᴧi
sᴧmāptᴧ bhᴧyechhᴧn

The sap of life is
all gone.

32 lāthi khāne gas khāne
goli khāne rᴧ khormᴧ
jāne

They were the
ones who would
receive lathi and
bullets, inhale tear
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gas and were
thrown behind the
bars.

33 Sukartle gyānlāi ᴧntim
ᴧstrᴧ mānekā thiye

For Socrates,
knowledge is the
ultimate weapon.

34 unko bish pānmā mᴧhān
uddeshyᴧ lukeko thiyo

His drinking of
poison was for a
good cause.

35 eutā dᴧrlāgdo sunsānle
tinihᴧrulāi ghᴧmlᴧngga
chhopyo

An eerie silence
fell over them.

36 bismritiko gᴧrbhᴧmā
dubeko chhᴧ sārā

All sank into
oblivion.

37 bishwᴧ bikhyāt nᴧrᴧnāri
pᴧni ᴧsᴧmāyik mrityuko
krishnᴧ bibᴧrmā
khᴧsepᴧchhi itihāsko
pᴧharo pidāle sᴧdhᴧi
susāi rᴧhechhᴧ

With the plunge of
world famous
people into the
black hole of
untimely death,
the cliffs of
history have been
resounding with
ceaseless anguish
from their
tormented souls.

38 bᴧru ek pᴧltᴧ nidhāyerᴧ
ᴧhileko sᴧpᴧnāko dosᴧn
metnᴧ chāhᴧnchhu

It would be better
to take the ease off
this bad dream by
sleeping again.
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Table 3

Translating metaphorical expressions and their correspondence with

percentage

S.N. Correspondences Number of metaphorical

expressions

Percentage

1. Total correspondence 19 33.33

2. Close correspondence 38 66.67

3. Null correspondence 0 0

Total 57 100

The above table shows that, among all the metaphorical expressions

studied, 33.33 percent metaphoric expressions are translated with total

correspondence and 66.67 percent metaphoric expressions are translated

with close correspondence. There are no metaphoric expressions

translated with null correspondence.

Figure 1

33%

67%

0%

Total correspondence

close correspondence

Null correspondence
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CHAPTER FIVE

FINDINGS AND RECOMMENDATIONS

5.1 Findings

On the basis of analysis and interpretation of data the major findings of

the study have been summarized as follows:

1. Among three types of different technique of translating metaphorical

expressions, two types of correspondence techniques of translation

have been employed by the translator while translating the

metaphorical expressions found in 'Sukaratka Paila'.

2. ‘Close correspondence technique’ was found to be a frequently used

technique to translate metaphoric expressions. Among 57 metaphoric

expressions, 66.67% were translated by using this technique.

3. If there is a chance to use total correspondence technique of

translating metaphorical expressions, it will make the translated text

clear for TL reader. Among total data, 33.33% of the metaphoric

expressions were translated by using this technique.

4. There is no use of null correspondence technique found while

translating the metaphoric expressions from source language to target

language.

5. The aesthetic aspect of source text is found preserved by following

total and close correspondence technique of translating metaphorical

expressions to carry the same function and images.

6. The techniques such as literal translation, substitution and borrowing

of the words and phrases were found in translating all the

metaphorical expressions.
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7. Some of the words and phrases are combined in single one during

translation of metaphoric expressions to make the translation

meaningful. For example, Narphokmā ᴧlik ᴧrkai hāwā chᴧlnᴧ lāgeko

thiyo, ᴧrkai bᴧtās chᴧlnᴧ thāleko thiyo (There is something strange in

the Narphik air.) Here, the phrases, 'ᴧlik ᴧrkai hāwā chᴧlnᴧ, ᴧrkai

bᴧtās chᴧlnᴧ' are combined and translated as 'something strange in air'.

8. In some cases, the translator has removed the words to correspond the

meaning. For example, 'bismritiko gᴧrbhᴧmā dubeko chhᴧ sārā' is

translated as 'All sank into oblivion'. Here, 'gᴧrbhᴧ'(womb) is left

while translating contextually in target culture. So, most of the

translated pairs had gaps in semantic level as they failed to provide

exact meaning of the SL.

9. Some terms are found only in certain culture, e.g. 'lāthi khānu'. If such

expressions are transferred in TL without any notes and definition

there exists gaps.

5.2 Recommendations

Translation of metaphoric expressions under translation task is too much

difficult because of cultural gap. Language is influenced by culture. In the

translation of such text, the translator must pay his/her deep attention

while rendering the message from SLT to TLT, otherwise mistranslation,

under- translation will be the result. The theoretical knowledge of

translation is also equally important for a translator as well as enough

work experience is essential for him/her.

On the basis of the findings, I have made the following recommendations

for pedagogical implications.
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1. In translating, words from material culture culture (eg. lathi, dori

namla etc), short note or definition should be added to make the

concept clear.

2. Some of the words in Nepali culture play the role of both proper noun

and common noun, (for example aasha and bharosha) it should be

translated making the concept clear with the help of footnotes for

target readership.

3. The translator should not leave the important word of metaphoric

expression while translating them in to another language i.e. English

to preserve the aesthetic aspect of the source text. For example

'bismritiko gᴧrbhᴧmā dubeko chhᴧ sārā' was translated as 'all sank into

oblivion. Here, gᴧrbhᴧ ('womb' literally) is removed.

5.2.1 Policy Related

The recommendations at policy level are as follows.

 The materials with certain guideline for rendering message from one

language to another language should be designed by the syllabus and

curriculum designer to preserve the aesthetic aspect of the source text.

 The subject expert and trainers should be enough prepared by the

government and universities and essential training should managed for

them to follow certain translation rules and regulation to preserve the

pragmatic aspect of the source text and target readership of translated

text.

 The text book and content in it should be prepared for basic level to

advance level compulsorily in universities to vitalize the translation

learning and for translation practice.
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5.2.2 Practice Related

The recommendations at practice level are as follows.

 The translation practicenor should enough practice on translation of

technical and non technical text.

 The translation trainer should follow the proper strategies of

translation to preserve the originality and culture flavor of the text.

 To improve translation skills and for good translation, monolingual

and bilingual dictionary should be used.

 The universities teacher should not focus only on theoretical aspect

of translation but should give enough opportunities to practice

translation of different kind of text to their students.

5.2.3 Further Research Related

The present research will be very helpful for those who want to carry out

further research in similar topics. They will be benefitted by the

following ways:

 Explore the areas related to this topic for further research.

 Required to carry out large scale research.

 The new researcher will utilize it for good sources of secondary data.
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Appendix i

Degree of cultural

correspondent

Types of

equivalence

Translation

strategy

Total Formal and

functional

Literal

Close Functional Substitution of

images

Null Functional and

identical

Context
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Appendix - ii

All the metaphoric expressions in sentence level from both version

of the novel 'Sukaratka Paila' and 'Socrates Footsteps' are listed here.

1) bf]efgdf pef] nfUg]x? dfyL j/8fF8fdf k'u]/ w]/}j]/ lj;fpFy], lztn xfjf vfGy] / ufpFlt/

5l/Gy] (p.3)

(dobhānmā ubho lāgnehru mātāhi bᴧrdādāmā pugerᴧ dherᴧiber bisāuthe,

sitᴧl hāwā khānthe rᴧ gāuntirᴧ chhᴧrinthe.)

The village folks walking up from the confluence would rest at Bardada

for a good while and would be village bound after lapping up the cool

breeze. (p.3)

2_ gkmf]{sdf clns csf]{ xfjf rNg  yfn]sf] lyof], csf}{ jtf; rNg yfn]sf] lyof] . (p.3)

(Narphokmā ᴧlik ᴧrkᴧi hāwā chᴧlnᴧ lāgeko thiyo, ᴧrkai bᴧtās chᴧlnᴧ

thāleko thiyo)

There is something strange in the Narphok air. (p.3)

3) dfly plePsf] cfwf h"gnfO{ Tof] d':nf]n] 88fO/x]sf] b]lvGYof], kf]ln/x]sf] b]lvGYof] . (p.6)

(māthi ubhiyeo ādhā junlāi tyo muslole udāirᴧheko dekhinthyo,

polirᴧnthyo)

These flames of fire were scorching the crescent moon above in the sky.

(p.6)

4) cgGtsf] dgdf cg]s t/Ë p7\g nfu] . (p.7)

(Anᴧntᴧko mᴧnmā ᴧnek tᴧrᴧngᴧ uthnᴧ lāge)

Countless waves began to surge up in Ananta’s heart. (p.7)

5_ jl/kl/sf 8f8fF xl/of] asf]{ cf]8]/ d':s'/fO/x]sf] lyof] . (p.13)

(wāripārikā dāndā hᴧriyio bᴧrko oderᴧ muskurāerᴧhekā thiye)
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Warraped in a blanket of lush vegetation, the hills around were smiling.

(p.13)

6) s]xL ;fyL a;kfs{df 8f]/L gfDnf jf]s]/ uf8L ;Fu ;Fu} p8\y] . (p.19)

(kehi sāthi bus pārkmā dori nāmlā bokerᴧ gādi sᴧngsᴧgai udthe)

Some of his porter friend would be seen competing with the vehicles,

carrying loads one their backs at Bus Park. (p.19)

7) b]zsf ;dfrf/n] cgGt leq leq} eTsGYof] . (p.27)

(deshkā sᴧmāchārle  Ananta bhitrᴧ bhitrᴧi bhᴧtkᴧnthyo)

Such news would crumble Ananta from inside. (p.26)

8) cfh dft[e'dL cfFz' lkO/x]sL l5g\, /utsf] gbLdf kf}l8O/x]sL 5g\ . (p.27)

(ājᴧ mātribhumi āsu pierᴧheki chhin, rᴧgᴧtko nᴧdimā poudirᴧheki chhin)

Today our motherland is in floods of tears, she is sinking in a river of

blood. (p.26)

9) cfpg'xf]; tkfO{x? o'jf hf]z lgsfn]/ oL ;f/f ;fªnf r'8fcf}+, oL ;f/f aGwg v':sfcf}+ .

(p.28)

(āunuhos tᴧpāi yubāhᴧru josh nikālerᴧ yi sārā sānglā chudāou, yi sārā

bᴧndhᴧn khuskāou)

Join hands to break these shackles, use your strange to shatter this

bondage. (p.27)

10) k|f}9tfn] 5f]O;s]sf] ;'s/ft ;w} lstfjdf 8'jL/x]sf] x'GYof] . (p.29)

(proudᴧtāle choesᴧkeko shukarat sᴧdhᴧi kitābmā dubirᴧheko hunthyo)

The aging sukarat always had his nose in books. (p.29)
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11) cfhsf ;8sx? s]jn ;f}Gbo{ bjfOPsf dQfn' j}zx?sf kbrfk jf]ls/x]sf 5g\ . . (p.31)

(ājkāl shᴧdᴧkhᴧru kewᴧl soundᴧryᴧ dᴧbāiekā mᴧttālu bᴧishhᴧrukā

pᴧdchāp  bokirᴧhekā chhᴧn)

Today's streets are carrying the footprints of sensuous youths with beauty

suppressed. (p.29)

12_ y'k} Kofnfn] ;+ud ufO/x]5g\ . (p.31)

(thuprᴧi pyālāle sᴧngᴧm gāerᴧhechhᴧn)

It is resonated with countless cups brimming with drinks (p.30).

13_3/ kl/jf/sf] ;Demgfn] dnfO{ a]nfa]nf 5f]Kt5 . (p.35)

(ghᴧr pᴧriwārko sᴧmjhᴧnāle mᴧlāi belā belā chhoptᴧchhᴧ)

At times the memories of my family overwhelm me. (p.33)

14) lg;ªsf]r cuf8L jl9/x]sf] d cgf8LnfO{ b]v]/ Pp6f ceo d'b|fsf] j[Ifsf/ jf]Nof] xN6 .

(p.4o)

(nishaᴧnkoch ᴧgādi bᴧdirᴧheko mᴧ ᴧnādilāi dekherᴧ eutā ᴧbhᴧyᴧ

mudrāko brikshyᴧkār bolyo‘Halt’)

Seeing a complete ignoramus like me walking without any hesitation, a

valiant looking tree like figure shoulted ‘Halt’. (p.37)

15_ k|To]s dfgjsf] hLjgdf p3|b} aGb ub}{ ug]{ xhf/f} 9f]sf x'G5g\ . (p.45)

(prᴧtyek mānᴧbko jibᴧnmā ugrᴧdᴧi bᴧndᴧ gᴧrdᴧi gᴧrne hᴧjārᴧu

dhokāhᴧru hunxᴧn'

In everyone’s life there are thousands of doors which keep opening and

closing (p.42)

16) km]/L ufGwL l8lehgsf] sfd 5}g . (p.54)

(pheri gāndhi divisionko kām chhᴧinᴧ)
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There is no use of the Gandhi division either. I mean third division. (p.50)

17_ cfh cgGtnfO{ bf]wf/n] lgNg} cfF6]sf] lyof] . (p.58)

(ājᴧ Anᴧntᴧlāi dodhārle nilnᴧi āteko thiyo)

He was nearly swallowed by indecision today. (p.50)

18_ of] dgdf ltd|f] ;Demgfsf] lbof] afln/x]sL 5' . (p.59)

(yo mᴧnmā timro sᴧmjhᴧnāko diyo bālirᴧheko chhu)

I am waiting to hear from you, lighting a lamp of your memory in my

heart. (p.55)

19) cflv/ zlQmsf] ;fd' dflg; Pp6f le+muf] dfq /x]5 . (p.61)

(ākhir sᴧktiko sāmu mānis eutā jhigo mātrᴧ rᴧhechhᴧ)

Man is but a fly in front of power. (p.57)

20_ lbgdf Ps k6s of] pkTosf pDnG5 . (p.62)

(dinmā ek pᴧtᴧk yo upᴧtyᴧkā umlᴧnchhᴧ)

This valley boils with outrage once a day. ( p.58)

21) olts}df Ps lbg k"jL{ kxf8sf] Pp6f ;b/d'sfd xfg]sf] vj/ cfof] . (p.65)

(yᴧtikᴧimā ek din purbi pᴧhādko eutā sᴧdᴧrmukām hāneko khᴧbᴧr āyo)

In the meantime, there came terrible news that one of the headquarters in

the eastern hills was bombarded. (p.62)

22) dl/;s]sfx? ;f]Q/ eP/ n9]sf lyP . (p.67)

(mᴧrisᴧkekāhᴧru sottᴧr bhᴧyerᴧ lᴧdekā thiye)

The deads were lying flat on the road. (p.62)

23) dflg;n] l;h{gf u/]sf ljs/fn kj{tx? yfDg g;s]/ cfh O{Zj/ j]xf]; 5 . (p.70)

(mānisle sirjᴧnā garekā bikᴧrāl pᴧrbᴧrthᴧru  thāmnᴧnᴧsᴧkerᴧ ājᴧ ishwᴧr

behosh chhᴧ)
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Crushed under the weight of the man erected hiding mountains, God is

lying there unconscious. (p.65)

24) lgzf uP k5L cgGt / uf]kL xfjf vfg lg:s] . (p.79)

(Nishā gᴧyepᴧxi Ananta  rᴧ Gopi hāwā khānᴧ niske)

After a while, they went out for a stroll.

25) cfkm" lg/y{s oxfF ef}tfl/Psf] ;lDemP/ Ps k6s efFlrof] . (p.81)

(chiso bᴧtāsle hirkāudā u nᴧrphok māthiko dādāmā hidirᴧheko thiyo)

As the cold air brushed him, he found himself walking on the hill beyond

Norphok. (p.75)

26) rL;f] atf;n] lxsf{pbf pm gkmf]{s dflysf] 8fF8fdf lxl8/x]sf] lyof] . (P.84)

(āphu niᴧrthᴧk yᴧhā bhoutāriyeko sᴧmjhiyerᴧ ek pᴧtᴧk bhāchiyo)

He felt an ache in his heart when he found himself wandering aimlessly

here.

27) z+sfn] ufpFnfO{ lgNof], eon] ufpFnfO{ lgNof], ;Gb]xn] lgNof] . (p.86)

(sᴧnkāle gāulai nilyo, bhᴧyale gāulāi nilyo, shᴧndehᴧle gāulāi nilyo)

Engulfed in terror, sunk in suspicious, the village was bereft of mutual

trust. (p.81)

28) w]/} lgbf{];x? o;df hln/x]sf lyP (p.90)

(dherᴧi nirdoshhᴧru yᴧsmā jᴧlirᴧhekā thiye)

Countless innocent people were burning inside. (p.84)

29) lo em'Ns] 3fd tL/ kms]{/ d lsl/of vfFb}5' . (p.98)

(yi jhulke ghām tirᴧ phᴧrkerᴧ mᴧ kiriyā khādᴧi chhu)

I am swearing by this rising sun. (p.91)
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30) d}n] tndfly u/] eg] d 89]/ dl/hfpFnf . (p.98)

(mᴧile tᴧlᴧ māthi gᴧre bhᴧne mᴧ dᴧdherᴧ mᴧri jāulā)

Let the almighty burn me to ashes if I swindled them. (p.91)

31) aGb'ssf] o'4n] ztfAbLcfF} unfpg ;S5 . (p.100)

(bᴧndukko yuddᴧle satābdiᴧu gᴧlāunᴧ sᴧkchhᴧ)

The battle of gun would be thrilling for centuries. (p.93)

32) cfh aGb'sn] 5]8]/ ljrf/x? w]/} 7fFpdf Kjfn k/]kl5 p  dg dg} lg/fz lyof] . (p.100)

( bichārhᴧru dherᴧi thāumā pwāl pᴧre pᴧxi u mᴧnmᴧnai nirās thiyo)

He was growing more and more dismal to see the democratic ideology

being riddled with the bullets.  (p.93)

33) cgdf]n ;kgfx? 6f+luP . (p.100)

(ᴧnᴧmol sᴧpᴧnāhᴧru tāgiye)

Now the precious dreams were scattered (in the street). (p.93)

34) lg/fzf ;a} ljifx? dWo]sf] eoªs/ 8/nfUbf] k|f0f3fts ljif xf] . (p.106)

(nirāsā sᴧbᴧi bishᴧru mᴧddeko bhᴧyᴧnkᴧr, dᴧrlāgdo, prānghātᴧk bish ho)

Pessimism is the deadliest of all poisons. (p.106)

35) d}n] b]Vbf tkfO{ b'O{ eUgfjz]if x'g nfu]sf v08x/sf] lardf pleg'ePsf] 5 . (p.110)

(mᴧile dekhdā tᴧpāi dui bhᴧgnābᴧses hunᴧ lāgekā khᴧndᴧrhᴧruko bichmā

ubhinu bhᴧyeko chhᴧ)

To me, you seem to be standing between two castles on the verse of

collapse. (p.93)

36) Pp6L laBfyL{nfO{ p;n] cfˆgf cfvfF ;fk6 lbPsf] lyof] . (p.113)

(ᴧuti bidhyārthilāi usle āphnā ākhā sāpᴧt diyeko thiyo)
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He has let his eyes roam over one of his students. (p.105)

37) xfdL  ;j{q d[To' xTof / ljeT;sf /ftfx? b]V5f} . (p.117)

(hāmi sᴧrbᴧtrᴧ mrityu, hᴧtyā rᴧ bibhᴧtstākā rātāhᴧru dekhchhᴧu)

Everywhere, we see the blood stains of death, massacres and atrocities.

(p.108)

38) lr7Ldf ufpF leq lgZk6 cWof/f] b]lvof] . (p.118)

(chithimā gāubhitrᴧ nispᴧt ᴧdhyāro dekhiyo )

In the letter Ananta saw his village plunged into total darkness. (p.109)

39) slt lr;f] dg of] s]6Lsf] Û (p.123)

(kᴧti chiso mᴧn yo ketiko)

What a cold hearted girl Û(p.114)

40) cj p cfkm} vj/ x'g nfu]sL 5 x}g t <(p.124)

(ᴧbᴧ u āphᴧi khᴧbᴧr hunᴧ lgeki chhᴧ hainᴧ tᴧ)

She herself is becoming a message these days, right? (p.115)

41) ;b/d'sfdx? rfNgf] ePsf lyP . (p.132)

(sᴧdᴧrmukāmhᴧru chālnu bhᴧyekā thiye)

Building in district headquarters were riddled with bullet holes. (p.123)

42) of] hLjg ;fRr} Pp6f /f]u /x]5 . (p.142)

(yo jibᴧn sāchchᴧi eutā rog rᴧhechhᴧ)

Yes, this life is really a disease.

43) ljZjljBfnodf ljBfyL{x? ;w} ;w} 5rNsL/x]sf x'Gy] . (p.143)

(bishwᴧ bidhyālᴧyᴧkā bidhyārthihᴧru sᴧdhᴧi sᴧdhᴧi chhᴧchᴧlkirᴧhekā

hunthe)
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The university was always teeming with students. (p.133)

44) hLjgsf /;x? ;a} ;dfKt eP5g\ . (p.149)

( jibᴧnkā rᴧshᴧru sᴧbᴧi sᴧmāptᴧ bhᴧyechhᴧn)

The sap of life is all gone. (p.139)

45) of] b'M:jfg / e|fGtLn] oyfy{sf] ?k lnof] / To;n] clh+u/ eP/ k|f]km];/nfO{ v]b\g yfNof] .

(p.146)

(yo duswᴧpnᴧ rᴧ bhrāntile yᴧthārthᴧko rup liyo rᴧ ᴧjingᴧr bhᴧyerᴧ

profecerlāi khednᴧ thālyo)

That nightmare and illusion became a reality and in the guise of a python,

started hounding him. (p.136)

46) k'?if j[If xf] To;df a]l/g] nx/f xf]  gf/L . (p.151)

(purush brikshyᴧ ho tyᴧsmā berine lᴧhᴧrā ho nāri)

The male is a tree and the female a creeper that twins round it.

47) nf7L vfg] Uof; vfg], uf]nL vfg] / vf]/df hfg] . (p.171)

(lāthi khāne gas khāne goli khāne rᴧ khormᴧ jāne)

They were the ones who would receive lathi and bullets, inhale tear gas

and were thrown behind the bars. (p.159)

48) cfzf / e/f]iff b'u{d lsNnfsf] /vjf/Ldf (p.172)

(āshā rᴧ bhᴧroshā durgᴧm killāko rᴧkhbārimā )

Aasha and Bharosa  guarding a remote fort. (p.159)

49) ufpF c;St / a[4x?sf] s7f]/ aGwL u[xdf kl/0ft eO;Sof] . (p.173)

(gāu ᴧshᴧktᴧ rᴧ briddhᴧhᴧruko kᴧthor bᴧndhi grihᴧmā pᴧrinᴧt bhᴧisᴧkyo)

Villages have turned into prison camps for the disabled and the old.

(p.160)
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50) vfgf gvfO{ 6fk s:g' kg]{ xf] sL <(p.175)

(khānā nᴧkhāi tāp kᴧshnu pᴧrne ho ki <)

Should it leg it out before meal? (p.175)

51) ;'s/ftn] 1fgnfO{ clGtd c:q dfg]sf lyP . (p.186)

(Sukartle gyānlāi ᴧntim ᴧstrᴧ mānekā thiye )

For Socrates, knowledge is the ultimate weapon. (p.173)

52) pgsf] ljif kfgdf dxfg p4]Zo n's]sf] lyof] . (p.186)

(unko bish pānmā mᴧhān uddeshyᴧ lukeko thiyo)

His drinking of poison was for a good cause. (p.172)

53) xfdLn] 7fg]sf ;To / d"Nox? cfbz{ / uGtAox? ;a} dsfPsf l;+9L ePsf 5g\ . (p.190)

(hāmile thānekā sᴧtyᴧ rᴧ mulyᴧhᴧru ādᴧrshᴧ rᴧ gᴧntᴧbyᴧhᴧru sᴧbᴧi

mᴧkāyekā sidi bhᴧyekā chhᴧn)

Our so called truth, values, ideologies and destination all are like rickety

steps. (p.175)

54) Pp6f 8/nfUbf] ;'g;fgn] ltgLx?nfO{ 3Dnªu 5f]Kof] . (p.192)

(eutā dᴧrlāgdo sunsānle tinihᴧrulāi ghᴧmlᴧngga chhopyo)

An eerie silence fell over them. (p.177)

55) ljZd[ltsf] ue{df 8'j]sf] 5 ;f/f . (p.204)

(bismritiko gᴧrbhᴧmā dubeko chhᴧ sārā)

All sank into oblivion. (p.189)

56) ljZjljVoft g/gf/L klg c;fdlos d[To'sf] s[i0f ljj/df v;]kl5 Oltxf;sf] kx/f] kL8fn]

;w} ;';fO/x]sf] 5 (p.193)
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(bishwᴧ bikhyāt nᴧrᴧnāri pᴧni ᴧsᴧmāyik mrityuko krishnᴧ bibᴧrmā

khᴧsepᴧchhi itihāsko pᴧharo pidāle sᴧdhᴧi susāi rᴧhechhᴧ)

With the plunge of world famous people into the black hole of untimely

death, the cliffs of history have been resounding with ceaseless anguish

from their tormented souls. . (p.193)

57) a? Ps kN6 lgwfP/ clxn]sf] ;kgfsf] bf];g d]6\g rfxG5' . (p.217)

(bᴧru ek pᴧltᴧ nidhāyerᴧ ᴧhileko sᴧpᴧnāko dosᴧn  metnᴧ chāhᴧnchhu)

It would be better to take the ease off this bad dream by sleeping again.

(p.198)
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Appendix- iii

PHONETIC SYMBOLS USED IN THE STUDY

Based on Turner’s (1938 as quoted in Phyak) Nepali Alphabet and

Diacritic Marks

c ᴧ s k b d

cf ā v kh w dh

O i u g g n

O{ ī 3 gh k p

p u ª ń km ph

pm ū r c a b

P e 5 ch e bh

P] ai h j d m

cf] o em jh o y

cf} au ` ň / r

c+ am, ań 6 t n l

cM ã 7 th j v/w

M h 8 ḍ z ś

9 ḍh if ṣ

0f ṇ ; s

t t x h

y th

(Note: The traditional letters If, q and 1 are treated as Conjunct Letters. eg. If -

ks, ksh, kch; q - tr; 1 - gy.)


