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Abstract

Kamala Markandaya’s novel A Slence of Desire (1960), hastried to show a
trangtion of middle class Indian society from tradition to modernity. In the process of very
trangtion from tradition to modernity, the development of modern science and technology,
globdization, urbanization, mass media play asignificant role. Thetrangtion of middle
classIndian society is bascaly represented by the mgor character of the novel, Sargjini. In
the beginning of the novd, she seemsto be atraditiond type of woman. Being atraditiona
type of woman she worships Tulas plant as a Goddess. Furthermore, she believesin the
power of Swamiji and likesto be cured of womb tumor from him. But, in the passage of
time her thinking of traditiona vauesasdl in dl gets changed and makes hersdlf ready to
adopt the va ues of modernity. The very act of Sargjini comesinto light through her
successful operation of womb tumor in the hospital.

On the other hand, Dandekar (husband of Sargjini) isamodern man and does not
believein thetraditiona act of Sargjini whereas Sargjini bdievesit astheintegra part of
her life. The very two different ideologies give birth to the conflict and the very conflict
givesriseto thedigtortion in conjugd life. However, the very distorted conjugd life enters
the phase of harmony and reconciliation through Sarojini’s acceptance to cope up with the

values of modernity.
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I. Growing Consciousness of Middle Class I ndian Society towar ds M oder nity

The society wherewe live, our thoughts, behaviors, principlesal get changed
according to the time and condition. Now, human beings andyze their present conditionsto
be more advanced than their past. In other words, they believe they are more advanced and
devel oped in their thoughts, social analyss, behaviors, and civilizations etc. at present than
past. Modernity is a term used to describe the condition of being “modern.” Since the term
“modern” is used to describe awide range of period, modernity must be taken in context.
Thetrend of greater improvement and the broader concepts in thoughts are the signs of
modernity. According to the Oxford Advanced Learner’s Dictionary, modernity is “the
condition of being new and modern.”

Badcdly, the modern writers while showing the modernity they use different
modern e ements such as symboal, dilemma, rupture, effect of science and technology,
effects of globaization, mass mediaetc. So far asthe concern of the emergence of
modernity in India, we should take into account the scientific and technologica
deveopment in advance. Modernity is the transcendence of the past and reorientation
towards the future. Modernity in India came to have been recognized as synonymous to
westernization. The emphasis on English education in Indiadso played avitd rolein
changing Indian society and peopl e towards westernization and modernization. However,
modernity should not be identified with forma and generic innovation but hasto bereated
with ashift in experience, achangein the relation between the past and the present.
Modernity is the consciousness of new age, new sensibility and sense of the new attitude
towards the past aswell as future with experience of life. Y ogendra Singh regarding the
concept of modernity in hisbook Modernization of Indian Tradition: A Systematic of Social

Changewrites:



Modernization is an integrative process. M odernization devel ops through the
interndization of norms represented by its role structures. Thisisnot eesier,
as the values of modernity are never afinished product; they are open-ended,
mostly instrumental, and non-categoricd. These attributes of modernity leads
us logically to conclude that society’s categorical values are of necessity to be
derived from sources co-existentia with cultural structure of modernity. (67)
The structurd transformations of society and the shifting of the political order werea
common experience shared by thinkersin many world regionsin the past. Also the
discoursesthat explained and justified these rapid and profound changes were circulaing a
globd leve. Mogt centra in thisregard was the belief system in modernity as anew
civilization, abdief which in many countries became amgor facet of socio-palitica
CONSCi OUSNESS.

KamaaMarkandaya (KamaaPuraniya Taylor) isone of the best modern Indian
novelists. In her life time, Markandaya published ten novels, dl deding with the themes of
burning issues of Indian society like post-colonid themesin modern India, themes of
tradition and modernity etc. Sheis most famousfor her novel A Slence of Desire, which
was her third novel. Some of her other novelsinclude Nectar in a Seve, A Handful of Rice,
Some Inner Fury, Possession, The Coffer Dams, The Nowhere Man, Two Virgins, Pleasure
City, The Golden Honeycomb, and Shalimar.

Markandaya’s best known work, Nectar in a Seve (1945) is a heart-wrenching tde
that depicts the hardships and joys of a woman’s life in rural India. The story follows the
life of agirl, Rukumani, throughout her whole life and al that she witnessesgrowingupin
achanging India. Rukumani witnesses the impact of modernity on Indiawhen atannery is

built in their village and changestheir life drastically.



In the novel Shalimar (1982), Markandaya portrays two paralel societiesin India
The main character, Rikki, isintroduced to both of these societies during his adolescence.
Rikki was born into the life of fishing. Hisfather, brother, and cousns were dl fishermen.
However, a ayoung age his entire family falls victim to the might of the sea. Rikki istaken
in by afamily of missionaries. These new guardians show Rikki acompletely new life.
Markandaya shows that the presence of both cultures has painted the beautiful picture of
what has become India. Thisnovel depicts the evolution and development of Indian society
and culture by describing the changes of Shaimar.

The above mentioned nove s prove that KamadaMarkandaya is a dominant modern
femae novdist. Being amodern novelist she has shown the journey from tradition to
modernity in her fictions. Similarly, A Slence of Desire (1960) isamost well-known
modern novel where Markandaya has traced out the life style of middle class Indian people
in the post-colonid period in Indian society. Basicdly, KamaaMarkandayaamsto show
the journey from tradition to modernity in the very trangtiond period in India Traditionis
socid activitiesthat are practised for long time. They are based on certain conventions and
customs which are contained as socia vaues. On the contrary, modernity is the condition
of being new and innovative which has generaly been opposed to tradition in
contemporary andysis of socid and political change. It is the consciousness of time and
gpace and sdf and othersthat is shared by al the human beingsin the world. Further,
modernity impliesagradua change in the attitudes, ideas and beliefs of the people because
of the various factors such as urbanization and science and technology.

Inthe nove, A Slence of Desire, basically there are two mgor characters:
Dandekar (husband) and Sarojini (wife). Sargjini advocates the traditiona values whereas

Dandekar represents the modern values. But, Sarojini’s extreme preoccupation towards
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traditional values gets changed in the passage of time. It means she becomes ready to trangit
herself from the dark sides of tradition to the bright sSides of modernity. We know thisfact
from the did ogue which happens at the end of the novd: “I know, she answered. He said |
would be, and not to hold back when the time came. I’m not afraid now of knives or
doctors, or what they may do. All will bewell. He said so” (144). Ultimately, Sargjini
knows the va ues of modernity and becomes ready to cope with it. Her acceptance to go to
the hospital symbolizes amovement to the modern world.

The nove has been set in the trangtiona period of India. In the very period people
neither forget the tradition totally nor they accept modernity in awhole. So, while moving
from tradition to modernity, there occurs dilemmawhich is aso one of the main features of
the modern novel aswell. Dandekar, being aman of progressiveidess, isdso in the web of
tradition. He thinks, *“a married woman did not have men friends who were not known to
the husband, the family” (24). The very dialogue shows that the traces of tradition has not
been removed from the life of Dandekar though he is a modern man, heisin the journey of
modernity. Slowly and gradudly heis heading towards modern world. Like Dandekar,
Sargjini isaso on the path of modernity.

Markandaya has portrayed Sargjini as atraditiona type of woman on the other
hand Dandekar as amodern type of man from the beginning of the nove. Sargjini worships
Tulad plant congdering it as a Goddess. Not only this, she goesto the Swamiji for the
healing of womb tumor believing in the mysterious powers of him. On the other hand,
Dandekar does not worship Tulas plant rather hetakes it merely asaplant asrest.
Similarly, he dso does not believe in the mysterious powers of Swamiji. Being guided by
the modern ideas he frequently requests Sargjini to get admitted in the hospitd but hiswife

never becomes ready to go to the hospita for the trestment of womb tumor. But, her
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obsession towards the power of Swamiji does not remain long in the course of time. At the
end, she accepts hersdf to get admitted in the hospital. Her extreme preoccupation towards
Swamiji gets withered in the presence of modern science and technology. The “hospital”
itsdlf isthe great achievement of modern science and technology. The very modern science
and technology isthe sign of modernity. Consequently, Sargjini, accepting the norms and
values of modernity transfers hersdf from the cave of tradition to the open horizon of the
modernity. Moreover, in the passage of time, Sarojini’s mind is occupied by the sense of
new ideas, new feding, new experience of modern world which are synonymous of
modernity.

From the beginning to the middle part of the nove, we can see the tusd e between
tradition and modernity. Behind thistusde historica reason gppears to be dominant.
Historicdly, in 1947 India gained independence from the clutches of Britain. Even after
being independent, Indian society could neither negate the western vaues nor could they
accept tradition asawhole. So, in the novel Markandaya clearly shows the impact of west
onthe eadt. To provethisfact, we can take an event which takes place at the end of the
novel where Sargjini goes to the hospitd for the treatment of womb tumor by neglecting the
faith healing of Swamiji.

The Indian modernity is dso not far away from the influence of globdization. In the
novel, we can see Ramabi and Lakshmi (daughters of Dandekar and Sargjini) who are
much interested to adopt the modern world neglecting the traditiond ways of life. In
chapter eeven, Ramabi, being fascinated by the modern ways of life, longsto be afilm star
and she also nags everyone to call her “Rani” instead of her old fashioned name “Ramabi.”

Her infatuation to cope up with the zeal of modern ways of life is expressed as: “Ramabi,
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nearly twelve, who secretly longed to be afilm star, and as afirgt step to this end nagged
everyone to call her Rani, instead of her old fashioned given name” (11).

Inthe novel A Slence of Desire, Markandaya has aso used symbolsto unveil the
movement from tradition to modernity. Modern hospital, € ectricity, water pump, train, bus
symbolize the achievements of modern science and technology which enforce peopleto
move towards the modern world. Similarly, in the novel most of the characters arein the
journey of modernity. Chari (boss of Dandekar), Ghose, Sastri, Dandekar have already
internaized the concept of modernity. Being government officias, they have washed their
thinking regarding the norms of tradition. Sastri dways suggests Dandekar for the
admission of Sargjini in the hospita negating the faith healing of Swamiji. Smilarly, Chari,
who helps Dandekar to make plan so that Swami has to leave the place. Ultimately, Chari’s
plan compels Swamiji to leave the place where he uses his magical power for faith heding.
After this, Sargjini acceptsto go to the hospital neglecting the powers of Swamiji. That’s
why, Swamiji’s act of leaving the place symbolizes the decline of traditional values. On the
other hand, Sarojini’s readiness to go to the hospital is a sign of movement towards
modernity. Through these events, Swamiji is rejected and science has won in the nove or
tradition is defeated by modernity or the modern wins and Sargjini acceptsto follow
rationdity.

Hence, from the above mentioned event we come to know the victory of reason
(modernity) over faith (tradition). Basically, Markandaya’s novel portrays the modern India
interacting with the western ideas, science and technology. That’s why, Markandayain her
novel A Slence of Desiretriesto show the trangition from tradition to modernity of the
middle dass Indian society. The impact of west is vividly seen through the mouthpiece of

Dandekar. Not only this, the traditiona norms and values are dso seen through Sargjini.
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However, the very traditional vaues do not remain long lasting. Moreover, the very
traditional vaues get withered in thelight of modernity.

Thenovd isset in India, aBritish colony for many years. The very setting of the
nove revolves around the trangitiona period in India. Conditioned in the trangitiona period
characters are facing difficulties to cope up with the modern world at first. But, later they
become ready to adopt modern vaues dowly and gradudly. The mgor character of the
novel, Sargjini strongly believesin the faith healing of Swamiji. Further, shelikesto cure
her womb tumor from the power of Swamiji in the previous stage of trangtional phase. Her
inclination towards Swamiji’s power comes into the light in the following dialogue taking
place between Dandekar and Sarojini:

It’s innocent and it’s curable, he said stubbornly, the doctors said so. She

sad if you had the operation now.

No.

Why not?Y ou must-you must be cured. | can’t-

| will be cured, in my own way.

By thisthisfaith heder?

Yes. | havefathin him and he will cure me. She spoke deliberately. (85)
The above did ogue shows the two different ideol ogies germinated in the two different
characters. Dandekar and Sargjini respectively. Dandekar prefers hospital over fath
whereas Sargjini prefersfaith over hospital. The very incident shows the characters’
conflicting ideas germinating in the transtiona phase.

Markandaya, however, not only presents Sarojini as atraditiond type of woman
rather she as0 presents her as a modern woman in some cases. Inthe noved, we can seethat

Sargjini does not like to confine hersalf within the four walls of house. On the contrary, she
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wants freedom and leaves the house without informing her husband, Dandekar and her
children. Sarojini’s act of secret leaving of house challenges the traditional norms and
vauesthat consider woman should always remain in a four walls of house. Here, Sarojini’s
change of thought, behavior and understanding give birth to the new consciousness, new
values which are synonymous to modernity. In thisway, she transits herself from the
traditiona vauesto the vaues of modernity. Her act of secret leaving of house can be
vividly seenin thefollowing did ogue:

Whereis your mistress?

The maid giggled. It was a habit with her, pleasing or maddening according

to the moment.

Mistress gone out.

Goneouit. | can see she has gone out. Where?

Mistress not say. Again theirritating giggle. Telling melook after Chandru

baba and gone out. (4)

KamaaMarkadayain her novel A Slence of Desire presents two types of
contrasting characters. Onetype of characters represent the traditiond vaueslike Sargjini,
Swamiji, Rgam, Dwarf whereas other type of characters represent the modern vaueslike
Dandekar, Sadtri, Chari and Ghose. Markandaya, presenting the two types of contrasting
characterstriesto show the transitional period of Indian society. In the very transitiona
period some characters have dready assmilated the modern concepts and values on the
other hand some characters are till following the traditional values. But, the redity isthey
are going to assmilate the modern values dowly and gradudly which can be proved from
the act of Sargjini, who ultimately accepts the norms and va ues of modernity. Moreover,

traditions which have been prevaent in the society for along time which could beirre evant
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in the contemporary society but these things are in change gradualy because devel opment
in scientific technology brings change in attitudes, ideas and beliefs of the people. That’s
why, Markandaya’s novel is in the transition from tradition to modernity.

From the date of publication of A Slence of Desirein 1960, the nove has atracted
most of the critical reading. So, it has been reviewed in anumber of ways. Mot of the
reviewerslike Meera Ba, Uma Banerjee, AnitaMahg an etc. analyze the nove through the
relationship between Dandekar and Sarojini whereas P. Geetha andyze the novel through
feminist perspective.

MeeraBai findsthe nove as an outcome of two different cultures which isreflected
in the novd. She focuses on the experience of KamaaMarkandaya having been filtered.
Shewrites:

In the novels of KamaaMarkandaya the encounter between the

diametricaly opposite East and the West in the context of human

relationship and cultura vaues congtantly engages her attention and gets

reflected in her novels. She hersdlf being the product of both the oriental

and the occidenta cultures, it is not far-fetching to see her own experience

being filtered through the consciousness of her fictiond characters. (10)
Ba findsthat Kamala Markandaya’s novels are an encounter between diametrically
opposite East and West by various factors. Being an expatriate woman novdist thisis quite
obvious that both kinds of cultura practice could be found in her novel and her own
experiences has a so been expressed by means of her fictiona characters.

AnitaMahgan comments on the novel asafusion of tradition and science. She

writes, “In short, the world of A Slence of Desire isthe world of science and supergtition

carefully balanced, each on having its own separate entity. Markandaya does not raise one
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prominently up by pulling down the other. Her attitude isthat of reconciliation between the
two” (16).

Mahgan finds that the novd is having been familiar with the Indian society where
thetradition is deeply rooted likein Sargjini and scienceis aso an integral part. Mahgan
perhaps comments these things by seeing at the end of the novel where there are hints of
reconciliation between these two — tradition and modernity.

Likewise, another critic and reviewer, P. Geetha comments KamalaMarkandaya as
afeminist writer and saysthat Indian women need enough courage to raise the questionsto
respond to new development strategiesin the Indian socid policy. In her atitude Kamaa
Markandaya is much influenced by the feminist school of writings. She writes, “Her novels
arenot, of course, didactic in the narrow sense of pleading for specific reforms but they
illustrate the ambivaence of change in women and men. Sheisaconservative feminist, to a
certain extent, and feminism is implicit in her novels” (10).

Anyway, Geetha attempts to show the strenghth and weaknesses of both male and
femae but her support to femae can befound a implicit level. ShefindsKamada
Markandaya essentidly Indian in sengbility. Though she has changed impact of Indian
culture, her femae characters are in the archetypal pattern of Sati-savitri, but they arein
great protest of such sacrificial rule. For example, she writes, “the early novels seem to
present the wifein her customary role of Sati-savitri archetypa pattern. But, underlying this
suffering sacrificial role, lurks the new woman active with her emancipation cries” (12).

Uma Banerjeefinds Sarojini the unconvincing middle class wife. Because of her
deep rooted traditional norms and va ues she does not want to take even the name of

hospita and aso does not make hersdf ready to go to the hospitd for the treetment of



17

womb tumor. On the contrary, she believesin the mysterious power of Swamiji and likesto
be cured of womb tumor from him. Banerjee writes.
There are thousands of Sarojinis who automatically turn towardsthe
Swamisreigion and faith-healing because they have never known and will
never know the miracle of aclean, competent hospital, stocked with al the
necessary medinces and staffs. Thus, the East-West encounter is between
the blindly dogmatically superstitious and the gradual flowering of red
understanding and appreciation of vaues for their own sake. (249)
We cometo know that in Indian society there was an influence of Eastern philosophy and
its dogmas from the very past. Here, Banerjee finds Swami’s religion and faith-healing,
Sarojini’s deeds of worshipping Tulasi plant etc.are all parts of eastern culture especidly
Hindu. Sargjini is portrayed as atrue follower of tradition where she has never known and
even does not want to know the miracle of hospital.

Thus, different critics have critigued Kamala Markadaya’s A Slence of Desire
reveding an encounter between East and West, fusion of tradition and science and an echo
of feminism. This research, however, does not deny these various views rather attemptsto
show the characters’ transition from tradition to modernity.

Thisresearch is based on modernity in terms of methodology. In thisresearch, there
arethree chapters: the first chapter contains generd introduction of the research based on
the analysis of the novel from the perspectives of modernity entitled as, “Growing
Consciousness of Middle Class Indian Society towards Modernity.” The second chapter
embodies the discussion of theoretica tools followed by textud evidencesto show the
trangtion from tradition to modernity entitled as, “Middle Class Indian Society: Transition

from Tradition to Modernity.” Modernity is gpplied under the concept of Arjun Appadurai
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and other critics who have talked about the concept of modernity. Findly, thethird chapter
is the conclusion of the whole thesis entitled as, “Adoption of Norms and Values of

Modernity.”



I1. Middle ClassIndian Society: Transtion from Tradition to M oder nity

Thenove A Slence of Desre by KamadaMarkandayais a platform where the
issue of modernity is discussed vividly through the portraya of middle class Indian society
and the peoplewithin it. To understand modernity clearly it isto be contrasted with
tradition. Tradition issocia activitiesthat are practised for long time. It isbased on certain
conventions and customs which are contained as socid vaues. According to Oxford
Learner’s Dictionary, tradition is “a belief, custom or a way of doing something that has
existed for a long time among a practical group of people.” Generally, it is based on religion
and superdtition that ismorerigid and dogmatic.

But, modernity triesto demolish and replace dl unnecessary superstitious socid
norms and va ues and encourages al peopl e to be more open and keep them away from
worthless socid practices and impositions. Basicdly, inthe novd, there are two characters:
Dandekar (husband) and Sargjini (wife). The very characters represent the values of middie
classfamily in awhole. Dandekar follows the norms and vaues of modernity whereas
Sargjini followsthe norms of tradition. Following the norms and vaues of Hindu tradition
sheworships Tulas as a Goddess whereas Dandekar does not pray the Tulas plant. For
Dandekar, itismerely aplant:

It was aevergreen plant, crammed into bright and decorative brassin which
it languished, surviving without hedlth, but with asharp, imperious smell
that made you forget itslooks- asmell that clung to your hands until you
had washed and scrubbed, and even after, and could haunt you if you didn’t
pray. Dandekar did not pray to it, he was dways careful to say; itwasa

plant; one did not worship plants: but it was asymbol of God, whom one
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worshipped, and it was necessary that God should have symbals, since no
man had the power or the temerity to visuaize him. (1)
The point which brings the difference in the characters of Dandekar and Sargjini istheir
attitudes and bdliefs. Dandekar, being aman of progressiveideas, hasno faithin
superdtition as Sargjini has. She worshipsthe Tulas plant considering it as God and tends it
with due reverence. The ideaof worshipping amere plant as agod does not apped
Dandekar’s mind who, while conceding it as a symbol of god, refusesto pray to the plant.
In this connection Arjun Appadura says.
One of the most problematic legacies of grand western socid scienceisthat
it has steadily reinforced the sense of some single moment — call it the
modern moment — that by its gppearance creates adramatic and
unprecedented break between past and present. Reincarnated as the break
between tradition and modernity and typol ogized as the difference between
ostensibly traditional and modern societies, this view has been shown
repeatedly to distort the meanings of change and the palitics of pastness.
Y &, the world in which we now live—in which modernity isdecisively a
large, irregularly salf-conscious, and unevenly experienced- surely does
involve agenerd break with al sorts of pasts. (2-3)
Dandekar isamodern fellow who follows the western socid science which crestes a bresk
between the past and the present and innovates anew idea, anew kind of mode of thought.
Dandekar does not have even ameager faith upon Tulas plant rather takesit merely asa
plant. He does not pray toit.
These some incidents happened in the novel A Slence of Desire displays the break

from pagt to the present. Higtorically, in 1947 India gained independence from the clutches
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of Britain, even after being an independent Indian society could not negate the western
values. Moreover, the impact of western modernity to the east is clearly seenin the nove.
In fact, modernity isdecisvely a large, irregularly self-conscious as Appadural saysand it
crestes a break between past and present.

Inthe novel, Sarqjini frequently visits Swamiji without giving any information to
her husband. Leaving of house everyday arouses suspicion to Dandekar. So, to know the
reasons behind leaving house Dandekar does great effort in the nove. Once, he sees
Sargjini waking on the road and he briskly follows her to know where she goes.
Ultimately, with agreat effort of some days he comesto know that Sargjini frequently goes
to the Swamiji for faith heding. The very fact does not give any satisfaction to Dandekar
but only generates pangsin hislife. Smilarly Dandekar, being a clerk of government office,
feels modern updated person and free from the norms of tradition. So after knowing the
womb tumor of hiswife he Sarts requesting his wife to go to the hospitd for trestment. But,
unconvincing middle class woman, Sargjini does not lend her ear to the saying of Dandekar
about the hospitd. Anyway, in the passage of time, the unconvinced Sargjini comesto the
right track. It isatrack which leads Sargjini to the hospital for the treetment of womb
tumor. Consequently, at the end of the novel Sargjini agreesto go to the hospita for the
betterment of her life. In thisregard, Uma Benerjee writes:

There are thousand of Sarojiniswho automatically turn towards the swamis
religion and faith healing because they have never known and will never
know the miracle of a clean, competent hospital, ssocked with dl the
necessary medicines and staffs. Thus, the East-West encounter is between
the blind dogmatically superstitious and the gradud flowering of thered

understanding and appreciation of vaues for their own sake. (249)
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Uma Banerjeefinds Sargjini the rigid type of middle classwifewho isnot ableto
cope up with the western values and ethos. In contrast, she highly val orizes the eastern
traditiona beliefs. However, there are many Hindu women like Sarojini asthere are men
with modern concept like Dandekar. Dandekar is amodern being with modern concept
who does not believe what Sargjini believes on. It happens so because Dandekar isup to
date with the dynamics of modern science and technology. Further, he does not liketo
concentrate his mind upon the traditiona bdliefs on which Sargjini has strong faith.
Similarly in the nove, Chari (boss of Dandekar), Sastri, Ghose, and Dandekar are
the advocators of modernity. Chari, who hel ps Dandekar to make plan so that Swami hasto
leave the place. In the sameway Sastri dso helps Dandekar in favor of getting admission of
Sargjini in the hospital instead of faith healing by Swami. Sastri is so vociferousin his
opposition to faith-cure, does not want to express openly his disbelief in the Swami’s
powers because:
Hedling by faith, the performance of theimpossible, the reveation of the
divine, mystery and bestitude— al these coursed in his blood were a part of
hisinheritance from acountry that looked inwardsin its quest for light. He
could not deny it, and he did not wish to; yet he fdt quite clearly, though
loath to cloth it in words even to himsdf, that he did not want to be
involved. (88)

Infact, dl thesethings are part of the culture he hasinherited and, as such, does not defy

them. So, he persuades Dandekar to confirm his wife’s disease from the hospital and aso

the Swami’s genuineness from others. But, ultimately Sargjini is admitted in the hospital

neglecting the powers of Swami. Through this event tradition is defeated by modernity or
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the “modern wins” and Sarojini accepts to follow rationdity. In thisregard, Haydn M.

Williams finds Swami is rgjected and science haswon in the nove. He writes:
A wifeisagan the centrd suffering character — though this novel tendsto
focus on her husband Dandekar who is a “modern minded” Indian officia
with a fashionably modern content for superstitious old “believing” India.
Heis abashed when hiswife resortsto a Swami for faith- healing a
malignant tumor. The “moderns” win and the swami is rejected, so that the
wife can be operated on in the usua modern way. (26)

Kamala Markandaya’s novel A Slence of Desire revolves around the clash between

tradition and modernity. Swami and Sarojini assmilate the traditiona norms and values.

But, their assmilation towards traditionality does not remain long lasting when Dandekar

convinces Sargjini to get operated in the hospital for the treatment of womb tumor.

Modernity impliesagradua change in the attitude, ideas, and beliefs of the people
because of various factors such as the process of urbanization, devel opment of science and
technology. So, the various factors of modernity compel Swami to be rgjected. And dso the
operation of Sargjini inthe hospitd clarifiesthe victory of modernity over traditional norms
and vaues.

So far asthe concern of the emergence of modernity in India, we should take into
account the scientific and technologica development in advance. Modernity isthe
transcendence of the past and reorientation towards the future. Modernity in Indiacameto
have been recognized as synonymous to westernization. It became so due to the Britain’s
colonidismin India. Being a colonized country the impact of west is deeply rooted in the
minds of Indian people. However, modernity should not be identified with forma and

generic innovation but has to be related with a shift in experience, achangein therdation



24

between the past and the present. Modernity isthe consciousness of the new age, new
sens bility and sense of the new attitude towards the past as well as future with experience
of life.
Ramabi, nearly twelve, who secretly longed to be afilm star, and as afirst
step to this end nagged everyoneto cdl her Rani, instead of her old-
fashioned given name. She put both bangles on one wrist now, in the new
way, instead of one on each as her mother did, and moved her hands
gracefully, admiring the delicate glass. (11)
The Indian modernity emerged from Indian society’s changing attitude towards west. It is
often said that westernization is a synonymous to the modernization. So, with the great
inclination towards the western ways of life, she does not like to remain asatraditiond type
of girl rather she makes herself adaptive and likesto be afashionable girl. Markandaya
through aportraya of Ramabi attmepts to show that people of young generationin India
areinterested to adopt the norms and va ues of globaization. Globdization helps peopleto
create new ideology and new concepts besides the adoption of traditiona norms and vaues.
In this sense, globalization is anaogous to modernization. From this point, we can say that
middle class Indian society is on the path of modernity which no longer believes on the
norms and vaues of tradition. As Appadura says.
The experience of modernity islocd, but locdity itself has undergone a
fundamentd set of changes over the past five hundred years. We arein the
process of witnessing afundamenta transformation in the every nature of
world systems and globd process. Various forms of globd interactions
have dways been with us, and so have various forms of world systems.

Even before maritime, expansion of the west in the sixteenth century
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complex globd formation did exit, but we are only now beginning to

theorize the shift from these early globa processto those that congtitute

globd processtoday. (14)
Kamala Markandaya’s A Slence of Desire showsthe trangtion from the tradition to the
modernity. Ramabi, the daughter of Dandekar and Sargjini, does not liketoremain asa
traditiona type of daughter rather shelikes to be modern bresking down al the traces of
traditiona norms and vaues. Ramabi, being fascinated by the modern life style, longsto be
afilm star and dso likes hersdlf to be called Rani instead of her old-fashioned name
Ramabi. Not only this, she puts both bangles on one wrist instead of one on each like her
mother does. From this evidences we can assume that she wants change and likesto
become a part of modern globa phenonmenon. Here, Ramabi’s change of thought, way of
understanding and behavior give birth to the new consciousness, ideas which are
synonymous to the concept of modernity. It happens so due to the process of globaization
as Apparudal says. He advocates that regiond culture, economics, societies have been
integrated together by a process of improved communication and mass media. In the same
way, Indian middle class society isadso not far away from the western globdization rather it
has been affecting the people of India.

Sargjini, however, isnot only the product of traditiond beliefs. Her worshipping
towards Tulas Plant and her rgjection to go to the hospita are not only theindicators of
traditional beliefs and values but in the passage of time anew kind of consciousnessisaso
mooted in her life. People can never remain in the same position depending on tradition but
they must depend on the present environment too. So, the new consciousness towards
present is one of the important concepts of modernity: “Sarojini, the unstoppered bottlein

her hand, was massaging alittle sandd oil into her writ, the back of her hand, the pdm. He
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watched her, the ddicate circling motions she made, the oil extending and gleaming on her
pdeskin”" (12).

Sargjini is conscious towards her health and beauty. Sheis massaging her hand with sandal
oil in order to remove wrinkleswhich are seenin her skin. It isakind of new thought and it
isaso abreak from traditiond bdiefsto the new way of thinking. Foucault, regarding
modernity brings forth the idea of Baudelaire, “modernity is characterized in terms of
consciousness of the discontinuity of time: abresk with tradition and a feeling of novelty”
(Foucault: 261).

In the novel, Dandekar’s forehead and scalp are covered with blisters, some clear,
somefilled with blood-stregked fluid, that 100k like pomegranate seed. So, Dandekar redly
frightens and requests his wife, Sargjini to take him to the hospita neglecting thefaith
healing of Swamiji as hiswife believes upon:

Oh, sir, your face. It’s come up red like pomegranate seed. Like the pox it
is, gr. Oh, gr!

They both knew about small pox and looked at each other aghast: then they
were master and servant again and abruptly he dismissed her. Shakily, he
took down the glass and saw that the girl had been right; forehead and scalp
were covered with blisters, some clear, some filled with blood-stresked
fluid that looked like pomegranate seed. He was redly frightened now; like
the other government empl oyees he has been vaccinated against smalpox,
but his could be nothing e se. Hoarsdly he called Sargjini; then
remembering he halted her at the door.

Don’t come too near. You’ll have to send for a doctor. It’s smallpox. (142)
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Dandekar, anervy, conscientious, petty government clerk being an officid, he has strong
faith upon the means of science and technology. So, bdieving in the modern science he
takes not even aminute to go to the hospital for trestment. On the other hand, Rgam,
cousin of Sarojini suggeststo Dandekar to get cured from Swami. She thinks that
Dandekar’s illness is the result of “the evil eye.” She aso addsthat her aunt Sitawas dso
suffering from the same kind of disease and ultimately cured by a Swami. The same
incident can be found in the saying of Rgam as.
Likethe evil eye. | know you will not believe me, Cousin- being educated
perhapsit is difficult to believe anything- but my Aunt Sitawas afflicted in
the same way, dl on one sdelike you and one eye closed and blisters
bubbling up over that eye and right up between the hair and no one could
tell what caused it- not al the doctors- and in the end she went to a priest.
Do you know what he found? Rgjam was whispering now. That it wasthe
evil eye of her neighbor, who coveted the diamond nose- screw that she
wore. (149)
The belief in the “evil eye” is a superstition and an element of religious folklore which may
be found existing dmost in every fraction of society in India. When the folks considered
that they are affected by “evil eye” they prefer magical cure or faith healing as Sarojini does
a the previous stage of her life. But, her acceptance to treat womb tumor in the hospita at
the end of the novel chalengesthe old superdtitious bdief of cousin Rgam. In the presence
of modern science and technology Rajam’s old faith on superstition gets superseded. Like
Sarojini, Dandekar dso no longer believes on the concept of “evil eye” rather he takes the

means of modern science and technology asal in all. Believing on the very means of
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modern science and technology he suggests Sargjini to put him in the hospitd. Inthis
regard, Marshal Berman writes.
The magstrom of modern life has been fdt from many sources:. great
discoveriesin the physical sciences, changing out images of the universe
and our placein it; theindustridization of production, which transforms
scientific knowledge into technology, creates new human environments and
destroys old ones, speeds of the whole tempo of life, generates new forms
of corporate power and classstruggle|. . .. (2)
The advancement of science and technology serves asthe crystas for the flourishing
modernity. Modern science, communication, philosophy, industridization etc. stimulate the
progress of human life, moreover, human consciousness. The emergence of modern science
and technology, communication, philosophy, industridization etc. have played avita role
to create anew human environments. Not only this, these things aso contribute peopleto
distinguish them from past to the present and also to destroy the old beliefs. That’s why, the
germination of new mode of thought can be taken as a synonymous to modernity. The very
gtate of modernity is possible only through the modern means. Similarly, inthe novel A
Slence of Desire Dandekar represents as amodern being. Dandekar is not only aman of
modern thought but is aso arepresentative of so-cdled middle class Indian family of India
who hasinclination towards the fact of rationality, science and technology.

From the beginning of the nove the conflict comes as ayardstick. It happens so
because of the two different ideologica stands— tradition and modernity. The very
traditiona ideology is practised by Sarojini whereas the ideology of modernity is followed
by Dandekar. Due to the emergence of two different conflicting ideologies the whole

family relationship isin the process of destruction. But at the end of the nove, hope of good



29

family relationship is seen when Sargjini accepts hersdf to be operated in the hospitd. It
means the operation in the hospitd refersto the adoption of modern way of lifewhich isthe
sgn of modernity. In thisway, happiness comesin the members of the family when she
accepts the norms and values of modernity at the end of the novel.
If one’s faith overpowers, reason is caught hold. There are so many Sarojinis in

India. They grow in rdigion and culture. They don’t accept anything, which goes contrary
to their faith. Sarojini’s relatives die in the hospital so she believes in faith healing. Sarojini,
inthisway, isatraditiond, religious character. The main reason behind disbelief in science
and technology and unwillingnessto go to the hospital for treatment isthe fear of death for
Sargjini. In thisway, to protect her life from death, she frequently visits Swami for faith
hedling. She answers her husband for her secret vigit to Swami:

Y ou with your western notions, your superior talk of ignorance and

superstitions when all it means is that you don’t know what lies beyond

reason and you prefer not to find out. To you the Tulas isa plant that grows

in the earth like the rest an ordinary common plant. And mineis diseased to

be cured and so you would have sent meto hospita and | would have died

there. (68)
Sarojini prefersfaith heding to surgery while Dnadekar has strong faith in modern medical
trestment. Being guided by thetraditional norms and vaues Sargjini has no faith over
reason. On the contrary, she believes on the traditional values and worships Tulas plant asa
Goddess. Moreover, she does not like to go the hospitd for the treatment of womb tumor. It
happens so because she terrifies with the means of modern science and technology and says
that she would have died in hospital. However, Dandekar believes on the modern norms

and vaues and does not give any importance to thetraditiond act of Sargjini. Rather he
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convinces Sargjini to wak aong the path of modernity characterized by the modern science
and technology. As Nagendra K. Singh writes: “Kamala Markandaya’s novel deaswith the
modernization of India, expecidly through itsinteraction the west, we can discern a pattern
of not asmooth progress, but atroubles winging between tradition and modernity, between
culturd exclusivism and plurdigtic identity” (237). Markandaya’s novel portraits the
modern Indiainteracting with the western progress and modernized west. The modern
Indian society is o advanced due to the achievements of modern science and technology,
mass mediaand improved communication. The mode of thought, behaviors of its people
have aso been transferring from the traditiona norms and values to the modern norms and
valuesin the passage of time. The change whichisseeninthelife of Sargjini at the end of
the novel is the indicator of middle class people’s willingness towards the achievement of
modern science and technology. Moreover, Markandaya hel ps usto identify with Sargjini,
even though the traditionad woman comesto the redlization of change goes ahead with the
changing times. It happens so because the nove is set in the context of the influence of
British colony after independence and its change in attitudes in the Indian society. A Slence
of Desire exposes the problems when the fema e protagonist does not cope up with the
modern ethos and vaues aswell.

Markandaya, however, presents Sargjini not only atraditiona type of woman rather
she presents her as amodern type of woman who is capable of changing herself dong with
the changes witnessed in the contemporary society. Her novel A Slence of Desirereveds
her deep preoccupation with the changing Indian socia and politica scene. The very
changes are vividly seen in the activities of the characters. The novelist endeavorsto portray
them asindividuas growing into themselves, unfolding the delicate process of their being

and becoming. Sargjini, acentra character of the novel, wantsto be free from the four wals
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of house breaking down the al norms and va ues of tradition which mark femaesto be
confined in the four walls of the house. Once in the beginning of the novd, Sargjini
disappears from house without giving information to any members of the family.

“Where is your mistress?

The maid giggled. It was a habit with her, pleasing or maddening according

to the moment.

“mistress gone out.”

“Gone out. | can see she has gone out. Where?”

“Muistress not say.”Again the irritating giggle. “Telling me look after

Chandru babu and gone out.” (4)
Sargjini does not ask permission or she does not give any information to the family
members of her secret leaving of house. It showsthat she needs freedom from the old
norms and vaues. It is afreedom from the very traditional norms and va uesthat determine
woman should adways confine within the four walls of house. But, Sargjini seemsto bea
different type of woman and does not like to stay confining hersalf within the very four
walls of house. That’s why, neglecting the old traditional norms and values she moves her
pace to the open horizon where she can Utilize her own freedom.The longing of freedom
from old traditiond vauesisagrowing conscious of modern woman that isseenin
Sargjini. In this connection, Madhavi Menon writes, “The Indian woman needs freedom to
move beyond the sphere of home and family if she desiresto, and there would be no
constraint that she should bear the domestic burden soldly on her shoulder, Sargjini persists
inwinning this freedom until Dandekar learnsto give her the psychologicd space shehasa
right to” (230). Menon triesto give modernist color in her anadlysis. She raises her voiceto

give freedom to woman and to come out from the four walls of house structured by the
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society. In the same way, inthe novel A Slence of Desire, Sarojini does not long to remain
asanidol of house surrounded by the four wals. On the contrary, she kegps aside dl the
restrictions created by the traditions and moves awvay neglecting the duties of wifeina
house. Thisway of trangition of behavior, mode of thought of Sargjini istheindicator of
modernity.
The object of researcher inthisnovel A Slence of Desireisto exposethe middle
class Indian society and the influence of modernity on it .Modernity refersto the
consciousness of new age, new sengbility and new attitude which germinate after
transferring from old traditiona valuesto the new way of mode of thinking. So, the change
of consciousness from old traditiona valuesis seen in Sargjini which adds abrick to clarify
the modern way of life clearly. Further, the modern feminist writer VirginiaWoolf writes:
Women are supposed to be very cam generationally: but women fed just
asmen fed; they need exercise for their facultiesand afield for their efforts
asmuch astheir brothers do; they suffer from too rigid arestraint, too
absolute a stagnation precisely as men would suffer: and it is narrow-
minded in their more privileged fellow creaturesto say that they ought to
confine themsel ves to making puddings and knitting stockings, to playing
on the piano and embroidering bags. It is thoughtless to condemn them or
laugh at them, if they seek to do more or learn more than customs has
pronounced necessary for their sex. (822)

Woolf saysthat women can dso fed the same as men fed. From this point we can say that

women are aso able to germinate new ideas as men do. If the women are provided equd

right and opportunity, they can dso do strange things as men do in the cosmos. In the same

way, in the novel Sarojini does not make hersdlf busy only in embroidery rather she
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disappears from home without giving information to any member of her family. Her
disappearanceto vigt Swami for faith heding isabold act. It is an act which conssts of the
ideas of change, ideas of new sensibility and break from the past where females are defined
astheidols of house.

Dandekar, being petty government officid, aman of progressiveideas, does not
believe on the faith hedling by swami as Sargjini believes on. Not only this, he aso does not
worship Tulas as Sargjini worships considering it as a God. Furthermore, he does not
permit her to go ahead with what she considers “faith’. In this way, Dandekar puts her deeds
in shed considering it as worthless. Both the Tulas plant and Sargjini aretreated as
immobile objects by Dandekar. For Dandekar, Sargjini is superdtitious and fool for she
believes in faith healing. Dandekar knows that faith and reason don’t go together. The
relationship between Dandekar and Sarojini has become quite imbalanced because heis
influenced by modern science and technology whereas sheis guided by traditiond and
reigious norms and vaues. It hgppens so due to the influence of modernity on Dandekar.
Dandekar treats Sarojini as a subordinate woman only because she has strong faith on
traditional norms and values. Further, he does not believe on the traditional deeds as
Sargjini does. That’s why, hetriesto bring out her from the bay of traditiondity. But the
irony isthat Dandekar does not know Sarojini’s slow but gradual movement towards
modernity. Her action of going outside of the house without informing Dandekar and any
other family member isarevolutionary act regarding the traditional ways of living.
Moreover, Sarojini’s slow but gradua movement can be taken as her movement towards
modernity. Hence, Sarojini’s gradual movement toward the modern way of lifeisthe

indicator of her dow but gradud movement to cope with the modern way of life whereas
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Dandekar’s negligence towards Sarojini’s way of life is just a male arrogance towards her
gradud inclination to the modernity.

In the novel, A Slence of Desire we can see that most of the male characters are
government officias such as Dandekar, Chari, Ghose, Sadtri etc. They are quite happy in
their job. It showsthat it isaso akind of trangtion from traditiona agro- based economy to
the modern way of economic order attained through the government job, industrid job etc.
It isaso anew kind of consciousness emerged in the mind of modern people rather than to
depend on agro-based economic order. Among them the male characters, Dandekar ismore
conscious towards his job and says “each year the universities turned out hundreds of
graduates eager for jobs... and one must think of the children. He said jerkily, “I don’t
know what — what | am thinking of. Of course, | will go” (71). Modern people are
extremely eager for job. Their strong preoccupation towards job isahalmark of
modernization. It is a so amovement towards the modernizing world. In the novel most of
the male characters are government officids and they are very much conscious about the
modern ways of life and modern job instead of depending on the agro-based economic
order. Hence, their new kind of consciousness to grasp government job is a beginning of
new concept which demolishesthetraditional kind of job like agriculture. In thisway,
characters’ adoption of government job can be taken as the indicator of modern way of life
and modernizing world.

When we talk about modernity, we cannot negate the concept of globalization.
Globdization is synonymous to modernization. Globalization describes the process by
which regiond economies, societies and cultures have become integrated through a globd
network of political ideas through communication, transportation and trade. It isusually

recognized as being driven by a combination of economic, technologicd, socio-culturd,
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politica and biologicd factors. Theterm can dso refer to the transnational circulation of
ideas and languages. And aspect of the world which has gone through the process can be
said to be globalized. Smilarly, globdization leadsto aworld where people from dl
country become more integrated and aware of common interest and shared community. In
thisway, globaization plays agreat role in the devel opment of new consciousness, new
ideasto thelife of peoplein the globe. Dueto theinfluence of globdization theold
traditiona ideas/concepts have been demolished and new concepts have been mooted in the
life of people. People have been so much conscious about the globa world and they make
themselves ready to cope up with the globaized world. In this sense, globdization can be
taken as a synonymous to modernization. Globd culture follows under five dimensons:
ethnoscapes, mediascapes, technoscapes, financescapes and ideoscapes. In thisregard
Arjun Appadura and Carol A. Breckenridge view:
Modernity isnow everywhere, it is smultaneoudy everywhere, anditis
interactively everywhere. But, it isnot only everywhere, itisasoin aseries
of somewhere, and it isthrough one such somewhere, India, that this
volume entersthe global redlity of modernity and for such alocaized entry
we propose an other generd category. (2)
Dueto the globaization dl regiond cultures, economies and societies have been integrated
throughout the globe through mass media and improved communication. That’s why a kind
of change of one country is aso seen in another country. Thus, the concept of modernity,
though originaly dates back to the enlightenment is not confined with aparticular time,
gpace and redm. Although it is gpparently awestern trend, it is pervasive across the world.
Hence Indian modernity is the product of western modernity. The concept of

industrialization came from the west. In the same manner, Dandekar follows the norms of
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western modernity by making himself engaged in the governmenta office. It happens so
dueto the effect of globalization. We can aso take it as amovement towards modernizing
world which isayardstick of modernity.

Modernity deals with the condition of being new and innovative which has
generally been opposed to tradition in contemporary analysis of social and palitical change.
It isthe consciousness of time and space, and salf and othersthat is shared by al the human
beingsin the cosmos. Modernity can be redlized when tradition has been destroyed and
superseded. It isaradica threat to dl history and tradition. Moreover, modernity isthe
quditative transcendence of the past and reorientation towards the future. In Indian context,
modernity as the category was not a devel opment through the period of history such as
rena ssance and reformation, enlightenment and industrial revolution. Theideaof
modernity emerged in Indiaand itsliterature from the inner urge of literary community to
cregte aliterature to the literary models dominating the centuries. The emphasis on English
education in Indiaaso played avitd rolein changing Indian society and people towards
westernization and modernization. Modernity, however, can not beidentified only with
forma and generic innovation but has to be related with shift in experiences, achange in the
relation between the past and the present.

Indian modernity is the advancement over the earlier literature, habits, customs and
the progressin the different fields in accordance with time. With the influence of modernity
in literature, everything- the habitat, the cities, the villages, mundane professions, trivia
actions, sufferings and protests became the theme. This was the great advancement. Al
these changes were inevitable results of technologica advancement in India. Hence,
KamaaMarkandayain thisnove triesto show the influence of very modernity on the

middle class Indian family through the portrayal of mgor and minor characters of the novel.
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Inthe novel A Slence Desire, Ramabi isseen asamodern type of girl. Further she does not
prefer to take food which is cooked in the house rather she goesto the milk bars with her
girlsand boys friends. The very incident shows that the more attraction of teenagersto the
food of bars and restaurants than the cooked mesdl in the house:

Dandekar was slent. Ramabi was twelve, verging on puberty. It did not

make matters easier.

Ramabi became his next concern. He came home one night — late— to find

Lakshmi done. The maid had gone. The erratic hours they kept, she could

hardly be blamed, and indeed nowadays she went than she thought fit.

Fortunately for them, she was a conscientious girl. He said frowning,

“Where is your sister?”

Lakshmi was doing her sums. She said, frowning also, “Gone to the milk

bar.” (109)
Here, Ramabi is seen an abnormal type of girl. In the comparison of her sster Lakshmi, she
isdifferent and is dso clutched by the western modern thought to which she does not avoid
in her life. Likewisg, it is a so a globalization which affects the people of new generation.
Markandaya presents Ramabi as arepresentative of modern new generations who are not
far away from the influence of globa world. In thisway, dueto the effect of the tendency of
globdized world Ramabi drags hersdlf to the bars with her girls and boys friends. The very
act of going bars and restaurant a so indicates the new mode of though which germinatesin
thelife of peoplein accordance with the course of time due to the light of globalization.
Here, SK. Srivastava writes the meaning of modernity as:

Primarily modernity isastate of mind. It crestes and grasps such el ements

in human consciousness which enable the individud to adjust from his
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inner being to the rgpidly changing conditions of modern complex societies.
It impliesascientific and rationa world view and incul cates universalistic —
secular vaues. Modernization is not an ideology but it can be the corner
stone of any political ideology or palicy. It isideology freein the sense that
it indicates the common needs of the modern times for an overal growth of
individua and society. (20)
Modernity isastate of mind. It isamind which trangts from the old valuesto the new.
Further, it isanew kind of consciousness which emergesin theindividud in the passage of
time. Ramabi’s extreme obsession to visit bars with her friends is also a result of her present
gate of mind. New generation of femae characters presented in the nove is revolutionary.
KamaaMarkandaya shows Ramabi in A Slence of Desire as a character who does not
want to remain silent when shefinds her liberty restrained. Her father didikes her going to
milk bar. But, Ramabi very boldly supports her freedom. Hence, we can say that to be
conscious of one’s own liberty and freedom is a touchstone of modernity.

We can say that modernity is the process of modernization. In the process of
modernization akind of dilemma swings like pendulum on people whether to follow the
norms and va ues of modernity completely or to assmilate sometraditional norms and
vaues astheintegrd parts of human life. Anyways, people do not become a complete
modern being in the transitiona period of modernization. We can say that modernity isa
break from the tradition even though it somehow has some kind of traces of tradition. In the
same manner, Dandekar isamodern man who belongsin the transitiona period of India
Thewhole Indian society isin the process of modernization. Hence, in this Situation,
Dandekar cannot make himsalf escape completdy from the old traditional values rather he

has some traces of traditiona vauestoo.
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Dandekar, however, believesin the modern concept of culture, if it concernsto
himself but though it indirectly concernsto hiswife and his children he does not accept it.
Further, he holds conformist views on marriage and says that unmarried woman is
supposed to remain virgin. Even after marriage woman should not look at other males.
Dandekar thinks: “A married woman did not have men friends who were not known to the
husband, the family” (24). Regarding the character of wife, Dandekar is ruled by the
traditiona ideol ogies which require awife to be submissive, subordinate and non
sgnificant. He thinks that wives should always remain faithful to their husband. For Jurgen
Habermas, modernity hasthe great concern with the tradition. In thisregard, he writes:

The word ‘modern’ was first employed in order to distinguish the present,
now officialy Christian, from the Pagan and Roman past. With adifferent
content in each case, the expression ‘modernity’ repeatedly articulates the
consciousness of an erathat refers back to the past of classica antiquity
precisdy in order to comprehend itsdlf asthe result of atrangtion fromthe
old to the new. Thisis not merely true for the Renaissance, with which
“modern age” begins for us; people also consider themselves as “modern”
in the age of Charlemagne, in the 12" century and in the Enlightenment — in
short, whenever the consciousness of anew eradeve oped in Europe
through arenewed relationship to classica antiquity. (282)
Modernity can be defined only in the relation to the past. Modernity is abreak from past to
the present though some kinds of traces of past are dso seen in the present. Inasimilar
manner, people cannot forget their past in trangitiona period even though they try to go
ahead by mitigating the traces of the past. In this context, people are caught in dilemma

ether to follow the norms and vaues of the present or to accept the norms of past aswell.
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They want to demolish past (tradition) but whiletotaly accepting the present (modernity)
they fed themselvesin trouble because they have come from the same path of tradition.
That’s why in the transitional period modern people suffer from the influence of dilemma.
Hence, markandaya presents Dandekar as amodern man swinging in dilemmain the
trangtiona phase of Indian post-colonia scenario. Anyway, Dandekar isin the verge of
complete modernity.

Markandaya has a so given reference of progtitution in novel A Slence of Desire
and showsthat Dandekar is amodern being regarding the sexua matters aswell. He does
not confine himsdf within Sargjini only rather he goes for having sex with progtitutes. The
progtitution can also be taken as asign of modernizing India Moreover, Dandekar transits
himself from the traditional way of sex confined between husband and wife towards the sex
having with progtitutes. Once in the novel, Dandekar is waking dowly from the hospital,
wondering how to kill the hour, dreading to spend it a one and have his thoughts catch upon
him, yet with nowhere to go. Anyway, heis dragged by the extra-marital sex with
prostitutes. In this process Dandekar is hel ped by the boy, who plays arole of agency to
contact Dandekar with progtitutes. The conversation between the boy and Dandekar
happens:

Nice woman, dr. Help you. Again the shady smile.

Help me? Do you think anyone can?

Yes, sir. Nice woman, please you much. The boy’s voice grew urgent,
detecting signs of wavering. Heraised both hands, and Dandekar saw that
thefirst two fingers of hisleft and tightly locked the forefinger of his right.

Then he understood.
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Something was wrong. He felt he ought to be shocked and in away hewas,

yet he found he could not take his eyes from these thin, explicit fingers. It

held him, the lewdness of those innocent hands, created afever in his

blood that sent it throbbing and erratic through hisveins. He knew it could

not be contained; and at last he drew along breath and said, smply,

“Where?” (83)
In the so-called modern society humanity and human vaues are dead and people prey on
each other like vultures. Dandekar, being aman of modern and progressiveideas he not
only believes on sex bonds between husband and wife rather he crossesthe Indian folklore
and goesfor progtitution to quench his sexud thirst. Furthermore, prostitution is aresult of
modern changes. So, everyday isanew day and every change isthe sign of modernity.

The progtitutes convince Dandekar that his visit to prostitutes symbolize akind of
reconciliation with the changing times. They further tell him that it is very natural “you are
not first husband that wanted a change. It is natural”” (84). It isnot unethica or betraya of
trust, Dandekar judtifies hisvigt to the progtitutes as a sort of rehearsd to practise what life
would be like in Sarojini’s absence. In this connection, it isjustifiable to put Sigmund
Freud’s theory of psychoanalysis, which brought great revolution in Europe and the entire
western world. People started paying more attention to the physica world. They could no
longer hidethar ingtincts, sexud desires and materid gaining. The prominent consequence
of tradition was seen in the sexud behaviors of people. They wanted to be free from the
bound of church ideologies regarding their sexua quest. The westerners believed in feeding
and fulfilling their body needs by al means.
In thisway, Dandekar, being amodern man of post-colonid era, does not repress

his sexua quest rather acceptsit asan integral part of hislife like westerners because heis
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strongly influenced by the western norms and values which can be seen in hisway of
behaving, thinking and feding in the novel. Basicdly, in India progtitution istaken asa
heinous profession, but it isemerging socid loreinindustria age. Hence, progtitution can
be taken asasign of modernity inthetrangtiona phasein India

It isneedlessto say that modern period is marked by the devel opment of science
and technology. It isinevitablein the modern period. Hence, we cannot negate the
achievements of modern science and technol ogy which represent the sign of modernity. We
know that through the use of technology growing socid problem can be solved. In the
novel A Slence of Desire, Markandaya has shown the achievements of science and
technology like water pump, bus, train, eectricity, modern hospitd which are the
ggnificant marker of modernity.

Dueto the scientific development, the universe becomesasmal village where dl
cultures mix into one in which Marx said, “all that is solid melts into one” (gtd. in Berman
1). Modernity unites al human beings. Scientific discoveries, transportation,
communication etc make the world small and single. Different kinds of mass mediaswhich
arethe result of sciencelike radio, computer film, and television have control of our lives
without ordinarily intruding on them. These medias cannot be avoidable because they are
around us. It has made mass more crestive, safer, more healthful and richer creative
possbilities. It isthe mediathat makes the people up to date. It gives the hot newsto human
beings so that people can easily mobilize themsdvesin the modern world.

Similarly, the means of transportation like bus, train are the milestones of modernity
which are seen in the novel A Slence of Desre. These means of transportation have made
theworld smal and easier than that of earlier. Due to the development of different sorts of

vehicles, we modern people can travel throughout the world easily. In the same manner,
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Dandekar goesto the office by busin the nove. Various vehicleslike aircraft, shipsand
land vehicles have made human life doubtlesdy comfortable. It is the modern science that
makesit possible. It has brought revolutionary changein the traditional concept of human
being, for example, moon used to be taken as God, especially in Hindu religion, but modern
scientists have been thinking about the settlement on the lap of moon. It is one of the
greatest challengesto tradition due to the scientific development, which is case of
modernity. In this connection, Arjun Appadural writes:
For in the past century, there has been atechnologica explosion, largely in
the domain of transportation and information, that makes the interactions of
aprint-dominated world seem as hard-won and as easily erased as the print
revolution made earlier forms of culturd traffic appear. For with the advent
of the steam ship, the automobile, the airplane, the camera, the compuiter,
and the telephone, we have entered into an atogether new condition of
neighborliness, even with those most distant from ourselves. (29)
Science and technology have contributed greet effort in the field of innovation and
discovery. The products of science and technology have given agreat punch on the face of
tradition. Furthermore, the modern achievements like bus, train, airplane, computer,
camera, telephone have brought atremendous changein the life of the people. Now, belief
of peoplein the capacity of science and technology is growing. Old supertitious trends and
beliefs have gradudly disappeared. People begin to live an adaptivelife but those, who are
conscious of the past and tradition, are reluctant to adopt themselves to new socid need to
wel come modernization. Modernization can be taken as the achemy of socid change.
KamaaMarkadayain her novel has made the story revolve around the conflict

between faith and reason, superstition and science, religion and materialism and orienta
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backwardness and occidentd progress. The so-cdled conflict happensin the Indian society
because of the dynamic effects of modernization, westernization, scientific development
and colonization. Colonization has influenced the Indian peoplein such away that they
commence to imitate every European modes and activities astheir own. But, it isnot
goplicableto dl Indian people. So there is the emergence of disparity between the modern
characters who want to reform themsealves in the changing circumstances and the traditional
characters who want to preserve their own ancient culture. In the nove, Sargjini says.
Y es, you. Y ou would have sent me to ahospita instead. Called me
superdtitious, afool, because | have beliefsthat you cannot share. Y ou
would not havelet me be— no! you would have reasoned with me until |
lost my faith, because faith and reason don’t go together, and without faith |
shdll not be hedled. Do you understand that? (68)
From the above did ogue, we cometo know that Sargjini isatraditiona and spiritua
because she gives high priority to faith heding. On the other hand, Dandekar isamodern
and believes on treatment in hospital. Markandaya sketches a common background of
modern Hindu culture of Indian society. It isthetransgitiond period of palitics, rdigiousand
the whole socid conventions. The new generation seeks drastic change in each field of the
society like Ramabi, Lakshmi, Gopd, Malati etc. whereas the old generationslike Sargjini
and Rgjam except Dandekar, Chari, Ghose, Sadtri represent the old vaues. Inthis
connection, MeeraBai writes:
In the novels of Kamaa Markandaya the encounter between the
diametricaly opposite East and the West in the context of human
relationships and culturd vaues congtantly engages her atention and gets

reflected in her noves. She hersdf being the product of both the oriental
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and the occidenta cultures, it is not far-fetching to see her own experience

being filtered through the consciousness of her fictiond characters. (10)
Bai finds that Kamala Markanday’s novels are an encounter between diametrically opposite
East and West by various factors like colonization, industrialization. Markandaya’s novel A
Slence of Desire dso presents the two opposite characters e.g. Dandekar and Sargjini.
Dandekar belongs to the western mode of thought whereas Sargjini belongs to the eastern
ways of living. Further, Dandekar refers to “reason” on the other hand Sarojini refersto
“faith”. Considering faith is all in all Sarojini says faith and reason don’t go together. But,
her acceptance to be treated in the hospital in the course of time shows the victory of reason
over faith. Inthisway, Indian society ismoving dowly and gradually towards modernity. A
kind of changeis seeninthe middle class Indian society. The very changeisthe sign of
modernity.

Inthe novel, Rgam, acousin of Sargjini and Dandekar, advocates traditiona norms
and vaues. She convinces Dandekar to put Sargjini in the hands of Swamiji for the heding
of womb tumor. But, Dandekar is not ready to put Sargjini in the hands of the faith healer
(Swamiji). Rajam expresses her absolute faith in Swamiji’s power to cure diseases. On
being asked by Dandekar whether Swamiji istrue or fake, shetells him that he has cured
the pain in her somach which the doctors had dismissed as her mere phobia. Rgam
convinces Dandekar:

Well, the Swami...Rajam’s eyes grew round in her chubby face. He is a
good man, cousin, and he has powers... you must believe in them, even if
things don’t always go your way.

Do they ever go one’s way? Cried Dandekar. Sarojini has relied on his

powers for several months now. Is she cured? She does not know, | don’t
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know- but if sheiswhy is she till going to him day after day? She says she

feds better when sheisthere, when she comes back, even | know he gives

you some strange sort of peace, but isthere anything seto it? Isthere

anything else?

Don’t say such things, cousin. Rajam pursed her lips disapprovingly. You

are belittling what you don’t know. It must be your contact with Europeans-

evenif it wasten years ago- that makes you so rash.

And what makes you gullible, cried Dandekar, asto believe these

miraculous tales, these hearsay stories, these curesthat have happened

awaysto someone dse?

“He cured me”, said Rajam simply. (128-129)
The above did ogue between Rgam and Dandekar gives birth to the conflict. It isaconflict
which emerges from the two different ideol ogies like tradition and modernity. However,
Sarojini’s successful treatment of womb tumor in hospital challenges the old faith of
Rajam. So that, Rajam’s belief on tradition is on the verge of destruction. It happens so due
to the effect of growing consciousness resulted from the science and technol ogy which have
directly linked with globalization. In this regard, Sarojini’s transition from faith healing to
modern medicineis her dow and gradua movement towards modernity. It is an effect of
globdised modern world. In the process of globaization electronic medias play avita role
and when people become aware of growing modern facilitieslike modern medicine,
modern science and technology, mediathey become habituated with these things and these
very things become necessary part of therr life. In thisregard, Arjun Apadura says.

Thereis growing evidencesthat the consumption of the mass media

throughout the world often provokes resistance, irony, selectivity, and, in
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genera, agency. Terrorists modeling themsdves on Rambo-like figures,
housewives reading romances and sogp operas as part of ther effortsto
construct their own lives, Mudim family gatherings listening to speeches
by Idamic leader on cassette tapes, domestic servantsin south Indiataking
packaged toursto Kashmir: these are al examples of the active way in
which media are gppropriated by people throughout the world. T-shirts,
billboards and graffiti aswell asrgp music, street dancing, and dum
housing dl show that theimages of the media are quickly moved into loca
repertoires of irony, anger, humor, and resistance. (7)
Thisisnot just amatter of third world people reacting to western media but due to the
contribution of mediathe world is growing smaler. It is an effect of growing consciousness
about the modern world. The effect of mediais dominant in the modern world. The western
culture can aso be seen in the eastern country as well. Media plays agreet role to spread
different cultures throughout the world. In asmilar manner, Indiais not far away from the
western norms and vaues.

Inthe novel A Slence of Desire Sargjini’s acceptance to go to the hospital for
treatment isagreat challengeto the traditiona thinker, Rggam. Thisisasign of modernity
which is possible through € ectronic mediawhich helps people to germinate new idess,
fedling, sensation etc. The germination of newnessitsdf isasymbol of modernity.
Similarly, in the novel we can see Ramabi’s inclination towards the bar and Lakshmi’s
interest to wear skirt. These actions are dso the outcome of globdization. In thisway,
Indian middle class society is being affected by the means of globdization.

Dandekar respects British Rg in Indiaby praisng their positive aspects. Dandekar

islured by British modernity. Dandekar, being influenced by the British Rg, divorces
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himself from the Indiana folklore considering it merely a superdtition. Dandekar says, “The
British had built roads, raillways, bridges; but if they had not somebody el se would have,
whoever had comeinstead of the British, and then it would have been abenefit of their
rule” (18). Dandekar bdievesthat British contributions in making roads, railways, bridges
have great impact for Indian society. The very contributionsin different fields have
germinated modern consciousness for Indian society and these have direct influence on
Indian people like Dandekar for making them conscious about the modern world. That’s
why, Dandekar has gresat inclination towards modernity. Indiawas colonized by the British
for many years. In the process of colonization Britain had greatly contributed in the
modernization of the Indian society. Theimpact of growing modern consciousnessis
evident in Dandekar. He further says that the development of physical infrastructures
became possible due to the British rule. Here, Dandekar stands for the modern youth and he
isunder theinfluence of western materiaism, science and technology.

Ghose, agovernment official, ssems to be amodern man with modern concept. He
a so likes change and wantsto uplift the country effacing the traces of norms and vaues of
tradition. The very traditional vaues are regarded as the obstacles of the modern world,
which do not give birth to the modernity. Markandaya exposes Ghose’s inclination towards
modernity by saying, “He wanted to be equal, he wanted his country to be the equal of any
in the west; and being equal excluded even a hint of medievalism” (167). From the afore
mentioned dia ogue, we come to know that Ghose istoo much obsessive with the progress
of the west and wants to make his country (India) equa to the west excluding al the traces
of medievdism. Here, Markadaya has exploited medievalism asasymbol. The very
medievalism symbolizes “tradition.” Hence, Ghose likes to transfer himself from tradition

to modernity.
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Most of the characters in Kamala Markandaya’s novel A Slence of Desreareinthe
process of modernization. Some characters have dready accepted the vaues of modernity
and some are still in the process of modernity. It happens so because the novel issetin the
trangtiond in India. Inthisregard, Miche Foucault puts:

Modernity is often characterized in terms of consciousness of the
discontinuity of thetime: abreak with tradition, afeding of novety, of
vertigo in the face of the passng movement. And thisisindeed what
Baudelaire seems to be saying when he defines modernity as “the
ephemerd, the fleeting, the contingent.” But, for him, being modern does
not lie in recognizing and accepting this perpetual movement; on the
contrary, it liesin adopting a certain attitude with respect to this movement;
and this ddliberate, difficult attitude consistsin recapturing something
eternd that is not beyond the present ingtant, nor behind it, but within
it. (110)
Modernity isthe consciousness of the new age, new senghility rather it isabreak from
tradition which ams at feeling novelty which Foucault clarifies. Smilarly, the
consciousness of new sensibility, novelty can be seen in the Markandaya’s characters like
Dandekar, Ghose, Chari, Sastri etc whose tastes are not unlike from what Foucault defines.
These dl characters want to come out from the narrow spaces of tradition. They dl beieve
on the achievement of science and technology. Form these evidences, we come to know
that they are following rationdity. The movement of following rationdity from the
traditiona beliefsisasgn of modernity.
KamaaMarkandaya offers a bold disquisition on the conflict between faith and

reason. lts dements areloaded into the life of her characters. In A Slence of Dedire, the
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whole action and itslarger resonances revolve around the lives of Dandekar and hiswife
Sarojini. Dandekar isasenior clerk in the government office and leads a contended life with
hiswife, Sargjini and children. On the other hand, Sargjini secretly visitsto cure the womb
tumor by the mysterious power of Swamiji. The very action of visiting Swamiji germinates
the seeds of conflict. It isaconflict between faith and reason respectively. Dueto the
different level of understanding of husband and wife adds to give birth to the conflict. But,
the very conflict does not last long. The conflict becomes over when Sargjini accepts
herself to get admitted in the hospitd at the end of the nove. The conversation between
Dandekar and the doctor takes place in thisway:

My wife, he said secretly. Is she going to live? Y our wife? The doctor

frowned, and instantly a dozen voices had informed her who was meant, the

case-sheet was efficiently delivered into her hands. Sargjini, wife of

Dandekar... yes, she’s all right. Did not the nurse tell you?

Shedid, he said quickly, before the mortified girl could spesk. | wanted to

make sure.

Yes, yes, she’s all right, repeated the doctor briskly. Should be well enough

to leavein aweek. (175)
Sarojini’s successful operation of womb tumor gives too much happiness to Dandekar. He
beginsto walk but hislegs become like water reeds, and he sitsin the shade of the nearest
treeto recover. It happens so because Dandekar has achieved a great success which seems
to be dmogt impaossible for long time. Despite of this fact, he becomes able to wak Sargjini
on the path of modernity which is characterized by the modern science and technology. No

doubt, Dandekar is amodern man who believes on the achievement of modern science and
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technology. Dandekar, being aman of progressiveidess, requests hiswifeto comeinthe
same track from the beginning of the novd.

At the end of the novel, Sargjini comes to the same track which Dandekar adoptsin
hislife. The reconciliation of both equa ideas spreads the happinessin their lives. Further,
Markandaya ends her novel saying, “The sun had moved past four o’clock, its danting rays
gleamed on thefalen, dented silver vessdls. Dandekar kicked them gently aside and went
into the street. Ramabi and Lakshmi would be leaving school about now. He smiled alittle.
Hewould go and meet them, with the good news about their mother” (179). Being a
modern writer, Markandaya has used many symbolsto support her argument. Here, she
uses danting rays, which symbolizesthefdl of tradition and the advent of the new spirit
brought by modernity. Further, “past four o’clock, its slanting rays” which also symbolizes
that sun is going to set and new morning is going to happen. It isanew morning which will
be covered by the new rays of sun. The very new rays are the rays of modernity. Besdesit,
Dandekar kicks silver vessels aside and goes out into the street. Here, “silver vessels”
(vessdlsof Tuls plant) symbolizes the tradition and the movement towards the street is
synonymous to the modern concept. His negation of slver vessels and movement towards
street isamovement from tradition to modernity, movement from primitiveto civilized
societies. In thisregard, Samuel P. Huntington writes, “Modernization involves
industrialization, urbanization, increasing levels of literacy, education, wedth, and socid
mobilization and more complex and diversified occupational structures. It isarevolutionary
process comparable only to the shift from the primitive to the civilized societies” (68). The
influence of industrialization, urbanization in Indiaaso contributed so much to the people
to come out from the grip of traditiona vauesin the trandtiond phase. In the same manner,

Sarojini’s extreme preoccupation towards traditional norms and values is defeated by the
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achievements of modern world. Further, her traditiona vaues no longer remain asthe
yardstick of her lifein the presence of modern world determined by the science and
technology asimplied by Huntington.

Inthisway, inthe novel A Slence of Desire (1960), Sargjini neglectsto worship of
Tulas plant considering as a God and aso moves herself to the hospitd for trestment of
womb tumor. Likewise, shetransfers hersdlf from the world of tradition to the world of
modern science and technology. Moreover, her trangition from old norms and values of
tradition to the modern scientific world is the victory of modernity over tradition. Hence,
KamaaMarkandayain her novel shows the middle class Indian society which isgoing to
be modern day by day in the passage of time basicaly thorough the portrayal of Dandekar
and Sargjini.

Ultimately, when Sarojini copes up with the modern world then there comes
happinessin her family. So that, the disharmoniousway of life witherswhen Sargjini

trangts hersaf to the modern world.



[11. Adoption of Normsand Values of Moder nity

Kamala Markandaya’s novel A Slence of Desire exposes trandition to modernity. It
isatrangtion of charactersfrom old traditional vauesto the new vaues of modernity. The
nove isset in India, the former colony of Britain. So, theinfluence of British is dominantly
found in the mogt of the characters. In this regard, modernity in India can be recognized as
Ssynonymous to westernization. However, there is no doubt that the whole novel revolves
around the trangitiond period of India. Conditioned in the very trandtiona period in India
some characters have dready internadized the norms and va ues of modernity whereas some
other characters have been till following the old traditiona vaues. But, in the course of
time their extreme obsession towards traditiona vaues does not long last, rather they
become ready to follow the very norms and values of modernity. Anyway, the characters of
the novel have been following the path of modernity owly and gradualy.

In the novel, we can see that Dandekar isaman of progressive ideas who follows
the rationality. He has strong faith upon the achievements of science and technology. On
the other hand, we can see afemae character, Sargjini, who has extreme faith upon the
traditional norms and vaues. Being guided by the very norms and va ues she worships
Tulas plant consdering it asaGod. Not only this, she believes on the mysterious power of
Swamii and likesto be cured of womb tumor from him. On the contrary, Dandekar, being a
man of modern ideas, does not worship Tulas plant rather takesit merely asaplant.
Furthermore, he does not believe on the faith healing of Swamiji rather he convinces
Sargjini to get admitted in the hospita for the treatment of womb tumor.

Dandekar, Chari, Ghose, Sastri, follow the norms and values of modernity whereas
Sarojini, Swami, Rgam, Dwarf follow thetraditiona norms and vaues. Here, Markandaya

has nicdly presented the ambivalent nature of characterstowards socid changein the
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trangtiona period. In the very condition some characters neither forget tradition nor they
accept modern valuesin awhole. Hence, the two types of ideologies:. tradition and
modernity respectively give birth to the conflict. But, the very conflict does not remain long
time, it ends with Sarojini’s acceptance to get admitted in the hospital.

People can not remain aways in a same condition depending upon the old
traditiona vaues rather they have to be dynamicsto sustain their livesin the passage of
time. We can not negate the fact that modern science and technology, globalization,
urbanization, mass media are the determinant factors of modernity. Due to the influence of
these factors the world is growing smaller. The development in modern science and
technology chdlengesthe old traditiond va ues and makes people ready to follow the
values of modernity. Inthisway, Indian traditional valuesare dso in the grip of scienceand
technology. Ultimately, in the novel A Slence of Desire, being defeated by the influence of
modern science and technology Sarojini makes herself ready to approach hospital for the
treatment of her womb tumor. The very act of Sargjini clarifiesthe journey from tradition to
modernity.

KamaaMarkandaya, being amodern writer shows the impact of globaization on
Indian middle class society. Hence, Indian middle class society is aso not far away from
theinfluence of globdization. In the novel, Ramabi, being influenced by the modern
globdized world likes to be afilm star and nags everyoneto cdl her Rani instead of her old
fashioned name Ramabi. Not only this, she prefersto go to the bar with her girls and boys
friends. Similarly, Lakshmi likes to wear skirt. Here, Ramabi and Lakshmi’s change of
mode of thought, behavior from old traditiona vaues to the vaues of modern world also
indicate their trangition from the world of tradition to the world of modernity. In the same

way, Dandekar and Sargjini can be taken as the representatives of the middle class Indian



55

society which isin the journey from tradition to modernity due to the influence of various
factors such as science and technology, globdization, urbanization, mass media tc.

After the detail analysis and discussion of Markandaya’s novel A Slence of Desire
(1960), it isfound that she has attempted to show the transition of middlie class Indian
society from the norms and values of tradition to the norms and va ues of modernity.
Modernity demolishes and replaces al unnecessary supertitious norms and values and
takes people to the world of new consciousness and new sensihility of life. Dueto the
scientific development the universe has become asmal village where dl cultures mix into
one. Scientific discoveries, trangportation, communication etc. make the world smdl and
gngle. Different kinds of mass mediawhich are the results of modern science and
technology like radio, computer, film, gramophone, telephone, newspapers and television
have controlled the lives of people conditioned in the modern era. Theses medias can not be
avoidable because they are around us. It has made mass more creative, safer, more hedthful
and richer in cregtive possbilities. It isthe mediathat makes the people up to datein
accordance with the time and condition. They make people more creetive and dynamics so
that people can easily mobilize themselvesin the complex world. Sargjini, a the beginning
of the novel seemsto be atraditiona type of woman. Further, she does not have any faith
on modern science and technology. Not only this, she also does not think things beyond the
sphere of norms and vaues of tradition. It means shetakestradition asdl in al. But, her
way of thinking of tradition asdl in al gets collapsed at the end of the novel where she
agreesto wak aong the path of modernity by preparing hersalf ready to enter the hospital
for the treetment of womb tumor disbelieving the faith healing of Swamiji. Here, hospita
represents the means of modern science and technology. Hence, the very science and

technology giveriseto the state of modernity. So, tradition is defested by modernity or the
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modern wins and Sarojini acceptsto follow rationality in the novd. In this way, Sarojini’s
detachment from the norms and vaues of tradition and her dow and gradua acceptance of
modern norms and va uesisthe victory of modernity and also atrangition of middle class
Indian society from tradition to modernity which Markandaya triesto explore vividly

basi cally through the portraya of mgor character, Sarojini in thisnovel A Slence of Desire.
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