Tribhuvan University

Countercultural Currents in Bob Dylan’s Songs

A Thesis Submitted to
The Faculty of Humanities and Social Sciences, Tribhuvan University,
in Partial Fulfillment of the Requirements for the Degree of

Master of Artsin English

Sushil Shrestha

Central Department of English
Kirtipur, Kathmandu

December, 2008






Acknowledgements

This study would not have been possible without the valuable assistance of
many people to whom | am indebted. In particular, my supervisor, Mr. Jiva Nath
Lamsal, Lecturer, Central Department of English (CDE), who very generously gave
me histime and provided invaluable guidance and supervision.

The intellectual assistance of Professor Krishna Chandra Sharma, Head of
CDE, adong with the entire faculty members from Central Department of English
towards the preparation of this research are hereby acknowledged—especially Dr.
Shiva Rijal, Mr. Saroj Ghimire and Mr. Bal Bahadur Thapa, who provided an insight
for the initiation of this project.

| owe a word of thanks to many others who so generously assisted me
throughout my study. Academicians, librarians, fellow students and friends
contributed for the conducive environment. They include Apar, Basanta, Deepin,
Megh, Narayan, Rameshwor, Sagar, Saroj, Saurav, Subash and Sushil.

Also, it is very important to thank Smita for providing me many books and
various rounds of consultations in relation to the research, and Ms. Vicki Subirana,
my boss, who practically encouraged me for its completion.

Rupesh and Manoj, my friends and band mates, who ignited a passion for
music in me, deserve an equal share of this research alongside everyone at Batika.

Finally and most importantly, a special word of thanks is to my Family—
Shiva Gopa Shrestha, my father, Hira Devi Shrestha, my mother, and my sister,
Geeta Shrestha— for being considerate and understanding and providing the moral

support and space within which | could complete this study.

Sushil Shrestha

December, 2008



Abstract
This research endeavors to study Bob Dylan’s song lyrics as an expression of rage and
rebellion of the common Americans against the bitter realities of the contemporary American
war politics of 1960s and 1970s and of the prevalent justice system infected by injustice. By
projecting the painful experiences of the victims during the time of war and by upholding the
rampant issues of race, it engages with the extraction of themes like terror of the nuclear arms
race and poverty, racism and prison, jingoism and war, buried in Bob Dylan’s compositions.
The research illumines areality that underground cultures like drugs, alcohol, homosexuality
and mystic vision, which were perceived asimmora by the contemporary mainstream
culture, were manufactured out of the harsh American political context led by violence,
thereby revealing Dylan’s association to such subcultures to counter and subvert the cold

rationality, atrocity and material hunger of the mainstream culture in America of the time.
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