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Features of the Curriculum

Lalit kala campus, with the idea to raintain the standard in Art Education,

especially in the field of Music, hzs formed a curriculum development

committee under the ‘Subject Commi=ee (Music)’ and ‘Dzpartment of Music

of Lalit Kala Campus’ for Constructinz a Standard Curriculum for Music as a

performing Arts. The curriculum hz: been designed ir the way so as to+
maintain the continuity and the linkizz between graduate and post- graduate

courses.

¥ l-|

his curriculum has been Haigd on &i:neing used in the - Aastet’s Liopree war
Music by some of the universitles ir 1 ndla. However ad=quate inputs have
been given to modify it making it suizzble and pratticable to the context and
needs of Nepalese Education. Every e~>rt has been under taken to make’sure
that the curriculum reflects the Nepalese essence and involves an
international touch. To complete this zask, Suggestions and references from
experts in the field ‘of Nepalese Music, Classical Music, Culture and folk
literature have been taken. In adc:tion, experts from the intemation_al

universities have also been referred tc “or this purpose.

The courses under the curriculum ar: so designed that the students doing
their academic carrier will be profuse exposed to various cultural aspects of
Nepal and will be able to know more zbout the achievem=nts of Nepal in the
field of . Classical, Folk and Traditicnal Music. Moreov=ar, development of

Modern Music has also been equally -1ch lighted w1th respect to traditional
Classical Music.

This curriculum also allows the entry ::r those students wno don’t have Music
as major subject (hons.) but hold :: as a general/pass course and have
subsequently developed interest/apt:-ide for continuing Masters Degree by
Music. They will be encouraged for ac ~ission after qualifi-ing one year bridge
course and entrance test from the uni: —r51ty

None the less, through the active role: and efforts put in by the membets
the ‘Subject committee (Music)' anc ‘Department of Music of Lalit K.ii.
Campus (T.U.)’, the curriculum has *zen made possible. We would like to
acknowledge and thank all those wh- have given the pr=acious tlme efforts

and inputs to make the task successfu!
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All the Members of Music Department
(Lalit Kala Campus)

: ¥ i :
Smt. Veena Pradhan K.C (Chairman - Music Subject Committee) &e\\ BN A alk

Shri. Rabin Lal Shrestha (Head of the Department)
Smt., Jyanu Radha Gorkhali (Reader) =
" Smt. Shova Tiwari (Reader) & /977

Shii Achyviit Ram Rhandar (I_Prrlrrpr\ %M)-/

Smt. Sangita Pradhan Rana (Lecturer) S)C‘* }’a’ p«’r }

¥ ] u.'"

Shn R‘amesh Pokharel (Ast LeCmrer)

Lallt Kala Ca mhus(T U.)
Bhotahltl, Kathmandu
Nepal.
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Ob]ectlves oﬁ' the Curmculum

> Master of Music course have been f01mul ted with mme stress on

------
...........

teachers ¥t _
# To encourage the study of Music as a vocation.
» To institute degree course in performing Arts.
» To carry an auxiliary activities such as collectlon and pubhcatlon of

Manuscripts.

The curriculun, amms to cover the following elemnents:

Discussions on the formsof Music extending from the Vedic period till present.
~» Discussions on the cultural hlstory, revolutlons and changes m the ﬁeld Of musu:
i vocal and’ mstlumental) AL LR R B R BB A
> nghl1$ts on the llfe hlStOI'y and contrlbutlons made by varmus Wit }teis muswaloglsts
and pe150na11t1es belongmo to the field of1 1nu51c : £

T

» In- depth study on “Raaganga”.

> To conduct research and.both practical and theoretical methodologies.

.............................

> Study ofmusm on the ba51s of Vmce Cu]ture SR
Detailudiscussions on the “Sangeet” and “Rasa” relationship and on Eastern and
Western Aesthetics.

h 7

Studies on the history of the forms of “Laya” and “Tala”.
» Attempts to make Essays and creative writings more research based.

» Eftorts to Uenel ate mtEIE\ts and desires among the people towards Nepa ese classual
music, folk music and literature. :

A 74

Studies on Ethmc music and ms’uuments that are conmdaed lmportant from national
and cultural basis,

i_"f‘ V.



Tribhuvan University
Humanities & Social Sciences

......

Fine Arts Campus

Svllabus of Music (Vocal/lnstrumenii; Cowrses of 2 years M. Mus (Music)

Examination;
B . COURSE DETAIL
A SR Practical Paper 800 | i fin
A Y Theory Paper % 3@@ :
e T et Research = 100 | ot St
Ao Tatal i 1200
' I \’Ius T year " noE M. Mus II year -
| Practical 400 |Practical 400
clbheoryei s, - 200~ 4 Theory<< <<= <<~ <J00 =~
A Tetal o r600 | Researeh s v - -+ 100+ 1. Sk oh
E Y A B R X _.,Tota]_...“ ...... BN (1) o ST A0 LT R
L VYRR G FIRST YEAR | |
A == 0 e o R R A R R O Gk O E e TS Oy
Practical Paper I (100 Marks)

Detail study of 6 Ragas with Vilambit, Madhya La}a KhayaI/Maseet Khani, Raja

Khani Gats including complete Angas like Bhatiyar.Gorakh Kalyan, Jovkauns

- Maru Bihag,Hansadhwoni.(detail on Appendix I). 50 marks

Non-detail study of Ragas like Miyan Ki Sar ang,Maluha Kedar
Devgiri Bilawal,Sur Malhar Jomya/Nand 25 marks
. Students need to prepare [ Dhrupad, 1 Dhamar and 1 Chaturang in any one
of the prescribed Ragas. - | | | ¥
Or

......

e For the instruments, students need to prepare one Madhyalaya- Gat in Rupak

Tala, Ektala and Jhaptala & Aprachalit Taal. 25 marks
(A Viva- Voce examination will be conducted.)




NVOOR ek ‘r’Luwg
%emiml \’/H‘ | 100 Marks

UNIT A 15+15=15+15=60 marks
e Study of Raga- anc1ent to -present-Grama Raga Desh1 Raga, Raga-Ragini

.......
................

- Systems, Mela and That Systems. _

e Critical study of Shruti ,Swar,Gram, Murchhana ‘

e Detail theoretical knowledge of prescribed Ragas of Practical Paper L.
o Classification of Ragangas and intensive study of prescribed Ragas.

NIT B C 0 gt M 10+ 10=40 marks

.8 Letieral rinaple of Morce Cultvre,
o Principles of hearing-listening. Physiology of ear. | 3
e 25 general prmmples of Musical Acoustlcs and \«Iusmal Scale

e General apphed music theory

K e e L e L e e B e e A P A AT Vs WL BT A AT o Tk b Wt €l o Gt
} M A Tk A WO A T e e g Y S W e A S AR R B L S T TR R

nfy-*‘.'f'..'-"u."..-'- Ly R K Ny Rw K Ky Xy ¥,
U AL A R L e
o 40 pt S A el ¢

"Practical Paper III T S T T R SRR G OV s e O
o Study of detail Ragas: ' FR R B

- - Students need to prepare followmg Ragae W1th complete Angas 50 marks
Shuddha Sarang, Chandrakauns, Nayalq Kanhada Yaman Kalyan,Komal ‘

- Ashawari. | , iy 3
Non- detail Ragas: i SRR e e N S s
. -. Jhinjhoti/Pilu,Suha Kanhada, Klrwam Yamam B1lawal e e s .
Lalita Gauri. "
o Revision of basic Ragas: - ‘ I 15 'marks

Yaman, Khamayj, Bhairav, Deshkar, Duroa Patdlp

e Creative work: ; IR _ 10 marks

Students need to present 3 original compositions on prescribed
Ragas and 2 on light songs (like Gazal, Thumari or Bhajan) |
along with the notations. (The notations should be presented $oite.
the academic council or to the head of the deparument)

(A \ 1va- Voce examination W111 be conducted.)




CHEER.534 W T’k“\fj

Theory Paper & i ‘ 100 Marks

UNIT A A | 50 marks
History of music
e The world of m‘usw The rmusical history of China, Arab, Europe Amer1ca
and others. u 5
o Knowledge of Vedic music:-
Music at the periods of Ramayana, Mahabharata, Puranas as
well as at Jain, Buddhist, Mauryas and Gupta age. |

o Music al the oon ol s sharai, Maiang, Sarang Dev.
o  Knowledge ¢: - orprastar”, “Khanda Meru®, “Nashtoddishzhi®
e History of Nepalese & Indlan music. 25
-
B8]0 2 i st AR N SRR ek arks

The DhIIOSODhY of Indlan & Westem Aesthet1c5 e )
« " Definition’of Rasa & its varieties. 70

.....

. The relat1onsh1p between Musw & Rasa and -its concept aceordmg to the e

¢ Four Classical theories of Rasa
* Autonomy & Heteronomy. =~
o Clasmﬁcatmn of classwal & Folk muswal mstruments

. Practical P~a_p‘e‘r@ HI S S R 5 R S S S Marks

e Revision of previous Ragas and Talas of3 yrs Bachelor degree. 40 marks

e Revision of Basic Racas: * #id 20 mark:
Bhairavi, Brindavani-Sarang, Todi, Purvi, Blhag and Bhlmpalam

e Light songs like Gazals, Thumari and Bhajans. 20 marks

e Original compositions by the students on any 2 of the Ragas prescx ibed.20 me.- 3
(A Viva- Voce examination will be conducted. )

MS% Taitge feef b
8 ~ 100 Marks
 Candidates need to perform before the invitees & experts one of the detall
“Raga” including one Dhrupad or one Dhamar with complete prescribed
Layakari. They must also present one folk or traditional song (Dhun) of
Nepal.
& g LlMlmuum Lxudb» will have 1o pld) n exlia viad
. a td v n).:u..i & COTHPLSIL
" based on any “other Talas exceft Tritald, ek o ‘,;f

(A Viva- Voce examination will be conducted after the stage performance ) =

¥ % fo? ‘Q’W
(M-‘&& : :T\/Lq/"' -
/ }%mw’? s 57




SECOND YEAR

Practical 400

.......

Theory .' 100
Research Paper . 100 .
‘ Total v SRR 600
Mo . 537 |
Practical Paper &8 |V 100 Marks
o Detail study of following i1 nar i ‘ 50 mark
e Shyam Kalyan,Kalawaii,Charchesii, Aabhogi Kanhada JBihagada.
e Non- detail Ragas:- S 35 marks
~ Nat Bhairav,Hansa Klnklm Pahadl/Maand : S
e OunkallNarayant. oo s S T v i T A RO s
S _Tala and Layakan et CId it o Wi 15 maxks_ﬁ_‘\_‘

- Basanta, Pancham Sawarl and Layakarl llke Aad Kuaad Blaad
including Talas of 3 yrs Bachelor degree. « - = = oo - oo
(A Viva- Voce examination W1ll be conducted ) o4

IﬂﬂTA u R 2545H050mmm
Classification and inténsive study of Ragaanga """"
o Ancient and modern system of Tala.

 Students need to prepare some of the Talas like Addha, Rudra. ,Basanta,
Pancham Sawari and Layakari like Aad, Kuaad, Biaad etc.

UNITB ‘ 50 marks
Study of Musical forms from the Vedic Period to the present like -
Jaatl,Prabandha,Geeti, Vastu,Rupak,Dhrupad, Dhamar.Sadra Khaya{
Thumari,Tappa,Dadrd, Tarana, Trivat, Chaturanga, Holi, Chaiti, Kajari,
- Chariya,Dhamari,Mundhum,Bhajan,Kirtan Ghazal Geet ,Mangalgeet,
Lokgeet like(Jhyaure, Chutka Khayali,Salaijo,Deuda. Sanmm&Chandﬂ

(S




CedeNp.530 :
| 100 Marks

Practical Paper & Cv.;_ _ |
e Study of detail Ragas: 50 marks
< - Students need to prepare following Ragas with complelssAngasy SV e
Darbari Kanhada,Lalit.Shree,Multani, Bairagi Bhairav. '

Noit- -,detail Ragas: ;. 25 raarks
- Bhupal Todi, Gandhari, Basanta Bahai/Bhairayv Bahar. J ait, HemKalyan.

< Knowledge of all the Ragas, I'aalas,layakaris & T'heory portion Prescrived in
the Three Years of Bachelor degree course & M.mus. part-1 course will be
FOQUER s ¥ e VR A e - - 285 merks

(A Viva- Voce exarnination willbe conducted.) o el At E T

5 Z e o+ e g o . ef Wug ey ta to e
L > oy A CER A 4 , e 1 S 3 s S SR RIANAET N T Y AE Ny Y
ALTAER R TATR T a8 o T S W P i N i R D e S TS e e G L e LA T AR TR O T D A -4 T8 &

NS B BA AR TRACSA A e A A A e A T s

Practical Paper B ”V:\': R RN T 1006 Marks

AUNEE A oL L E e B B e e T e e ki

. Students need to. be prepared to sing or play semi classical music ore
‘Thumari, ‘one Tappa,One Chaiti,one, Dadara, one Holy,one Ghazal, one .~

* Bhajan,any two songs/tunes of Charya in Different appropriate Taalas like Ja:
+ ¢ taal, Addha Taal,Dipchandi Taal Kaharwa Taal, Dadara Taal & some Newari | .
Taal l'i.k‘e — Prataal Jati, Astra. i

UNIT B i | | : 50 marks
® Students need to learn to sing or play one Ragamala,one Taranaome
Trivat,ene Chaturanga.one Prayer & Five different foik songs/tunee af N aryl
like(Maithill, Dhimal Gurung, © (o 76 g SR L
NeWali.Magar,'l"amavg.rai,Tharu,Brhmené,Bhojpuri etc.) in different Taala,
(A Viva- Voce examination wiil be conducted.)

o e



GoaeNu.s41 | STHe lerfovmanca [T
BrastieaiBaperXT . 100 Marks

Stage performance 100 Maxks
o Candidates need to perform before the invitees and experts one of the detail
“Ragas” including one Dhrupad or one, Dhamar with complete prescribed

vvvvvvvvvvvv

Layakari and must also present orie semi cIass:cal and one folk or traditional

song (Dhun) of Nepal. '
e Instrumental group should play one extra Madhyalaya composition based on

Ektala, Rupak Tala, Jhaptala and Addha Tala.

T . Lf Tt ..-I e 1‘!- 4 iy : <] e
(A Viva-Voce exainindtivi w1 be conducted after the stage performance

; o ‘
MR e g S S AR [ 2T B
big e b ‘_.’.;‘!‘-,.,_;_-;‘:";._""";:-P‘;; ' .‘,.’7,:‘_1“'“‘ 9 ;-%"’;v-f;-_’-"j'*’:.:,."‘"‘;Ii.“f b ety e st b S S
Research on: A AR AT "f_’,' i LR AL ‘:' y AL A e S i3 ‘
o Nepalese musical mstruments.. s BR N AT Rt g ok
- o Traditional songs.(on classmal base ) A IS A e 17 S Lo
e On people related to music hke Gandharva Kulu Hudke Damal Kusule
Badi

e - On musicians, vocalists, musicologists and song collectors in Nepal
e History & philosophy of Chariya,Dhamari&Mundhum. AN
e - Bthnic musical bands like Panche Baja,Dheme Khala SO S

o - Composers,theoriticians, smgmo styles Gharanas - of Nepal &Indla in"__
classmal music ﬁeld -

.............

e  Guru shishya Param_para in classical music field.




M.Mus. Vocal/Instrumental

I & I1 vear

Appendix I

Ragas for detail study (Vilambit/Masit Khani Gat & Madhya Laya/Raja Khani

E
=

A o

()
7.
8
9.
b

Aabhogi Kanhada.--- -

Bhatiyar. -
Bihagada.---

Pairagi Bhairav.----
. Chendrakatmns.--
. Charukeshi.---

Darbari Kanhada.----

Gorakh Kalyan.-

'9. 'Hansadhwoni.- =
WG 0. JngaunS e , S8

| “-'.Appendlx II G

e -~'Ragas for non detail studv. ik
il

-

e

é{\

o

10. Basanta Bahar/Bhairav Bahar. 39

00 NN W

b oglya/N and.31

Devgiri Bilawal.31

Gandhari .39 -

SurMalhar.31.. 0o
.. Jhinjhoti/Pilu.33 '
.~ Suha: Kanhada 33

- Kirwani:33
Nat Bhairav.37
Hansa Kinkini. 37

Appendix II1

Basic Ragas for xewsmn

- detail Ragas:

1. Yaman
2. Malkaunsh
~-3.” Bhairav.
4. Todi
5. Marwa
6.. Purvi
7. Bihag
R, Bhimnalacj
9. Bugeshwar
10. Kedar
11. Bhupali

T

{

—‘

%V

11, Komal Ashawari.—-

12. Kalawati.---

13. Lalit.----

14, Marn Bihag. -

b dultant, -—=

16. Nayaki Kanhada.--
17. Shree.----

18. Suddha Sarang.--

19. Shyam Kalyan.—--

e e e L i

1. HemKalyan.39

12. Maluha Kedar.31

uuuuuu

13. Miyan Ki Sarang.31

~-14. Pahadi/Maand.37- -« ...
.15, Yamani Bilawal,33: <25 v s

16. Bhupal Todi1.39
18. Gunkali.37 .

19. Narayani.37
20, Jait. 39

Non- detail Ragas

Bhairavi

Khamaj .
Brindavani- Sarano
. Desh

Kafi s
Alhaiya Bilawal .
Jaunpuri .
Deskar

\.]CJ\U\-D&L»J!J-:-—‘

e

---------
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Bridge Course

Duration: 1 year j | Total Marks: 600
[The students wi=: two years B.A (Passed). Three years B.A (General) degree shall be eligible
for admission in ' LMus. only after qualifying one year Bridge course and entrance test from the
Lll’llVBlSlty

Practical: Any .2 Ragas (6 in detail, 6 non- detalls) from the foHowmgS ' 200 N Igrk.s
MIyan_ Ilalgunji, Basanta, Paraj. Madhymad Sarang, Gurjari Todi, Madhuwanti.Ahir
Bhairav, Jog, Pu-~a Kalyan, Bilaskhani Todi.Megh Malhar,Bihag,Bhairavi.

Tywo dhrupad, O-= Dhamar in Prescrbed Ragas. One Thumri One Dadra One FO”\

sonig.(Gayahi an. « in [ustrument).
laala: Pa.u,nch >avarl, Addha, Jhumra. Ada-Chautaal, amdaai with (Layakan) 3/4, 4/5.

Sta,é:e Perform:ace | oY TS _ “ 100 Marks

-

ot DL A SO LA TR R S R NS e T TR e A T e R B el ol oy AEROUT B Tl s e T

rrrrr

I. Applied Theor ~ (100 Marks)' :

.....................

b Readmg and v 1tmg of Notation- Composmons -Alap, Taan etc T ks

c: Reading and V -iting of Layakaris of Prescribed Talas: = - R L T Tl Sy
d: Histary of M.sic Ancient to Modem Penod | '

0 G R RO Rt O  a a e D

II. General Thec- : (100 Marks)

a: Detailed study -1 shruti, interpretation or praman shruti by different scholars and differen:
ways of measuri- : the shruti. |

b: Voice culture ocal) and playing techniques (instrumental) :

c: Time cycle the: -y of Ragas. different Gharanas of vocal and mstrumenhl music along with

life sketches anc : \ntubutlons of eminent musicians. . .
| 100 Marks

Internal Assessimt : : 30 Marks

Subcidiary-Tabe « Practical) - : ,‘ 70 Marks

Notes: The cour:: context will be same as B. A, (B.Mus. Tabala Third year course. Books will be -

same as recomn::~ded for B.A. (Hons,) / B M Mus. Course. ,}s
- : ¢\
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Biratnagar, 2044 7
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