A Memorial space carrying those lost tales from people’s war sits atop of
Yagadole forest. Soaring pine woods embrace these stories as a mother does
to her child. As we arrive at the entrance, slowly hiking up leaving the rustling
city behind, an immense gateway stands before us. The sturdy gateway (5)
invites us in, promising to take us away from reality.




The Descend
As we walk through it gradually, one anticipates of
seeing something is uncharted. The descent of the
pathway transitions the mind from light to darkness.
High walls carved with dents of people with tied lips
distrupts connection with the outside world, to the
past buried beneath the earth.




Revolution
The first threshold (6) devoid of
anything, just a silence, a moment for
themselves, opens to a steel door. We
enter the Hall of Revolution (8),
“Kranti”, which seemed an obvious
choice for many youths at that time.
The hall displays uniforms, slogans
and ideologies of Maoists, and a
continuous music play which was
used during trainings of Jana Mukti
Sena, (People Liberal Army). “Had we
been in that time, would we fall for
their Maoist jargons too?”, we could
see the hope in the eyes of a PLA,
carrying a rifle heavier than herself, a
hope to have a better life. As
preparation of war was carried out in
the distant hills of Rukum and Rolpa,
like a secret in a box, only a square
cutout on the edge with glimpse of
sky, an uncertain hope.




People at War
When war broke out, it caught in lives
of many. Next, we enter the Hall of
People at War(9), an archive of stories
of innocent victims caught in between
the crossfire. We can sit stil on the
bench and wonder, “Why did they have
to sufferr?, ” Why were not we able to
treat and respect each other as equal
human beings?“ it helps them
recollect the memories and their
stories become eternal.
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Cries of Children
Among all the beings, a child has a
purest of souls, but war did not
think so, another hall represents
the Cries of Children (11), where
the path slowly descends, evoking
the feeling of humanity stooping
low. At the center of which a tree
thrives for its life with a bit of light
that floods through inverted
cutout. Lights piercing through
small punctures, symbolising lost
stars, lost futures of innocent
children, which seeps from the
palms of our hand, feeling empty
inside but being watched as if
someone is peeking from above.




Cube of Obscurity
We slowly open out to a lobby, where
you vanish from sight to others as you
approach the always -open threshold,
Cube of Obscurity (12). You are now
awake without an object if you stretch
your hand out in front of you, but you
cannot see it. Similarly, if you look
down, you cannot see your feet. When
you watch others fade, you also appear
to disappear as watcher is viewed. This
is how it must feel to be confused and
disoriented in forest full of wild beasts.




Hall of innocents
after which one enters Hall of
innocents(14), as a circular ramp
enfolding a stream of water
flowing down and holding
someone inside. on close
observation we see a
person,blindfolded. A chill runs
down the spine to witness such a
horror, sooon we realise, we
wont be able to reach that
person, as it was surrounded by a
barrier of water. we could only
stand there, witnessing it and we
feel nauseous but helpful.




Manav Badhshala
As we were unable to offer assistance, we
retreated from the upward path and came
across a door at the opposite end. Upon
entering, we found ourselves in a hall
named "Manav Badhshala", which
translates to "Human Slaughterhouse".
This space serves as a haunting reminder
of the numerous human rights violations
that occurred during times of war.

Within the hall, various forms of these
violations have been sculpted and placed
on recessed platforms, requiring visitors to
look downwards in order to view them.
This deliberate arrangement serves to
intensify the impact of the artwork,
making it impossible to turn a blind eye to
the atrocities committed against humanity

;>



Courtyard of crumbles
As we exit the hall, we are greeted
by a courtyard (16) that is strewn
with rocks that appear to be
crumbling down. The weight of
these rocks is comparable to the
heavy burden that one feels when
they remember their beloved ones
who may have suffered during
times of war. The scene is both
poignant and melancholic,
serving as a powerful reminder of
the toll that conflict can take on
individuals and communities alike.
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‘Those ten years
As we ascend from the halls, we are
greeted by a  breathtaking
landscape, with memorial walls

emerging from the ground and
stretching out into the distance.
These walls serve as a powerful
connection between the past and
the present, and beyond.

There are ten walls in total, each one
dedicated to a specific year of loss.
As we reflect upon these walls, we
are reminded of the sobering fact
that we cannot go back in time to fix
the mistakes of the past. Instead, we
must work towards creating a better
future for ourselves and for future
generations




: “Memorial walls
Memorial walls are medium from
expression,  upon ‘acts  which
__demeanor humanity.

The meandering pathways created by
‘the placement of walls provide ample
space for children to. play and explore.
The surrounding forest merges
~seamlessly ~with the landscape,
- offering a sense of freedom and
connecti’op to nature. This space
servesas a gathqr!ng plac_eﬂfo,r people
to come together and celebrate their
love for the outdoors.
As we walk along the wmdlng paths,
there are moments of pause where we
can sit and connect with those aroupd
us. Here, we can reminisce about the
memories we havé made in this
. beautlful space - the laughter, the
tears, and everythlng iin between. This
area provides an opportunity to
engage in’ meaningful .conversations,
strengt'hemng our relatlonshlps and
fostenng a sense of community.
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ABSTRACT

“When a person disappears, everything becomes impregnated with that person’s
presence. Every single object as well as every space becomes a reminder of absence,
as if absence were more important than presence. ™’

(Doris Salcedo, 1992)

Time, space, and emotions are the abstract components of human lives which are
endured and experienced in varied ways by individual or collective groups of
individuals. When certain events occur in the human timeline, in which humanity
stoops down to its lowest, such moments are frozen in time. The emotional whirl felt
by humans are imprinted in lives. The act of recalling those time, event and lives is
remembrance. The selective mechanism that exists between memories and
forgetfulness, is natural. Architecture of Memories; Memorial is created to give
physical existence to people and their stories to keep them alive even when they are
absent. About 25 years ago, Nepal, an emblem of peace, underwent a brutal internal
conflict, leaving one of the many scars in Nepalese history. This project is an attempt

to bring those flashes in terms of Memorial Architecture.

This report consists of the ways how such architecture is created, their components and
emotions generated through them. This study employs a case study approach to analyze
Memorial architecture projects from all round the world that express sorrow and

remembrance of war and loss, Mass shooting and violent conflict.

Keywords

Memory; Memorial language; Places of memory; narratives; emotion; experience;
symbolism; phenomenology; war; violence; victims
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THE PROJECT

Chapter-1:

1 THEPROJECT

1.1 PROJECT TITLE
Memorial Center (Materializing Memories of People’s War (1996-2006)

1.2 BACKGROUND
Nepal's path to becoming a Federal Democratic Republic was marred by conflict,

creating a society divided by hierarchies and geographical boundaries. The desire for
equality between rich and poor caused the People's War, which devastated the futures
of Nepalese citizens and delayed prosperity for decades. From the CPN (M) declaring
war against the government on February 13, 1996, to the Comprehensive Peace Accord
on November 21, 2006, thousands lost their lives. However, under close observation,

Nepal's unity and sovereignty appear to be a facade.

aaaaa

Membership in Set of Districts
with High Levels of Insurgency

Membership in Set of Districts

Non- % % .
with High Levels of Insurgency

(<.10)

Part 1s (.10 - .50) Neahics

;P;mml members (50 - 90) Los ey

Full members (>.90) Data Source: INSEC e y :
Figure 1:Map of districts showing high level of insurgency Il members 50 SRR
in initial period,(1996-2000),(Source:INSEC) Figure 2:Map of Districts showing high level of insurgency

in maturation period. (2001-2006),(Source :INSEC)

“The war left over 17,800 people dead. About 1,530 people went missing and more
than 8,000 were injured or suffered physical disability.” (Adhikari, 2019)

The events of the past, marked by what-ifs and uncertainties, are now a part of history
that cannot be revisited. With the passage of time, these events may become blurred
by more recent occurrences, but they should not be forgotten as they have contributed

to our current situation.
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1.3 INTRODUCTION
“Monuments, history museums, memorial museums, public sculptures, grave-yards,

commemorative sites, and memorial landscapes are created and dedicated to people,
places, and events. At an unrivalled moment in history, spaces dedicated to the memory
of the past are found throughout the world and seem increasingly to commemorate a

past involving mass death.” (Shannon Davis and Jacky Bowring, 2011)

This significant event deeply affected many, creating a sense of emptiness for those left
behind. While some have accepted the outcome and moved on, others are still hoping
for change, fighting for justice, and longing for their loved ones. Sadly, many have
already forgotten the horrific events that transpired.

"Gross violation of human rights™ refers to specific actions that were carried out during
the conflict aimed at unarmed individuals or the civilian population, or that were carried
out systematically. These actions include murder, abduction and hostage-taking,
enforced disappearance, causing injury and disability, physical or mental torture, rape
and sexual violence, looting, damage or burning of public or private property, forced
eviction, displacement, and other inhumane acts that are not consistent with
international human rights or humanitarian law or crimes against humanity. (Truth and
Reconciliation Commission,Nepal, 2020)

“Through the revaluations of philosophers
like Deleuze and Derrida, the terms
absence and presence have lost their
binarized distinction. Instead, absence can
be thought of as a kind of presence and
presence as a kind of absence.” (Amanda

Bell, 2022)

Figure 3: Candles at Maitighar Mandala form number
13,246 the official count of Nepalis Killed as of May
2006, Memorial event was organized by citizens' peace

Making intangible memories tangible is crucial to honor those who sacrificed and
suffered. This can be done through mediums such as stories, documentaries,
interviews, and books, allowing people to feel connected to events even if they were

not witnesses.
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1.4 PROJECT JUSTIFICATION
The stories of grief and pain intricately reside in the hearts of Nepalese, making them

go back to this time frame without them realizing it.

The 75-year-old Junsara Sunar has spent 18 years onwards crying over the memory of
her deceased son, Chandra Bahadur. “I cannot ever forget. The army took him to the
jungle and shot him. I have not been able to dare to go to that place.” (Budhathoki,
2022).

One mother's tragedy in a Maoist stronghold, Mahat villages in Rukum, is just a glimpse
of the countless other stories of suffering from all over Nepal. We, the youth, tend to
take our current freedom for granted. To remember and honor the loss with empathy, it
is essential to look at the Civil War from a neutral standpoint, devoid of any political,
racial, class, or gender bias.

In the report prepared by Seira Tamang et. al, it is noted that one of the ways to reflect
the sorrows and truth of the victims is through Memorialization, by acknowledging
their diverse experiences, and the respect and justice they deserve. Need of a physical
form that vocalizes their true stories, justice and reparative measures sought by the
legitimate victims to be heard at national and international level. (Tamang, Manandhar,
& Sherchan, 2017)

1.5 IMPORTANCE OF RESEARCH
This project will represent the narratives of stories and a place to experience emotions

of pain and also a place to heal. It will be a center for people who research on the field
of history of political events and for architecture fraternity to understand the spatial

requirement, amenities, and other requirements for academic studies.

1.6 PROBLEM STATEMENT
Current memorials in Nepal, such as parks, statues, and structures, provide physical

significance but fail to create an emotional connection with the end-users. They do not
offer a design that can capture the experiences of mass loss in one place. These
memorials seem to lack the concept of "Experiential architecture,” which is necessary

to create a psychological impact on visitors.
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1.7 OBJECTIVES
This study aims to investigate the creation of memorial sites and their relationship with

humanity. The main objectives of this dissertation are:\

e To understand the concepts and terminology associated with the formation of
memorial spaces.

e To explore the physical manifestation of memories through architecture.
e To comprehend the emotional responses of visitors to memorial sites.

1.8 SCOPE AND LIMITATION
This paper focuses on analyzing the designs of memorials within the local area through

literature reviews and case studies, along with some international designs that may not
be accessible for self-visits. The study is limited to available historical studies of the
Nepalese Civil War. The paper does not aim to propose a new theory regarding
Experiential Architecture and memorial architecture, but rather provide a conclusion

based on the findings.

19 METHODOLOGY
The research will consist of three phases: Literature Review, Case studies, and Design

development. It will begin by identifying the project's needs, addressing the issues, and

providing adequate research justification.

1.9.1 Literature review
The literature review phase consists of two parts:

A. The first part of the study focused on the Peoples' War, including its
background and sequence of events, and was conducted using various
sources such as reports, books, and internet materials. As a primary source,
interviews were conducted with Madan Paudel, the Director of INSEC, an
organization working for human rights and social justice, and Suman
Adhikari, the former president of Conflict Victims Common Platform
CVCP Nepal, who has personal experiences and painful memories of the

war.

B. The second phase focused on the "Architecture of Memories,” involving the
analysis of previous works of scholars to understand its vocabulary,
theories, and concepts. The study utilized peer-reviewed journals and
reports to understand the philosophy of memorialization, as well as design

aspects that were used as guidelines for the case studies and design phase.
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1.9.2 Case Study Methodology
Phase two of the research involves analyzing different types of memorial architecture

THE PROJECT

through case studies. The cases are categorized as primary, secondary, and tertiary.

Primary cases include studying entire memorial sites, while secondary cases focus on

specific features or projects. National projects are researched through field visits and

interviews with architects, while international projects are studied using various

sources. Tertiary data collection involves examining national and international

guidelines and standards.

Table 1: Framework for Data Collection

Main
objective
To explore
current
scenarios of
creation of
places of
memory and its
relationship
with human
race.

MEMORIAL CENTER- Materializing Memories of Peoples’ War (1996-2006)

Specific
objective

To understand
terminologies
and concepts
behind the
making of them.

To know
methods of
memorialization
of SOrrow
caused by the
conflict,

violence, mass
shooting, or a
war into
physical form.

To understand
what types of
emotions are
evoked by
memorial sites
to its visitors

Research questions

Role of memorial?

Historical development of
memorials

Types of memorials
Has there been any change in

the ways of expression?
Why? How?

What is the relationship
between time to place, and
place to memory, and

memory and time?

What are the elements that
are considered during design
of memorials?

How are materials and
spaces used to express
specific memories?

Can memorials and their
languages create awareness
about the victims and
conflict?

Does memorial architecture
heal or open the wounds of
conflicts?

Data sources

Literature review
(Journals, reports,
other electronic
sources)

Literature review and
Case study framework
Observation

Interview with
Architect
Architectural drawings
Secondary sources:

Literature review
Interview with
stakeholders like
Victims and their
relatives

Visitors
Secondary sources
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1.9.3 Design phase
The third step will involve developing a conceptual framework, determining space

requirements, and developing architectural form and spaces in detail using conclusions

drawn from literature surveys and case studies.

e Development of conceptual framework

e Working out with space requirements

e Detail design development of architectural form and spaces

e Final design drawings and final reports with conclusion

Pre‘u‘nm(}r‘y RQO‘IZQ Hje w
Study Problem J‘

P.’Ob‘?ﬂ\

|dentification

Research
Questions

Y |

Literature

Case

Studies

RGVIQ\N

Consultation
with Supervisors Program
Formulation

Site Visit and
Site Analysis

Design

Deve\opmenf

Concep*uo|
Sketches

Planning Master Planing/

Site P\cnmng

Architectural Drawing
and Detailing

and Zonfng

Figure 4:Research Method Flowchart
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LITERATURE REVIEW

Architecture of Memories
Chapert-2:

2 LITERATURE REVIEW

2.1 BACKGROUND
Why do people feel a connection to buildings that weren't created by them? Why do

they get upset when something breaks that wasn't made by them? What gives it eternal

existence? | often wonder.

The intangibility of the architecture is hidden in the stories it carries. They continue to
be testaments to the era in which they were constructed, although making a space
specifically intended to preserve the Memory has been a tradition of human civilization
for eons in an effort to be remembered, or more accurately, to not fully be forgotten.
Danijela Miodrag Dimkovic claims that the process of encoding memory as
compressed images linked to a specific area has been since the beginning of time and
is known as the "Art of Remembering." This has somehow evolved into the basis for

the realization of the "Architecture of Remembering."”

2.2 STORIES OF PEOPLE’S WAR, JANAYUDDHA
Even after the Rana Regime was overthrown in the nation, the country's internal

conflict's roots continued to fester. The class

system was still having an impact on society.

o Brahman .
Those living close to the palace were further CHRSHIN *'<" Ot
High Caste Newari

separated from the villagers. The general public's “Pure’ L

. . .y TR PR Non-Caste Janajati/
exclusion and lack of engagement in politics, Hetwl L ion Milg digenous Pecsis
along with a monarchy in power in Kathmandu, il

. . - . Pani Na Chalne “Water-Unacceptable” “ow

prevented Nepal's rural societies from being . .. Muslims & foreigners Kom e

reached. Acchut “Untouchable” Dali

Figure 5: Nepal's Traditional Caste Pyramid (Source:
The marginalized group lost access to the DFID/World Bank,2006)

economy, politics, agriculture, and employment

prospects. They felt abandoned and powerless since the nation lacked a steady
governmental figure to watch over them. People's lives were terrible because of
poverty, hunger, prejudice, injustice, a lack of jobs, and illiteracy, and they were willing
to struggle to put an end to these difficulties.
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2.2.1 Beginning of People’s War
Baburam Bhattarai and Puspa Kamal Dahal broke away from the formal, Communist

Party Nepal, United Center (CPN UC), and in 1996 formed parallel, CPN (UC), taking
the name, Communist Party of Nepal, (Maoist). Even during Multiparty system, same
people from the Panchayat system came to power that created frustrations as no

political change could be witnessed. (Dixit, A People War, 2006)

Suppression from the Bhramins High class, became intolerable, and in Rukum and
Rolpa, Sija Campaign (named after Sisne and Jaljala mountains) was started, in 2051
BS, that included trainings to propagate Maoist ideology to the Janajati Yuwa, (Low
caste) Youths. This led to make Rukum, Rolpa as Strongholds of Maoists.

They found a hope and saw chance to do something for themselves and called
themselves the Revolutionists. In 1996, February, Baburam Bhattarai submitted, 40
points demand to establish single party communist republic, with and ultimatum, to
which the government showed negligence. Had they been patient and waited 3-4 years

emerging faces in politics could have come. (Dixit, A People War, 2006)
The limbs of democracy were cut down by Maoists and head by the government.

2.2.2 People’s war
The Maoists launched a low intensity insurgency and targeted ill- trained

and poorly armed police, from 1996 to 2000. During war, both sides,
Government and the Maoists had to face loss. In between their fight, the

innocents lost lives.

Innocent lives:

th - - - - - Krishna Maya holds hcr 20-(!.}_\'!«!

On May 9", 2004, on the mountains highway near Maina Pokhari, a public spdala e deiol
uckily survived when 14 people

including her father died in a maoist

bus was caught in cross fire of army troupes and Maoist guerillas, with in atact on a bus in Mainapokhari,

Dolakha on Sunday.

IVST FHOTONGORAL CHITRAXAR

quarter of hour 6 innocent citizens lost their lives along with death  rigre 6: Maina Pokhari bus attack,

. Source: Nepali Times
from both sides. ( P )
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Families torn Apart:

Amrita Lamsal, a journalist shared, how children were
following the maoist, and even 10 years old spoke in Maoist
jargon saying, “When the revolution is successful, we will

also be rich and powerful.” (Times, 2021)

Figure 7: A father trying to stop his young son who has decided to join the Maoists, Khotang, 2004, Nepali Times

Children at war:

Rabina and Rabin Regmi lost
their mother, during the
petrol bomb attack, in a bus
20 years ago in Lakhanti

> ok, - - bridge still carrying the scars

Figure 8: Two Siblings with burns uring firebomb attack in bus,

Nepali Times of war.

Unlawful Killings:

Muktinath Adhikari, a teacher at Lamjung was brutally
murdered, tying his hands, the Maoists threatened the
villagers not to remove his body from there. A person who
worked for social reformation, never deserved the death
without dignity. (Dixit, A People War, 2006)

S _'::,:-NA Ly A
Figure 9: Muktinath Adhikari,
at Lamjung, Nepali Times

Gyanendra Khadka, who was a journalist, was
tied at volleyball court, pool of blood on the
feet, head severed from the rest of his body.
State of shock for all the relatives and
villagers. (Dixit, A People War, 2006)

Figure 10: Gyanendra Khadka’s body a day after
his murder in Jyamire, Sindhupalchok, A people
war
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2.2.3 People After war
After a decade long wearing war, it ended with Comprehensive Peace Accord,

CPA,2006 leaving scars and memories of it among the fighters and all non-combatants.

Even after the moment of exposure, lives must go on. The reality of war, which is
beginning to fade in people's memories, needs to be recalled through the creation of
places. While it triggers memories of our own suffering, seeing another person suffer
causes people to become very moved. Nevertheless, is remembering enough?

Even while the memory of hurt is always deeply
personal, we can overcome this and promote

non-violence as a community.

By keeping in mind, the conflict in order to
foster future peace, we assist avoid its

recurrence, sorrow, and agony.

By reducing “the people” to individuals and
their families recording their own sorrow,
stories and photographs aftermath might reach
out to fellow citizens to meet communal
catharsis. We frequently speak of “the people”

in generic terms, which makes it meaningless.

In some ways, the perpetrators—Army soldiers, police officers, and former guerillas
who observed the conflict—were also victims. The loss of a man who supported the
family was more precarious than ever since the family was forced to continually
anticipate and look toward the future, and the hopes and goals that the youth had battled
for back then were marred by injury. They continue to look for justice and

compensation. (Dixit, People After War, 2009)
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