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Abstract

This research project, by looking at the anatohmuatifs, fingers and toes
used in the Pakistani novelist, Bapsi Sihwa'’s thmeeels,Cracking Indig An
American BratandThe Pakistani Bridstrives to explore the actual condition of
females facing Pakistani society. It talks abowt lloe female characters are
suppressed, oppressed and dominated by an ovemdaeature of the males’ fingers
and toes. There is a stark contrast between tgernand toes of males and females
representing the actual condition of them diffelsemt the Pakistani society. In fact,
females’ social status, rights, freedom, levelutbaomy, their psyche and the state
of vulnerability is all reflected in and througleste bodily organs. This research tries
to explore the role of these motifs in representivgoverall state of being of the
females in the Pakistani society by applying thaisécs, non-verbal communication

coupled with feminist theories.
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|. Sidhwa and Her Three Novels

The Pakistani Novelist, Bapsi Sidhwa in her threeels namelyracking
India, An American BraandThe Pakistani Briddas profusely used the anatomical
motifs, fingers and toes for the sake of represgrtie actual condition of female
living in the Pakistani society. By showing variquisysical states, gestures and
activities of fingers and toes used differentlyrbgles and females in the particular
society, Sidhwa has established a meaningful carmmecf them with the overbearing
nature of males and the miserable condition of femesiding there. These
anatomical motifs are very important in reinforcthg@ main theme of the novels-
suppression, oppression and domination of femalesdles in Pakistan.

Basically this research looks at all the femaldagayonists’ situation and tries
to analyze their causes of sufferings and diffes¢mties of incessant struggle. Lenny
and Ayah fromCracking Indig Feroza fromAn American Bragtand Zaitoon fronThe
Pakistani Bridewill be properly studied. As to the men, Ice-camdgn, Masseur and
Lenny’s Cousin fronCracking Indig a customs inspector, Manek, and David from
An American Brat ad Sakhi fromThe Pakistani Bridevill be primarily focused.
Besides this, other minor characters and theivitiet related to fingers and toes will
be brought into notice thereby exploring the megninderneath.

This research assumes that the anatomical mdédifigers and toes carry
the message about the actual condition facing femaPakistani society. Women'’s
physical state, their social status, psyche, emalistate, state of vulnerability and
the level of autonomy enjoyed in the society aleddlected in and by their fingers
and toes. The novels carry the context of partitibmdia and its repercussions in the

social life even later. Three protagonists froneéhnovels, namely Ayah, Feroza and
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Zaitoon have been the miserable victims by the €stge play of fingers and toes of
the males.

In Cracking Indig Ayah is seen to be victimized by her admirers cum
tormentors. She is abducted, made a dancer amddatefully married. Lenny, a
child narrator of 8 years, is capturing all the pexpings minutely in that novel. Her
observation and interpretation of fingers and tafedbe males and their different
activities holds significance. lAn American Brata teenager named Feroza embarks
on a journey to America where she faces many olmgxinen and feels terrified. No
doubt, later when she is about to live her lifehen own way, her family members
bring her back to Pakistan thereby limiting herichs. Descriptions running about
how different males’ fingers and toes have playath@ritative role there is worth-
noticing. And, another novdlhe Pakistani Bridearries the story of Zaitoon who
forcefully gets married to a tribal man named Sakhbt cannot endure maltreatment
for long and runs away. The limb movements and thibier non-verbal activities are
presented vividly in the merciless beatings byrithgband, in her being raped by the
tribal men, and also in many other cases.

By seeing the different states and actions perdriy those fingers and toes,
it is clear that they are carrying certain meaniffierefore, they have become signs,
to use the semiotic terms and in fact “It's onlyotigh sign systems that we have
access to “reality”™ (Gee 83). The research aimart@r into the realm of reality by
means of those motifs, the signs. The motifs, hretke texts, sometimes come in the
form of symbol, sometimes as synecdoche, sometam@setaphor, sometimes as
simile and most of the time even as personificafidrey are seen playing animate
role with different meanings attached to them pasicular context to bring out the

reality in an abstract form. As rightly pointed dayt David McNeill, “Metaphoric
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gestures exhibit images of abstract concepts hemasis of cultural and linguistic
knowledge” (356).

My focus, here, will therefore be to analyze thggtal state, activities, and
the performance of these insignificant looking drbatlily organs but bearing a great
significance and meaning. They do things non-véylzaid therefore are very
important in carrying the characters’ mood, ematiatention and attitude. In a way,
we get a full depiction of the reality of the whdtekistani society by means of these
organs. To use semiotic terms, they ‘produce nmgghthere in the society. In fact,
any specific meaning can be driven only in a paldicsociety bearing distinct culture
as “most of the meaning that signs bear in cultsettings are connotative... [that]
allows members of the culture to interact purpadgefind to represent and think
about the world in specific ways (Danddiessaged4). Here, in this research project,
to relate the anatomical motifs to the social,umalt aspect of Pakistan and get the
deeper meaning related to the condition of femalledefinitely be an interesting
issue.

In the three novels, Bapsi Sidhwa has presentes tmotifs repeatedly. They
recur time and again and sometimes even act bsyfwere the real living creatures
performing the things out of their own volition tidut the real consciousness of the
owner. In fact, “Most nonverbal messages are invaluly” (Zhou and Zhang 91).
Characters appear performing more unconscious admal’communication. There,
Sidhwa has used many adjectives and related vaaradsito describe those motifs, to
narrate thectivities performed by them, to describe the gestuo characterize
them, to personify them and to get her messagssctenny, an 8-year-old narrator
from Cracking Indiasays, “Very carefully, very quietly, | maneuver meyes and

nose...l intuit the meaning and purpose of thing8)(By looking at the consistent
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use of the things in appropriate conditions, gasier to interpret the meanings of
non-verbal communication as rightly done by Lenny.

McNeill opines that, “We become linguistically caisus by mentally
simulating social experience” (qtd. in Danesi 188hile going through these novels,
this matter becomes even clearer. In fact, Protiaggofrom the three novels like
Lenny, Zaitoon and Feroza over there are beingistgally conscious deriving
certain meanings attached to fingers and toes & aral female performing different
activities in the society. The writer has triedotesent the physical condition as well
as inner psyche of her characters by means of thesiés. It looks as if everything is
reflected in them. They represent different statesind, emotion, physicality, and
social status. They tell different tales of vulr®ligy, rights and freedom that male
and female are enjoying differently in the socidtyfact, by analyzing the shape,
size, physical state, level of autonomy enjoyeddiffdrent activities performed by
these fingers and toes of male and female, itsuilely be easier to know the overall
Pakistani society, and the real condition of woragteing pathetic and miserable
one for they are inhumanly suppressed, oppressed@ninated by male there.

Without noticing the semiotic role played by théselily organs, a proper
analysis of the novels would be incomplete. Thithésaspect that often remained
neglected by the other researchers. But, this relsedrives to unearth the reality
behind these motifs. It will try to trace symboliedexical, iconic value and all other
metaphorical implication of the motifs which haveater contribution in displaying
the characters’ feelings running in their heart timight in their mind. It will take
help of the necessary ideas from the semioticiaesHerdinand de Saussure, C.S.
Peirce, Umberto Eco, Marcel Danesi and that of feshtheorists for the relevant

feminist vocabularies. Hence, semiotic theory, merbal communication coupled
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with feminism will help this project here.

The first chapter of this thesis is the introdugtpart introducing the texts.
The second chapter will be briefly talking aboutrs®ics, non-verbal
communication and motifs with the references ot@mécal motifs, fingers and toes
used in the texts. The third chapter will be tadkabout overall condition of females
and their being maltreated by the males in thed®aki society. The fourth chapter
will present different semiotic roles of fingersdatoes. And the last chapter will sum

up the whole thesis thereby proving the anatormuatifs to have semiotic value.



ll. Semiotics, Non- verbal Communication and Motis

Semiotics is taken to be the “theory or sciencearalysis of signs and sign
systems” (Wales 354). It is particularly concermeth the process and method of
deriving certain meanings or producing them outestain signs, objects, behaviors,
activities or gestures. It is mainly concerned witla non-linguistic signs of
communication. Semiotic critic, Jamani in thisasg writes:

Semiotics is the study of meanings making throughssand is
premised on the notion that signs have a triadatityu..Various
philosophers and semoticians ( Saussure, Piect&ew) refer to the
sign, its signified and its signification /meaniog different terms and
have represented this relationship as a triad.)(193
Basically credit of introducing Semiotics goes terich linguist Ferdinand De
Saussure who used it as ‘semiology’ and Charles®igho is taken to be the
founder of semiotics in American Tradition. And ndavas become a well-
established academic discipline. Danesi says, “@#&egiis not just a technique that
fictional detectives use to solve mysteries; dnsacademic discipline in its own right
that studies the most critical of all features oiftan sapience — the capacity to create
and use signs (words, symbols, etc.)” (gtd. incdiovi49).

The scope of semiotics has become very vast. Vaaspects of non-verbal
communication fall under the domain of semioticadAuch factors are also pretty
much culture-specific having particular meaninghwitthat domain. It is because of
this, Katie Wales writes semiotics to be “The tlyemr science and analysis of signs
and their meanings, specifically those involvedwgdmmunication between human

beings in different societies and cultures” (358).
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Non-verbal communication like gestures, facial esgion, dress, clothing,
fashion, culture and tradition get explored by nseaihsemiotics. Semioticians
endeavor to delve into them and get meaning othaif Getting meaning from any
things that represent something else is semidhcsemiotics, the Semioticians study
the “what, how and why of signs”, according to Dsir(gtd. in Sneed). Semiotics
tries to trace message carried out by any sigrtsmils socio-cultural rubrics. “The
theory purports to explore the generation of sigatfon, any signification... meaning
in all its guises and to its full extent. Semiotikas covers all disciplines and
signifying systems as well as social practicessgdifying procedures” (Martin and
Ringam 2).

No doubt, semiotics studies signs but everythinmoabe sign. For anything
to be sign it should have “both a discernible (e¢pble and predictable) form and if it
is constructed in a definable (patterned) way, sdagnesiessaged4). It studies
anything which stands for something else. Thesebeaamything like images, sounds,
gestures, relations or any objects around us. Mopa is “what truly gives the
spoken words their total meaning” (Poyatos 129).

Semiotics no doubt first originated in the fieldlitérary criticism but now
does not remain limited in that field alone. Intfachas been used in culture
anthropology, media, advertising, myths, architextadvertisement, film, artifacts,
cuisine, rituals and so on. All these “divergersiciplines are often subsumed under
the umbrella term Semiotics” (Klarer 28).

Similarly, Motif is an image, symbol, idea, sounrdword that gets repeated
time and again in a text and helps in forwardirgiain themes. According to
Wales, Motif is “recurrent theme or idea in thettexgroup of texts” (261). By

means of motifs, the writer tries to pass the ngessa the readers and it becomes
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easier to decipher that. These motifs can appeanyrform, such as recurring
structures, contrasting imagery and other litechayices.
Basically the focus of this thesis is to look a thotifs semiotically and
explore the meanings layered in them. Anatomicdifsbike fingers and toes and a
few others related to these bodily parts will beught into notice thereby making
them meaningful to support the main themes ofelest Sidhwa has used these
motifs profusely so as to make them prominent tyeggving meanings. No doubt
there are other many anatomical motifs like eyeads which too are contributing a
lot in making the non-verbal communication quitkeefive. However, here the prime
focus will rather be directed towards limbs. Megsagansmitted by the different
activities and states of Fingers and toes willXp@ared.
Fingers and toes are quite expressive having conuative value. They are
the transmitter of message communicating varioung$h By means of gesturing, so
many things untold are expressed and messagerisccaut effectively. These bodily
parts bear many meanings with the different astisiperformed. As Harper Collins
writes:
Among all species, our human hands are unique —emlgtwhat they
can accomplish, but also in how they communicatbey tan grasp,
scratch, poke, punch, feel, sense, evaluate, maldreold the world
around us. Our hands are extremely expressive;daeye sign for, or
deaf, help tell a story, or reveal our innermosutyhts. (gtd. in
Navarro 1)

Hand gestures are helpful to draw the attentiath@fistener and make the

conversation meaningful. Message can be clearlygoblsy them. With a careful

watching of the hands and fingers movement, feelargl emotion of the speaker can
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be noticed. In fact these bodily organs can tektvk running deep in the speaker’s
mind. Happiness, confusion, hopelessness, andthey @motional state is easily
expressed by means of fingers.

Non-verbal aspects are to go with speech to makedhversation work.
Many a time, to make the meaning clear, thingg@bee performed or conveyed by
means of gestures. Realizing this very fact Letimy 8-year-old narrator from
Cracking Indiasays, “As long as you tell me and don’t start desti@ting...l say
warning him with my voice and also a wagging fifig@78). It clearly shows the role
of non-verbal communication in making conversagffiective. Our hands reveal the
matter of heart and mind. Our lack of confidencewrbeing stressed, our anxiety,
nervousness or sense of insecurity everythinglisated in our hand. Hands and
fingers movements and their activities can meaot ahey, in fact, are the vibrant
means of the transmitters of our attitude, thoughts emotions.

The writer has used these body parts frequentijma?ily her focus is on
limbs that include: fingers, toes, legs, feet, laadd shoulders. Besides these body
parts, she has also used lungs, heart, head andepgatedly. Basically heads and
eyes have contribution in non-verbal communicatieyes have been used repeatedly
in a meaningful manner in the text. But this reskavill primarily look at the limbs
motifs rather than the other ones. Here is a fistards and phrases regarding fingers
and toes with their various activities performedha texts:
FromCracking India
Wagging a leathery finger (12)
Crooking a beckoning finger (12)
Limping (19)

Deftly kneading, pummeling, soothing (28)



The big toe’s romantic impulse (29)
Clever fingers (29)

Twitching toe (38)

Accusing finger (45)

The gaunt, bitter finger (54)

Like a truncated and cheeky finger (61)
Stern finger (76)

Her stubby finger (78)

His mordant toe (90)

The holyman’s entranced toes (108)
The holyman’s pious finger (108)
Calloused hand (120)

Chilblained fingers (120)
Diabetics’ toes are cut off (123)
Vigorous toe (132)

Supple fingers (132)

Smoothing fingers (134)

Refreshed toes (134)

Wiggle their toes (136)

His agitated fingers (139)

He snaps his fingers (156)
Cautioning finger (163)

Folding her fingers (166)

Move your finger (176)

Don’t chop off your fat little fingers (176)

Rayamajhi 10
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Tapering fingers (185)

Adi tugs my toe so it hurts (197)

Her knobby finger (207)

Bare feet squelching on the path the rain (208)
Trembling fingers (208)

Ali's wizened finger (221)

Colonel Bharucha operated on my leg. (222)
Bunches her fingers round them (231)

His spanked fingers quivering guiltily on his thgyt§244)
| will break your fingers, knuckle by knuckle. (244
Intrusive toe (253)

His long fingers gouge the earth between his san{261)
“Grandmother’s fingers are slightly trembling” (267
Wagging finger (278)

She wiggles her dusty toes (281)

FormThePakistaniBride:

Sandaled feet of her husband (9)

Herding, dragging the young women away (29)

His fingers were groping (29)

Cradling the girl in his arms (30)

The man was fingering a careful arrangement (45)

Her arms rippled and swayed, controlling the fagntapering fingers. (77)
Clothes lie scattered at her small, bejeweled {&&).

Touching her dainty fingers (79)
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The cunning of their fingers in fashioning embroydé9)

Fashioning rings round her toes and staining Imgefitips with the orange-red paste
(91)

Her supple finger (95)

Snapping his fingers (112)

Carol clinched her fists and blushed (128)

He raised two stiff fingers to illustrate the closss of their relationship. (135)
Delicate work with her fingers (139)

Kissing his fingers (141)

Stain her finger (145)

His clawed fingers quivered (152)

Talon-like fingers (155)

Digging her fingers (157)

Wrenched at her slender, clinging fingers (158)

Unlaced his fingers and let go (158)

The feel of her soft, vulnerable neck persistedigfingers. (158)

Protective fingers (161) female

He ran his toe down her calf. (162)

His fingers were rough (162)

His fingers groping (163)

His grubby fingers bit vengefully into her flesh @rhhe told her. (168)
Crumbling the soil with long, knobby fingers, Yurkisan idly patted it level (170)
Bloody fingers (211)

Yellowish fingers curling (213)

Grimy nails that quivered like talons (214)



Her deft fingers (215)

His rough forefingers (220)

Her childish, inquisitive fingers (232)
Groping fingers (234)

Thin black fingers (238)

Clenching his right fist (242)

The girl’s thin fingers (245)

From An American Brat

Examined his fingernails curiously (9)

Finger pointed at the door (13)

Tips of his bare toes (13)

His left big toe (28)

Wan approval at the toe (33)

Their slender fingers with painted tips flutterialgove her head (48)
Grandmother’s small hand and plaint fingers (50)

His spatulate fingers (64)

Stubby, desecrating fingers (64)

The bony toes (70)

Discernible tremor beneath her fingers (92)

She banged on it with her fists (92)

His tapered fingers fluttered nervously and scradichis thighs. (115)
Loosely cupping his slender fingers (116)

Snapped his fingers to catch their waiter’s aten{iL43)

Manek’s fingers hovered accusingly (143)

Rayamajhi 13
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Feroza licking off her fingers (145)

Stop eating with your fingers (145)

Don’t become ‘ethnic’ and eat with your fingersdorm (148)

She said pensively looking into her Coke and siiythe ice with her finger. (187)
Manicured finger (197)

Manek wedged his toe in the threshold (202)

Wistfully sticking their fingers in the mouths (211

The gender bias is appalling (237)

She could not put finger on them (239)

Your father and | offered you our finger and yoalgved our whole arm! (240)
Transparent fingers (244)

Feroza raised her hand hesitantly, giving the isgoa of a timid animal trusting its
paw to a stranger. (246)

They ate with their fingers, licking them, smackthgir lips in satisfaction. (261)
Her inert finger (265)

With wildly wandering finger (265)

Bunny brushed her flushed cheeks with her fing@&9)

Pointed a taut finger (275)

Small ball of tissue crumpled in her fist or fluttey in her fingers (286)

Zareen scanned them, her fingers suddenly trem(&i8@)

Pointing long, rebuking finger (289)

Ominous finger (289)

Snatched her hand (292)

Could chop off your finger (295)

Zareen gave him a fierce look. She pointed a tremgllinger at him. “You get out!”
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(304)
Her finger touched the tightly folded wad. (304)
His little finger (315)

Basically fingers and toes are active while caigyime meaning from gesture
in the texts. They are providing meaning to the ecamication. Their movement
supports speech and at making the things cleareTdre so many cases where only
verbal communication may not be sufficient to calry meaning successfully. Feroza
in An AmericanBrat “unconsciously studied the other’s [Jo] facigbeessions and
body gestures to determine the more exact meamwhat was said” (148). “She
could communicate even without speech, who undeddtie sensitive nuances of her
emotions” (225). In a similar fashion Lenny fra@@nackingindia says, “I learn also
to detect the subtle exchange of signals and sdittee @omplex rites by which
Ayah’s admirers co-exist” (29). At that time, ra&non verbal communication
becomes prominent. Gestural signs by means ofrigald greater importance. Non-
verbal communication becomes important “when theakpr has difficulty conveying
an idea linguistically (Krauss, Chen, and Chaw#&la 2

They are so meaningful which make the communicajiate effective and
explicit. So many things that verbal words canngiress, gestures can. “My cousin
shows me things,” (29) says Lenny, not only by sgyut doing. Then she perceives
the matter in her own way. She says then “| Iéast’ (29) by being watchful to the
every phenomenon occurring nearby. In fact, “thergists who study these things
...make the observation that human communicatiomsisa¥ communication first and
foremost” with their “estimate that our communiocats are around 90 per cent visual.
The speech accounts for the 8-10 percent” (Hewett & because of it, people are

seen more involved in it than in verbal communimati
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In these novels also, these organs are playingiwgrgrtant roles in carrying
the communication quite effectively. They give megnvhen verbal communication
goes failure. They are so meaningful in a particotatext. So their role can no
longer be undermined and underestimated. Theyoairaortant in the novels of
Bapsi Sidhwa that they act like an active animatiaedp “His [Masseur’s] fingers
work deftly, kneading, pummeling, soothing. Theg knowing fingers, very clever”
(28).

Bapsi Sidhwa has adorned fingers and toes witlerdifft adjectives like
‘clever’, ‘stern’, ‘stubby’, ‘vigorous’, ‘ingenious‘inert’, ‘trembling’ etc. Her attempt
seems to get various meanings expressed by meémsseffingers and toes. They are
playing different roles and have been shown diffdyebearing different
characteristics. Male’s fingers and female’s firsgeave been given different
treatment with different range of vocabularies aadiing different roles there they are
to play. The choice of words for characterizing fingers and toes belonging to
different gender is different.

Males’ fingers inCracking Indiaare ruling the roost. They are extra active,
appear all in all. Either it be Ice-candy-man ordgleur or Immam Din all are birds of
same feathers since they are bent on exercisimgfitngers and toes. Lenny keeps
minutely observing the activity and gestures okthbodily organs. “I keep an eye on
Ice-candy-man’s toes” (29). She gets a chance éavkabout power structures, role
relations of different gender and sexual awarebgdeoking at the flick of fingers
and toes. “They [fingers] massage Ayah under hét (@8). She says her cousin not
having enough power to evoke feeling as the Icehgaman could do to Ayah by
judging the power of fingers. “Cousin certainly do®t arouse in me the rapture

Masseur aroused in Ayah... | recall the bewildermngings the look on Masseur’s
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face stirred in me when he looked at Ayah... And o#tierings...” (230). She even
reads the face and tries to get meaning out oifcpdat expression.
She compares and contrasts the caliber of theofaifferent admirers of

Ayah. She tries to assess the ingenuity, alacniti\avacity of their toes and showers
certain respect on the basis of that. It can benised easily that her preference is not
inclined towards any docile and inactive fingerd &mes. Rather her desire is to see
the vibrant activity of the toes and the magicaf@enance they do in their
surroundings. She says:

Imam Din must have attempted with some part oBhastomy the

seduction Ice-candy man conducts with his toes—legh audacity

perhaps, and perhaps with less ingenuity—but,sht Ayah is

appeased—and properly apologized to—and we cyala daur drive

with the first faint smudge of down diluting theght. (59)
This way, these fingers and toes of male becomedium to make Lenny aware
about sexuality. She is familiar to the fact homées want to avoid the excessive
play of the male’s toe. She is seeing how Ayahyisg to avoid the activity of toes,
“the things” which “love to crawl beneath Ayah’'sisg28) and, on the contrary, how
her admirers are constantly giving trouble to Bdre sees, “Ice-candy man’s toes are
invisibly busy... Ayah’s hand is engaged in an equladiroic struggle” (36). There is
not only one person to do that. Rather there igrey @f whole admirers waiting their
chance to dart their roving toes towards Ayah’sybdb doubt, Ayah’s attempting to
avert the lascivious conduct but all of them ren@etty much undeterred. It's the
society that gives so much confidence, power atigoaity for a male to conduct that
sort of activities but cautions a female not tdiet touch by anyone as to be touched

means to be laid. The difference that is seensgiv@t of meaning regarding their
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rights and range of freedom.

Despite Ayah'’s persistent dislike of the act, leedy man “ingenuous toe
darts beneath Ayah'’s sari. Ayah gives a start. Angmacking his leg and smoothing
her sari, she stands up. Duffa ho! Go! She says/'ll@et Baijee to V-bomb you
into ash!” (38). Such a scolding remains ineffeets he always remains shameless.
“You have no sense and no shame!” (38) she says.the matter layered in the total
social framework. He is just a representative attaraepresenting whole lot of men
of that particular society. He does not mend hisaver and does the things that
Ayah detests time and again. It proves what Macginsays, “The sexuality of male
supremacy, which fuses the eroticization of domteaand submission with the social
construction of male and female. Gender is sex{i8).

Males are trying to arouse Ayah sexually by mednbketoes. These bodily
organs are the initiator for that. Lenny observesce in a while | preempt the big
toe’s romantic impulse” (29) of Masseur. These nsgare striving to perform
masculinity and implicitly to dominate her. Theisittes performed by these organs
are very suggestive. By being fed up and not semirygchance of Ice-candy-man
improve his conduct she Ayah, “You'll never charigg&).

Not only Ayah but also Lenny is tormented. Her éoumarasses Lenny by
doing such things time again. He pokes her at etnag he gets chance. Lenny
reveals the matter, “Let me. Let me... says Cousthpaokes his hand out every-
which-way every chance he gets. | find it fatigutognaintain my distance from
him” (231).

It looks females are striving to maintain distaaoe jettison proximity of a
sort intending to avoid any torment. On the coptrarales tend to come near and

near with their active fingers and toes. It seelihsther organs have little role to play
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and have been talked little about but fingers aed more. If there is importance of
anything then it is undoubtedly of toes and fingarexpressing their sexuality. The
whole society’s libidinal reality is reflected tleefThe movement of fingers to toes
and their activeness and passiveness is diffepatiifferent gender. One reason
behind the writer’s bringing these anatomical refiee repeatedly may be to attach
the different roles that they play in the Pakis&ogiety. It's society and culture
which has given differing freedom to male and feanahich has role to play in the
language they speak as well as the performanabff#rent non-verbal activities.
“Language is cut out to match each situation withrapriate categories, and that the
number of categories is constrained by culturaltastbrical factors” (Danesi,
“Interconnectedness” 98). It bespeaks the ovecaltition of the different gender:
level of autonomy, freedom, rights enjoyed by neaald female differently.

In the society where males enjoy optimum freedoenettirom the childhood a
girl gets different schooling from society. “Alreadracticed in the conduct they have
absorbed from the village women, the girls try two$mile or giggle,” says Lenny,
“They must have heard their mother and aunts (@v¢), say: Masi tophasl Laugh
(and), get laid!... smiling before men can leadisgrace” (63). This way, the society
restrict female from smiling before men particwaat stranger one. Therefore,
‘Smiling’ carries certain meaning in the societgttis showing favour, being near to
men, and giving permission to male to touch thedies. Such are the things that
they are to avoid in order to save themselves fi@myrace. Such things are taught to
females from their childhood. And they are suppdsedllow that ‘code of conduct'.
But nowhere a son is seen to have been cautiogeddiag their conduct. They,
instead, are encouraged and are always expecpadftom everything in a masculine

way. It is the society which permits the activeneisngers for males but does not
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allow such from women. Such a disparity that we fim have been in the society. It is
the main reason behind males’ excessiveness irstefmsing fingers and females’
passivity. “It is all an act, merely conformity $ocial pressures about how males and
females are supposed to behave” (Roach 31).

Different female characters in the novel havehis wvay or other, been the
victim of the male folks. Lenny being fed up witbricousin’s lascivious activity says
“I run away” (45) from his nearness. And the writas chosen the medium of these
anatomical motifs to show how power structuresiaddiames and social dynamics
are set different for male and female. Sidhwa'smfit rather seems to be
concentrated on valorizing non-verbal aspect ofroomication that she gets the
fingers and toes to carry out effectively. In fé&sgmiotics too evolves within the
context of its relation to communication” (Porcdy.2t will be meaningful to connect
the actual message the writer wants to communaadehis bodily organs
reinforcing that non-verbally with their state, gges and acts. Characters’ mind is
reflected in them and what their heart wants togad communicated by means of
these anatomical motifs.

The child narrator, Lenny in the nov@fackinglndia mesmerizes us with her
constant watch towards the activity of the toesfamgers. She, instead of looking at
the speakers’ face standing nearby and observivey gestures by other organs is
rather seen to be interested towards only thesg pads’ activities and tries to
interpret that in the particular context. With Beopping eyes (39), she is trying to
unearth the reality going beneath the surface.e8kers the connotative realm of the
happenings. Roland Barthes opines “In actual disegut is the connotative

dimension of structures that guides the “navigdtafrmeaning through the discourse
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situation” (gtd. in Danesi, “The Interconnectedrié&s®). In cracking India Lenny is
adopting the same process for knowing the thingsna@king sense out of them.

Her eyes get fixed at the fingers and toes andesgribing the different
activities performed by them; she in a way makesr&aders conscious towards
establishing the meanings. Along with her, read&d creating meaning in their
mind. Among these novels, it is @racking Indiathat the writer has deliberately used
these motifs comparatively more than she has usethers. And it is Ayah, a central
character fronCrackinglndia who has been made to suffer more owing to the
excessive play of males’ fingers and toes in comparto others. It appears that
Ayah’s admirers are coming near to Ayah just tackober by their toes and fingers.
Men like “Ice-candy-man’s toe twitches.” (131) themnd “he [Masseur] traces with a
skillful finger Ayah’s parted lips” (128).

Most of the male characters too are seen with teehabituated to get their
organs busy at performing their act. These charattetheir fingers and toes enjoy
physical proximity unhindered. And it looks likecampulsion more than joy of Ayah
to endure their highhandedness. She appears hel@ésre the excessiveness of the
toes of males. Sometimes she expresses her angé¥tu have no sense and
shame” (38). She has to understand the libidinaleraf language that these organs
are conveying. And for enduring this all, she gbtferent gifts. Along with her,
Lenny a mere child of 8 too is trying to trace theaning out of all the affairs taking
place around her. Edward Sapir opines, “every calljpattern and every single act of
social behaviour involves communication in eithereaplicit or implicit sense" (qtd.
in Huhtam 1). By understanding the total scenafioen, Lenny says, “Only | may
touch them [breasts], Nor cousin. Nor Imam Din. Wdt. Not anybody. One. | can’t

trust any-one” (231). Lenny is also the receivemeissage which is forming
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information and that in turn knowledge. She is @&xfigilant. She says, “| have many
teachers” (29). By constantly repeating these pamijans, Sidhwa is emphasizing
on them, giving extra meaning to these organshAyg are the sexual awakener to
Lenny, these are the medium of sexual arousal athAgnd for the men they are the
medium of tormenting females, molesting them arahsihg their roving authority.
Lenny narrates, “Ice-candy-man’s toe twitches,itsuimpulse easily checked. |
merely glance its way sternly and the twitch ceagE3l).

Similarly Lenny is tormented in her own world byetbousin. “I run away”
she says, because “It's only when you put your kdreale and there and everywhere.”
(245). It looks that the males by any means wapbssess females’ body and control
their behavior and activities. The distance thatrttale wants to keep with female is
very short. They stay very near to female and stegtcising their fingers and toes.

Whenever there occurs any meeting between Ayalihanddmirers, Lenny
eyes are instantly switched towards the toes ohttghe remains busy studying them.
As exactly what Hewett says, “Most human commuiocatare enjoyable ‘chit-
chat’, but in all communications we visually ‘reagich other minutely” (5) Lenny
looks obsessed to see their play and is familién tiieir role. As she is very
inquisitive indeed. She does not let any moveméfrdupple fingers" (35) and toes
go unnoticed; she derives pleasure by seeing ltidgrand seek game. “Passion that
tingles” she says “from my scalp into the very t@ypsny fingers.” (231). She is
experiencing everything through and by fingers Wwhetn her life or that of others.
She is surprised how Ayah is being able to gahaathe admirer around her body and
how they keep on coming and offering differentgifOnce in a while | preempt the
big toe’s romantic impulse and catching it mid-ckawmid-strike, twist it. It is a

measure to keep the candy bribes coming” (29). $aoldy bribes and other gift-
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giving also contains semiotic value. According taughan “They may be symbolic,
marking places in hierarchies as they circulatenfr@and to hand. They may be given
only to view as status symbols or sexual signifiengch create relations of distancing
and desire resulting again in power over the ‘rezgi(3).

By giving different sorts of gift, her followersercontrolling Ayah by their
free play of fingers and toes in a way they likerlddmirers are quenching their
libidinal thirst by means of their anatomy. Thamkte purpose behind their coming
that, Lenny knows, is for seduction. Lenny sensemfm Din must have attempted
with some part of his anatomy the seduction Icedganan conducts with his toes”
(59). This way, Lenny analyzes the different sigest from the gestures and
activities of the fingers and toes of males gomguigh abduction and hypothesis
process as said by Semiotician, Eco in relaticthéomethod of interpreting the sign.
When things of similar nature get repeated, shekd)erosschecks and only makes
her own view. She even brings established sodieterce which makes her familiar
with social codes which means “the codes that eanded to interpret social
communication and interactions” (Jamani 194). Sheery inquisitive and gets these
codes to draw meaning out of certain things sonetiaven asking her family
members, relatives and any other persons who pobséter knowledge about the
sign systems. It is the reason why she says shmaag teachers teaching her to
know and interpret so many things. It looks shgeiting more information from
Ayah and her admirers who keep on coming and temelgeat same things time and
again.

It depends on country and culture how we interfiretdifferent signs.
Activities performed by the bodily states are dls®signs that can show the different

levels of people living there. “In the human spededily states are interpreted in
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culture-specific ways” (Danedilessage®2). After looking at the anatomical
performance it is all but clear that males’ fingkese been shown to be quite active.
As opposed to this, female’s fingers have been shovwbe fragile and weak. Fingers
and toes bearing such characteristics are convetatithe actual condition of male
and female in the Pakistani society. Lenny confebee reality, “I have a wayward
heart. Weak. Susceptible and fickle” (232). Sushade of vulnerability, their rights,
freedom and level of autonomy are all connotatiwgressed by means of fingers
and toes here. As Danesi, regarding the role of@tation in non-verbal
communication, says:
What it attempts to make clear is that systemgpfasentation are not
based on literal-denotative, but rather on theestilyje paths that
connotative circuits entail. Unlike a machine, anfam being can
construct models of meaning in the very procesaaking them. Most
of these are socially motivated. (“The Interconedotss” 103)
Males are enjoying higher level of autonomy in sbciwhereas female are restricted
from doing so. Male no matter how small he maytid@saage rather appears to be
exercising his fingers and toes quite authorityivieenny’s “gallant” (229) Cousin
pokes her with his fingers time and again thatsshes, is “fatiguing to maintain my
distance from him” (231). Males look quite free aradeless in using their bodily
organs. Their domain is larger. Such activitiesiadecative of their having larger say
in any state of affairs. All these aspects seeiblyifave something to do with social
affair. Connotatively it tells the different tale§power circulated in the society.
Matter like who is powerful and who is not has bestaphorically expressed by

means of these activities.
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In the another noveAn American Brat, Feroza, the teen age central
character, no doubt, is seen to be living mosheftime in the novel in America as
the novel has covered most of the incidents thppéaed while she was in America.
She was sent there with an intention that aftemugagone there she would have a
liberal and broader mind to view the world. Thestee could be away from narrow
minded males who would not let her do the thingsnbpin Pakistan. Her mother
expresses situation of Pakistan, “Could you imagi@eza cycling to school now?
She’d be a freak! Thoggpoondasvould make vulgar noises and bump into her, and
themullahswould tell her to cover her head” (11).

But even in America, females’ fate looks similay. tBis means or that, males
are exercising their superiority over her and niaelerealize that she no longer is
confident and fear-free. There, in her world tocgnanales come and perform their
acts differently, every time showing their authyrider difficulties start right from
the moment she lands at the airport. She feelate heen humiliated by a customs
officer who unnecessarily haggles and puts heiffitalty. The customs officer
starts harassing her:

Like a shark attacking in calm waters the custamspector with the
discomfiting accent plunged his hands in the saécater the other
and rummaged callously among the contents. Oddbitkothing
spilled over the sides: a slippery stack of nyloderwear, a cardigan.
(62)
The customs officer keeps on probing everything®isusly. His hands actively
harass Feroza. “The man fished out and examinetl ges#s, a brassiere” (62). Such
an act by the person really makes Feroza sad. ZBeweho had only heard of seeing

“red,” felt a crimson rush of blood blur her visidder tears, scorched by her rage,



Rayamajhi 26

dried up. In a swift feline gesture, she snatchadniother’s nightgown from the
Hispanic’s stubby, desecrating fingers” (64) arehtshe can’t control her anger and
says, “To hell with you and your damn country. ¢jtd back!” (64)

Stubby fingers of the inspector have authority arelbeing used wrongly to
hurt Feroza’'s ego. Her gesture is swift feline teiperforms masculinity resolutely.
His activities are like of that of Shark whereasshare that of a cat. He hurts her
sentiments. Here the novelist has tried to empkadbki authoritative role played by
male’s fingers, really in an excessive way.

Later Feroza encounters an obnoxious man whenaggehs to reach a
wrong restroom in an unknown place. Descriptiorsriike this - “The bony toes,
resting in shoddy rubber thongs, protruded frorteta@ubicle. The hairy shins
disappeared abruptly behind the partly open hati-dgiving the legs an eerily
disembodied quality” (70).

He chases her. The man moved to block her pathyj&llke it if | rub it
against ya?”...His hand brushed her back, but itagi$ he touched to frighten rather
than stop her” (70). Here the man uses his handarghes her back. He is using
very vulgar language expressing his desire to rsipénis against her. His intention
is touching her to create fear in her heart. She fgghtened and runs away. His
hands are active while Feroza’s hands are friglateider legs are trembling. One
tries to attack and another escapes. She feelsivargoeneath her stalled feet; a
barely discernible tremor beneath her fingers taiplified by her tense, acuity,
traveled up her arm and shot down her spine” (@2)all due to fear. It is the plight
of women whether in Pakistan or in America. Ferezams to be quite minute
observer of the fingers, toes, hands and legsitesiof both the perpetrator and

herself. The writer has brought anatomical refegeriike hands and feet and their
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physical state in order to make them representiietal state of the characters, their
level of confidence, anxiety, fear and frustratidnis easier to find the differences
lying between male and female by looking at thecdpBon made.

No doubt, in Pakistan women were unsafe becausarcdw-minded social
mores but even in America, a country otherwisélyigulogized for the equality,
security and freedom, Feroza does not feel like an’s hands are getting more
authority and more high-handedness. The man isgrny block her and his hand
brushed her back. He is no longer feeling it diffico do that sort of act. He does it
unhindered. Such autonomy on the part of men hesnhe a matter of concern to the
women like Feroza. “Terror implanted springs inéw feet and made her body
buoyant” (92) As a result, females are constantffesing. Here, Feroza’s case is just
a tip of iceberg.

Feroza’'s male family member Manek teaches hergatismner. To have
knowledge is to have power. As he had gone to Acaaifew years before than her,
he looks familiar with the western culture anddrie teach her the manner to follow
in America in somewhat an authoritative way. Malwaked at her until she became
aware of his gaze. “You've got to stop eating withur fingers,” he said. “It makes
them sick” (145). He is indirectly trying to shouslauthority by getting her to curtail
the freedom of her fingers, their role first by siog the cultural matter and by
masculinity. “Don’t become ‘ethnic’ and eat withurdfingers in the dorm. And don’t
butt in when someone’s talking” (148). He showsrbiang authority.

What is a part of culture in one country becomésnsiive in another. What is
a part of civilization in a culture may appear @nsof savagery or eccentricity in
another. Every cultural aspect has semiotic vahlg in its own context and before

the followers of that particular culture but nothwothers. It is the reason why
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Mushtaq in the noveélhe Pakistani Bridénever ate with fingers” (236) in the
presence of Carol. In fact Carol is from a différenltural locale, a western country
and he feels odd to use his fingers while eatirigreener. He has a feeling that a
thing done with one intention is not taken in thene way by the people from
different cultural background. Meaning gets diffégras we get “a meaning based on
what knowledge we have” (Martin and Ringham 118).

In Pakistan, eating with fingers is a traditiorpaat of culture but that is not so
in America. “They [Pakistani people] ate with thigngers, licking them, smacking
their lips in satisfaction” (261) but in Americhgly basically use spoons. By
analyzing the two references from the two novelSiahwa, it can be easily surmised
how cultural differences matter a lot and meaniofgs same thing done are viewed
differently in the different cultures. A manner icative of backwardness, non-
civilization in a western county is full of meaningthe eastern countries like
Pakistan. Swati Samantaray says about culturardifices, “We must always
consider cultural differences while sending or rdog nonverbal messages. A
message that has a particular meaning in one ga@athave a completely different
meaning in another society” (288).

Feroza, after going to America is also trying tamtpe herself by adopting the
American lifestyle. Some acts are done just to shearing symbolic value. One
among them which would be thought to be bad inftakiand basically in Parsee
community is to have cigarette by a female thabE&idoes in America. Feroza
“drew on the cigarette held between the [Jo’s]agst’s fingers. Feroza choked on
the smoke, coughed to the intense amusement gbthpany, and thoroughly
enjoyed her role as an ingénue” (164).

Here, after having gone to America, she has thotigtitholding cigarette
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between her fingers and having it is a sign of pa@dvanced and using liberty in a
full-fledged manner. Mostly in the young generatibare is a sort of perception that
smoking carries the meaning of being sophisticatetldifferent than others. That act
has a metaphorical bearing. It is a symbolic ddetaphoric gestures exhibit images
of abstract concepts” says McNeill, “In form andmar of execution, metaphoric
gestures depict the vehicles of metaphors...Thaphets are independently
motivated on the basis of cultural and linguistowledge” (356). In American
culture, smoking by a female is digestible, a nmaifdiberty and taken easily but in
Pakistan that would not be taken in that way. taken to be an act of perversion.
Pakistani culture cannot easily accept any girif@eigarette. Therefore, now, she
no longer is innocent if looked from Pakistani awdtl perspective. In that culture, she
has proved herself a bad girl, a total brat.

McNeill is of the opinion that, “Metaphoric gestarare like iconic gestures in
that they exhibit a meaning relevant to the corentrlinguistic meaning” (356). So
Feroza’s having cigarette and alcohol is a metaplymsture. As Feroza had gone to
America, she wanted to look like the Americans emidecome like that she has to
deftly copy their culture and way of living. Fomaththe starting point could surely be
having cigarette. So her act bears semiotic v&8ugking is an easier and in a way
less expensive medium of expressing her ‘moders-nkss the sign of her getting
more freedom. She tries to have it. So it has aphe&trical intention that is an attempt
to encompass the modernity. But she feels remarsewhere when she sits alone
later for having cigarette and perforiastiritual. It is an indication that her heart is
yet unwilling to let her get detached from her owuattural ties. She is in transition.
“Holding Kusti between her hands as proscribed, saitHérenazdKhoda-ayprayer.

She whipped the air with its tasseled ends whercahe to the part that said, “May
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the Evil One be vanquished!” (165). She is carrygaljure with her which helps her
lessen the trouble that she had gotten by adoptifgmerican culture.

Earlier she had held cigarette with the hand lowt her hands are holding
Kusti. She has a feeling that she did something evé.&mnot muster enough
confidence to accept easily the thing done. Hdrza#on is that she committed a
mistake by having a thing which is part of anothidture. She is upbrought in such a
culture where she had been taught that havingetigaiis no longer acceptable and
would be considered a sin, something against tigiae. “Feroza bowed her
penitent’s head to beg divine forgiveness for degaty the holy fire—the symbol of
Ahura Mazda—Dby permitting it such intimate contadh her unclean mouth” (165).

Her religion worships fire. Fire, therefore, hokianbolic value. So she could
not eschew that sort of feeling from her heart asa result she felt contrite from
within. She finds meaning there. In fact, “In artie be able to use symbols, human
must possess a sense of community, due to théhfsticsymbols are tools for inter-
subjective communication” (Thellefsen et al. 66Hows that her so-called
“phenomenal leap” (164) is not going to go highére things ingrained in her
subconscious are not going to let her do agaimesgthin that easily.

No doubt, “Feroza thought she had taken a phendrtesayain perceiving the
world from a wider, bolder, and happier angle” (L@&ut so called phenomenal leap
remains short-lived, ephemeral one since metapdbyricer feet are enchained by her
family members too. She, no doubt, has gone to Aaadut her real string attached
is in Pakistan. So she can not enjoy that stabemwig for a longer period of time as
her mother, later, goes to America to fetch her. péeents have information that she
had fallen in love with a white man named DavidsBr& hey have a fear that he will

disinherit her form her culture. “He would depriver daughter of her faith, her
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heritage, her family, and her community” (289),&&r feels. When the mother finds
her daughter is going to derail herself, go asémay get spoilt, she reaches America to
restrict her from going into a wrong direction.drder to protect her Parsis culture
and religion she takes a bold decision. In fatte ‘Parsis are a close-knit community
who has endeavoured to preserve their ethnic eu#tnd tradition despite strong
influences from other cultures” (lyengar 4).

Truth is that Feroza’s choice is neglected. limsted. “Do you know how
selfish you are, thinking only of yourself” (278he is questioned. Her so-called
freer life proves transitory one. In America, shasvattempting to exercise her
relatively free hands and fingers at different gsitout they are metaphorically
chopped off later.

This remark carries the sense, “A set of expenamwees that could chop off
your fingers if you weren’t careful” (294). At tlend she has to do what her parents
want her to do not what she wants. “Enough is enb¥gu have to listen to us. It's
time you settled down” (240). Her mother says. B&®to live for them. Her view to
look at the world gets narrowed down. As we caniis¢lee novel,The Pakistani
Bride Zaitoon is chased by her husband, here in thisinb@eever her mother, due
the fear of her society goes to America to getdaeighter back on the track whom
they think is ruining herself. Zaitoon and Feropghbare ruined in the eyes of their
respective family members. They have transgressadtal mores set by patriarchy.
Their feet are metaphorically chained. It's thegicament of being females. “Tears
springing to her [Feroza’s] eyes” (292 ) and Zait6oried silently, unseen tears
spilling on her knees” (136) are the reflectiortla# plight of all women of Pakistan.

In the novel, they have been chased after withrarébringing them back to

home, a place which disciplines the females anchldes go unpunished even for
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their nefarious activity. Those man can be barbareny extent. Seeing all this kind
of injustice meted out against women Carol saysatwkh, her husaband, “I think I'm
finally beginning to realize something...Your civéitzon is too ancient... too
different... and it has ways that can hurt me...relllst me...I am going home [ San
Jose]” (228-29). Females get maltreatment and theior mistake too cannot be
tolerated. It means their attempt to go out ingbeial domain which is largely the
terrain of males proves counter-productive. Charadike Zaitoon and Feroza who
have slightly rebellious nature, patriarchy coutd digest and they are being chased
after to have them return home so that they camdmgatamed. Even Carol is finding
the Pakistani milieu quite suffocating. It bespetiied Pakistan tightly holds the
concept that female are home and male public.

Basically when we go throudbrackingindia, the narrator, Lenny at the
beginning of the novel has been shown to be crippleing to her suffering from
polio. Her leg is plastered and Dr. Bharucha iattrg) her. “He kneels before me.
Gently he lifts the plaster cast on my danglindptigg and suddenly looks into my
eyes. His eyes are a complex hazel. They are diseah animal’s. He can read my
mind’ (14).She is experiencing the things. Sheuisegactive to receive the
information of the things happening nearby. She $lee different activities of the
Ayah’s admirers. She looks at the relation betwsamnfather and mother and then
acquire certain meaning and knowledge about thé&dwt8emiotic theory is based on
the belief that meaning is not inherent in objetttat they do not signify by
themselves, but that meaning is constructed byrgetent observer-a subject-
capable of giving ‘form’ to objects” (Martin and ijham 181). There are so many
non-verbal communications taking place with thehafleyes or fingers and toes and

she is noticing them without fail and forming cemteleas and making sense out of
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that. Danesi says, “Most of the raw, unorganizetsey information that comes from
seeing, hearing, and the other senses is orgamiectheaningful wholes by signs”
(Messaged?7).

She is making the concept of different things sipthe pieces of information
gotten from her seeing and doing. She sees thgshaking place in her surroundings
and thinks over them and comes to the conclusierebly forming certain level of
knowledge. She says, “I have many teachers” (283.iS knowing many things by
seeing the things happening nearby. She is vemwgrcte grasp the ideas.

Because of her being polio infected, she looks iwdrabout her future. She
cannot go to school regularly. Her physical staie be linked to a heroine of story
that her cousin reads. “In which the heroine limgder one leg was shorter. She
didn’t even “have a pretty face” (229). And herenhg, even to walk, she has to take
the help of others. Ayah is there for her help. Mlevement is restricted and cannot
go far to view the wider world. Such is her plightclearly shows her limitation,
confusion, and uncertainty. Polio can be takeryagsl which limits Lenny’s
movement. She has not been able to be confident abgthing that she does. As a
result, she feels that she is “by nature uncompeti{18) unable to read with vigor,
play with others there and then to think anythiegptutely and do accordingly. She
looks and feels always leading a pathetic stateeofg. That makes less confident
than her cousin who is very confident and showsdo®s$ anything without any
hesitation. He even shows his manhood time to tfivieu can touch it.” He offers.
His expression is disarming, gallant. | touch tine §car and gingerly hold the
genitals he transfers to my palm” (29).

From the example above too it can easily be seeutdbe differences that lie

between male and female even in the children’sdv@&@busin is without any shame
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showing his sexual organ and is asking her to t@nchfeel. And she does all what he
says. Society permits a male to do but not a feniany are now acting according
to the dictates of a false gender definition whaglrinsicates itself in self-interest,
competition, hierarchy and making war" (Vaughan 2).

By bringing minor characters and presenting tharlgy Sidhwa might be
trying to show that even in the children’s world twomination over women is going
on in its own pace, way and scale. Male childrenaarthoritative and doing the
things in that way. “Solemn and authoritative” (2Z®usin makes her touch his
penis which she finds it similar to a finger. H®wls his private part without any
gualm. He remains unashamed. Lenny realizes tleatdt has clever fingers” (29).
All these activities carry the meaning of male nguipper hand and female the lower
one. What is happening in the world of Ayah is gaio be repeated again in the
world of Lenny too. Cousin “carefully places hiskda on my breasts.” says Lenny
and expresses her anger “If you ever do that aglinreak your fingers, knuckle by
knuckle” (244). Males are different but minds aaeng, attitude same. Meaning of it
is that males are free to do anything that theytwdnether that be right or wrong but
females are always barred even from doing the ghingt they consider right to do.
Society turns blind eyes to the bad activities afarwhile females are constantly
watched. Biased society stands as a barrier. SseAanAn AmericanBrat says:

Fifteen years after partition! Can she wear frodki? Women mustn’t
show their legs, women shouldn’t dress like thig] eomen shouldn’t
act like that. Girls mustn’t play hockey or singdance! If everything
corrupts their pious little minds so easily, theamullahsshould wear

burgasand stay within the four walls of their house€)(1
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Society has different attitude towards male andalemt has different set of criterion
to check various aspects and activities of malesfamales. In the Pakistani society
as stated i\n American BratGender bias is appalling” (237).

Right from childhood, boy children are given fregdto do whereas females
are always restricted and cannot do the thingsiein bwn. She does not have guts to
do so. Society is always there ever standing tbaaher, to chastise her, and to
discipline her. So from the very start, femalesitemfeel shy and just become
reactive but by no means proactive in terms of glaimything. We can take an
example of a girl child forrAn AmericanBrat to show how she has been chastised
when she shows a soft corner towards Feroza whereed against her and taken
Feroza as metaphorically “dead” since in their esfeshad done something wrong
that a girl in Pakistan is not generally suppasedo. “Don’t you dare talk like that!
One more peep out of you, and I'll slap your fad@69).

Such is the condition of female in Pakistani sycigirls are not encouraged
to put forward what they feel. They are reprimanded slapped. They are silenced.
Female children from the very start of their life &rought up in such an
environment. They are restricted from speakinglyrednat they think right. Their
socialization process is restricted. Later beirmpgr up and getting married they are
to do like what Lenny’s mother does, “Mother rem®Ws [father’s] sandals, his
socks if he is wearing socks, blows tenderly betwaes toes and with cooing noises
caresses his feet” (75). It shows the role of fentladt she has to play in the family.
Who is powerful and who is not is clearly seen fribimis example. Female children
are taught from their childhood to behave in thaywAs to male children like the
cousin of Lenny mentioned above, the case is @iffierThey can speak, show what

they want and no any parents, no society is tleegaieéstion over them and their
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frivolous activity. Their acts always go unchecled unhindered. That is taken
easily and accepted accordingly. However, the ferohildren like Bunny fronAn
AmericanBrat has to succumb to her parents’ threat. She hlaswicher head down.
So she has to brush her “flushed cheeks with hgefs and without raising her
bowed head” and has to meekly say, “I am sorry69§2“Brushing flushed cheeks
with fingers”, “bowing head” and meekness” are mdiher culture and sign of
submission that she has been taught to be as &feunge contrarily to males who
are to be just opposite, unashamed, with always hiead held high like the Lenny’s
“authoritative” and “gallant” (229) cousin alwayying “hard to be manful” (245).
Zaitoon’s “childish, inquisitive fingers” (232), 1&nder, clinging fingers” (158)
“Carol clinched her fists and blushed” (128). Thasethe feminine characteristics.

Females are having biased treatment from thein laind are having bitter
experience. As a result psychologically too theyrast ready to face any challenge
boldly. They have been rendered the mere recéiVeehin such scenario, they have
compelled to harbour an attitude which just makest escape the circumstances
instead of facing and leaving certain mark overegh&hey are compelled to make
compromise in every situation like Lenny makingagth her Cousin, she says, “we
arrive at a compromise, a finely delineated coveriamill keep an open mind and let
bygones be bygones and Cousin will stop wooin@ntewait a couple of years
before touching my breasts again” (245).

It clearly displays the difference lying in terimisfreedom and autonomy that
the male and female are enjoying in the Pakistaciety. They have different outlook
to view the happening. As they are brought up chsasociety, they are instilling

various types of stereotypes related to the rdlésmale and male in their mind. That
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is imprinted in their minds. It is because of thetles harbor a sense of confidence,
victory and optimism whereas females diffidence alehys a sense of defeat.

Lenny’s activities are restricted and she doedewitfree in some contexts to
do that. In some respects her own physical defgrdaesn’t allow her. Her
physicality is a symbol in itself. That shows hainerability, fragility and state of
dependence. It has shaped her behavior and heityacihe has not been able to do
any activity resolutely. “I stare at the white gasforcing my unique foot into the
banal mold of a billion other feet and | ponder umgertain future” (18). And she
gets herself “limping gamely on the stub of my hebile the ball of my foot and my
toes waggle suspended” (19).

When all males’ toes remain busy in performingeteht sorts of act, even
heinous activity, Lenny’s toes just waggle suspendéese are inactive. The writer
has tried to emphasize the role of the leg angh#issivity and inability that it has
brought in her life. In the above extract, ‘limpingtub of my heel’, ‘ball of my
foot’, ‘my toes waggle’ all bear negative connatas. These are the indicative of her
state of utter helplessness. By making Lenny lithg,writer might be trying to show
that all the females bear such a condition as #ineyarred by their society to use
their leg freely. They cannot walk free. Their mment is restricted and they are
rendered incapacitated.

Her leg can be taken as a symbol used here to fmale’s condition to be
weak and fragile. Lenny’s feet are the actual coowlirepresenting all females. It
bears the meaning of frailty, deformity and weaknés a real sense, they are all
handicapped. Society is playing such a role to ntlaém weaker. There are the male
characters like Bharucha who instead of treatingaie patients with psychological

care, are instead busy in inflicting them. He hasome cruel while treating Lenny.
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He is a patriarchal agent, a representative figlire He speaks harshly to his
patients. “Lie still” the doctor orders, and “pié&d by his tone” (24) Lenny lies still.
She gets terrified by seeing him. “His eyes arerajlex hazel. They are direct as an
animal’'s” (14). She has a fear instilled in heafie¢hat the doctor instead of curing
her will just give trouble making her even more thaapped. He “saws, hammers and
chisels at my cast, and using both hands, teagsitt” (24). She is on the mercy of
the doctor, totally helpless. The doctor couldteeder and alloy her fear rightly but
he chooses not to. Because he is the product gfatnarchal society and can no
more be an exception. He looks like a sadist. Ritwarnvery beginning he appears as a
terrifying being in the eyes of Lenny and talksdidy and rebukes her. He exercises
his fingers here cruelly. We can see it. At theetiwhen Lenny’s parents are worried
about whether it will be possible for Lenny to goSchool. “She’s doing fine without
school, isn’t she?” says the doctor. “Don’t pressoer... her nerves could be
affected. She doesn’t need to become a profesderfiurther says that, “She’ll marry
—have children—lead a carefree happy life. No reestrain her with studies and

exams.” he advises thereby sealing my fate” (25).



lll. Female Predicament in Pakistani Society

The main theme of the novels is female’s suppoesand their not being able
to have agency. There “a wife was a symbol of stahe embodiment of a man’s
honour and the focus of his role as provider. Aighle commodity indeed, and
dearly bought” (138). They do not have their sayeyare dictated and compelled to
do the things in a way that males like and thingrapriate. Walking on the path that
the men lay is what they are supposed to do. Theg Buch a pathetic situation
crushed by violence and misconduct meted out by. e result they are not being
able to live their life with their head held high.

Sidhwa presents the horrible picture of the victamtion of female like most of
the writers of Partition literature where womensasl by Jaidka just served as
“symbols of the community to be subjugated; theidies became sites of contested
power” (qtd. in Kleist 69). Whether she be an urcaded female character like
Zaitoon inThe Pakistani Brider the educated western white female Carol, all ar
under the same grind of patriarchy. They have anfidte, similar destiny and the
similar suffering to undergo. They are all subjegatAs all these novels are replete
with this theme, this project strives to look atitlfingers and toes and try to get the
reflection of their situation in those bodily organ

In fact, it may first appear that such tiny bodlygans may not have that much
prominent role to play there but that is not theechere. They have a vital role there
to play. After analyzing the shape, size, gestaresmany activities performed by
these organs, we can surely find the differenceg lgetween the characterization of
male and female’s fingers to have been done diftgréy Bapsi Sidhwa deliberately.
They have different features. Male’s fingers arektbave been shown to be

irrepressibly twitching, active, rough and stroQuguite contrarily, female’s fingers
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have been shown to have been feeble, quiveringrantbling. A description from
the novel An American Bratuns like this: “Zareen scanned... her fingers satide
trembling. A terrible fear for her daughter gripgest heart” (288). “Holding the
letter in her inert finger” and later “With wildiandering fingers she dialed” (265).

By doing so, the writer might have tried to show thality of Pakistani
society where the strata of male and female aregoles apart, quite different indeed.
Males enjoy higher degree of autonomy whereas feainot do so in a similar
fashion. The way the fingers and toes have beenrghbis crystal clear that male’s
fingers being too much possessive are always imihad of teasing, beating and
harassing the females. They are habituated toalththgs like that unabatedly.
Through the activities of fingers and toes, throtlgir use, males are seen to be
trying to overpower the women. Roach writes thaténosexual men are forced to
exert masculine traits, particularly through vialenin order to separate themselves
from the supposedly weaker categories of femalehanagosexual”’ (31). By
performing such activities, females get cowed ddwren the little girl Lenny is
scared and reveals the reason behind running awayter Cousin “It's only when
you put your hands here and there and everywhads)(

Ice-candy men, Masseur @rackingindia, Sakhi inThePakistaniBride, and
many male characters An AmericarBrat are using their fingers and toes
excessively. These things have emerged here atsmidtese organs are working
here as signs having “iconic, indicative, and sylhabzharacters... blended as equally
as possible” exactly as said by Pierce (qtd. ihN&)t These organs are signs as they
possess certain meaning because of their havimgciceymbolic and indicative
value. They have communicative value. In the rgv@lales are consciously trying to

dominate females by these organs. They are trgisgnd a message by involving in
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voluntary non-verbal communication. Many a timetlare aware about what their
fingers and toes are doing but pretend that theyat. They try to make the things
appear to have been done innocently yet involugtdtis their politics, male
chauvinism indeed. It looks these bodily orgamsthe only means by which females
can be dominated.

Fingers and toes have gotten the status of agéetgsare doing the things
sometimes even without their own volition, with@umy conscious control of owners.
Males are actors and females the actant. Charagtpesar helpless to have control
over them. It's the society which provides highegiee of autonomy to the fingers of
male and it makes female’s fingers quite passiveless active. “Commonly
observed behavioural traits associated with wonmehnaen, then, are not caused by
anatomy or chromosomes. Rather, they are cultuesdiyned or acquired” (Mari 2).
Here, Society is curtailing female’s freedom. Tlaeg having “inert fingers” (265).
Differentiation is all but clear.

Female Suppression

“Women the world over, through the ages, askecetmhbrdered, raped,
exploited, enslaved, to get importunately impregdabeaten-up, bullied and
disinherited. It was an immutable law of nature2g®

Such a view held in and conveyed by Farukh and mdmeeed by Carol in the
novel, ThePakistaniBride reflects the pathetic condition of woman in th&iBtani
society. No doubt, it is the reflection of a map&yche but it holds truth. When we go
through the novels of Sidhwa, many of the femakratters that we encounter have
faced pathetic situation “with the time-testingess of the culture they are living in
(Lone 6). They are being raped, enslaved and ewedered. Their identity and

dignity is in utter crisis thanks to the patriarcireentality. “For the first time Carol
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knew the dizzy, humiliating slap of pure terror.eltbscene state stripped her of her
identity. She was a cow, a female monkey, a geopeosed to that of the man —
charmless, faceless, and exploitable” (120). Trexehundergone immense
sufferings, trail and tribulation.

Wife-beating is also so prevalent in Pakistani stygiNot only Zaitoon is
beaten but Lenny’s mother, an activist has alsaisies on her body” (224). When we
try to analyze a few verbs then it will surely bbeac about the power structure in a
family. Sakhi, the husband of Zaitoon “shook hke la rattle”, “slapped her hard”,
“kicked her again”, “flung her from him”, “lifted ér inert body” (186). These are the
words used to show the activities of a husband. @mthe part of a wife, Zaitoon, she
“knelt “, "flinched”, “felt back”, “heard herselécreaming” (186). These vocabularies
are enough to show how male and female are endawtiedlifferent range of power.
One is fully powerful and another is utterly povesd.

Ayah, one of the main characters fr@racking Indiais raped. She is
compelled to be a dancer. She was forcefully mauielce-candy-man. Many others
women have also borne difficulty. TrhePakistaniBride, in the brothel where Qasim
goes description of dancers goes like this, “tredigesmell of perfume, the chhum-
chhum of feminine feet dancing behind closed dearsted him” (62). Men shout
“Naach, pagli'—dance, mad woman—and jabbed her avithne” (65). It shows how
men are turning females into dancers and therdlenfasomen. Their feet are being
used to do ‘chhum-chhum’ in the tune of males'dibality. They are berated,
downgraded and their essence of existence is deweg! It is clear that “the
patriarchal sexual script grants ownership of sktyu@oth his and hers) to the male”

(Burkhart and Stanton qtd. in Lloyd 17).
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In every war or communal violence, or any othenfaf violence, females are
to pay the heavy price. They are abused. Theyagedr By inflicting women the
tormenter think that they are insulting their eneMpman becomes a matter of
dignity and enmity. Hamida iihe Pakistani Bridexpresses “everything for honour,
another life lost” (190). It's the reason why feembecome the easy target. They are
enslaved and has to bear the immense suffering@nétimes even death. As the
novel,CrackingIndia is written on the backdrop of India Pakistan piani period,
there is a communal violence occurring among Himdiuslim, Sikh. There is a bitter
strife. And the most vulnerable lot were the fermalee-candy-man says:

“A train from Gurdaspur has just come in,” he anmms panting.
“Everyone in it is dead. Butchered. They are allsia. There are no
young women among the dead! Only two gunny-badofuwomen’s
breasts!” Ice-candy-man’s grip on the handlebas®igght that his
knuckles bulge whitely in the pale light. (159)
When the opponents have to take a revenge, theg thakkemales of that side, their
easy target. Most of the time, the warrior arertiaes. It's because of their own petty
interest that they do fight but it is women who é&v undergo a great psychological
trepidation. They cannot get out of the trauméefhorrible wars and violence.

All these novels are the reflection of Pakistsugiety and condition of female
over there is truly represented. From the situatii@awn in the novel, it becomes
crystal clear that Pakistan, no longer, providesraducive environment for women to
live in. There is a harrowing tale of female sufigrto tell. Mastaq fronThe
Pakistani Bridesays, “Oh, women get killed for one reason or iothénagined
insults, family honour, infidelity... (223). In thisay, female suppression, oppression

and domination runs deep at the heart of Sidhwavels. Pathetic condition of them
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can be seen to have been poignantly presented imdrks. It shows in Pakistan as
stated in the noveln American Brat“the gender bias is appalling.” (237).They are
working as mere puppet in the hands of men ante&irgy constantly made to realize
that they are vulnerable creature and no morettbagand active being.
“It's my kismet that's no good... we akhut-putliin the hands of fate” (234).
Hamida from the noveCrackingindia, says.
In the novelCracking Indig Lenny feels “Boys are supposed to chase girls”

(244). From the very childhood, such a notion siiled in the mind of the girls.
Such a stereotypical image becomes the means ahdtiom for male. As we can see
the case of Lenny about how she has been forbitidea the things that her brother
and cousin are being able to. They are seen tatbhee@and strong while she has been
suffering from polio and therefore cannot show Ieing strong owing to that reason.
She is worried about her health and future. Heeerahlld friends overpower her and
they do the things easily in a way they like. Apaged to this she can no longer
enjoy the same status. It's so simply because béieg a girl. She has understood
such things minutely being involved in the biasedia affairs. Semiotic critic,
Stables writes:

There are, however, principles at play. Firstivilig is semiotic

engagement, and children are just as much aliaglal$s are then

children are just as much semiotic engagers assaaid, albeit they

are not as experienced so need (diminishing amaifintprotection

from aspects of adult society. (30)
Lenny is a mere child at the age of 8. Despitebeang so, she is quite inquisitive and
does not seem to let any considerable event afureounding go unnoticed and

unanswered. She says, “l keep an eye on Ice-qanadis toes...they travel so
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cautiously that both Ayah and | are taken unawaf28). She has own perspective to
view the world. Somewhere she seems to be quitet svhareas somewhere she
appears quite ignorant and does not even use henoa sense to get the problem
solved. But she learns the thing by and by. She #e world and makes the sense.
She is in semiotic engagement and trying to knawtbrld by experiencing it. She is
knowing the adult world by her own means. She sdysarn of human needs,
frailties, cruelties and joys. | also learn front lee tyranny magnets exercise over
metals” (29).

Ayah’s condition is by no means better. In facttha novel if there is any
character who has undergone immense sufferingygatipn, trail and tribulation
then it is undoubtedly Ayah. She has been preseg@dgirl who has been able to
draw a considerable amount of attention from hderfaks. She has many admirers.
There are so many males interested towards hersséta, Government House
gardener, the wrestler, the butcher, the zoo altendce-candy- man and the rest of
the gang” (162) all show some sort of interesten h

No doubt, at the beginning of the novel, she apptahave authority over all
of them because of her beautiful body. Howevet, tilmas out to be a nine days’
wonder. Her being able to galvanize them too téimmsy. All the admirers belonging
to different religions get separated later and imyan the violence. She is also
kidnapped and made to suffer by her own admirdiigsey drag Ayah out. They drag
her by her arms stretched out; and her bare f@8#&)(Then her days of suffering
unfold one by one. She is made a dancer and coedpelifall under the category of
‘fallen woman’. After her being rescued later, Lgriacrutinizes her face. Except for
a thin smile it is clear of all expression. Yetsiwme indefinable way, ominous”

(257).
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When coming to Lenny’s mother, despite her beimgpman activist fighting
arduously for the welfare of the distressed wonseitely for their cause, she has been
victim of domination at her own home by her husbdmhny recalls “ Although
father has never raised his hands to us, one slaptise Mother at her bath and see
the bruises on her body” (224). Her mother hagpfease the husband, bear his
misconduct time to time. She has to prove her wasth good wife and mother at
home. But he “goes anyway” to another woman “inrthédle of night” (224). He is
free but she is restricted. As she is economicilyendent on her husband, she has to
surrender every time before her husband. She appehaving like a child in front of
him to get the money for daily household expensesesponse, her husband shows
his own patriarchal attitude. He is not far frore ftatriarchal psyche.

She has to struggle hard so as to get money frerhusband. He does not
give easily. Lenny narrates how her mother getsapdrom her father: “Mother,
breathing heavily, plunges her hands here and tretevith a triumphant cry sprints
out of the room, her stubby fingers closed on gdavad of notes” (78). It's her
predicament to ‘plunge’ as the husband is not gtongjve the money himself easily.
And the choice of the adjective ‘stubby’ beforegims too bears special meaning. Her
fingers lack quality as that is not vibrant. Wheanhy has given so many positive
sounding adjectives while describing Ayah’s adnsiréinger but she chose to use
‘Stubby’ here. It shows the situation of female aimeir lack of activeness in their
bodily organs. There is passivity of a sort.

By keeping her economically dependent over hinhdsegotten authority over
her. He vents his anger time to time: “Money MoiMayney Money! From morning
to night. Money Money Money Money! | am fed up” |78 is a one of the ways how

he has domination over his wife. He is a giver sinél a taker. It is the society which
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created such a power relations. Feminist critian@ipines that the “power, prestige,
self-esteem, opportunities for self-developmend, laoth physical and economic
security, we find socially constructed inequalitietween them” (136).

Monetary power has been used here to dominatieth@e. Lenny’s “strong
father” has authority over her mother’s “voluptuausight” (78). What she is doing
is just to use her body to get her monetary demauifided. She does not have any
option except doing household chores and makindnhivand happy by merely
being a servile wife. “She goes about her businégscking up Father’s clothes and
tidying the beds and getting dressed” (78). Haydins are to be busy at picking up
Father’s clothes and tidying the beds.

Godmother seems to have enjoyed a little more aityhio comparison to
others. It’s all because of her age. Age factorglaged a role in making her a bit
authoritative. She helps rescue Ayah from the hlofcice-candy-man and rebukes
him. But Lenny sees, while scolding him, “Godmotbdéngers are slightly
trembling. Not with the tremor of age but with neng concentration” (267). And she
has her own problems too. Lenny imaginatively tBirOr to heroics in which |
rescue Godmother from the drooling jaws of her daadistic brother-in- law who is
doctor and visits from way beyond the perimetemgffamiliar world” ( 29). It is the
thought of Lenny that she was in difficulty becao$é@er cannibalistic brother-in —
law. It's the impression that came in the mind ehhy.

Cracking Indiaalsocontains the sorrow of different ‘fallen women’. the
political situation of the country is volatile mangfarious activities take place. Males
involve themselves in fight and communal riots. Ahd easiest victims are the
females. They are very much vulnerable. A grougitéérent religious belief kidnaps

the females of another group holding differentgielus belief. Such a kidnapped
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women are made dancers and later turned into putesti Then they get dubbed
‘fallen women’ and are not welcome back in the styci

Similarly the novelThe Pakistani Bridenainly presents the immense
suffering undergone by the protagonist, Zaitoor. pégents get killed in a riot. And
later it is Qasim who takes care of her. “She ldaamgainst him trembling, and he,
close to his heart felt her wondrously warm andifed (30). She is very submissive
character. Without any consent of her, she getsiatiaio Sakhi only because Qasim
had “given his words” (158) to him. He threatenshyesaying, “I've given my word.
On it depends my honour. It is dearer to me tHan I you besmirch it, | will kill you
with my bare hands” (158) She is reluctant to le@asim but “Come now...” said
Sakhi, her husband. “His grubby fingers bit vendgfinto her flesh when he told
her” (168). Then her ordeal begins with the touthie ‘grubby fingers’. The use of
adjective ‘grubby’ is enough to show his personaditd all things likely to happen
soon. Anyway, Zaitoon enters in the life of Sakhirst Qasim then her husband have
dominated her life. She does not have her sayyrstate of affair. She cannot have
happy conjugal life because of the unruly behagfdrer husband, Sakhi. It is her
compulsion to “grow immune to the tyrannical anirtralnee treatment meted out by
Sakhi” (174).

The latter part of story is all about her escapiogh Sakhi’'s home and all the
trouble she bore during that period. She evenrggisd. “ In a line beyond her feet,
his [a rapist] arm stretched out, a man lay facerddis thick, yellowish fingers
curling where her feet had just displaced the s&B#i3). Here, again we get the hints
how the man is using his fingers in tormentingradée. Another man’s “arm lunged
at her ankles, and she recoiled” (213). Theselaredpists fingering her. Her plight is

such that she escaped the wife-beating husbamdjerg just to encounter the rapists’
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fingers waiting ahead. It shows Pakistan is noen@ocongenial place for women to
live. They are to suffer much by the hands of méley cannot oppose them. They
are simply rendered voiceless. Like Lenny who isried about her future which she
finds uncertain, Zaitoon does not find any rosyyme. “Suddenly faced by a future
unknown and baffling” (140). It's the Pakistani gdg which has been failure to
protect the dignity of woman. They are leading gy\gathetic life.

Another female character, Hamida gets beaten bgdeantric son, Sakhi. She
is also a victimized character and can never tbirdgoing against patriarchal mores.
She obeys everything that patriarchy demands fthrout any question. She tries to
dominate Zaitoon who is her daughter-in-law. Shigdts sorrow of being victim
herself and is bent on afflicting Zaitoon.

Carol’s condition, despite being a westerner atel igetting married to a
Pakistani man, is not totally free. However, in gamson to the other Pakistani
characters, she has been able to enjoy more freédenan American married to a
Pakistani she was allowed much more freedom tHakestani wife” (218). She even
keeps extra-marital affairs that women in Pakist@m hardly think of. She drinks
wine and wears trouser. These are the freedonstiea¢njoys. But the fact is that
after all, she is also a woman and can never leeffoen the eyes of male. Her
husband always suspects her and gives tortureagsd’a woman has to be careful”
(125).

Carol, after having come to Pakistan and facingsthetion over there
realized the real suffering meted out to femalég Bund how females’ existence
was turned into nothing. They did not have any iygriFor the first time Carol knew

the dizzy, humiliating slap of pure terror. The odrse state stripped her of her
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identity. She was a cow, a female monkey, a geopeosed to that of the man —
charmless, faceless, and exploitable” (120).

She even shows sympathetic attitude towards Zaandrfinds similarity
between and among the women of all countries. illemually vulnerable. She
thinks, “In the instant their eyes met, the greed black of their irises fused in an
age-old communion — an understanding they sharéteafvulnerabilities as
women... This girl had no more control over her dgsthan a caged animal...
perhaps neither had she... (136). In the novels, @nmmagery like here has been
used profusely to liken it with the condition ofrfales.

Another novel An American Bratlso presents how the condition of females
is not good and how they are looked down upon bigsnédYes,” wailed Mala. “He
gave her away because she’s girl. | bet he’d hattergthe money if she was a boy”
(253).This line spoken by Mala, the mother, tellhume about the discrimination
that is prevalent among the people of a developmmtry. These people, even if they
go to America, always carry their mentality witmhiwWhen Dipak, the father of the
newly born daughter cannot pay the amount thahtspital in America asks for the
delivery of a child, he decides to give the chi&ighter itself away to the hospital.
The above statement from the mouth of the mothisriew her husband has not
been able to manage to get her daughter dischamgehiospital. She is of the opinion
that if the child had been a boy then her husbantefiow would have managed the
money to get her back. Since the case is diffevent, he decided to leave. It clearly
shows the attitude of her husband towards dauglotdoeing good. He seems rather
ready to leave her than thinking alternatives toage the required amount.

Though the title of the novel may appear that gasag to talk about any brat

from America, in fact that’'s not the case. TherBa&istani girl has become brat after
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having gone to America. She is a brat in the eyé®pPakistani parents and society.
“You have become an American brat,” (279) saysnhather. No doubt, she has been
able to enjoy life with much more freedom goingAtmerica but it does not mean that
she is equally enjoying as men over there are d&hg has to undergo immense
suffering in a new place. And her story of suffgrgtarts from the very moment she
lands on the Airport where she has been harassad Bynerican officer. Later too in
many different situations, she has to pay the gocéeing a woman from a third
world country. What to talk of the developing caugg, even the so-called developed
country America too cannot prove itself of beingoagenial place for females to live
in. Therefore, Feroza has to undergo many diffieslover there:
The dark, impersonal face of the man leering airhére mirror when
she looked up form brushing her teeth, the brate¢$ of the men who
slyly muttered obscenities in the halls, the daogsyfocused stare of
the drug dealer who had loomed whitely out of #eessed doorway
on forty-second street. (91)
Later she is called back to Pakistan which shedds giving in before family
pressure. She even has to leave her boyfriend ssfiloen America and no family
member of her seems to agree with her in makinghi@nbridegroom. To follow the
path that her parents chart for her is a matteoofpulsion. She has to pay the price
of being a female here too. She is unable to dordowy to her own wish. Her choice
is not valued and has to nip her love in the budid not get a chance to prosper and
be a flower. She has to leave every decision irh#me of her parents. “You will
disgrace the family” (279) cautions her mother. Elavices are limited. She is asked

later not to be selfish by her mother.
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In this way, different female characters in thésee novels have same
destiny to bear, same sort of suffering to undesgme sort of discrimination to face.
Whether it be the most conservative society ofGait or average sort of Lenny or
the advanced of Feroza, female characters’ fatmse@dot same; they have similar
story to tell: story of suppression, oppression @amchination. All the characters are
struggling and trying to emerge up the unjust stétffair but are being unable to do
so. They are, as said by Carol, in “an age-old caman — an understanding they
shared of their vulnerabilities as women” (136).

Search of the ‘Spoilt’ Women as a Motif

In Cracking Indig Ayah is lost and Lenny’s family members and Gotirapo
are in search of her. They try to search everywhatelater they even find her. By
then she has already been devastated. She wadebdund abused then later being
rescued; Lenny feels “justice required to rehadtiitour fallen Ayah” (285).

Similarly, in The Pakistani Brideher chauvinistic husband and other members from
society are in search of Zaitoon who escapes fromehwhen violence over her
becomes unbearable. By the help of military mehiding, her husband cannot get
her and she is reunited with her father later. iiesband goes back empty handed.

In An American BratZareen goes to America to get her daughter bauck w
has been metaphorically lost in the wonder of AggerShe has been spoilt in the
eyes of her family and society. And later she @milght back to Pakistan.

All these three protagonists have another simyldahat is their unsuccessful
love life. InThe Pakistani BrideZaitoon is forcefully married by her father téridal
man, Sakhi whom he had previously promised. AsalteZaitoon cannot have a
happy marriage. When atrocity becomes too muchrigieaway from that home,

gets raped and comes to be with her father agafn American Brat Feroza cannot
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marry own lover, David. Her love is broken off astte is taken back to Pakistan by
Zareen as it was time for her to be settled dowhsdre has to listen to her family
members. Zareen says, “Enough is enough! You twaksten to us. It's time you
settled down” (240). In this way, unhappy love lifen be another motif here.

In The Pakistani BrideZaitoon rather wanted to be the wife an army thamn
of Sakhi. But her destiny has written somethingeatin An American BratFeroza
wanted to be with David. Her mother foiled her pland in Crackingindia, Ayah
wanted to be with Masseur than to be the wife efdandy-man. But Ice-candy-man
married her forcefully. All these leading charasteave become the victim of
patriarchy. They have limited choice and can n@éyrobject society. Doing the
things in their own is not possible to them. Ibecause of that they have become the
prey. They seem unable to enjoy their lives hatimgglimited autonomy and freedom.
Because of that, they do not have any genuine gssgand keep remaining the
sufferers. They have been failure to get succetsfellife. It is an Irony of fate.
‘Touch’ Metaphor and ‘Fallen” Women

Story of ‘fallen women’ is due to the excessive o$fingers and toes of men.
Males make them dance. “The girls are the diamohlds!men pay them to dance
and sing...and to do things with their bodies. Itie tvorld’s oldest profession” (252),
says Cousin to Lenny. They are not later accepydtidir family members and are
compelled to lead a hellish life. Characters likeentida, Ayah have been victim of
male aggressiveness and later left in lurch.

“Once kidnapped women are not accepted... some éalkihat away... they
can't stand their women being touched by other n§{287). Here, the word ‘touch’
generally done by fingers bears sexual connotabiothe three novels ‘touch’ has

come as a metaphor. TinePakistaniBride Miriam says to Zaitoon, “You are now a
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woman. Don’t play with boys-and don’t allow any ntaach you. This is why | wear
a burka...” (55). After the first menstruation of #ain, she entered into womanhood.
Menstruation is the sign of getting maturity and&capable to involve oneself into
reproduction. It is because of that Miriam, a matiwoman is cautioning her not to
let her body touch to any man. Such a ‘Touch’ gpmsed to bring downfall and is
enough to make her a fallen woman. To protect Hfemsdy option is to weaburka

in Muslim culture. That is the only way to presechastity.Burkarestricts a female
from being gazed by the vulgar eyes of males. Thay not get touched by any other
men. That has a cultural value and therefore prettgh meaningful.

In a similar fashion, in the noyelrhe Pakistani Bridéoo there appears the
‘touch’ metaphor. Farukh says to Carol, his wifiearh so ashamed of you!
Displaying your honky-tonk pedigree! You laugh toadly. You touch men...”

(108). She replies “But they’re your friends... Antdat do you mean, touch men! |
only...” Then his reaction is- “Don’t you know if yanly look a man in the eye it
means he can have you?” (108).

In this way Farukh, the Pakistani husband of Carsluspicious of her wife
touching other men. His heart is full of jealousyalways behaves like a possessive
husband. He says with gesture “You widened yows lé@ this and...” (111). This
way, the phrase ‘touch men’ bears the meaning whhaexual relations that Farukh
cannot think her wife doing with others. And he hasther complain over her
laughter. His saying ‘“You laugh too loudly’ afdiasi to phasi’'like statement
expressed ilCracking Indiaregarding female conduct clearly displays the negat
mind-set developed in the particular society. Bo#se statements are symbolic

manifestation of male chauvinism.
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When seen closely it is clear that a man gets aamomhis hand, he cannot
bear others and always wants to keep her underatoHe does not want anyone to
‘touch’ her. Similar tendency is seen with Ice-cgimgian too, he tries to protect Ayah
and even Lenny from being touched by other mentakeks the reference of a tailor
who according to him in the name of measuring tbtheize touches here and there
and make the female own. Perhaps having interrhtle® same matter said by Ice-
candy-man, Lenny later vows to herself, “I am har@grotect them (breasts)...Only |
may touch them. Not Cousin. Not Imam Din. Not arggad can’t trust anyone”
(231). In this way ‘touch’ bears the meaning ofmeas, proximity and in a way
possibly even physical relation.

Irony is that so many male characters in the nowelst to be nearer to girls
and women. Mostly by using their fingers and toegas are seen taking imitative to
get sexual favours from them. They are bent onhimgcfemales and feel them but
they are also the ones who are not ready to aticejptnearest women if touched by
other men. They want their own women to be chasteparre. In the very society, the
case of male is different. Nobody is there to rajgestion over them and caution
them. They can ‘touch’ as many women as they caosd@ who have clever fingers
and toes touch many women and all others not hasoangdo the less.

A Fragile Female Resistance

Most of the time females are seen trying to estiapenale domination by this
or that means but being unable to do so. In fagespis such, that has given
different roles to males and females. They are &egeto do the things differently.
Males’ domination over females as shown by theigdirs and toes has made them

totally helpless. Males’ excessiveness is the catifgmales’ suffering.
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In Cracking Indig Ayah suffers much. She is abused by her admias.
doubt she tries her level best to dissuade themeludins unable. Nobody takes her
‘threat’ seriously. She is one of the most patheliaracters of the novel. She is
kidnapped and forcefully married. Later she is ueskcbut already fallen under the
category of ‘fallen woman’.

When we enter the world of little girl Lenny, slsennade victim by her cousin.
He is there to impose his authority. She does ngtyehis intrusion on her body. So
she “runs away” because her cousin puts his “hbheds and there and everywhere”
(245). She finds it easy to take to her heels atstd confronting him and teaching
him lesson. She seems to be scolding and askingio poke here and there but to
no avail. He remains undaunted and unchanged.

It is not the matter of one day or two but the Ercius activity by her cousin
gets repeated. It's not possible to run away timeeagain. Her mild threat doesn’t
perform any magic. So when Cousin starts deknioigédner, she narrates what she did
“I grab them up and jab him with my elbows and lsyead turning and twisting,
with my toes and heels.” (252). And when the shddithe situation not improving
anymore and cousin not mending his conduct she aomipes that “she would not
mind for Cousin touching her breast upto now anavitihave to wait for a few years
more to touch them” (245).

Godmother seems to have enjoyed a little more aityhio comparison to
others. It’s all because of her age. Age factorglaged a role in making her a bit
authoritative. She rescues Ayah from the clutcltefcandy man and rebukes him.
“Godmother’s fingers are slightly trembling. Nottivihe tremor of age but with
nervous concentration.” (267). And she has her pieblems too. Lenny thinks, “Or

to heroics in which | rescue Godmother from theoting jaws of her cannibalistic
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brother-in- law who is doctor and visits from wagybnd the perimeter of my
familiar world ( 29). Lenny imaginatively rescuesdnother from the domination of
her cannibal brother-in-law.

In An American BratFeroza seems helpless before the Customs Inspecto
using his fingers over Feroza, a man in restroodhthe one in elevator all turned to
be tormentors. She just escaped and dared noocwiifrem. No matter she briefly
lives her life in her own way with her lover Dawbdt later her mother comes and the
love affairs get broken and she has to do accoritige family’s choice. She can not
raise her voice against anyone resolutely despitdding right in many places.

ThePakistaniBride’s protagonisZaitoon escapes not being able to endure
Sakhi. She saw that option more suitable than oaotifig her pigheaded husband.
She lacked guts. In that novel, another charackeolCather seems to have agency by
doing the act freely. She keeps extra-marital i@iat “Yes, she had avenged
Farukh’s grotesque jealousy- helped its nightmeosese true” (127). She can openly
argue with her husband and put her points before Sbmetimes, she even can
challenge to her husband “To hell with your madn&s&ir sadistic, possessive,
screwed up love” (111). She wears trousers and exeks wine. Because of her
being grown up in the US, she has that sort offivee Cultural aspect and different
milieu also determines one’s range of rights aeddom. Despite this too she accepts
her difficulty of being a female. She has a reaiaraof her condition being no better
than that of “a cow, female monkey” (120). All tlegnales are compelled to bear the
same destiny. They are all vulnerable.

As a post-colonial feminist writer, Bapsi Sidhwagresenting the reality of
the Pakistani society about how female are comghéti@indergo immense suffering.

Despite this, her works like that of other postoddd feminists “do not ignore
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women’s agency and political actions. Rather ipha@raw attention to the dynamic,
oppositional nature of domination and resistanaktha uneven power relations
within which women act” (Asher 43).

Nation and Women: A Similarity

Female body and nation bear resemblance. Indawfion is seen as female, a
feminized entity. Here in the three novels too &g tind many similarities between
nation and female. Males are exploiting them bbtales’ reckless use of fingers and
toes are responsible not only ‘tearing’ and ‘rigpia female body but also the nation.
In fact word like tearing, ripping and dismemberarg metaphorical words which
apply both in case of female and nation. Such éietsvare performed by the
aggressive, impatient and eccentric fingers ansl tb¢éhe men.

These are the issues that the writer has trieding orward with vigor.
Sidhwa seems to be interested to relate female twothe issue of India and Pakistan
partition. We can take an example where we cahlfie-candy-man’s aggression
diverted towards earth, “His head jerks forward hrsdong fingers gouge the earth
between his sandals. And, as if committed agaiissivhil to witness the litany of his
transgressions; his gaze clings to Godmother’sl)2ige-candy-man has turned the
life of Ayah into hell. He made her a dancer andrléorcefully married her.

Yet another example is when Mushtaq and Caral,characters frorfhe
Pakistani Bridestart having physical relations, his “hand crepder her sweater,
kneading her satiny skin. His voice was husky gyrglmmm... When Atlas lifted
the world, he held it here. His fingers forced #éagth into chasms and the rising
mountains; the Himalayas, the Hindu Kush and thelk@am...” (119). Here, his
having physical relation with a female is likeneihva nation.

Another metaphor can be got when “crumbling theveioth long, knobby
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fingers, Yunus Khan idly patted it level” (170). teehe crumbling the soil by finger
is breaking the earth, and a nation. The fingensetmnes are used for afflicting
nation and sometimes afflicting the females’ bodies

Insensitive and aggressive nature of men can belsze and there
everywhere in the texts. The hands used in rugifamales are the hands used to
break the county. One of the novels is narr@gking India Here the word
‘cracking’ is metaphor. In fact how a country candsacked! Such an act is
performed by the insensitive hands of male onlyeé¥ll dig a canal...,” she [Ayah]
ventures. “This side for Hindustan and this sideMakistan. If they want two
countries, that’'s what they’ll have to do — craokih with a long, long canal.” Men
involved in the communal riots divide the countffey will metaphorically ‘dig’ a
long canal thereby breaking the country into twivés

We can see different males “sharpening their kni@$1). People are
divided into different groups. There are differdittisions on the basis of religious
views. “People are holding out to him their knivelspppers, draggers, axes, staves
and scythes. And in the clamor, nose to the grorastSharbat Khan sharpens one
blunt edge after other” (160).

No doubt country needed “deft and sensitive surg€bt) but only reckless
mob was there to break the country. Violence wagpemt during the partition period.
“Hysteria mounted when the fertile, hot lands & Bunjab were suddenly ripped into
two territories—Hindu and Muslim, India and Pakistél4). Country felt what
Zaitoon had experienced, “They might easily hallerieon the girl, tearing, ripping,
and dismembering her to satisfy their anguish” (T®e word ‘ripping’ has been used
for both nation and female. These are the prettgimsymbolic acts done by males

using their fingers and toes. Tearing, ripping distinembering are the activities
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performed forcefully with much aggressiveness thah do while tearing the country
and the female body. The rapist caught her [Zaig}awrists and it seemed her arms
would snap” (214). Equal force, it seems, has laggatied while breaking the country
“Later the earth sealed its clumsy new boundandgaod” (14). It is tantamount to
rape of a female body with blood gushing. Insewsibiands of men “carelessly
butchered the country” (14). Both the countries tamdales are in great sufferings
because of the callous fingers of men.

Females and the Animal Imagery

Animal imagery has been used to compare the aisim@hdition with that of
female in Pakistan. There are certain resemblahe¢sve can trace between the fate
of an animal and a female. Carol frdrhe Pakistani Brideealizes a female having
no more good “destiny than a caged animal” (136).

In fact, animals have been shown to have undergenemiserable condition
in the texts and so is the case of female theree lBean example fromhe Pakistani
Bride about how a tribal man set upon a leopard, “Thenrbuched and with bloody
fingers gouged out its eyes. He spat on the ledpfade and pounded the gory mess
with a stone. He castrated the animal” (211). Thy the man attacks the animal
shows his utter aggressiveness and ruthlessnedsaSehavior is also shown
towards females. Sakhi feels “I should have kiled [Zaitoon] by the river!” (189).

And we can extract another few lines when Sakhi plasghing, “he hit the
ox again and again, until the flesh gaped open.bBast roared and writhed,
desperately trying to stand and get away fronoitsentor. (172). This imagery of ox
IS meant to represent the actual condition of Zaitvhom Sakhi has got married to.
Her situation is same. Sakhi “kicks her again ag@raand pain stabbed trough her”

(185). He mercilessly beats her even in a smategte“Sakhi’s face was bestial with
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anger. ‘I will kill you, you lying slut!” (185). Leer she escapes from the clutch of
him. He never let her do the things in a way skedi He is very much possessive and
always wants keep her under his domination. Skdddo everything according to
his will and can never think of going beyond. "Yduty , black little bitch, waving at
those pigs..." gripping her with one hand he waveddther in a lewd caricature of
the girl's brief gesture. * waving at that shitiegtswine. You wanted him to stop and
fuck you, didn’t you!” (185). It is the scoldingahhe lashes against her after an
accusation of waving her hands towards the grogolofiers who were walking far.

In this way, a female in Pakistani society hasrtdargo immense suffering
like an animal. Carol rightly points about her ctimh as “a cow, a female monkey, a
gender opposed to that of the man — charmlesdets;eand exploitable” (120). And

all the females bear the same condition.



IV. Fingers and Toes: An Array of Different Semiotic Roles

Fingers and Toes’ Libidinal Role
In comparison to two other novels, basicallLiracking Indig males seem to

be too much obsessive regarding the use of fireygidoes. They are using them
excessively for the purpose of seduction. Read=®sgerything happening in the text
through the eyes of a child narrator Lenny. Heufois always on seeing and
analyzing the state and activities of those mdlagers and toes. She observes them
minutely and analyzes like this:

Imam Din must have attempted with some part oahestomy the

seduction Ice-candy man conducts with his toeda les audacity

perhaps, and perhaps with less ingenuity- bugsit Ayah is

appeased- and properly apologized to-and we cyslnabur drive

with the first faint smudge of down diluting theght. (59)
Lenny is habituated to see the activities playethieytoes of Ayah’s admirers. “As
tongue speakth to the ear, so the gesture to thé @) says Sir Francis Bacon. She
has gotten sexual maturity by seeing their perfoiceaShe consciously yet minutely
looks at the movement of the admirers and even snadmparison of the toes of
different males. “Seeing is a matter of comparingexpectations with the message
received by our perceptual system” (Huhtamo 2) hWiich a comparison and
contrast she is acquiring knowledge. Those fingatstoes bear libidinal motives.
For her, the toes of ice-candy man are more auds@nod “ingenuous” (38). All of
the suitors are using their toes to seduce Ayahig/i8 years old.

As she has kept every man’s fingers and toes’ stsipeand the different

activities performed in her memory, whenever she geance she starts comparing

and contrasting them. Another interesting compartbat Lenny makes runs like this:
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| turn my head the other way. | observe Mr. penigdrs. They are

long, fat and large. His legs are huge tubes eddasannels and

beneath them, visible through a hole in his sopksgs his mordant

toe. | feel sorry for Mrs. Pen. | can’t imagina fingers working the

subtle artistry of Masseur’s fingers — or his slistjggoe conveying

the dashing impulses of Ice-candy-man’s toes. (90)
In this extract, it is quite clear that Lenny epes always fixed at getting a glimpse of
the shape, size and vibrancy of the toes and fingiethe males. As semiotixitics
too show their predilection towards binary opposs to draw a certain meaning.
When two contrary items are churned out there eesengeaning. One item is looked
in relation to other. Lenny too is doing exactlg s#ame thing. She is analyzing the
every aspect of fingers and toes and drawing cec@mclusion. That is the way of
getting meaning out of non-verbal activities. Dasays, “all signification (be it
denotative or connotative) is a relational and a@ssiwe process — that is, signs
acquire meanings not in isolation but in relatiomther signs and to the contexts in
which they occur” (qtd. in Jamani 194). In factest a minute observer as can be
seen from the above example. She says, “Next egaviiren ice-candy man comes to
our house I notice his toe is more vigorous” (13&r mind is active to notice the
differences lying among the different persons indiele. According to Gombrich,
RECOGNITION + RECALL + THEIR COMBINATIONS = PERCERON. (qtd. in
Huhtamo 2).

She compares, contrasts and rightly relates tingshBy doing so, she is

trying to interpret the things. She is in a sencietngagement. “Semiotic theory is
based on the belief that meaning is not inherenbjacts, that they do not signify by

themselves, but that meaning is constructed byrgetent observer-a subject-
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capable of giving ‘form’ to objects” ( Martin andrigham 118). Lenny, despite her
being of 8 is fully competent in order to understdme things taking place nearby.
Her ability to grasp the things and decipheringrtteanings is because of her minute
observation and inquisitiveness.

In that society, it is clear that all the persoresfamiliar with the different
meanings that can be conveyed by the use of firmgetdoes. It's a normal way of
getting different meanings out of the activitieshaiman anatomy. She is adding
knowledge from this collective social practice. #egsniotican Stables says, “After all,
it has long been recognized in this literature thatd is not the property of
autonomous rational souls but is rather a funcilspme sense, of collective social
and cultural practice” (23).

In Cracking Indig Lenny tries to assess the sexual prowess ofrdiffanen
by watching the activeness of their fingers. Far lidooks that the fingers and toes
are the signs by analyzing their activity, virildtf men can be easily checked. Her
choice of words used here to describe the stdiagdrs denotes that. “We know that
words are remembered in terms of their meaningfserahan as strings of letters or
phonemes. If gestures convey meanings, we migktvide expect those meanings to
be represented in memory” (Krauss, Chen, and Claa®@)l

Her judgment is that Ice-candy-man and Masseumare virile than Mr.

Pen. And she is feeling sorry for Mrs. Pen for shight have not been fully satisfied
with pen. Cousin is also not capable enough to evokch more feeling in her.
“Cousin certainly does not arouse in me the rapteisseur aroused in Ayah... |
recall the bewildering longings the look on Mas&etace stirred in me when he

looked at Ayah... And other stirrings...” (230).
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Connotative meaning of all her sayings about fiagard toes can be
deciphered by analyzing her impression that ordyntien with active fingers and toes
can give full satisfaction to women. She has tbataf feeling instilled into her heart.
Perhaps she learnt it after analyzing the fingadstaes of different persons and the
vibrancy of them. That may be a long held belief atereotypes prevalent in that
particular society too. She has that type of stgpcal image imprinted into her
psyche. She is forming that sort of knowledge lagkat the social practice.
Semiotician Procar says, “Progressively, the fratznatext and relation effects, the
effects of discursive strategies confer a pragmatage upon what could have been
perceived until now under the form of some entiglyitrary and immanent system
of signs” (24 ).

Ice-candy man is always bent on exercising the paivikis “irrepressibly
twitching toe” (38). Whenever he meets Ayah, hisstetart becoming restless, no
longer remaining in the control of the owner. Saahact is often repeated. He tries to
coax Ayah by stimulating her with the help of e tHis toe is his best weapon “that
darts beneath Ayah’s sari” (38). He seems unabteio its movement. It is nothing
but a sheer eccentricity. Such a freedom, he rggusiery time goes unchallenged.
Sometimes Ayah rebukes him but that does not wetlag Ice-candy man uses his
toes to tease Ayah and appease his sexual hunggpective of the Ayah’s desire
unabatedly. “You'll never change,” (39) says shar. im, quenching his own thirst
is primary and all important. His libido looks stger thereby turning him into
lecherous. In the Pakistani society, to displaynsubehavior, all men are free. They
are controlling female body by the excessive udémfo. David Winter says that
“men concerned with power are likely to exploit aimlise women sexually” (388). It

is what men, in the particular society are doingdminate females.
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Lenny feels that “the world is athrob with men” @3There are all the men
restless to perform the activity by their fingensldoes. Like Ice-candy man who is
very familiar with the “ingenious fingers” (38) ammyher man can use and make a
woman fall in trap. He takes a reference of a taBthagwandas with whom wife of a
man named Padre had eloped. There, he sees thettsnipfingers” (134) of the
tailor responsible in making the woman run awaywiim as the tailor’s fingers
touch here, smooth the cloth there” (133). He castienny and Ayah to be aware of
any “cunning fingers taking liberties” (134). “Theilors”, he says, “are a sly lot.
Never trust them Lenny baby with their measuringeta needles and threads — a
smoothing fingers” (134).

His perception is that female cannot escape tleeinte of the power of
males’ fingers and are likely to fall prey of theHis view is that they possess
hypnotic and intoxicating power. By saying so, isndirectly trying to create fear in
the heart of Ayah so that she would be careful atimifingers of the other men as
they too may possess that sort of power. When Laskyg about his wife in village
may also be the victim of such fingers as sly nrenravillage too, he replies, “She
won't. They have no tailors in the village. No masseither... with their cunning
fingers taking liberties” (134) expressed his jealpand hostility between the
admirers.

His indication is that Ayah should not let any atheen except him touch her
body with their fingers. She has to save herse#.iktention is pretty clear that is not
to allow any male folk to enjoy the physical proxyrwith Ayah. He thinks that
once men get chance to be near, then there maeranty escape for women. He is
cautioning her even bringing the reference of Masaad displaying his sense of

animosity with him. Both are vying and trying tg@nthe excessiveness of their
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fingers and toes and get more proximity with Ayab.it looks she has been a bone of
contention between them though there seems tohee issues on front.

Similarly Ayah’s another admirer Masseur is alse Itird of same feathers as
he too is deft in using his fingers. He too is ser@rcising his own fingers time and
again. “Masseur’s skillful fingers generate bené®ghh’s sari” (51). His fingers are
busy. They are generator of something. Those bodggns are the actor. Lenny
narrates everything without a miss.

Even cousin is full of amorous feeling. “And loogigenerously and intently
into my eyes, he permits me to feel his belly butibeven feels like a finger” (62).
Her impression of his penis is like that of fing&he compares it with finger. The
important fact to notice here is the activity ofuSm. He tries “hard to be manful”
(245). How he has been unashamed to show his sergeaai before Lenny openly!
“Treating me to a view of his uncircumcised pehss stretches his foreskin back to
show me how Hari’s circumcised penis must look™)L' He is dauntless. He even
asks her to touch and feel his penis. How he has Haring to make her touch his
private part! He even lures her to lick her peaigirsg that it contains honey.

“You've got to suck out” (172). What Lenny is doiirggtead is just to obey whatever
cousin says her to. She seems submissive andlguibe does not object anymore.
If in case she rejects then she is forced to dodryauthoritative cousin” (229). Even
at that small age, he is full of authority, full@go, full of anger. He tries to be
possessive and shows his full authority:

“feel it” offers cousin.

| like its feel. It is warm and cuddly. As | squedhe plaint flesh it

strengthens and grows in my hand.
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“You've got to suck out the honey.” Cousin archesliack and
maneuvers his penis to my mouth. (172)
Social treatment to these two creatures is diffei@ne is actor, another the observer.
One has gotten larger freedom where another na.i©cunning but another gullible.
For this to happen, society is biased treatmergsponsible. Through these lines, it is
clear that he is trying to be possessive and waetay to do everything in a way that
he finds to be right by himself. He meddles in &#airs and always wants her to be
submissive and docile. He wants to make her d¢hings in a way he likes. Without
any shame, he even asks her to perform fellatio.
If looked at the activity of his fingers, they tappear to have borne similar
features as that of Ice-candy man and look no héHe too has clever fingers”
(29), she thinks. He is yet another big tormentanaking. Even at that age, he uses
his fingers in deknickering her. She remembersl|lifumy kicking feet from me,
succeeds in deknickering me. And putting his hdwede, trembles and trembles”
(253). He often makes Lenny touch his penis byfingers and Lenny is being
familiar even with the secret of human anatomy. Slgetting awareness with
experience by hearing, seeing and organizing thatmeaningful unit. As Danesi
says:
Most of the raw, unorganized sensory informaticat tomes from
seeing, hearing, and the other senses is orgamizecheaningful
wholes by signs. Our understanding of the worlithiss not a direct
sensory one. It is mediated by signs and, thushéymages that they
elicit within our mind-spaceMessaged?7)
Lenny’s method of getting meanings out of any leappg is not direct sensory one.

Rather she sees things, organize them, compan@sasts and derive meaning. She
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says, “I take time out to educate myself. | wateh trees shed their leaves and sprout
new buds... and the predatory kites swoop on pigeamd.the crows, in ungainly
clusters, attack the kites...” (89). Imbibing, evaing and analyzing mostly the non-
linguistic elements of communication is what she been familiar with.

Seen through the eyes of LennyQdracking Indiamostly males’ fingers and
toes have been used for seduction. His [Ice-caraly] ariven toes are too weary to
perform their amazing seduction” (130). Most of gnedators are already familiar
with the females. The males are seen sometimegyttgiget consent from females
and want to go forward. They are always turninggbsexual favor. There seems to
have some sort of nascent co-operation though-willy from females too. “Ayah
shuffles her bare feet and fidgets with her sagi. &les are shy, full of messages.
“Bring me pistachios” (86).

When we look at the state of fingers and toesvagtin An AmericanBrat,
the males are trying to use them very much forgefost of the males that Feroza
gets tormented by are the stranger ones, metdédirtt time in her life. Either it be a
customs inspector in the airport or the man inréstroom or the man in the elevator,
all these men do not seek any permission and altteimpts more than seduction look
like aggression and violation. Their physical proiy is quite undesirable. They are
trying to do the things quite arrogantly and withtaking her into confidence. They
are more dangerous than the men that Lenny and é&yedunter irCrackingindia.
Mostly the stranger men terrify her. It's because takes Manek, her cousin to guard
her from outside when she goes to rest room andlémsare there were no suspicious
looking legs lurking in the cubicles” (85). The widlegs’ is a synecdochic
representation of her tormentor that she has noglable to jettison the image of,

that she once encountered.
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Fingers/Toes, Power and Authority
Male’s fingers and toes have been like a tyrasusing power. They are full

of authority. They are the ruler. There is a stgfgical notion that once they touch
the female body, females are overpowered; theg@med down. Impression is like
that. It's the reason why not only a single matéeaall the males in the texts in one
way or the other are exercising the power of thegers and toes. Nobody’s fingers
and toes can escape notice of Lenny. She obsereeg &ctivity of the fingers and
toes minutely and tells that in details. She tetlss Ayah is seduced by the fingers
and toes of the male. “His presence radiates a thaitmt is different from the dark
heat generated by Masseur’s fingers the lightstnges of Ice-candy-man’s toes”
(84). These fingers and toes have been the metapkpresentation of social liberty
and power. The activities that these organs arf@meing are carrying meaning of
males’ freedom to enjoy social life in a carefregnmer. Things like that are
represented by the fingers and toes which carryaenvalue. Regarding the
deciphering of meaning out of anything Danesi,i;dssay, “The Interconnectedness
principle and the Semiotic Analysis of Discourseites:

What it [semiotics] attempts to make clear is gyastems of

representation are not based on literal-denotabretrather on the

subjective paths that connotative circuits entailike a machine, a

human being can construct models of meaning iwvéing process of

making them. Most of these are socially motiva{é03)
Lenny is constructing meaning by observing theghihappening in the society. She
is inquisitive and tries to delve into the heartroth. Until she grasps the proper
meaning, she keeps on inquiring and searchingh8b&eealized that male’s fingers to

be resolute, confident, hard and even callous. Hneyadist. They are personified
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and represent all the men. Their restlessnesstiidgggression and over-confidence
is reflected in those organs. As sometimes theg@ngrseems working with their own
volition, men pretend of being helpless to continelir excessive activity. It is nothing
but pure eccentricity. The maximum degree of autonthat male’s fingers and toes
are exercising is harmful to women. Once Lenny dvies to control Ice-candy-
man’s toe which was tormenting Ayah too much. “Anaying at the same time to
restrain his refreshed toes, | sit on them” (134).

As opposed to this female’s fingers and toes arg ssbmissive, docile, often
trembling and not having any confidence. Theseauaesl in “tidying the beds” (78)
“counting” (141) the things and “examining the cams” (161) as done by females in
Cracking Indiaor “in knitting or embroidery” (57) iThePakistaniBride. Either she
be Lenny’s mother or Zaitoon froithe PakistanBride, predicament is same.
“Zaitoon learned to cook, sew, shop and keep radwyi (55). These things are taken
as customary solely to be done by female alone.

Their fingers are often seen to be lacking confagemot opposing anything.
They are helpless and compelled to do so manydhagginst their will like Zaitoon
who forcefully gets married to Sakhi. Her fatherprder make her agree to marry
“wrenched at her slender, clinging fingers and pdsher away” and later even
“groped for her and his hand closed round her thi(@&8) threatening to kill if she
denies. In Pakistani society, it is clear that fyneither they are husbands, fathers, or
brothers are the generators of those rules. Wdrdghame’, ‘honour’ and ‘social
position’ have meanings only for women, men are tesuch moral and religious
bonds” (Alvi 89).

Even Feroza fromn American Brats watchful about fingers and toes like

Lenny not only had she noticed the “bony toes” @her tormentor but also gets
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horrified seeing Mala’s “too tiny” baby daughtertiwi‘her transparent fingers spread,
lizardlike” (244). Such a condition of the fingersd toes carry the strong message
regarding female of that society to be fragile. yfaek the environment that a male
enjoys. They are rendered powerless.

Fingers and toes used by the males in the roxatking Indiaare mostly for
the seduction purpose butAm American Bramore than seduction there seems to be
power and authority aspect hiding. Males are uieg fingers to dominate,
overpower, cow down and show the females theirrsonity in an unchallenged
manner.

Feroza, the main character fréxn AmericanBrat too has become victim of
the overbearing nature of males’ fingers. Thosgdia and toes are seen to be trying
to harass, afflict, and torment her. She is alviayiag to get rid of that. But, it looks
when she is trying to run far away, they are cliabier from this place to that. At the
beginning she is victimized by the hand of custamspector:

Like a shark attacking in calm waters the custamspector with the

discomfiting accent plunged his hands intone ssécster the other

and rummaged callously among the contents. Oddbitkothing

spilled over the sides: a slippery stack of nyloderwear, a cardigan.

(62)
Here, the way the customs inspector has searchédefatems in the suitcase of
Feroza is compared with a shark attacking in caatevs. His ‘plunging’ hands in to
suitcase is something done carelessly with a sefrs@ogance of having authority.
And rummaging callously indicates the real naturthe customs inspector, at the end
just to get underwear and cardigan. By all thispEa was being furious because

those were the things that she never wished txpesed in this way by a police
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publicly. “Meanwhile the customs inspector was haddup a lacy pink nylon nightie
he had fished out of the bag. It looked obscenehaid between his spatulate fingers”
(64). After fishing out, he pinched nightie betwédes spatulate fingers. Here again,
the officer’s roving fingers and its afflicting Feema has been emphsized. He keeps on
harassing her:
“It's no use your lying. Here’s the evidence!” Timspector repeatedly
stabbed a soggy-looking, tapered finger at thenolifeg garment.
Feroza, who had only heard of seeing “red,” fadtimnson rush of
blood blur her vision. Her tears, scorched by lager dried up. In a
swift feline gesture, she snatched her mother’stgmgwn from the
Hispanic’s stubby, desecrating fingers and sai@, H&ll with you and
your damn country. I'll go back!”. (64)
We can find clear distinction between two statesiafe and female. As we find
Officer’s action was shark like attacking in calmters, there Feroza is compelled to
perform ‘feline gesture’. He is a searcher. Sheearched. He is using his soggy-
looking, tapered finger whereas she is tearfuldued by her anger. Stubby and
desecrating fingers of the officer insult her tooam. Later she snatched her mother’s
nightgown form the hand of officer and vents henamger. In this example we can
clearly see how the officer offended Feroza and Bbe/has been helpless before
him. A clear distinction can be seen.
And then man in the rest room. Another is by a imaglevator. Later too
there come other men who have tried to have powarloer by the use of their
authoritative hand. Performance of these fingedstaas have been described by the
writer at a greater length. Here is an instance Remza encountered a stranger in

the restroom: “The bony toes, resting in shoddyeulthongs, protruded from toilet
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cubicle. The hairy shins disappeared abruptly ekthe partly open half-door, giving
the legs an eerily disembodied quality” (70).

Here, Sidhwa is attempting to make bodily organsydhe special meaning.
‘Bony toes’, ‘hairy shins’ and the ‘legs’ are theadomical references. Her focus is to
show the negative aspect of the stranger. Her mativo show that he no longer is a
good man. A man having bony toes, hairy shins avidgylegs disembodied quality
creates grotesque imagery in the mind of the rsadts whole personality is
reflected by them. The message and the tone tbatabcription carries is no longer a
positive one.

Fear of a stalker stalking makes her cripple wighterror. “The faintest
suggestion of her stalled feet; a barely disceenitdmor beneath her fingers that,
amplified by her tense acuity. Traveled up her and shot down her spine” (92).
These lines clearly present the fear of Ferozadhathad encountered when she had
sensed that she was being stalked by a strangefeétds represented by her feet,
fingers and arm. In the previous description ofrtten in the restroom the man was
presented as having bony toes, hairy shin and tiediad legs but here when the
description of Feroza comes we can find a greatgdan the vocabularies. The
previous vocabularies were fear-provoking wherbagtesent vocabularies are
saturated with fear. It can be seen here. Helestdket’, frightened fingers and the
fear passing towards her spine through her arm sth@wvpsychological state.

The dichotomy between male and female bodily orgaastion makes the
gender difference a lot clear. “Even when indiaduonen try not to embrace such a
gender definition it is validated in the societyate as the male and indeed as the
human identity” (Vaughan 2). There are certainesig/pes which are so deep-seated

it is hard to eschew. Such a tendency always @dmtary opposites. That divides
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male and female and gives different characteriskicthe example above too
represents the two states of mind and two statbeiafy, one fearful and another
feared one. It presents how unsafe females areievba country like America.
Things are getting changed but have yet not beerrdale for females as desired:
As soon as the man left, Feroza crept into bedcandred herself from
head to toe with the blanket shook with tremblifdper body. Manek
stroked the material where her legs were. “It'giglht: You're safe
now... You're safe. Don’t worry.” When Feroza awokerge hours
later, her body was racked with pain. Her throas veav and parched
from shouting. Her arms, her shoulders, her fingsees calves hurt.
(94)
The above description too is loaded with anatonriefrences. All these bodily parts
carry pain. Her arms, shoulders, fingers, calveshart. It means her movement is
restricted now. She cannot move easily. Thisasstimbolic state of a victim, the
female. Weakness, frailty are the part of themeW¥ter they may be but ultimately
they are to bear the same fate. As cardlhe Pakistani Brideightly says (females
all over the world are vulnerable). Sidhwa hereliganeans of hands and legs has
tried to express the state of fear. They are connrating non-verbally and carrying
the message across. Females cannot turn backamdrgwer to the tormentors.
They have nothing to do except a means of escdmngthem. They lack
psychological strength, courage and easily get dadesvn. They are bearing such a
plight. Society has taught them to behave accolgii@therwise they are made to
suffer.
In the novel An American Brat Feroza’s mother, “Zareen’s sleep became

restless. Her dreams were crowded with the presaefinmatraged kin pointing long,
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rebuking fingers. As if prodded by an ominous fingde bolted upright in bed one
night, her pulse pounding” (289).

The example above is enough to tell how Ferozatherareen is worried
about her daughter. As she sensed that her dauggegone astray, she cannot sleep
well. Pointing ‘long and rebuking fingers’, heraglves come on her dream. Society is
there with such fingers. The imagery of fingersspreed here is obviously negative
one. “Finally the sign itself becomes a sourceraiiledge about the world, once it
enters the world of culture and distributed forg@ahusage” (DanesMessages8).
Zareen knows the consequences of such fingersjghe and its meaning. So, her
attempt is to protect herself from being pointedsbgh fingers. She has that motive.
Fingers here have been used to accuse, pinpoitakajdasically raising fingers
connotes that.

She feels prodded by an ominous finger. Here,i;gbntence, it appears that
she wants to save herself from such fingers. Itmaga that society, whenever
something immoral happens in somebody'’s life oriligrkith and kin start raising
fingers. To describe the nature of fingers, theexias used that sort of adjectives. It
clearly shows that those fingers express the exiepainful state of mind.

Otherwise how could Zareen see dream about thatvaottl notice and remember
after awakening. To save herself and her family e from pointing fingers is to
lead a respectful life in Pakistan. Similarly Lgrfrom Crackinglndia sees dream of
fingers and toes of soldier and even that of ciffié animals. These organs are acting
so many things to terrify Lenny. She too fears ¢htesrifying fingers and toes that
represent society with males enjoying supreme aifyho

In fact, it was Zareen who first had thought ofdiag Feroza to America as

she started pointing her fingers on the clothihgeigeless sari-blouse) of her mother
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so that she would be away from “narrow-minded it (12) and have wider,
broader and liberal view to look at the world bfieaa few years of her staying there,
she is fully converted into an “Americénat” (279), according to her mother. That
was a worrying matter for her parents in Pakiséenshe had fallen in love with
David, they had not liked her doing so. In ordetaie her back from the clutch of
America and to stop her kith and kin from pointthg fingers towards them, she
embarks on a journey. When Feroza shows her egloetto return to Pakistan
without finishing her graduate, Zareen is not retdiet her do her “graduate
saduate” (240) She says, “Your father and | offeraal our finger and you grabbed
our whole arm!” (240) here again comes the refexaidinger. ‘Finger’ and

‘arm’can be taken as synecdoche. It is a provedt#ement which means somebody
wanted to show favor thinking that the recipientidotake a little portion out of it as
signified by finger but the person intends to tdkelarger portion as signified by
hand. Meaning here is that they had sent her torisméor a few months but it has
already been 3 years since she came to Amerida beluctant to return. That was
not a matter of worry for them but she ruined hiéesed got spoilt in the eyes of her
mother, so she has expressed such type of resentiMen have to listen to us”

(240) and makes her do so.

She has “inert finger” (265) while catching phofdavid sent by Feroza. It
clearly shows one characteristic of female’s fisgéney cannot be bold and
confident and perform the things in that way. Agatmen she goes to America and is
in the mission to break the love affairs betweeroEa and David off. Zareen gave
him a fierce look. She pointed a trembling fingehian. “You get out” (304).

No doubt, she dares to say that sort of thing leeftavid as that was a do-or -

die situation. She has a mission to ‘rescue’ haghter. Her finger was yet again
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trembling. If she has to say that sort of mattentivhy trembling? It clearly shows
that she lacks confidence and courage to saytibagh she might have said that in
the fit of anger. Trembling finger connotes hetestaf mind not having any strong
resolution. She truly lacks guts.

In all the three novels nowhere it has been meati@about the females using
their toes resolutely. These are inactive. Fenddeasot dare to use them to express
their desire by means of toes since they are regilay social norms and values. As a
result, these organs are not being used by thenwiay men are doing. Society no
longer digests and enjoys such activity done by @m@and therefore restricts such an
act by all means.

In Pakistan only males are thought to have authtoitlo everything that they
want. But females are to be just reactive. Onlyamalre seen to have used their
fingers and toes excessively. It is clear that mgvoes is having authority. Only
those who enjoy freedom, authority, those who ddew ashamed and who are very
confident, can use their toes. In Pakistani socrafles are seen to have possessed
the maximum level of freedom and the rights. bhegause of that from minor boys to
the matured men, all are expressing their sexusataleheir willingness to overpower
females, and get authority by means of the exedfifleeir toes.

Male’s Fingers/ Toes as Possessive Agent

Males are trying to possess women by using findeiGracking Indig Ayah
by Ice-candy-man, Lenny by Cousin, and'ime Pakistani BrideFarukh’s attitude
towards Carol, Sakhi’s attitude towards Zaitoon Aisdown mother is quite
possessive.

It is seen females striving to maintain certaingbgl distance. Males are seen

trying to be as near as possible to coax girlskeiter exercise their fingers and toes.
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In a prominent bookThe Hidden Dimensigriedward T Hall has presented the
matter about physical distances between peoplkcer-fo-face interaction which can
tell the degrees of formality and familiarity. Tkeare four particular ranges:

Intimate Distance: up to 18 inches;

Personal Distance: 18 inches to 4 feet;

Social Distance: 4 to 12 feet;

Public Distance: 12 to 25 feet. (114)

Looking at the relations of most of the male anddée characters, it is seen that
males are trying to be too much intimate. Theirrmatention is to seduce and get
undue benefit out of it. And once they become vegrer they tend to show their
nature of being too much possessive. It's the reado/ Carol gets angry with
Farukh who always suspect if she ‘touched’ any s scolds, “hell with your
madness. Your sadistic, possessive, screwed up lo¢EL1). Talking about Ayah,
Masseur becomes “so assuredly possessive” andsaysh “You don’t need to go
anywhere... No one will touch a hair on your headq)L Similarly Ice-candy-man
wants to make Ayah fully own. For that he is exang his own fingers and toes but
cautions her not to get involved with anyone. Herlabducts her and makes his wife
forcefully. Cousin is also authoritative exercisimg own fingers in cupping Lenny
breast, deknickering her and making her touch halps but dictating her where to
go and not to. He gets furious when she says bsatvent to Hira Mandi, a notorious
place to meet the ‘dancer’ Ayah. According to himattis the bad place for any girl to
be in.

Once Lenny Cousin asks her to insert her fingertihé AC current. It is his
sheer eccentricity and to do that as ordered byisinenny’s naivety. Her nature of

accepting everything without question has sometimade her fall in difficulty.
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“Although I'm cautious with cousin, wary of surpes the gullibility that made me
climb a stool to insert my finger into the AC curteemains” (252). Most because of
females’ gullibility and their not having power gfiestioning has made them land in
difficulty. At the end it is the society which isgponsible in making so. As they are
barred from speaking, laughing and experiencinghhng on their own, they are
likely to remain gullible. And its ultimate benefiill be to the men who will always
get chance to be possessive in the pretext of éshiginorance, gullibility and
unintelligibility.

Fingers/ Toes as Metaphor

Bapsi Sidhwa has used fingers and toes with metagath implication. When
we look at them and all the activities perform bgr, it is easier to find how these
organs are used to mean something different. Ngtgrysical state but also the acts
performed by them are quite metaphorical.

The fingers and toes have sometimes been usatnd®Ils, sometimes simile,
sometimes metaphor, and many a time even beingméesl. As a whole, these
organs by any means are representing the wholeuudy, authority, domination,
male chauvinism and repressive society. They haugeas tormentor, aggressor,
possessor, and sexual transgressor. These organslea come in the form of
metonymy and synecdoche too.

If looked minutely ‘Breaking’ metaphor can appesaraa another motif.

Lenny says, “Countries can be broken, people skaugth and cities burned—that |
burst into tears. | feel will never stop crying2@. Words like ‘ripping’, ‘tearing’,
‘cracking’ used profusely in the novels can be gatzed under the same metaphor
‘breaking’. And India was in volatile situation andwly formed nation, Pakistan was

not also in a peaceful state. “Hysteria mountednthe fertile hot lands of Punjab
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were suddenly ripped into two territories” (14).tBohe nations had people belonging
to different religions. “The earth... was careledslychered” (14). The word
‘butchered’ is also metaphor which connotes theesthpainful separation. It is
because of that there were communal riots takiageplPeople were in utter despair.
They were not only physically but also psycholotfjceormented. Women were
kidnapped, raped and butchered. Lenny’s frustragegring all the bad happenings
around her can be best assessed by these lines:

A crimson fury blinds me. | want to dive into thedbal creature

clawing entrails, plucking eyes, tearing limbs, giowg hearts,

smashing brains, but the creature has too many stearts too many

sightless eyes, deaf ears, mindless brains and tfrentwined

entrails. (144)
‘clawing entrails’, ‘plucking eyes’, ‘tearing limhsgouging hearts’, ‘'smashing
brains’ all these terms are related to ‘breakingl ¢ghe things done by hands. Males
are using their fingers over females but females lienny as in example above
seems to be expressing their paroxysm over anlmatdo unsuccessfully. In fact
Lenny cannot kill the animal because of its havstgny hears’, ‘sightless eyes’,
‘deaf ears’, ‘mindless brain’ and ‘tones of entwdrentrails’. All these anatomical
aspects of the animal create fear in the heareahl. The animal can be the symbol
of all the Ayah’s admirers who later kidnapped Ayatd all other people involving
themselves in violence. Those males appear thay ‘ithust have a lot of wood to
chop. A lot of meat to cut. A lot of grass to mowliey are grinding their weapons
and being involved in riot. All these activities dot carry denotative meaning but
quite metaphorical one meaning all these men argdo involve in riot and

butchering the country.
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Lenny’s Psychology and Fingers/Toes

In Pierce’s words: “Consider what effects, whidmceivably might have
practical bearings, we conceive the object of @amception to have. Then our
conception of these effects is the whole of ourception of the object” (34).

Exactly as said by pierce above, Lenny always srthg concept of the
fingers and toes in her mind. These bodily orgdresery admirer of Ayah have been
imprinted into her mind. When she sees cousin’sspgme compares it with finger.
She has not been able to avoid the image of diffdnegers and happens to compare
them instantly. She has a set conception regatimfngers and toes of Ice-candy
man, Masseur, Mr. Pen and many others. She igfasiting so.

Lenny remains engrossed with the thought of theopmance of fingers and
toes of different men. Perhaps it is because oatmirers of Ayah who have their
fingers and toes played deliberately, she has aneission in the mind that males are
well-versed in using fingers and toes and they ggsfull authority too. She finds
power lurking in these bodily organs. She makesee®hthe adult world. Pierce
opines “human beings make sense of the world thrpugcesses of induction,
deduction and abduction” (Pierce 23). Lenny is alsimg the same thing. She is
adopting all these three methods for having knogéeabout the outer world. She
notices that artistry, ingenuity, suppleness tthieebasic characteristics of male
fingers whereas numbness, quivering, tremblinglaatof female. She has imprinted
such stereotypes by watching the activities ofélesbs. Wherever she goes, she
little cares about other things. Her stare mayreath to see other many happenings
but do not miss the play of fingers and toes, ‘tic®his [Ice-Candy man’s] toes more
vigorous” (132) later she says, “I observe Mr. Rdirigers” (90). She is a minute

observer of them. She looks at Masseur’s fingdreey are knowing fingers very
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clever, they massage Ayah under her sari” (28).seleens deriving some sort of
pleasure by seeing the varied performance of ti$fma.compares cousin’s penis to a
finger. “He [cousin] permits me to feel his bellytton. It even feels like finger” (62).

She even compares power of men on the basis adrBrand toes that they
possess. It clearly shows that she has made thgaesoa measuring rod to gauge the
physical as well as sexual prowess of men. Hematobn is towards the men having
active and vibrant fingers and toes.

For her, fingers and toes bear sexual overtonesy @fe the vehicle through
which a sexual desire and its fervidity is broughthe fore. She sees, “Masseur's
consummate arm circles Ayah” (128). Men’s sexuathgrefore, depends on their
toes. She has perceived the matter in that wayr&&hember what Masseur says
“Lenny baby, don’t go far.” She feels that “his eeiis gravelly with desire and it
makes something happen in my stomach, as when &hénlan, radiant with love,
ogles Ayah” (128). She herself gets excited tahgeself in such a situation. From
such affairs, she has formed a level of knowledgriithe adult world. Her final
impression concerning males’ fingers and toesasttieir excessive use has but
brought suffering in females’ lives:

If those grown men pay to do what my comparatigehall Cousin
tried to do, then Ayah is in trouble. | think of &ly is in trouble. | think
of Ayah twisting Ice-candy-man’s intrusive toes &e@ping the
butcher and wrestler at arm’s length. And of thetsangers’ hands
hoisting her chocolate body into the cart. (253)
She is a minute observer of fingers and toes. Vghergoes to see Masseur after his
death, at that time too she recalls the past artsstescribing about his fingers, “I

knew he was dead. But there was too much vigortatioustill...and his tapering
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fingers with their white crescents and trimmed sappeared plaint and ready to
assert their consummate skill” (186). It clearlpwais that her mind is always
engrossed to get the vision of fingers and toede#ad of describing any other bodily
parts, she is familiar in presenting the condittdfingers and therefore keeps on
doing.
Fingers and Toes, Traditional Value and Social Cuitral Practices
In the novel An American Brata boy felt his right eyelid infected, then a
matured woman named Khutlibai has a remedy for W&y have a belief that the
rounding of his left big toe with black thread alve the problem. It's a traditional
healing practice there:
“That too,” Khutlibai agreed, “but the only surered know is to tie a
black thread on the opposite toe. Which eye isthéen?” She drew
the boy to her. “It's in the right eye.” Turning tioe Ayah, She
instructed, “Tie black thread-ordinary sewing tlit@dll do- round his
left big toe”. (28)
Another example is from Lenny’s world about howsinecessary to perform
something symbolically to make a child sleep fessle “Mother rushes to my side
and bends over me. In the faint glow from the nigitit | see her hand sweep my
body as she symbolically catches mischievous s@ntl banishes them with a loud
snap of her fingers” (225). It's a cultural matt€ulture is full of signs bearing
meanings. “Every cultural entity becomes a semsitia” (Sherzer 79).
Lenny uses her fingers to count persons and thiigsh a habit she inherited
from her mother and she in turn undoubtedly didnfiger culture. Lenny says, “I

count again, using my fingers like my mother do@<t'1).
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Another example is drawn from act of Khutlibai wisseen “licking the tips
of thumb and forefinger to separate the crispitipee notes” (34). It's also a
tradition to do the thing in that way while courfimoney and separating them with
saliva in fingers is prevalent in the Pakistaniistycand is basically done by females.

Doctor Mody, who is the family friend of Lenny, tar‘coaxing” Mini Aunty
to pull his index finger and says by doing so he ‘@xorcise the demon” (247). He
does that without any shame. Perhaps it is thefq@ievalent in the society that when
the thing done like that, they really can exort¢ciedemon. And again Lenny tries
catching his finger. As he cannot fart, “Nothingopans”, Lenny feels “disappointed”
(248).

And another matter of tradition in Pakistan regagdimbs is not to expose
too many legs. “Women mustn’t show their legs” (403 even males are not
supposed to do that much. But a picture of DavedtpEa’s lover sent to Pakistan
creates uproar. Zareen, the mother of Feroza f€bkt Feroza should have chosen to
send this photograph of a man with his legs balmost to the balls was significant.
Surely she must be aware of the assault on theenpa sensibility” (205). In
America it was easily acceptable to wear the dikeghat but not in Pakistan. It's
because of that Feroza once had said to Jo, heridandriend “ it's not decent to
show legs in Pakistan” (151) Feroza recalls “thej&a@ movie...heroine had
tantalizingly lifted her sari to mid-calf and afi@icoy look, let it fall; the entire
audience had burst into chorus of whistles andatlatq152). Generally in Pakistan
females are supposed to be “wrapped from neckefo(id2) as done by Ferooza in
her early days in America. That is the traditioaerth In America that sort of exposing

is thought to be okay but in Pakistan beyond souom@iles.
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There is a tradition to follow while in marriageremony. Fingers and toes are
particularly decorated at that time. When the gotast of the novellhe Pakistani
Bride is made ready to marry then “the henna plattere weremoniously placed
before the bride Zaitoon drew intricate floral dgs on the soles of Nusrat's feet and
the palms of her hands, fashioning rings rounddes and staining fingertips with
the orange-red paste” (91). Such an act obviousllysireligious significance and
culturally importance.

In this way, fingers and toes have their own caltvalues and there are
certain tradition attached to them. It means tleatiain meanings are drawn out of
them.

Other Different Roles and Activities

In the Pakistani society, males and females h#dfereht domain to exercise
their fingers and toes. Men are using fingers ngastthe activities which require
strength whereas females are doing things with npasisivity. We can categorize the
different activities performed by males and femdilegers in the texts differently.
Activities performed by males’ fingers are like gigg, chopping, cutting, tugging,
cupping, pinching, poking, kicking, thrusting, jer§, snatching, dragging, hitting,
kidnapping, stabbing, slaughtering, squeezinguggw, tearing, ripping,
dismembering, fanning, fishing out and proddinge3énare the acts that require
power to perform that Pakistani society has allowedes to do. They are more
violent in nature. Similarly the activities perfoechby females’ fingers are like
grasping, clinging, wiping, inserting, probing, orple, fluttering, faltering, knitting,
rubbing, stirring, holding, mowing, spraying, pimetp and tidying.

In this way if properly analyzed all the activitiegeding fingers’ use, it is

crystal clear that males’ fingers are used in brep#ifferent things and creating
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trouble to female and nation while females’ fingease been used in the activities
needing less force, confidence and activenessthig society which has prescribed
separate roles to male and female. It is the reasgnn the Pakistani society,
females are lagging behind in every aspect andarpelled to play a subordinate
role bearing suppression, oppression and represbiy are compelled to think
themselves weak and such a stereotypical imagegigéirced by such activities. By
looking at all the female characters of the threeets, it is clearly seen that their use
of fingers lacks vibrancy, artistry and authorihat males’ fingers possess. It plays
the role to continue the stereotypes and impriatrte of male and female in the
psyche of all people living in the society. As aukt, females right from their
childhood start thinking themselves weak, seruvild passive while the males just the
opposite.
Binary Oppositions

To decipher the meaning in a clear-cut mannerjaenans bring the method
of binary opposition. By doing so, one item is camgal and contrasted with another
item thereby churning out the meaning from thanéais of the opinion that “this
approach assumes that meaning is something thavicbe determined in the
absolute, but only in relation to other signsfessaged6). The three novels also
contain many binary oppositions among differentevald female characters. To get
a deeper meaning of the texts, it's very essefarals to look at the differences lying
among them. Here goes the list-
Difference between male’s fingers and female’sdmg

Within this isotopy the following oppositions caa discerned:
Male Female

callous fingers chilblained fingers



strong/ confident fingers
cutting/ Slaughtering
cracking things

spanking

kicking

rough

snatching/grabing
butchering/ shedding blood
rough

disfiguring a female body
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trembling/ quiveringders
knitting
making things
touching
kicked
smooth
groping/receiving/rummagingpging
daubing
supple
disfiguring a doll

Separate binary oppositions between and amongith@ivmale and female

characters can be shown as follows:

Cousin Vs. Lenny fron€rackingIndia

Cousin
strong
confident
school going
unashamed
proactive

dauntless

Lenny
polio- infected
diffident
drop out
shy
reactive

demure

Ice-candy-man Vs. Ayah frof@rackingindia

Ice-candy-man

aggressive
crazy
gift-giver

tormenter

Ayah

submissive
Passive
gift-receiver

tormented
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abductor abducted
sexual predator victim
possessive possessed

Lenny’s Father Vs. mother fro@rackingindia

Father Mother

office kitchen

bread winner cooking

strong weak

mature childish/ childlike
economically independent economically dependent

beater beaten

philanderer chaste

Sakhi Vs. Zaitoon fronThePakistaniBride

Sakhi Zaitoon

husband wife

tormentor tormented
aggressive calm and composed
searcher escapee

angry shy

beater beaten

possessive docile

Feroza Vs. Different males frodn AmericanBrat
Feroza other males (Customs officer, man in
elevator and others)

fearful fear- provoking/ fearless
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victim harasser
chased chaser
confused confident
searched searcher

In this way, there are many stereotypical imagesalent in the Pakistani
society regarding the roles of males and femateRakistan, both male and female
have such images imprinted in their minds and argymg their activities in a similar
fashion. If any female characters like Feroza esligytly tries to go against this and
do a bit different, she is punished by her famiig @ociety. There are so many cases
of ‘Fallen Women’ too. Really, females are verynerable there.

As opposed to the feminine quality, Masculinityreedo be eulogized.
Concept like males are strong and females are vgaakeveryone’s psyche. Females’
being fragile has been seen and shown there. Lsays/by “holding Hari’s
calloused hand with my chilblained fingers, | walk chilblained toes to Mrs. Pen’s”
(120). She is taking help of his finger even wisilessing a road too. She has an
established mindset to believe the contrary aspgaig between them.

At home, Lenny gets hints of the differencesdyiretween her father and
mother. “My wiry Father is strong, but Mother hhs advantage of her voluptuous
weight” (78). Her concept is that father is robloigt mother has just her body.
‘Voluptuous weight’ is a metonymy for represegtihe mother’s alluring body
Similarly Lenny valorizes the strong fingers andg and sees sexual prowess in
them. Her liking is tilted with the men having stgpfingers and toes. Before them,
females are powerless like Ayah who goes “beyoredp and her will given over to

a maestro’s [Masseur] virtuosity” (128).
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In The Pakistani BrideZaitoon gets mesmerized by seeing the body df.Sik
“She saw masculinity in each line and feature ewidth of his broad shoulders and
wrists” (163). Such features are stereotypical iesaghown to prove the long-held
belief that males are robust and such a personcampe sexually potent. Differences
lie between male physicality and that of femal&hé [Zaiton] traced the delicate
work with her fingers and the smooth cloth bendhaghgold felt wondrous. She
draped the chaddar over her head and shoulder8).(t&learly shows how a female
has to act the things. They are to cover everytfrimm head to toe. That shows their
submissiveness.

Even inAn American Bramale physicality is presented in the same manner.
“Feroza liked the way his [David’s] head sat upaghoulders, the width and
strength of his neck which was like reined-in-stalls” (246). Males enjoy such a
body and get their bodily parts compared with tfgiowerful stallion but females’
bodies are rather presented in such a way whickeprtheir being weak ones. Their
fingers are compared with talon of birds. Everyilyoplarts appear fragile. Her [
Feroza’s] throat was raw and parched from shoutiey.arms, her shoulders, her
fingers, her calves hurt” (94). Her limbs are shawie quite frail ones. It shows her
utter vulnerability.

In this way, there are so many cases to show ttietbhmy between the
physicality of males and females. Stereotypicalgesaare scattered here and there
throughout the texts. Society is playing part i@ tdontinuity of such images. It is the
reason why females are being suppressed, opprasdatbminated. Their
suppression and suffering are validated by soclelyoks the society and the
primarily the males there are less concerned ragate discontinuation of such

tendency.



V. Semiotic Value of the Anatomical Motifs

Through her three noveGracking Indig The Pakistani BridandAn
American BratBapsi Sidhwa presents anatomical motifs, finged toes bearing
greater significance in terms of carrying the ntheme of the novels i.e. female
suppression. By means of these motifs, the novadistiried to display how females’
real state of being is reflected by means of thiegrers and toes. Sidhwa has adorned
these bodily organs with various adjectives andyraatime even with the
vocabularies of anthropomorpization to charactettizen and to differentiate the
actual condition of male and female prevalent anRakistani society.

The anatomical motifs have become signs and syntheisby carrying
particular meaning in the particular cultural arehlae state of these organs and the
different activities that they are performing hdneen analyzed with the connotative
meaning that they are carrying. When looked antpeoperly, there can be seen a
clear distinction between male and female fingestaes lying. When we see
everything through Lenny’s eyes @rackingindia andby following the third person
omniscient narrators of the other two novels, waea®o know the real state of these
bodily organs . There have been frequent use of titemean something in the
context.

These bodily organs have played greater rolenndading the social, cultural
aspect of Pakistan. How females are treated islsg®oking minutely at the
performance of fingers and toes of male. How timeale folk in Pakistan are
constantly harassed, how they have been victimapeidare restricted to use their own
fingers and toes freely have been brilliantly préed. InCracking Indig Ayah’s
sense of dignity, confidence and in a way sens®iig is brutally crushed. Lenny

“can’t trust anyone” (231). She has lost her tarseiny men by seeing all the
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happenings nearby and many times even herself batig by her Cousin. IAn
American BratFeroza runs here and there to save herself frem“faering at her”
(91) with “stubby desecrating fingers” (64) alwagady to attack her. Similarly in
The Pakistani Bridethe newly-wed Zaitoon decides to “run away” neing able to
bear her husband’s tyrannical animal trainee treatr(L74). She does not see any
other options to protect herself from Sakhi’s refisl hands except escaping as “in
flight lay her only hope of survival” (186).

As already said, these motifs have metaphoricalibg. By assessing the real
meaning underneath, readers can have accessreathgsyche of the characters. Itis
by no means difficult to find the differences lyihgtween male and female in terms
of rights and freedom being used by them diffegerithe freedom that Ice-candy-
man is enjoying cannot be compared with that offAyiehe state of Cousin is no
match to Lenny. Feroza’s heart contains fear and and again she feels “tremor
beneath her fingers” (92). Zaitoon is compelletaear “Ultimate humiliation” and
feels that “There is no viler insult a woman couiflict on a man” (186). It shows
the real predicament of females. Females are fraijle and vulnerable. They are
quite unable to move their fingers and toes in g males are doing. They bear
shivering, trembling and inert fingers. As opposethis, males possess quite astute
fingers that they use to overpower women and ptioemselves more powerful
performing different activities resolutely.

Sidhwa has deliberately made the state of finglegghat. Her intention is to
serve the reality of society. In fact it is thetparar society which has certain role in
giving autonomy to the activities of fingers andf¢oMales’ fingers are mostly used
in splitting, cracking, dismembering, kicking, hag and raping female body. But

nowhere in the three novels, it is seen a femalgglective in using her fingers that
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could display her sense of sexuality, power antaity. They have subdued their
expression with their passivity all thanks to tbeisty. Females are always dictated
to do so. Whereas males are seen always takingisexiation, exercising power
and authority by means of their fingers and toégylhave been tyrants, tormentors
and predators there and are bent on being so. Esroahnot do anything except
endure males’ tyrannical fingers and toes or jasaipe elsewhere not being able to
tolerate anymore.

In this way, by these three novels, Bapsi Sidhwsaldeen able to sketch the
true picture about how females in Pakistan are adeghto undergo immense
sufferings, trail and tribulation because of theat having enough rights, freedom and
the degree of autonomy to enjoy in comparison tesnaFemales are inhumanly
suppressed, oppressed and dominated by the maledl dimese matters have been
mirrored in their fingers and toes with a rangaadivities performed by them.
through these anatomical motifs in the three no\Bagsi Sidhwa is able to give a

clear cut message that females in Pakistan argefrageak and utterly vulnerable.
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