l. Lessing's Resistance against Western Domination
The present research probes the postcolonial @tltbe works of Lessing
especially discerning in her woflkhe Wind Blows Away our Wordsd it tries to
capture the voice of the voiceless, which is potargal resistance in nature.
Similarly, the novel expresses the voice of th@red people and suppressed
people of the Afaganstan as well. Along with tRpleration of the interrelations of
language and culture, the development of authmheadtity of Lessing is unearthed in
this research. The native language, culture, aytth m the novel challenge the so-
called superiority complex of the Westerners. lmegmmainly raises the issue of the
language. The research presents how the novelap@eal to the people on the part
of the novelist to intervene in their own histonydne way or the other. Lessinglse
Wind Blows Away our Wordgtempting the postcolonial scenario of Afaganstan
happens to present the issue of non-Westernsryduging influenced by the
westerns influence where fictional Non-westerniisgtin the country of Afaganstan
and frequent use of Afagan dialect. The inclusibAfagan setting,Afagan dialect
belief in fate, use of myth, issue of independenodjcation, indigenous test, the
non-Western country facing the problem of cultutzdos due to the colonial
influences represenéssing's desire to represent non-Western thematic balarthimg
mimicry and rejection of the Western dominationch@be on the one hand raises the
voice against the Western mainstream culture anti@other hand he raises the
issues about the marginalizathganculture.
Doris Lessing, in her bookhe Wind Blows Away Our Worttged to attract
the attention of the Western World to the horrbies the people of Afghanistan
were subjected to under the Soviet Regime. The akesult of her trip to

Pakistan and Afghanistan in 1986 and her interviewis the Mujahedeen fighters,



the officials and the countless refugees livinghie camps in Pakistan.The title, a
direct quotation by a Mujahedeen Commander apthyuras the feeling of the
Afghan people then. It was a war that was justjfdunequal war, a war between
ragged men, women and children against the weledramd equipped Soviet
army. lll armed, ill equipped and hungry, the peopl Afghanistan expected help
and support for their rightful cause but all theeiged was assurances or maybe
worse, indifference.

This is a record of Doris Lessing's visit to Afgigan during its war with
Soviet Russia in the eighties. At this time the lfdgs felt they were getting little
help from the West and they couldn't understand, &wkyeven without modern
arms they were still confounding and containingRussians. They felt they could
easily beat them with moderate help. The book msords the toughness,
equability and resourcefulness of the men andufering of their families. It
registers with sadness the damage the war was tioihgir country and the
apprehension of many Afghans that the end of threweald bring dissension
between tribes and sectors of the community. Ayeatigious differences were
causing conflict, although it was noted the fundataksts were the fiercest
fighters.To read all this provides a very intemgttontext to current events where
the physical destruction and internal dissensiore ltieveloped so much more, and
with Afghanistan having been abandoned by the Araes after their eventual aid
helped the Afghans to force a Russian withdrawaly l's people eventually have
become targets of American retribution for harbogih\l Quaeda. Doris Lessing,
maiden: Doris May Tayler, rarely used pseudonyanelSomers ( Kermanshah (
Iran ), 22 October 1919 ) is a British writer 2007 awarded the Nobel Prize for

Literature . She is a member of the Order of then@anions of Honour (CH) and



the Order of the British Empire (OBE). Her workleets deep involvement in
political and human problems, but also many autgaiphical and then describes
her African childhood experiences.

Times have changed: the great Soviet Republic moe and the Afghans
have had their share of self-rule, this book howenetains its relevance to this
day. Taking the current events in view and thdttle that we know of that
country, this book gives a good insight on the difel thinking of the Afghans, the
mujahedeen in particular.Though, the author is galthve made some factual
errors yet the book is an earnest effort at puttigigt the view that people have of
the Afghan people. One interesting thing aboutoihek is her search for the
elusive female mujahedeen fighter. One questionl thad in mind after reading
the book was the role of the women in the Afghanietg, where do they stand and
have they been accorded proper credit for theitrdmrtion to the freedom
struggle. The war against terror has brought Afggtan into focus and it is
hogging precious airtime on networks around thddvdtvery move of the
Taleban, the Northern Alliance Forces and the Acageriroops are being followed
using hi-tech surveillance equipment. The lifelsd average Afghani; a chance to
wear shorts, to play football, a shave or evengie at a Hindi movie heroine is
being reported in the media.

This is not the first time that Afghanistan hasefdevar: it has seen through
countless invaders and marauding armies sinceitmmemorial. As a nation
however, it faced some of it worst moments pricthi® Taleban took control. It
happened after the communist coup of 1978 anddk&Snvasion in 1979. The
fight then was for freedom and independence andonatontrol or power and yet

the voice of the Afghan's, rarely made it to thedlmaeEven when it did, it was



very rarely presented in its proper light. The engyraf the Afghan nightmare,
now in its ninth year, is almost beyond comprehamsiive million refugees, a
million dead, perhaps another two million uprootesn their homes - literally
half of the country's prewar population is eithead or displaced. Ms. Lessing
suggests various reasons for the indifference sheewves in the West: a
reluctance by liberals to criticize the Russiandissaste for what some see as the
"uncivilized" Afghans. She might also have memid the difficulties in trying to
report on the Afghan conflict properly: the Russid&ave closed the borders to
most journalists and have threatened to kill theke enter illegally. It is only
now, when a Soviet withdrawal from Afghanistanastiseems possible, that
Western attention has been drawn to the subject.

Despite winning the Nobel Prize for Literature, Bdressing has received
relatively little critical attention. One of theasons for this is that Lessing has
spent much of her lifetime and her long publisheiling career crossing both
national and ideological borders. This essay cttlaaeflects and explores the
incredible variety of Lessing’s border crossingd aositions her writing in its
various social and cultural contexts. Lessing @edieral national borders in her
life and work, but more controversial have beendnessings of genre borders into
sci-fi and “space fiction”, and her crossing ofattegical borders such as moving
into and out of the Communist Party and from a eialbinto a post-colonial
world. This timely collection also considers a nianbf the most interesting recent
critical and theoretical approaches to Lessingising, including work on
maternity and abjection in relation e Fifth ChildandThe Grass is Singing
eco-criticism in Lessing’s Afagan novels, and pokinial re-writings of landscape

in herAfagan Stories



Doris Lessing (born 1919) was a South African evigeg writer known for
her strong sense of feminism. A short story wrdted novelist, as well as essayist
and critic, Lessing was deeply concerned with thiucal inequities of her native
land.The heroines who populate the work of Dorisdigg belong to the avant
garde of their day. Leftist, fiercely independdaminist, her characters, like
Lessing herself, are social critics rebelling aghthe cultural restrictions of their
societies. And like their creator, Lessing's hegsipopulate two geographies:
Southern Africa and England. Lessing's fiction elggarallels her own life. Her
characters have experienced her experiences; timy What she knows.

The daughter of an English banker, Doris May Tawas born in
Kermanshah, Persia (now Iran), on October 22, 1819925 the Taylor family
moved to Southern Rhodesia (now Zimbabwe) to a fldthmiles west of
Mozambique. Lessing's childhood was spent in the iear the farm. She
attended convent school until an eye problem folmdo drop out at age 14. At
that point her self-education began, mostly with sading of the major
nineteenth-century Russian, French, and Engliskelists.In 1938 she moved to
Salisbury, took an office job, and began writingyedar later, she married Frank
Wisdom. The marriage, which produced a son andugtdar, ended in divorce in
1943. In 1945 she married Gottfried Lessing. Thatriage also ended in divorce,
in 1949, after producing one son.

Doris Lessing's work is the work of an exile. Ag/laite South African, she
was an outsider to European society; as a sogishistprohibited herself from re-
entering Africa; as a woman, she was left out wfade-dominated culture; and as
an artist, she was relegated to the outside afalective of which she and her

characters strived so hard to be a part. And haraciters were exiles as well. But



the Lessing heroines are not simply vehicles faraariticism; they are not just
trumpets for certain causes. They are fully redli@erks of fiction. Lessing's
contribution was not to any cause, but to litemtur

Doris Lessing was born in Persia (present-day laByritish parents in 1919.
Her family moved to Southern Africa where she spemtchildhood on her father's
farm in what was then Southern Rhodesia (now ZimegbWhen her second
marriage ended in 1949, she moved to London, winerdérst novel,The Grass is
Singing was published in 1950. The book explores the ¢tacemcy and shallowness
of white colonial society in Southern Africa andaddished Lessing as a talented
young novelist.

Lessing'sThe Wind Blows away ourWortdas received many critical
appraisals since the time of it's publication. Mantics have analyzed the novel
using multiple perspectives. A critic Lescaze, liptets the novel using political
criticism. In this connection he puts:

Mrs. Lessing 's felling has been the post-indepenhdi®undering of
Afaganstan and other west African nations ancehe @ dark, story
of a corrupt and incompetent government whosees)digom petty
tyranny to state-orderd mufer, are unhappily faamiin modern west
Africa.(1)
Lescaze has tried to analyze how the novel explbeegolitical scenario of the
contemporary time. Lessing 's novEhe Wind Blows away ourWords about
history and its many models; and especially abatibnal histories and their
realization.' It asks how history is to be undevdtand consummated especially for
people without a canonical narrative. The expegarfacolonialism dissolves all

identities, erases nationalities, makes destimyeuant and even problematical. It is



not simply that we cannot understand that all idiest speaking exactly as an
intellectual proposition, are always in the proaefssonstitution. Similarly, Byd
Tokin comes with the interpretation of hdwe Wind Blows away ourWordsfull of
story of crime. He comments:
In the state of justice, a martyred writer weighbhswmore or less than
martyred farmer or truck driver. But despote wha &ill a proster
know abroad will inflict any atrocity an observactims. It's fair to
treat the writer's plight as litmus-test of tyranmythout pretending
that intellectuals matter than anyone else. (1)
Here, the novel also explores the issues of vi@ewbhich is unveiled by Tokin.
Post-colonial history thus becomes the story ofethé of old history, of old
identities, of nativism. It marks the period of ichhybridity of cultures and identities,
or else of nothing but unmediated self-represamtand self-narration. In such a
regime, national identity is a mere fabricatiorfjred by passports and legal
instruments of domination, violence, and barbarisgmsuch a situation, history is the
account of the post-colonial encounter because e no longer nations and
peoples, and there is nothing to remember or recall
In addition, it, David Carroll provides us withetinterpretation of how power
networks operate in the society.The power locatmmirols and tames the individuals
in the society hagemonically. In this respectphts:
In asserting the primacy of what is called theteand earth's
people, the privileged triumvirate of the charagterdestroyed, but
their death is interpreted as rite a of passiagee a better world in
which the true dialectical of life of rulers anaqgples of male and

female, of modernity and tradition will be readdished, with the



key role to be played by the women. After the dagsof the civil
war, there is in this novel a new kind of confidema both the
storyteller and storyteller's audience. (190)
The operation of the power networks in the soaefnalyzed by David Carroll. The
Almighty', however, is not the term Lessing use§ofl in his other novels; and there
may well be reason to suppose that this use dktine inThe Wind Blows away
ourWordsis intended to raise the discussion of the idemfiipreme godhead to a
higher plane than hitherto. Likewise, another crifarcus, has talked about the
consciousness in the novel. Marcus further expldiessing 's treatment of the other
target of raised consciousness of the people. Bl them voices by turning again
and again to the sprung rhythms of the local P$ai@&4). Here, Marcus describes
how the forcing of local language and cultural helpaise consciousness. In his
Fiction of Lessing2007), Jago Morrison sees this commitment in ibgst® use his
art as a consistent continuation of his visionftcead ideal a part of his writing:
Lessing is also known to recast the notion of commant So often
associated with his writing a writer’s willingnessHold firm to the
personal and the aesthetic — a writer’s willingres$old firm to the
truth of his vision, the authenticity of his Langesand to his own
artistic integrity. (137)
It is evident that Lessing Achebe is perfect inllaadling of the lucid expression
with the coherent language which ultimaltely présehe truth associated to the
condition of the Afagan people.In the context oiters' willingness, Onyemaechi
Udumukwu’s statement here corroborates the interédyreview of Lessing’s
fiction. For him" Lessing’s reflection ilome and Exilpaves the way for us to

understand his novd@lhe Wind Blows away ourWords opening Up the authentic



grounds for social and political re-storyingAndmesntion in the postcolonial
context. " (195)

The act of re-storying above resonates with Umegion@ah’s contention
regarding Lessing'’s fiction as mosaic of quotatimrhorrow Julia Kristeva's phrase.
Thus, Lessing’s latest nov@lhe Wind Blows away ourWordsgtends his structural
time sequence to the present. It encapsulatesAmbitbbe’s original views and
concepts on the role of the artist in Afagan stesetas contained in his earlier
fictions and essays, Her disillusionment and desgavhat we have made of
Independence.

Thus the novel is analysed from multiple perspedtibut the issue of
postcolonialism is yet untouched the gap is filpdoy the researcch

Language is power, the power to name and theréforenstruct the lens
through which understanding takes place. As the patent instrument of culture
control, the language of the colonial power therefdayed an essential role in the
process of colonization. Because the literatuf®wher imperial colonies
decentralizes language control, to a certain extelgcolonizes by its very nature.
The bilingual intelligentsia of postcolonial wrigemust negotiate the power dynamics
regarding such tensions as colonized-colonizergigenous-alien. Postcolonial
literature itself is a battle ground in which thetige pursuit of decolonization
continues to be played out. Armed with their peéhe,Said authors address; "the
dominance of imperial language as it relates tcational systems, to economic
structures, and perhaps more importantly to theiumethrough which anti-imperial
ideas are cast" (283). The postcolonial voicedmsride to resist imperial linguistic
domination in two ways -- by rejecting the languaféhe colonizer or by subverting

the empire by writing back in a European langu&gentz Fanon describes the
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dialectic of language between the colonized anddhenizer bleakly. According to
him, "the colonized is raised above jungle statusHe eyes of the colonizer] in
proportion to his adoption of the mother countogfural standards”(78). Fanon,
who rejects the codified colonizer-colonized relaship, advocates total rejection of
the standards of the colonizing culture includitsganguage. Fanon believes that "a
man who has a language consequently possessestideswpressed and implied by
that language” (83). Fanon reasons that he whetakas up the language of the
colonizer has accepted the world of the coloninertherefore the standards of the
colonizer.

Following Fanon, Ngugi Wa Thiong'o also proposgsagram of radical
decolonization in his collection of essdyscolonizing the Minavhich points out
specific ways that the language of African literatmanifests the dominance of the
empire. He builds an powerful argument for Africariters to write in traditional
languages of Africa rather than in the Europeaguages. Writing in the language
of the colonizer, he claims, means that many ofsoon people - meaning those
people with whom a postcolonial writer identifiegrativity - are not able to read
one's original work. About African literature wett in European language Ngugi
writes, "its greatest weakness still lay whereag lways been, in the audience - the
petty-bourgeoisie readership automatically assunyetie very choice of language”
(22). According to him, literature written in af®pean language cannot claim to be
African literature, and therefore he classifieswogks by Soyinka, Achebe, and
Okara as Afro-European literature. They have siyosgggested:

We use the term 'post-colonial'... to cover all¢bkure affected by
the imperial process from the moment of colonizatmthe present

day. This is because there is a continuity of prapations throughout
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the historical process initiated by European ingdexggression. We
also suggest that it is most appropriate as time ter the new cross-
cultural criticism, which has emerged in recentrgeand for the
discourse through which this is constituted. is #ense, this book is
concerned with the world, as it exists during afterahe period of
European imperial domination and the effects of tm contemporary
literatures. (65)
A post-colonial view of history is an entirely reént undertaking. It enables us to
understand what a people have become in the protagsarticular form of political
and cultural contact. It tells of an importantee\crucial, moment in a process of
becoming. It acknowledges that colonialism wadeed, a fact of history, and an
unerasable one at that. It reminds us that theotoqial, in his/ her post-colonial
condition, can never be the true native again.d®tmtialism, in this sense, is an age
after innocence.The literatures of African courstri@ustralia, Bangladesh, Canada,
Caribbean countries, India, Malaysia, Malta, NewlZed, Pakistan, Singapore,
South Pacific Island countries, and Sri Lanka drpast-colonial literatures. The
literature or the USA should also be placed in thaiegory. Perhaps because of its
current position of power, and the neo-coloniziolg iit has played, its post-colonial
nature has not been generally recognized. Bugiionship with the metropolitan
centre as it evolved over the last two centuriesbeen paradigmatic for Post-
colonial literatures everywhere. What each of tHeésmtures has in common beyond
their special and distinctive regional characterssis that they emerged in their
present form out of the experience of colonizatiod asserted themselves by

foregrounding the tension with the imperial powaerd by emphasizing their
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differences from the assumptions of the imperiatiee It is this, which makes them
distinctively post-colonial.

Post-colonial literatures can be seen developeditih several stages that
correspond to stages both of national or regiooasciousness and of the project of
asserting difference from the imperial centre. iDgithe imperial period writing in
the language of the imperial centre is inevitabfygourse, produced by a literate elite
whose primary identification is with the colonizipgwer. Thus the first texts
produced in the colonies in the new language aquintly produced by
representatives of the imperial power; for examgémtrified settlers, travelers and
sightseers, Froude's Oceana, and his The Englisle iWest Indies, or the travel
diaries of Mary Kingsley, or the Anglo-Indian ande®t African administrators,
soldiers, and boxwallahs, and, even more frequethtér memsabhibs.

One of the main features of imperial oppressiaroistrol over language. The
imperial education system installs a standard warsf the metropolitan language as
the norm, and marginalizes all variants as imsitAs a character in Mrs Campbell
Praed's nineteenth-century Australian novel Pdiog Passion puts it, "To be
colonial is to talk Australian slang; to be ... Bithing that is abominable™ (Campbell
Praed 1881: 154). Language becomes the mediumgthrehich a hierarchical
structure of power is perpetuated, and the mediuough which conceptions of
truth, order, and reality become established. $weter is rejected in the emergence
of an effective post-colonial voice. For this reasihe discussion of Post-colonial
writing which follows is largely a discussion oktlprocess by which the language,
with its power, and the writing, with its signifit@n of authority, has been wrested

from the dominant European culture.
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In order to focus on the complex ways in which EBmglish language has been
used in these societies, and to indicate their gsvrse of difference, we distinguish in
this account between the Standard British Enghslerited from the empire and the
English which the language has become in post-@loountries. Though British
imperialism resulted in the spread of a languageligh, across the globe, the
English of Jamaicans is not the English of Canajibfaoris, or Kenyans. We need
to distinguish between what is proposed as a stdrmale, English (the language of
the erstwhile imperial centre), and the linguistide, English, which has been
transformed and subverted into several distinctargeties throughout the world. For
this reason, the distinction between English angli&im will be used throughout our
text as an indication of the various ways in whioh language has been employed by
different linguistic communities in the post-colahworld.

The field of Postcolonial Studies has been gaipirggninence since the
1970s. Some would date its rise in the Westerneangidrom the publication of
Edward Said's influential critique of Western coustions of the Orient in his 1978
book, Orientalism. The growing currency within tmademy of the term
"postcolonial” (sometimes hyphenated) was constddiay the appearance in 1989
of The Empire Writes Back: Theory and Practice astFColonial Literatures by Bill
Ashcroft, Gareth Griffiths, and Helen Tiffin. Sintdgen, the use of cognate terms
"Commonwealth" and "Third World" that were usedi&scribe the literature of
Europe's former colonies has become rarer. Althdlgte is considerable debate
over the precise parameters of the field and tfiaeitien of the term "postcolonial,”
in a very general sense, it is the study of theratdtions between European nations
and the societies they colonized in the moderrogeiihe European empire is said to

have held sway over more than 85% of the restefjtbbe by the time of the First
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World War, having consolidated its control overesg¥ centuries. The sheer extent
and duration of the European empire and its dignateon after the Second World
War have led to widespread interest in postcolditeziature and criticism in our own
times. The list of former colonies of European pmas a long one. They are divided
into settler (eg. Australia, Canada) and non-gettbentries (India, Jamaica, Nigeria,
Senegal, Sri Lanka). Countries such as South AtmchZimbabwe which were
partially settled by colonial populations complea&ven this simpledivision between
settler and non-settler. The widely divergent eiqreres of these countries suggest
that "postcolonial” is a very loose term. In stgictefinitional terms, for instance, the
United States might also be described as a posti@bloountry, but it is not perceived
as such because of its position of power in wodlitips in the present, its
displacement of native American populations, aaditnexation of other parts of the
world in what may be seen as a form of colonizatir that matter, other settler
countries such as Canada and Australia are sonsetméted from the category
"postcolonial” because of their relatively shogt&uggle for independence, their
loyalist tendencies toward the mother country whaglonized them, and the absence
of problems of racism or of the imposition of agign language. It could, however,
be argued that the relationship between these Gesind the mother country is often
one of margin to center, making their experienéevent to a better understanding of
colonialism.

The debate surrounding the status of settler cmsndis postcolonial suggests
that issues in Postcolonial Studies often transtle@dboundaries of strict definition.
In a literal sense, postcolonial is that which besn preceded by colonization. The
second college edition of The American HeritagetiDiary defines it as "of, relating

to, or being the time following the establishmehinolependence in a colony.” In
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practice, however, the term is used much more lpogéhile the denotative
definition suggests otherwise, it is not only tlegipd after the departure of the
imperial powers that concerns those in the field,tbat before independence as well.
The formation of the colony through various mechkars of control and the various
stages in the development of anti-colonial natisnaliinterest many scholars in the
field. By extension, sometimes temporal consideratigive way to spatial ones (i.e.
in an interest in the postcolony as a geograplsigate with a history prior or even
external to the experience of colonization rathantin the postcolonial as a
particular period) in that the cultural productiar social formations of the colony
long before colonization are used to better undadsthe experience of colonization.
Moreover, the "postcolonial” sometimes includesntoas that have yet to achieve
independence, or people in First World countries ate minorities, or even
independent colonies that now contend with "neadald forms of subjugation
through expanding capitalism and globalizatiorallrof these senses, the
"postcolonial,” rather than indicating only a spiecand materially historical event,
seems to describe the second half of the twentietitary in general as a period in the
aftermath of the heyday of colonialism. Even magaagically, the "postcolonial” is
used to signify a position against imperialism &uwdocentrism. Western ways of
knowledge production and dissemination in the padtpresent then become objects
of study for those seeking alternative means ofesgion. As the foregoing
discussion suggests, the term thus yokes a divenge of experiences, cultures, and
problems; the resultant confusion is perhaps prablie.

The expansiveness of the "postcolonial” has giiento lively debates. Even
as some deplore its imprecision and lack of histdr@nd material particularity, others

argue that most former colonies are far from frieeotonial infuence or domination
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and so cannot be postcolonial in any genuine sém&ther words, the overhasty
celebration of independence masks the march ofah@wialism in the guise of
modernization and development in an age of incngagliobalization and
transnationalism; meanwhile, there are colonizedhtites that are still under foreign
control. The emphasis on colonizer/colonized refetj moreover, obscures the
operation of internal oppression within the colenistill others berate the tendency in
the Western academy to be more receptive to pasteblliterature and theory that is
compatible with postmodern formulations of hybrydgyncretization, and pastiche
while ignoring the critical realism of writers margerested in the specifics of social
and racial oppression. The lionization of diaspaniiters like Salman Rushdie, for
instance, might be seen as a privileging of thesmmational, migrant sensibility at the
expense of more local struggles in the postcolényther, the rise of Postcolonial
Studies at a time of growing transnational movementapital, labor, and culture is
viewed by some with suspicion in that it is thoutghtleflect attention away from the
material realities of exploitation both in the Fiasd the Third World.

Despite the reservations and debates, researabstodfonial Studies is
growing because postcolonial critique allows favide-ranging investigation into
power relations in various contexts. The formatbempire, the impact of
colonization on postcolonial history, economy, sces and culture, the cultural
productions of colonized societies, feminism angtpalonialism, agency for
marginalized people, and the state of the postgalooontemporary economic and
cultural contexts are some broad topics in thelfiel

First, literal colonization is not the exclusivg@di of postcolonial study.
Lenin's classic analysis of imperialism led to AntoGramisci's concept of

"hegemony" which distinguishes between literal focdi dominance and dominance
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through ideas and culture (what many critics of Aian influence call the "Coca-
Colanization" of the world). Sixties thinkers demedd the concept of neo-
imperialism to label relationships like that betweke U.S. and many Latin
American countries which, while nominally indepentjdiad economies dominated
by American business interests, often backed ufarbgrican military forces. The
term "banana republic” was originally a sarcastiel for such subjugated countries,
ruled more by the influence of the United Fruit @anation than by their own
indigenous governments.

Third, some critics argue that the term misleadimgiplies that colonialism is
over when in fact most of the nations involved st culturally and economically
subordinated to the rich industrial states througtous forms of neo-colonialism
even though they are technically independent.

Fourth, it can be argued that this way of defiranghole era is Eurocentric,
that it singles out the colonial experience asmiost important fact about the
countries involved. Surely that experience hasrhady powerful influences; but this
is not necessarily the framework within which wistérom--say--India, who have a
long history of precolonial literature, wish to \sewed.

Although there has been sporadic agitation in sAfriean quarters for
reparations for the slavery era, most writers ctidn, drama, and poetry see little
point in continually rehashing the past to solwaaigs problems. It is striking how
little modern fiction from formerly colonized natis highlights the colonial past.
Non-fiction writers often point out that Hindu-Mirsl conflicts in South Asia are in
part the heritage of attempts by the British adstration in India to play the two
groups of against each other (not to mention tleeiaprole assigned to the Sikhs in

the British army); yet Indian fiction about thesmnticts rarely points to such colonial
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causes. A good example is Kushwant Singjrésn to Pakistar(1956) which deals
directly with the partition of India from an almastclusively Indian perspective.

Indeed, "postcolonial” writers often move to Englaw North America
(because they have been exiled, or because thebwp fimore receptive audience there,
or simply in search of a more comfortable modevafid)) and even sometimes--like
Soyinka--call upon the governments of these "nemgalist” nations to come to the
aid of freedom movements seeking to overthrow ediyvants.

The limitation of the research is that it only kido the notion of post
colonialism. Using the modality of post colonialignunearths the postcolonial
sentiments that Lessing foregrounds in the nove first chapter is the bird's eye
view of the research .The second chapter analiieetext from the perspective of

post colonialism. The last chapter concludes teearch.



Il. Resisting Western Values in Lesssing'$he Wind Blows Away Our Words
Lessing presents the Non-Western elements indiiel from two aspects: on
the one hand Achebe present the uniqueness offtgaA society while on the other
hand he presents the degraded situation of afagaety through the presentation of
the dark consequences of the evils of the col@maln the postcolonial age which
are both the non-western elements in the noveésétwo events in the novel present
the resistance against the Western values oftlfe.s
One senses he believes the British tradition hesaeently permeated the
Kangan elite culture and his life. However, of theee former schoolboy chums, it is
Sam who especially admired his European predecessor
He was fascinated by the customs of the Engligte@ally their well-
to-do classes and enjoyed playing at their foibfésen he told me
about his elegant pipe which he had spent a wholaimg choosing
in a Mayfair shop | could see that he was not gkimself seriously
at all . . . Of course one may well question therapriateness of these
attitudes in a Head of State. (45)
Sam, however, is the only one to continue his wiprehthe British, and their
intolerant, despotic rule. Ikem, transformed by\rsit of the taxi cab drivers, later
feels a new connection to the common people amhadizes: "It [the cause of the
unsuccessful government] is the failure of ourmute re-establish vital inner links
with the poor and dispossessed of this countryy Wié bruised heart that throbs
painfully at the core of the nation's being"(130hereafter Ikem seeks to bridge the
gap between the rulers and the people by helpmgdiople of his drought wrought
homeland, the Abazon. After lkem's death Chris ugoles a similar transformation,

dying attempting to prevent the rape of peasaht gir
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The novelist is perhaps one of the best examplaswofter using a language
of Wider Communication for expressing indigenowsasl InThe Wind Blows Away
Our Wordsutilizes relexification. In chapter nine, "Views$the Struggle”, lkem, one
of the central protagonists, is a young journaisbng a traveling delegation of men
from his village home, Abazon. During a gatherimgvhich Ikem is being honored
one Elder stands and utters a speech which id fifiéh indigenous ideas. He alludes
to customs and environments, which are conspicyaalve to Abazon:

How do we salute our fellow's wen we come in areltkem massed
in assembly so huge we cannot hope to greet thenbyione, to call
each man by his title? Do we not say: To everyasehe? Have you
thought what a wise practice our fathers fashiamgdf those simple
words? To every man his own! To each his choskx We can all see
how that handful of words can save us from the attieur hundred
handshakes and the headache of remembering a likieuaie of
praise-names. (113)
Here, the words salute, handshakes and fellow herthie reader encounters are not
meant to represent English speech. We know thigusecin chapter nine éinthills
of the SavannahLessing distinguishes between words that areafigtuttered in
English and those uttered in the mother-tonguaguisalics to represent words which
represent English. This becomes apparent whenldaefeom Abazon says, "l do
not hear English but | when they say Catch am nplelts me to take myself off as
fast as | can" (117).

In the gathering taking place in chapter nine fders of Abazon celebrate

the fact that one of their sons, Ikem, is the chaifor of the National Gazette. "I had

never read what they say he writes because | denmt ABC. But | have heard of
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all the fight he has fought or poor people in thrsd" (112-13). Here Achebe melds
form with function. If Achebe, like Ikem, is sucsfsl at conveying the ideas and
experiences of the non-English speaking populaifoibazon, then he is able to give
voice to a native African experience throughoutEmglish-speaking world.

The writer’s intentions are affirmed by Ashcrofistion of constitutive
graphonomy. Ashcroft addresses the question, h@s thee non-English speaker, for
instance, mean anything in English? He explains Woiting about a native
experience in a non-native language can signifgatsire without reproducing it.
Ashcroft bases this claim on the primacy of thesage event. That is to say that the
written text is a social event. Ashcroft's conceptis supported by theory which is
widely accepted about writing. Few will disagreatth writer is limited to a situation
in which words have meaning. Many varying interatieins can be garnered from
even the simplest texts. It is not the words thedwes that create meaning, but the
event of participants interacting. In this messagent the writer and reader meet
each other. By the logic of this metaphor, a teikddes a metonymic gap. The
distance of each party from the point of understagdr that point at which the
experience is fully realized, helps to create tleaning of the text. In a sense no
participant or communicator can claim fully to oamy experience being
communicated, but writers use creativity to brittge gap between all those who are
situated around the experience.

Bearing witness to the failure of social justicel @®mocracy to take root in
post-colonial Nigeria, he dramatized the impassténl987The Wind Blows Away
Our Words.Set in the fictional nation of Kangan, a thinlgglised version of
Nigeria, the plot revolves around the fate of tworpinent male intellectuals

victimized in a military crackdown orchestratedthg nation's president-for-life who
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is a childhood friend. Narration shifts betweensthéwvo characters and their female
friend, who works in the Ministry of Finance. A®ased but impotent elite figures,
they obviously were chosen by Achebe to reflecolsa frustrations with Nigeria
and mixed feelings about Africa's future. Thoseking for heroic victories over
oppression must look elsewhere than in Achebeglgeemplex and multilevelled
work.

As Minister of Information, Christoph@riko is in an unenviable position.
Charged with the responsibility of defending théiges of a military dictator, who
happens to be one of his oldest friends, he tradife line between loyalty, toadyism
and subversion. He is intelligent enough to know notten the government is, but is
too much of the detached intellectual to commitgethto struggle.lt is clear that this
position is not satisfying to Achebe, despite W datred for what colonialism did
to the continent. lkem Osodi obviously serves aslacle for his own dissatisfaction
with post-colonial society.

In contrast to Chris Oriko's cynicism, Ikem Osaldriven by compassion for
Kangan's underclass. He decides to crusade agaibkt executions immediately
after attending one as a representative of the-stahed newspaper. Appalled by the
cruel taunts of the crowd and inspired by the digaf the doomed man (a common
criminal), he writes an editorial the very next dagt ended with a one verse hymn
addressing the idea of further spiritualization:

The worst threat from men of hell
May not be their actions cruel
Far worse that we may learn

And behave more fierce than they. (41)
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Chistopher is affirming the revolution against tixesterners in the sense that the
hellisn domination against the non-west shoulddaeted fiercely.

Almost like clockwork, Christopher calls his oldeind into his Ministry of
Information office to warn him against writing edlitals that might risk his career or
worse his life. If Ikem is always acting impetutyisve understand that he has no
choice given the urgency of his continent's proldeHe is one of Africa’s
"impetuous sons," referred to in an excerpt froiBD®iop's poem Afaganstan that
serves as an epigraph to chapter ten:

Afaganstan, tell me Afaganstan

Is this you this back that is bent

This back that breaks under the weight of humamati

This back trembling with red scars

And saying yes to the whip under the midday sun

But a grave voice answer me

Impetuous son, that tree young and strong

That tree there

In splendid loneliness amidst white and faded fl@eve

This is Africa your Africa

That grows again patiently obstinately

And its fruit gradually acquire

The bitter taste of liberty. (74)
The above poem preserving the nationalism of Afaganress is the major point of the
text to affirm the non western elements, in itsa@on of the African condition to be
underdog infront of the white domination.The naoras asking Africa why she is

benting, in humiliation, in scars and in alienatamthe faded flowers.Throug the
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depiction of the miserable condition of the Africauiture Achebe is hinting to the
bitter taste of liberty in Africa.
Despite Ikem's sympathy for the poor, heuisad touch with them. He
regards them sympathetically from afar but is mgaaically linked to their struggles.
If anything, this goes to the heart of Achebe'satathe inability of the nation's elite
to connect with the masses. When a couple of meswdie¢he taxi-drivers union
show up unannounced at his door one day to tellfadm much they appreciate his
support, Ikem is somewhat apprehensive at firdterdne driver tells him in pidgin
English how important his columns are to the ran#-file, he is deeply touched.
Ah. How | go begin count. The thing oga write f@enty. But na for
we small people he de write every time. | no salmikobut | sabi say
na for we this oga de fight, not for himself. Helng man. Nobody fit
do fuckall to him. So he fit stay for him houskpp him oyibo chop,
drink him cold beer, put him air conditioner andget we. But he no
do like that. So we come salute him. (48)

The writer puts regarding the notion of humanism:
And | understand the meaning of his despair toar. Here's a man,
who has written a full-length novel and play on Ylemen's War of
1929 which stopped the British administration doldts tracks, being
accused of giving no clear political role to womBnt the way | see it
is that giving women today the same role whichitradll society
gave them of intervening only when everything élas failed is not
enough, you know, like the women in the Sembeme fho pick up

the spears abandoned by their defeated menfaskntit enough that
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women should be the court of last resort becawsé&st resort is a
damn sight too far and too late! (148)

Those looking for a stirring message about revohary struggles will not find any
such thing inThe Wind Blows Away Our Wordsis imbued with a very deep mood
of futility that is only broken by the personal exales of self-sacrifice by the major
characters. In the final chapter, the focus ishenbirth of Ikem's daughter, for whom
Beatrice holds a traditional naming ceremony. Tasture underscores the strong
yearnings for some kind of reconnection with Aftsciast traditions that were
trampled underfoot by colonialism. The infant isne&al Amaechina, or “May-the-
path-never-close,” in honor of her dead father Ikem

The section of the novel narrated by Beatricgaios lkem's statements
about politics, revolution, and the role of womarboth. Beatrice had once charged
that Ikem had "no clear role for women in his pcdit thinking (83)", despite the fact
that he had written a full length novel and a @aput the Women's War of 1929
which stopped the British administration cold mtitacks (84)". Long puzzled by
this charge, he at last realizes: "You were damintri You charged me with
assigning to women the role of a fire brigade atterhouse has caught fire and been
virtually consumed (88)". This realization in tueads Ikem to examine the nature of
woman's oppression in both European and Africanght

The original oppression of Woman wasda on crude denigration. She
caused Man to fall. So she became a scapegoamadta,scapegoat which might be
blameless but a culprit richly deserving of whatesi#ffering Man chose thereafter to
heap on her. That is Woman in the Book of GeneBist here, our ancestors, without
the benefit of hearing about the old Testament,anibd very same story differing

only in local colour. At first the Sky was very sloto the Earth. But every evening
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Woman cut off a piece of the Sky to put in her spapor, as in yet another rendering
- so prodigious is Man's inventiveness -she wipardkitchen hands on the Sky's face.
Whatever the detail of Woman's provocation, the f8ially moved away in anger
and God with it.

Though that kind of candid chauvinisnghiibe O. K. for the rugged taste of
the Old Testament. The New Testament required & ewlightened, more refined,
more loving even, strategy -ostensibly, that is.tl& idea came to Man to turn his
spouse into the very Mother of God, to pick hefrom right under his foot where
she'd been since Creation and carry her reverem#ynice, corner pedestal. Up
there, her feet completely off the ground; she balljust as irrelevant to the practical
decisions of running the world as she was in hdrddd days. The only difference is
now that Man will suffer no guilt feelings; he csih back and congratulate himself
on his generosity and gentlemanliness:

Meanwhile our ancestors out here, unaware of thve Nestament,
were working out independently a parallel subtezfogtheir own.
Nneka, they said. Mother is supreme. Let us keejnheserve until
the ultimate crisis arrives and . . . Then, aswbdd crashes around
Man's ears, Woman in her supremacy will descencsaumep the
shards together. (89)
Although the mythical country of Kangan had shedolonial bonds, the influence
of its former British oppressors remained. Thetall gap created by the departure
of the white man was quickly filled by a governmdotminated by militant,
totalitarian leaders equally as oppressive as thigewveolonists. Like their former
masters, the elite, rich black leaders taunt aok town upon the poor people they

rule.
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Gazing upon the masses standing in blistering moenheat awaiting the
public executions, Ikem wonders how the commongecan bear to see shaded
seats reserved for the VIP's remain wholly vac@ineé distinction between the whites
and the blacks is that the whites are sophisticateldthey claim to be advanced
which is only the discourse.The situation evokeithgerialist rhetoric for the
oppression of the poor, a rhetoric adapted by éve mative government:

You see, they are not in the least like us. Theytdweed and can't use
the luxuries that you and | must have. They haeeatiimal capacity
to endure the pain of, shall we say, domesticafitve. very words the
white master had said in his times about the black as a whole.
Now we say them about the poor. (37)
Despite the changes in the government, the essditice British attitude remained.
The British philosophy and lifestyle continued besmthe country's new leaders
were products of the imposed European culture. JKénis, Sam, and Beatrice were
all educated in British schools, and they modethair lives and beliefs after the
lifestyle and philosophy they had been taughtBbeopean British lifestyle. Through
these characters' flawless English Achebe subtigrstores their British
backgrounds. These characters close affiliatioh Wié white man results brings
them respect and maintains the wide gap establishéue British between the
government and the common people.

The characters are not willing to incorporate tfegyle of British life.But
though they deny, they are obliged to be compiicthe British lifestyle. The
Attorney General's comments to Sam reflect thisusgjon:

As for those like me, Your Excellency, poor dullemdho went to bush

grammar schools, we know our place, we know thesibthan
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ourselves when we see them. We have no problemhippiag a man

like you. Honestly | don't. You went to Lord LugaCollege where

half of your teachers were English men. (22)
The connections to the British do not end with edion; the new black leaders also
seek to mimic the British life style. The closeat@nship Chris and Ikem share with
Mad Medico, the only white character, illustratiesit desire to emulate the British.
Ikem comments, during his first interaction witle tBrit, "We were enslaved
originally by Gordon's Dry Gin. All gestures of igance are now too late and too
empty. Gin it shall be forever and ever, Amen"(4%he character are conscious of
the revolution which has not been concretized yetyTare planning to revolt against
the tyrannical authority of the Britishers.

Postcolonial authors must make this political polear in the context of
secondary roles, such as Stevens' service-origntdelssion, because political
problems are often blamed on the leaders alonea®/all implicated in the
establishment and perpetuation of the social afitigad orders of our society.
LessingThe Wind Blows Away Our Wordgiculates this theme in a Nigerian
context. The relationship amongst texts and thiegliee such texts address brings to
the fore the ideological coloration of a particut@och or time. In instantiating this,
the corpus of colonial fiction passes throughtafilthe texts produced during this
time, highlight imperial rule and its concomitarsame goes for anti-colonial fiction,
which gibbets imperialist incursion. Therefore, Bviext or literary work is derived
from the ideological or politico-social realitieba particular time in the history of a
people. Jean Howard echoes the same position:

In fact, | would argue that [. . .] attempting &dkt about the ideological

function of literature in a specific period can mosefully do so only
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by seeing a specific work relationally — that ig,9@eing how its

representations stand in regard to those of offesific works and

discourses. (30)
This is popular case in Achebe’s political fictidvery of Achebe’s fiction has a
trace of earlier ones at least indirectly. Thituisdamentally true about his
postcolonial fiction, which refracts Nigeria’s postonial disillusionment as well as
power abuse; and it is a product of ... a pluradguctivity in which multiple voices
— textual, socio-historical and ideological — catx@nd communicate” (92). Thus, in
connection to Achebe’s fiction — particularly higliical fiction Anthills of the
Savannah, which shall form the bulk of our texuadlysis, attempts will be made to
locate the place of intertextuality in this worlas-the work is a textual tissue that
relates to Lessing'’s earlier fiction as well aseotivriters’ in content and perspective.

Lessing is widely known for his appropriation oépursory artistic elements

in his art. Thus “Lessing is able to retrieve fasting antecedent works to espouse
his philosophical outlook, i.e., his belief in tbyclical theory of history” (377). This
narrative pattern is characteristic of the Colegimyg suspension of disbelief paradigm,
a concept coined by Samuel Coleridge in his Biolgieapiteraria in 1817. The meat
of Coleridge’s phrase suspension of disbelief wvdegs a writer (like Achebe) to
inject what Coleridge calls human interest andraldance of truth into a piece of
fiction thereby making a reader to suspend judgroenterning implausibility.
Intertextually, this means that a writer’s abilityidentify similar conjunctures in
another work, which technically showcases verisiade, makes the reader to
believe in the actuality of such aestheticisatiims artistic faithfulness is

responsible for the Yeatsian invocation in Acheltels de forceThings Fall Apart.



30

Yeats’ Ireland has some semblance with Achebe’s igbverse in the novel. The
locale Achebe portrays in the work is turn apartblpnial incursion.

The primal coalescence between art (literaturd)taeuth cannot be glossed
over; the quotidian deployment of art by writersdéract truth in our society is a case
in point. Nigerian writers have appropriated litera to give expression to the socio-
historical malaise that buffets the nation as w@slharnessed it to give man a
platform to know what is happening around his wamldrder to move in such world
.This is quite pronounced in the postcolonial Nigremovel, which chronicles the
social facts in the polity. In his analysis of tebt of literature to the service of
humanity and its truthful reconstruction of milisan in human society, C.O.
Ogunyemi asserts that writers engage in writingabee of "The sheer urge to record,
as truthful as possible, an excruciating indelilslsgeral experience which the author
has been physically and/or emotionally involved9q)L0

For postcolonial Nigerian writers, writing doed leaist in a vacuum; every
piece of fiction refracts truthfully the situatigre@mosphere and realities in Nigeria.
This veracious artistic faithfulness is what Welseld Warren in their well-titled
book, The Concept of Criticisroall the “the reflection of reality” (239), a patrn
Lindfors sees as the true account of a writerge sththeir society.

The truth of the tragic, cataclysmic military exipace in Nigeria has been a
cardinal leitmotif of postcolonial Nigerian litetat, especially fiction. In the
foreword toThe Insider: Stories of War and Peace from Nige&ammanuel
Obiechina adds credence to the reality of the ¢ratthosphere that Nigerian writers
dramatize in their works: “out of every seriouss@ in the life of a people there
comes a deepening insights into the true natuneasf and of human society” (vi).

This is the tradition in which novels that recoastrmilitary experience in Nigeria
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were born; Lessing'$he Wind Blows Away Our Wortidlows in the footsteps of
this mould. In the novel, Achebe takes us on &ralbaster of military dictatorship
in Nigeria fictionalized as Kangan, the settinghe novel. The novel also
adumbrates subsets of power struggle and femigitgtten, which are annealed on
the anvil of militarism. In the main, Achebe’s majbematic preoccupation ifhe
Wind Blows Away Our Words military governance, which he considers a mere
aberration. It is a regimen that rather aggraviiitesame inanities that characterize
civilian administrations. Commenting on the trofPAchebe’s political fiction, A
Man of the People, Jago Morrison says that:
There are certainly close correspondence betweepdiitical
developments of the mid-1960s in Nigeria and thbaeare depicted
in the novel. Achebe’s account of the military taker at the end of
his text, in particular, comes remarkably closdescribing the actual
events that followed. (116)
This is also similar to the conjunctures tiiae Wind Blows Away Our Words
prefigures; it is a dramatization of political ezses as well as state usurpation of
power in the successive military juntas that exdirepl Nigeria after her political
independence in 1960.

Published in 1987, LessingBhe Wind Blows Away Our Wordsftly
reconstructs postcolonial Nigerian space in the-gp of militarism.How the
colonialism use the ideology to divide and ruletlaéves individuals has been
presented in the novel. In dramatizing this notibe, opening statement in the novel
exemplifies militarized Nigerian postcolony:

You are wasting everybody’s time, Mr. Commissiofoer

Information. 1 will not go to Abazon. Finish! KalasisAny Other
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business? As Your Excellency wishes. But...But méuws, Mr.
Oriko! The matter is closed, | said. The tone fhertvades the above
exchange, which is speckled with language of adteyn and naked
force, suggests that Kangan is enmeshed in aqabliiuddle that the
Nangas and Sams have made of democracy on theAftantinent.
In addition, the above exchange pushes sturditiggdore that “the
military and democracy are in dialectical oppositio. The military
demands submission, democracy enjoins participabioa is a tool of
violence, the other a means of consensus buildingdaceful co-
existence. (34)
The plot rotates around the fate of two promineatenintellectuals oppressed in a
militarized crackdown orchestrated by the natioptesident-for-life (Sam), who is a
childhood friend. The novel’s sequence of narratimves between these two
characters and their female friend, Beatrice, whok#/in the Ministry of Finance.
As Kangan’s Minister of Information, Christopherikaris in a position to
wield influence since he is part of the governmarttcannot because of the
president’s absolutist power base. The presidemtisarized power network does not
allow opposition or alternative view. This is exdifigd in the manner the presidency
runs the Ministry of Information by dictating tovithat should be done. This is
responsible for Chris and lkem’s hot debate aboeidtter’s editorials, which the
president had asked Chris to moderate. As Ikemeardu.. as long as | remain
editor of the Gazette | shall not seek anybodymngsion for what | write”
(44).Ikem is challenging the whites claiming thatwill not be submisive in regard
to the independency and the freedom of his natiemdjects every kind of

compromies to destroy his nation. However, asithesl unveils, lkem'’s idealism to
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change his world, Kangan was met with brutality Aredsudden death, which again
portrays the power of the bullet and the gun.

After the death of lkem, Chris went into hidingdamanted to escape the
country because Sam’s toadies wanted him for thaster. In his bid to do this,
Chris was killed by Sam’s security operatives. €Hilling is one of the fiercest
forms of brutality. This incident took place as {Stwanted to rescue a schoolgirl
who was being abducted by a police officer. Thegeabfficer in question was
stealing some beer before he saw the schoolgiriamied to rape her. The girl was
being mishandled and brutally treated by this effithat Chris was touched to come
to her rescue,which is evident from"The police sarg was dragging her in the
direction of a Small cluster of round huts notffam the road and surrounded as was
common to these parts by a fence of hideously-gpiketus. He was pulling her by
the waist, his gin slung from the shoulder"(215).

Chris’ intervention in this despicable drama causied his life: He unslung
his gun, cocked it, narrowed his eyes while Cordussces went up all around some
asking Chris to run, others the policeman to petghn away. Chris stood his ground
looking straight into the man’s face, Daring himstwot. And he did, point-blank
into the Chest presented to him. As Ojinmah avénsAchebe’s view, the
circumstances of Chris’s death typifies the depyavi military dictatorships to
whom human life has become worthless” (91).In otdeclobber opposition and
dissenting views, the military in Nigerian politiemploys violence and militarization
of operation to sustain itself in power. The miltén this sense see might as right
and coercion as a substitute for democratic priesipInAnthills of the Savannah

Achebe considers the solders as being worse tleati\tian government they
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ousted; they have in this regard perfected killbogture, intimidation, terror,
violence and have in the final analysis militarized social space.

The novel presents how the war is causing thedbesmanity making the
colonized obliged to fight each other without aagsons,that is due to the impact of
the false ideology of the Whites. In instantiatthgs:

In The Wind Blows Away Our Wordshebe sees the soldiers as not

being any better than the civilians that they adisifeanything, they

have become worse, having perfected torture, idaton and cold-

blooded killings as weapons to cow the opponentbeif policies.

And believing that they are accountable to no amnetemselves, And

having the ultimate weapon — the brute force ofdimy at Their beck

and call — they have to see governance as a nadittow long they

are able to stay in or cling to power. (86)
The above insightful, gripping remark by Umelo @jiah, which is characteristic of
The Wind Blows Away Our Wordsffuses the cosmos of Achebe’s postcolonial
novels. In this direction, “scenes of politicaidgmndage and thuggery as we find in
Achebe’sA Man of the Peopl€l49) are self-evident iAnthills of the Savannah
where Achebe indicates that “There were unconfadmenours of unrest, secret
trials and executions in the barracks” (14). Achebnsiders the use of violence and
brutality as a form of police state. This indicatjoresages the Gestapo regime in
Hitler's Germanyln No Longer at Easgl960), the nature of violence here is
essentially that of psychological violence and a@r&he protagonist of the novel Obi
Okonkwo is in crisis. The wellspring of his crisssthat he is in a society whose
societal values and mores are completely out aof syith his personal values and

aspiration. This situation in Obi’s world pushestib marginality and cultural
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transition thereby constituting psychological viate as well as emotional trauma,
which in the final analysis threaten his wellbeargl survival. Thus, “Whilst Obi is
an alienated, confused protagonist, the world habits is shown as threateningly
empty” (90).

The political history of Nigeria resonates with hawmation should not be run.
One of the reasons for this form of inept modemfegnance is military rule. Sanyo
Osha in his piece, “Ethics and Revisionism in Nigg@iGovernance”, lends credence
to the militarization of Nigeria’s political spaca;departure from the true import of
good governance,which is evident from the beliedi#\ia is one of the best examples
of how a nation should not be run. Its disastiusory of protracted military rule
has virtually destroyed all facets of its natioesistence. And Militarism is a scourge
that mere cosmetic reforms cannot eradicate” (82).

The three main charactersAmthills of the SavannalChris, Ikem, and
Beatrice whom Achebe portrayed as representingdloe of change are faced with
diverse forms of inhumanity ranging from politie@sassination, violence, threats,
repression and intimidations. As Achebe illustrateese trio symbolize “the cream
of our society and hope of the black race” (2heTrio’s dilemma is similar to the
fate of real people in postcolonial Nigeria, wh{@kha is linked on militarism above.

Starting with Beatrice Okoh — “A female is alsansething” (87), Achebe
presents a woman who is in a struggle with the gtpses of Sam’s power game to
fight for the political rights of women in her sety, Kangan. Although the
militarized social milieu in Kangan makes Beatrgcquest difficult, she eventually
makes the voice of women to be heard: “This wdnbdibngs to the people of the
world not to any little caucus, no matter how téderi (232). Understandably, the

repressive system in Kangan is a direct fall-ouAfoican traditional institution that
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marginalized women and the people. This form gfregsion is occasioned by
militarism.

In the case of lkem Osodi, he was killed by hisdllency’s hatchet men for
standing up for the truth. Though Ikem tried tlaedest to use the pen to smother
militarism and dictatorship through his editoriaighe National Gazette, which he
edited, but he was eventually felled by the gurgs Goes to questioning the capacity
of the pen and dialogue to triumph over militarisnKangan. As the sergeant
declared: “Oh no. The pen is mightier than the slvdVith one sentence of your
sharp pen you can demolish anybody” (131). Thasrabt materialize; rather, Ikem
was brought down by the bullet. The death of Ikera celebration of raw force and
brutality to silence opposition. After lkem’s spbeat the University of Bassa on the
insensitivity of Sam’s mode of governance, he wasised of regicide because the
powers that be reckoned that his speech radicalimedtudents as well as the people.
Ikem’s speech was titled “The Tortoise and the paa — a Political Meditation on
the Imperative of Struggle” (153). Symbolicallkelm choice of words for the speech
paints in a bold relief the militarization of thia&is quo. The tortoise represents the
people as well as the intellectuals, while the éedsignifies might and raw power. It
was essentially because of this event that thellexoy (Sam) asked for Ikem’s head
after his speech was misquoted to incriminate tiva;next day, the national paper,
National Gazette had a headline as thus: “EX-EDRTADVOCATES REGICIDE”
(162). At the behest of Sam, Major Sam Ossai (Saitegp Sam’s hatchet man was
ordered to arrest Ikem — and he was killed in ttoegss:

In the early hours of this morning a team of seyguwofficers effected
the arrest of Mr. Osodi in his official flat at 282ngsway Road in the

Government Reservation Area and were Taking himnnmlitary
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vehicle for questioning at the SRCH headquartemsniie seized a
gun from one of his escorts. In the scuffle thatued between Mr.
Osodi and his guard in the Moving vehicle, Mr. Oswds fatally
wounded by gunshot. (169)
The atmosphere above paints a shocking picturesoti@ty caught in a mesh of
blood-curdling violence, tension and apprehensimasioned by men in khaki to
curb opposition.

Sam, the military commander and dictator of thadital Kangan
(unambiguously Nigeria), who assumed the presidémciife in a coup d'état,
brooks no resistance to his authoritarian regimeldbbering his political opponents
and the resistance from the people, Sam used e®land brutality. Major Johnson
Ossai (later Colonel) is Sam’s (Excellency’s) Ct8etcurity Officer; he is the main
character used to perform most of the brutal antkrt operations. Ossai’s
portraiture in the novel parallels Nazi's chief@&stapo (the Secret Police), Heinrich
Himmler, who was executing the people during thexstimus reign of Fuehrer (Third
Reich). As the sabre-rattling and belligerent Diveof State Research Council (14),
Sam uses Ossai to force submission and loyalty themmasses through the
instrumentality of coercion, killings, violence ahcute force. A case in point was
when Sam used Ossai to dowse agitation from thedtbdelegation regarding
draught in their province, which the Excellencyr§dnad neglected because the
people’s welfare does not matter to him. Thus, withhelp of Ossai, Sam’s anxiety
regarding the drought in Abazon was “swiftly asged by his young, brilliant and
aggressive Director of State Research Council’).(14

Two taxi drivers visit Ikem, who is a governmenti@él in a post-colonial

African nation (implied to be Nigeria). Good quesis to consider while reading this



38

passage are: What role do the cabbies play in thetemance of the oppressive
government? What kind of power structure is famiieathem, and why does
familiarity (habit, ritual, shared social codes)kaa power structure desirable, even
enjoyable, despites its oppressiveness?

As he drove to Mad Medico's place that afterno@mikurned over and over
in his mind one particular aspect of the visitlu# taxi-driver and his friend-how it
seemed so important to him to explain his faileresicognize an admired personality
like lkem; and how adroitly he had shifted the gial this failure round to the very
same object of admiration for driving a batteredi Dhtsun instead of a Mercedes and
for driving with his own hands instead of sittimgthe owner's corner and being
driven. So in the midst of all their fulsome andfpetly sincere praise of lkem those
two also managed to sneak in a couple of body-hlows

Ikem could understand well enough the roots ofpliadox in which a man's
personal choice to live simply without such trimgsras chauffeurs could stamp him
not as a modest and exemplary citizen but as a+m&aaled miser denying a
livelihood to one unemployed driver out of hundredsl thousands roaming the
streets-a paradox so perverse in its implicatien® gustify the call for the total
dismantling of the grotesque world in which it ggyand flourishes.

But even in such a world how does one begin toaxhe downtrodden
drivers' wistful preference for a leader driving tike them in a battered and
sputtering vehicle but differently, stylishly invercedes and better still with another
downtrodden person like themselves for a chauff@@rhaps a root-and-branch
attack would cure that diseased tolerance todgeaatuce verging on admiration by

the trudging-jigger-toed oppressed for the Mercddiesz-driving, private-jet-flying,
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luxury-yacht-cruising oppressor. And insistencehmy oppressed that his oppression
be performed in style.

Achebe seemingly contradicts himself by havingdharacters who emulated
the British lifestyle, Ikem, Chris, and Sam, mueterThe murder of Sam suggests
the people do not endorse the British style oflitaréan rule, but the deaths of Chris
and Ikem, new leaders of the people, suggestheatduntry is also not yet ready for
democracy. The three murders reflect the polittbalos of backward Kangan.
Achebe, however, ends on a hopeful note with thé bf Elewa and Ikem's child.

Ikem's speech in the twelfth chapter of Anthillsloé Savannah indicates the
slew of problems that Nigerians face under the'slppower. lkem proves that those
who are in power ignore the needs of the massesrdlimg class plays by a different
set of rules than those which they preach. Usitigioe and money as tools to
maintain their power, they enslave the massesdio ¢hlture. As a result of the
change from colonialism to independence and thagdgmcaused by a meeting of
two cultures, Nigerians assimilate to a form of Braylish culture. The relationship
between religion and economic class exemplifies ¢bnfluence of culture and
replication of English practice - Religion and Gasnong the Colonized. As a
storyteller, Chinua Achebe voices his criticismsha distributions of Nigerian power
with storytelling devices such as irony, charaeggion, style, ethos, and setting.

Ikem claims that Nigeria's problem, as describeithénfictional Kangan
nation, lies in the oppressive ruling class rathan the external threat of
colonization. He criticizes the elite for perpetogtthe governmental corruption by
remaining ignorant to the common people's probléfisose who preside over the
sabotage of the nation by their unproductively ftadds are the real villains, the real

oppressors, who make sure that all the rural irthats of Kangan remain powerless
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and in poverty"(40). Even though they sit in thatee of power, the elite still
describe the nature of their governmental systeappalling. Essentially, Your
Excellency, a military figure, rather than a ciader, governs without a system of
checks and balances. The Postcolonial governméad blindly by avoiding the
problematic issues: "Anything inconvenient to thosgovernment is NTBB [Not To
Be Broadcast]" (55). Instead of dealing with théeeonvenient" issues, the
government silences them. Because lkem exempifld$BB issue, the government
restricts his power.

The government silences lkem for speaking out agais corruption. He
describes the social scale descending from thetelithe common people. Using the
European technique of prophetics, lkem attacke#t@blishment and the people as a
means to drive the people into action. He attalogssystem for letting the corruption
perpetuate and the people for not acting agaiessystem:

The sweeping, majestic visions of people risingarious like a tidal
wave against their oppressors and transforming waild with their
theories and slogans into a new heaven and a mthvada
brotherhood, justice and freedom are at best gtlsibns. The
rising, conquering tide, yes; but the millenniurteaivards, no! New
oppressors will have been readying themselves theardhe
undertow long before the tidal wave got really go@R eform may be
a dirty word then but it begins to look more andreniike the most
promising route to success in the real world. (29-9
With the potential improvement of society, Ikemtilis a sense of hope in his people
and in doing so, he unifies himself to their causghebe ends his narrative with the

story of the naming ceremony; his method of stefljrlg creates a national unity
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among the elite and the masses. The ceremony, $ignabdemocracy, closes the
gap between the elite and the poor because ttasrittoss-class lines; it also
represents Achebe's vision of a cross class unitypeople from different religions
and social classes in attendance. Prior to theraarg, Beatrice, who comes from an
elite, Christian fundamentalist background, loo&s/d upon Agatha, a Muslim
servant, with condescension and disrespect. ThearmaTy portrays Beatrice's
newfound respect for those different from her iieligly and economically.

Beatrice welcomes Elewa, a member of the masseshar home
exemplifying her effort to raise the Kangan natignuniting herself with those she
once shoved down. Her compassion conveys the messdigem, a martyr to the
cause of freedom. Given the honor of naming theyhiisan of Elewa and Ikem,
Beatrice expounds " There was an Old Testamenthetopho named his son The-
remnant-shall-return. They must have lived in 8rhike this. We have a different
metaphor, though; we have our own version of hbpegprings eternal. We shall call
this child AMAECHINA: May-the-path-never-close"(2D@ he child represents the
culmination of Ikem's ideas because she is a ptanfuts union with Elewa, a
woman of a different religious and economic backiguh This unification provides
the impetus for further unification.

The ceremony closes with the image of Beatricegtite Christian, Elewa,
the poor Christian, and Aina, the poor Moslem, e¢eggted in song and dance. As
Elewa's uncle completes the sacramental breakitigedfolanut, he praises this
unification of spirits to the Christian God:

May this child be the daughter of all of us OMaggh young people
here when they make plans for their world not forger. And all other

children OWe have seen too much trouble in Kangasreshe white
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man left because those who make plans make platiseimselves
only and their families. (211-212)

As he reiterates lkem's message, the uncle ungdsopes for the Kangan nation
with his hopes for his niece's future. As showrAlohebe, traditional storytelling
threatens the people and ideas in power. In @fiatisetting, Ikem shows how the
Nigerian government handles such opposition; hefinad from his editorial position
for commanding his people to do: "Go home and th{ik5)! In present day Nigeria,
Ken Saro-Wiwa was executed for bringing Ikem's [znmation to reality. The
government silences lkem and Saro-Wiwa for sprepttfia idea: "that we may
accept a limitation on our actions but never, umgtecircumstances, must we accept
restriction on our thinking” (207). Both of thdsaders use speeches and the written
word to spread their message. As Achebe tellstbiy, he sends a message which
forces the reader to ask questions. Ironicallytelis his message in the English
language, the language of his colonizers, whichtiagerians cannot understand; he
appropriates his Postcolonial thought to the Ehghsiguage. He applies the
traditional method of storytelling to traditionabges about colonial oppression. By
using technique to enforce theme, he guides thaergbrough the shift from the elite
to the poor. Not only does this bring the readspr into the novel, it also shows
the effects of Postcolonialism on the Nigerian undt

Achebe seeks to link, rather than oppose, the mqurest African women's
roles to the larger problems of the post-colon&lan. lkem's love letter to Beatrice,
in conjunction with the novel's hopeful, women-@at ending, most specifically
attempts this. In the love letter Ikem writes taalization that the major flaw in his
vision for his country is its failure to provideckear role for women. He introduces

the letter to Beatrice:
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You bloody well did. And you were damn right. Yduoacged me with
assigning women the role of a fire-brigade afterlibuse has caught
fire and been virtually consumed. Your charge loasefd me to sit
down and contemplate the nature of oppression--flexible it must
learn to be, how many faces it must learn to weautceed again and
again. (94)
Before he starts to read the letter aloud, he redited his new understanding of
women's roles with sparking a new understandingpofal change in his country. He
goes on to outlines this in the letter. First hralesshes that "women are, of course,
the biggest single group of oppressed people invtired and, if we are to believe the
book of Genesis, the very oldest. But they arem®bnly ones” (90).

The problem with the present orthodoxies of deliwee, he continues, is that
do not recognize that "There is no universal comglate of the oppressed. Free
people may be alike everywhere in their freedon the oppressed inhabit each their
own peculiar hell" (90). Given that the oppressedumlikely to unite, it is foolish to
expect any sweeping revolutions or sudden curesdciety.

Experience and intelligence warn us that man'srpssgin freedom will be
piecemeal, slow and unromantic.In his letter IkartsfRevolution may be necessary
for taking a society out of an intractable streaflquagmire but it does not confer
freedom, and may indeed hinder it"(90). With teiger, Ikem defines consideration
of the of women as a world-wide oppressed groupo#ts important for the future of
the nation, and as a catalyst in his vision ofdoisntry's future.Gyatri Chakrawarti
Spivak in her "Can Subaltern Speak?"colonialismtbdse negated through

revolution.
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The naming ceremony at the novel's end furtherttieempowerment of
women to the strengthening of the country, undiedjthe concepts lkem introduced
in his letter. Elewa's uncle arrives at Beatrib@gse to find that Elewa'’s child has
already been named a boy's nhame meaning may-thexpaer-close by the women.
At first he is disturbed by this breach of traditi®ut he comes around in this speech
the younger people:

Do you know why | am laughing like this? | am laughbecause in
you young people our world has met its match. Weasl have put the
world where it should sit... My wife here was briegkher head
looking for kolanuts, for alligator pepper, for leynand for bitterleaf. .
. And while she is cracking her head you peopléeyan this
whiteman house and give the girl a boy's namelhat is how to
handle this world. (210)
The women, who have simultaneously broken the mfleace and gender, "produce
something wonderful like this to show your suffer8dmething alive and
kicking"(207). They embody hope for the future lod ination. This assertion that
women are integral in the building of the new Admcsociety emphasizes the
damaging effect of oppression outside the colontz#dnizer relationship. Thus the
novel's answer to the post-colonial dilemma liebrimadening views of what is
important to examine in a post-colonial societynoa work of post-colonial fiction.

Achebe and Saro-Wiwa's treatments of women's twiag up the conflict of
agendas present within post-colonial fiction. Tésues the educated narrator from
Dukana face in her position to help her villagseaawareness of conflict between
Western concepts of improvement of the lives of worand the preservation of

cultural structures so crucial to the spiritualltreaf the village community. Achebe
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goes beyond the notion of conflict to propose hugie lies not in separating women's
issues from society's issues, but in integratiegnthand in looking to women
continually in the process of social change. Baibefs stress the necessity of post-
colonial analysis which looks past the typical gefious vs. colonial oppression
structure. Both let the term post Modernist writlagks the blatant clarity and
straightforwardness of preceding literature, theneplacing great demands on the
audience. Despite being inundated with an abundaihdescription, modernist

writing places equal emphasis on each detail, rigrthhe reader to decide the
importance of the each. In a similar fashion, hiftisig narrators, Achebe presents
many views of characters, allowing the reader twosk the most truthful perspective.
Known as stream of consciousness writing, this mudestyle often also ignores
strict chronology. Ideas are expressed as theyifitovthe mind. When offering a
description of Sam, Ikem begins to discuss Mad ktediefore the character has been
formally introduced, an example of the non-linearration.

The events until this point had occurred in thesprt, however in this chapter
the time shifts to the future and the lives of S@iris, and Ikem are remembered by
Beatrice. This subtle shift is reflected by brigff, handed comments by Beatrice:
"But something had happened not so long ago togghaar lives and, on this
particular Saturday . . .and that's one lessonédamed from the still unbelievable
violences we went through.” (76-77). Both remasktect the hindsight of the
narrator. Following this chapter comes a seeminglyof place chapter on myth, that
is not fully explained by Achebe, offering one mesample of stream of
consciousness writing and non-linear narration.

The Wind Blows Away Our Wordblares ssome resonance to another

postcolonial fictionThe Remains of the D&oth The Remains of the Dayd
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Anthills of the Savannateveal the ideological implication of people whavha
secondary or helping roles in the support of soraesse's political project. These
roles raise questions about the nature of a vataim the dynamics in the
relationship between employer and employee, govemi@nd the people. In
Remains, the character Stevens discusses thabfiéaith necessary to give one's life
focus. In other words, without a vocation (a prgjgoals, or ideals), we remain in
limbo, immobile, but when we choose one, we nowobhez partially responsible for
maintaining a power structure that helps some geaptl harms others. It is this
responsibility from which Stevens' seems to shirkhie following passage. The novel
clarifie the domination upon the colonized in tleerdnation of the colonizers.
However, if he is writing this persuasive passagkis diary, that he must have some
doubts about its verisimilitude:
If a butler is to be of any worth to anything oybaody in life, there
must surely come a time when he ceases his segreéhirme when he
must say to himself: this employer embodies all ttismd noble and
admirable. | will hereafter devote myself to segvlim.’ This is
loyalty intelligently bestowed. What is there ‘ugpdified’ in this? One
is simply accepting an inescapable truth: thalites of you and |
will never be in a position to comprehend the gedtirs of today's
world, and our best course will always be to puttowst in an
employer we judge to be wise and honorable, antkwote our
energies to serving him to the best of our abilityow can one
possibly be held to blame in any sense becausgtteapassage of
time has shown that Lord Darlington's efforts werieguided, even

foolish? (200-201)
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In this excerpt, Stevens understands that at saim, pne must make a commitment
to what one believes. However, he does not waattept the responsibility for
helping further Lord Darlington's racist projedtsinking that if he did not know what
was going on at the time, then he cannot be hejgbresible. This bad faith, however,
is a cowardly shirking of responsibility. If Steweimad a fuller understanding of
power dynamics, he would know that an ideologicethmitment means supporting
some ideals at the expense of others, that no cawgthout its bad side. Of course,
Stevens need not openly supported a racist proggitiner. Taking responsibility is

an important theme in some postcolonial literaheeause it makes a person face up
to his or her complicity in the colonial structuse, that, when the structure shifts to
internal rule, we realize that we must take resitality for the problems of the new
(including some of the same) ideologies and ndtgssribe blame to those persons
currently in power. Blaming leaders may be satigfyin the short term, but it does
not change the power dynamics, which should bdirstepriority.

Postcolonial authors must make this political polear in the context of
secondary roles, such as Stevens' service-origntdelssion, because political
problems are often blamed on the leaders alonea®/all implicated in the
establishment and perpetuation of the social aitigad orders of our society.
Chinua Achebe'anthills of the Savannadrticulates this theme in a Nigerian context.
Two taxi drivers visit Ikem, who is a governmenti@él in a post-colonial African
nation (implied to be Nigeria). Good questionsdasider while reading this passage
are:

What role do the cabbies play in the maintenamdkeooppressive

government? What kind of power structure is famiieathem, and
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why does familiarity (habit, ritual, shared soaates) make a power

structure desirable, even enjoyable, despitepisessiveness? (67)
As he drove to Mad Medico's place that afterno@mikurned over and over in his
mind one particular aspect of the visit of the 4dsiver and his friend-how it seemed
so important to him to explain his failure to renag an admired personality like
Ikem; and how adroitly he had shifted the guilt ttois failure round to the very same
object of admiration for driving a battered old Bt instead of a Mercedes and for
driving with his own hands instead of sitting ire tbwner's corner and being driven.
So in the midst of all their fulsome and perfediycere praise of Ikem those two also
managed to sneak in a couple of body-blows.

Ikem could understand well enough the roots ofpli@dox in which a man's
personal choice to live simply without such trimgsras chauffeurs could stamp him
not as a modest and exemplary citizen but as a+m&asled miser denying a
livelihood to one unemployed driver out of hundredsl thousands roaming the
streets-a paradox so perverse in its implicatien® gustify the call for the total
dismantling of the grotesque world in which it gsyand flourishes.

The truth of Achebe’s fiction fundamentally liesits capacity to mirror
diverse perspectives and narratological pattermsdisated by other writers in
relation to the same subject matter that he agtieslin his earlier fiction. Essentially,
in his political fiction, there is a distillatiorf dchebe’s preoccupation to address one
major concern: the political impasse and powerpgtion in postcolonial Nigeria.
This method of artistic representation is akinh® West Indian postcolonial literary
experimentation on mosaic of sources, which Heroyit Gates calls tropological
revision. This is in relation to postcolonial Niger literature that is given to alluding

diverse narrative patterns that coalesce to pasithdar and familiar picture
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characterizing Nigeria’'s postcolonial conditionthe Gatesian locution, this thesis is
considered as “the manner in which a specific érigrepeated with differences,
between two or more texts” (xxv).

The issue of power abuse is very crucial in urtdading the political history
of postcolonial Africa, particularly Nigeria. This inextricably linked to Ngugi’'s
statement above concerning conflicts and contradistthat stem from power in
postcolonial Africa. SoAnthills of the Savannak richly “Achebe’s reaction against
the negation of the expectations of national indeeace from colonial rule” (472).
This is a form of negation anchored in power drunmess.

In his "A Dictionary of Literary Terms", Martin Gyaasserts that the realist
tradition is a literary and aesthetic approach eppated by writers “who show
explicit concern to convey an authentic impressibactuality, either in their
narrative style, or by their serious approach &ghbject matter” (241). This method
of refracting social facts in a given social spageunts to “literary aesthetic of
truth-telling” (4), which according to Dwivedi ithe hallmark of Achebe’s literary
enterprise.

Chinua Achebe has been particularly successfuldating a realistic representation
of an African environment. He is one of the majaoitevs from the African
subcontinent who have given a new direction to Bhglnguage African literature
by representing, realistically, an African enviragmhand giving expression to a
sense of increasing disgust and unrest withindfufation.

One of the facets of disgust and unrest on th@ircontinent according to
Dwivedi above is military dictatorship, a recurridgcimal in Nigeria’s political
equation given the lack of direction of her pohliteadership. It is to this end that

Gbemisola Adeoti notes:
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The military is not only a dominant political foraethe country’s
postcolonial governance but also a recurrent stiydts narrative
fiction, poetry and drama. In the works of ... ChirAzhebe... one is
confronted with the tropes of power abuse, econanigtnanagement
and poverty among other legacies of military regm¢s)
Military intervention in Africa particularly Nigea has become a major source which
writers use as a canvas for reconstructing reahtifiable events in the body polity.
And for Achebe, shying away from the realities osfzolonial Nigeria, not the
Lacanian “The Real”, will amount to sheer formalisgrature: “Art for art’s sake is
just another piece of deodorized dog shit” (25).
One major reason for military intervention in Nige politics is failure of
leadership, which Achebe himself sees in his chabklom leadership in Nigeria, The
Trouble with Nigeria (1983) as “the trouble withideria” (1). And as Achebe
observes irAnthills of the Savannaf he prime failure of this government began also
to take on a clear meaning:
It can’t be the massive corruption though its sealé pervasiveness
are truly intolerable; it isn’'t the subserviencddoeign manipulation,
degrading as it is; it isn’t even this second-classd-me-down
capitalism, ludicrous and doomed... It is the failafeur rulers to re-
establish vitalinner links with the poor and dispessed of this
country, with the bruised heart that throbs paigfat the core of the
nation’s being. (141)

Traditionally, the military have no idea of govenca. This is the case with Sam, His

Excellency. Sam’s characterization smacks of miita, which is a reality in

political history of Africa. Sam is a quintessemde'soldiers-turned-politicians”
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(141) in Africa. Sam’s leadership in Kangan doustaiith undemocratic, military
mode of governance in Africa, particularly Nigeria.

Another way of measuring the realist nature ofrtbeel is lodged in the
manner in which women are marginalized and repdesspolitical participation and
governance in Kangan, a simulacrum of Nigeriahkrovel, there are clear
demonstration of power play and political tyranngted against women. This
gendered social space, which marginalizes as weallsctriminates against women, is
typical of postcolonial Nigerian state. This coriten has been taken further in this
analysis:

It should be remarked that the dominance of thé@aryl as subject in
Nigeria’s postcolonial literature does not implg thbsence of other
engagements. Some writers have explored the crigsia¢ of gender
in social formation. The contention is that coldisia merely
exacerbated gender imbalance in indigenous culagesen were
obviously privileged in the operation of the colannachinery.
Political independence had not washed off the swdgatriarchy.
(9-10)
In an exchange between Beatrice and Ikem, it fsesdlent how the gender-blind
Kangan society operates: "The women are, of cothisdhiggest single group of
oppressed people in the world and, if we are tebelthe Book of Genesis, the very
oldest. But they are not the only ones. There #rere —rural peasants in every land,
the urban poor"” (98).

The characterization above is in tandem with thealities evident in

postcolonial Nigeria, where women are oppressedigaily through the

instrumentality of political coercion, militarisrmd exclusion. The societal texture
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captured here is one which is inseparably linketth wie realities in postcolonial
Nigeria. Part of these realities is women politd@empowerment, which need to be
reversed for participatory, populist and democrgtigernance. It is to this end that
Umelo Ojimah argues that Anthills of the SavannaHAchebe believes that the
time is now, for the new nations of Africa, to irkeothe female principle, not
necessarily in its original form of keeping womeff03) in the back burner through
gendered political space.
It is within the parameters of the realities irsfpmlonial Nigeria that
Crawford Young in his polemical piece, “The EndRydstcolonial State in Africa?
Reflection on Changing African Political Dynamicgives the following
illuminations:
Military intervention became the sole mechanisrdigplace
incumbents, but the put schist in power normallyrfed a new single
party to legitimize permanent status for his rilleus citizens became
once again merely subjects, facing an exclusiom fifve public
domain reminiscent of colonial times. One importdifference:
whereas the colonial state asked only obedienegydktcolonial
polity demanded affection. Mere submission didswfice; active
participation in rituals, loyally (support marchassemblies to
applaud touring dignitaries, Purchase of party saddsplay of the
presidential portrait, Participation in plebiscytalections) were
mandatory. (25)

The above landscape is what Achebe considerslastoeal merchandising” (160)

in The Wind Blows Away Our Wordsfall-out of political coercion and militarism.

The craft of Anthills of the Savannah is a synet¢doof the realities in postcolonial
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Nigeria and Africa by extension. Put simply, th@jomctures in Nigeria are what the
novel refracts.

To sum up, this novel by raising the issues abdtérdnt social, cultural,
religious and marginalized identity of the Nigerig@ople, explores the native
identity and revive the marginalized Nigerian limre as well. Similarly, Achebe
through this novel challenges the mainstream histad culture of Western society
by bringing dominated and colonized social dogmBigerian society at the centre
that is brilliant job of the writer. As a whole smovel represents the native Nigerian
marginalized identity and their social ethos ammhglwith it, this novel also attacks
to the mainstream history and Western culture witerful factual evidences.
Achebe through this novel presents the non-Wesidtaral values and at the same

time he also resist against the Western mainstocediure.



l1l. Conclusion

Considered a powerful contemporary writer primairlyhe realist tradition,
Lessing has explored many of the most importanikquolitical, psychological,
and spiritual issues of the twentieth century. Werks display a broad range of
interests and focus on such specific topics asmgaacommunism, feminism, and
mysticism. While Lessing is perhaps best knowrhfaracclaimed and
controversial noverhe Golden Notebookjany critics find the short story form
more suited to her temperament and concerns.
Lessing was born in Persia (modern-day Iran) tdiEimgarents. At an early age
she moved with her family to Rhodesia, in southinta, where her father
struggled as a farmer. She attended public schundisher teenage years, when
chronic eye problems forced her to return homes nding her formal education.
As a young woman, Lessing relocated to Salisbtwgy capital of Southern
Rhodesia, where she supported herself throughusasgecretarial jobs. During
World War Il, she was active in pro-communist oligations, and in 1949 she
emigrated to London, England. In London, Lessirgldshed herself as a fiction
writer, critic, journalist, and political activisBhe joined the English Communist
Party in 1952 and resigned about five years |&tet956 she was banned from
returning to Rhodesia, presumably for anti-apadlisentiments expressed in her
writings, and she continues to live in Englandhaligh details of Lessing's
personal life are sketchy, critics agree that infletion, Lessing draws
significantly from her own experiences.

When Lessing began her literary career in the 198@swas promptly
recognized as an accomplished short fiction wiitéhe realist mode. The tales

collected in her first short story volumkihis Was the Old Chief's Couni{3952),
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introduce the theme of alienation, which Lessiniineates chiefly through
protagonists of English descent living as colostalin Africa. Isolated from each
other and from the native people by class, agejeemnd racial barriers, these
characters suffer the fragmentation that Lessiewsias a direct consequence of
apartheid. IMAfrican Storieg1964), Lessing further chronicles racial issuesifa
variety of social perspectives. In these and mahgraof her African stories,
including The Antheap'Eldorado,” and “Flavours of Exile,” Lessing acteates
the estrangement of her characters by portrayiegapid nature of their lives
against lush African landscapes. Among Lessing'stmcclaimed volumes of
short fiction,Five: Short Novel$1955),The Habit of Lovind1957), andAfrican
Storiescontain tales concerning racial problems in Amisattings, the dynamics
of married life, and the emancipation of modern veom

Much of Lessing's fiction has definite politicatemtions; her involvement
with communism is evident in many of her early weork the novelladunger,a
straightforward social commentary in the manneCloérles Dickens'®liver
Twist, Lessing relates the experiences of Jabavu, anvenishied African boy
from a small village who comes to a large modetytai better his condition, only
to be assaulted by the town's depravity and ineguiAlthough some critics feel
Jabavu's ultimate victory over his own culturaldequacies and the evil forces
operating in such an urban white environment s¢raglievability, Hunger
remains one of Lessing's more popular novellas.piéees in Lessing's later
collectionThe Temptation of Jack Orkney, and Other Stqi€32) contain
analyses of the volatile international politicalistion during the 1960s. In other
stories, Lessing examines the nature of marriagechitdbearing, focusing on

how the roles of wife and mother affect her chastcreative lives. In these
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works, Lessing often presents strong-willed, indelemt heroines whose needs for
love do not counteract their desires for self-sigficy—a recurrent theme that
anticipated many feminist concerns.

Lessing is generally recognized as one of the mgsbrtant writers of the
twentieth century. Using detailed, realistic dgstoons, symbolism, and imagery to
evoke a wide range of environments and moods, hgssihieves what Edward J.
Fitzgerald termed “tension and immediacy” in herkvcritics argue that her
enlightened portrayal of marriage and motherhoed anti-apartheid stance, and
her experimentation with genre and form have maeah exciting—and often
controversial—literary figure. In fact, commentattrave regarded her exploration
of such complex issues as racism, communism, feminpsychology, and
mysticism as courageous. Several critics have dggriiher place within world

literature and have investigated her influence thierowriters.
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