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Abstract

This research examines the portrayal of war anekigtion with human
beings. The playother Courage and Her Childrdorings the event of twentieth
century German women situations. To uplift thde,lthe character like Mother
Courage deals with problems and hurdles implemdmyadales. The desertion is the
outcome of the norms, values and customs of palwawith which the sole duty of
women is limited inside the four walls and domestiores. Mother Courage in this
way is thrown in the thirty years war time. She geeat challenges for making the
way-line. In the case her own sons and familiadieo$ rest in the opponent section.
Her role here stands as suppressed but only alltevetbve as an inventory seller in
course of war. The only solution for her is toiaélit and maintain society, family
and her. So, war is commodified in her hands lik@lject. In the light the
playwright protests against unequal distributiohjali should be liberated to get rid

women from the difficulty chronicle of thirty yeawgar time.
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Chapter |

Bertolt Brecht and His Dramatic Works: An Introduct ion

Mother Courage and Her Childrefd941) brilliantly illustrates both Brecht’s
dramatic method and its achievement. It is mailgause of the result of historical
background set in numerous locations especiallydgwePoland and Germany
between 1624 and 1636. The play dramatizes theat@minic contradiction between
Mother Courage’s struggles to provide for and prober children and business that
insures their loss. However, the thirty years wealdl where the story of the play
goes. The thirty years of war is the name givetliéoEuropean war that moved over
Germany from 1618 t01648. This war has proved tthbenost destructing is
Germany before the Second World War. It was mopontantly the war between the
forces of Roman Catholicism and Protestantism thoudid not remain wholly a
religious war because some political issues iniegd/there. The reformation which
had started more than a century earlier shatteheidt€ndom into Catholic and
Protestant. Again Protestant itself was unsteawditggorized into Lutheranism and

Calvinism.

These obstacles to Catholicism were met by theteowaformation that started
with the foundation of socio-cultural aspects cfukeas a militant organization of the
Catholic Church. Hostility between all these oppurreligious elements sprouted in
sour taste and turned into violence because md#e secular interest like individual
authority, dynastic objective and horizontal g&milarly the year 1618 was the era
of broad spread political stress or tension. ThedHargs dynasty was the major
power in Europe. It governed most of central Eurcp@prising kings in Spain and
Portugal. The Habsburgs stood uncompromisinglabsolutism and Catholic

Church. Next, Catholic power was France, yet thegsdolders of Spain and France



were in a political rivalry for the past three aames. In France, a new dynasty had
recently emerged. The disguised antagonism betWabsburgs and Bourbon thus

became more intense, that was the most importdiicpbfactor in Europe.

More specifically, German was in a conglomeratsdépendent denotes
understood as the Holy Roman Empire of the GermatioN, owed elegance to the
Austrian Habsburgs. In addition, there existed @nrtany several smaller princesses
and devastated free cities which created tensitimmihe Empires. The Habsburgs
wanted to establish the Catholic Empire by unify@grman first and the Europe
under the name of the Counter Reformation. It laasmajor intention during Thirty
Years War. The war actually began with an intrargglan German princess. The
Protestant Czechsre denied their elective crovthédCatholic Emperor Ferdinand I1.

But he tried to extend his power over the Protegiarts of Germany.

The Protestant leader of Germany, Frederic waslaralthold the full support of
all the Protestants, and stumbled a greater defd&20. After that it was handovered
to Denmark to attempt in 1628 to launch and opdhadrotestant resistance to the
forces of the Catholic countries. For a time itrsed that the Catholic Ferdinand’s
role number was in safe, and that his army undee@e Tilly was unable to fight
against Protestant group. In spite of the Catioharch was saved by General
Wallenstein who raised a special militant to agsestlinand under the leadership of
General Wallenstein, the Catholics began to doraitta military condition and
crushed all resistance by the Protestants. In 1689,Gustavus of Sweden who was
recognized as the ‘Lion of the North’ intervenedhawar to support Protestants. At
first he could not get side from other nations hadherefore could not save the city

of Magdeburg which was attracted and destroyed daye@l Tilly’s troops.



Furthermore, soon king Gustavus got support of soatiens and was able to
weed out General Tilly in 1631. He was successfliring about the death of General
Tilly at the battle of the Lech in 1632. King Guata fought against Wallenstein and
he was killed but his forces won decisive victdfing’s death was a major disaster
for Protestants though his Chancellor Oxenstiesn& bver command the Swedish
troops. Later after Wallenstein was murdered fergarsonal ambition in 1634, two
leaders of Habsburgs joined forces and inflictedagor defeat on the united
Protestant troops. It is the symptom of Swedisha@awhment in Europe — Germany.
Since, the time onward war turned into a Cathdfaia The Swedes, having lost
their warrior king, were now principally concernedh the acquisition of area,
regardless of religious and mythical investmentiirly, the German princes, great
and small became more desired in securing terrttaay in the common cause of
Protestantism or Roman Catholicism as the causbktrb@ The devastated and
chaotic conflict recurred, though now no definitebold issue engaged the minds of

combatants.

Again, the whole evil business was brought to @&imale point in 1648 which
left several German territories in the hand of Ssvednd France and which also
brought about a re- categorization of the terr®f the German Princes. The
greatest suffering in this war was of course Gegymwalnich presented a shocking
spectacle of death, destruction, devastation asasejreat loss when the fighting
penultimate. In this scenario the war lasted thyggrs and had also so many

intermissions of harmony cum peace during this time

Between the years of 1618 and 1648, the thirtysyeear shifted across Central
Europe from the original rebellion in Bohemia t® @nclusion in Westphalia. Seeing

as how this was war so lengthy, it is no surpiiise it has left such a lasting mark in



history. It must have also left a lasting impressam Bertolt Brecht since he decided
to set his playother Courage and Her Childresturing this conflict nearly three
hundred years after the event. Perhaps his ingpiradr this play came about as his
witnessed World War Il unfolding across Europe. pbétical wheels in his head
began to turn as he pieced this play together.itiaat forget to illustrate the social
and economical ramifications that come about irag Wcluding the changing roles
of women and children as well as the practice lfie. Economically, monetary

gains and losses occur in every war.

This war, like many others, began over a differemioeeligious beliefs. In the
century leading up to the thirty years’ war, Lutkedea had become widespread. The
reformation had taken place, making yet anotheisatin the Catholic religion. This
left a very harsh environment as the differentteletes of the Holy Roman Empire
followed one of two religions, Lutheranism or Cditiem. With feuding religions
living in close proximity to each other, an int@at environment emerged, which
began due to the religious prosecutions from beligions. This is seen early in
Brecht’s play when the commander in the Swedishyawho was helping the
German Protestants, called the current war a Hay (85). Furthermore the
willingness of people to hide their faith when fdagith persecutions is evident when
the Chaplain with the Swedish army dresses hindsiééfrent as he and mother
courage are captured by a Catholic army (BrechtE@m that scene, one can realize
that religion does not just spread from generaiiogeneration; sometimes it can
spread through force, which ultimately changesces$gs culture. However, as
professor Patrouch also stated, despite the fatthile war had started as a religious
war, because of its length many people had becpaihetic about their religion at

the end. This too can be seen in the play as M@bearage comes across an area that



was under bombardment; some soldiers and Chapjaia help hurt peasant:
“Protestant, Catholic, what do they care?” (71)e Tifference of religions no longer

mattered, people needed help.

Because of its length, the thirty years’ war innamvmany large armies, of which
some where mercenary armies. These new, roaming&required an infrastructure
that the current society was unable to providepidessor Patrouch stated, these
armies became new social structures where men, wame children lived, and
worked. Women could not just tend to the home; th@y had new duties to make up
for the loss of their men. As such, women and ciiichad to do extra work to help
support the troops. This is where Mother Couragedoa niche in which she could
survive. Mother Courage is a part of these extearaty suppliers that helped feed
and keep the army moving. She supplied them witiidydelts and also food. When
the Swedish army is holding siege a town in Poldtather Courage is seen
supplying the commander with fowl as there is rmdfaround the encampment
(Brecht 36). Also, she is seen many times feedimhgaving drinks to soldiers. In fact

she is even capable of setting up a canteen teatiB73).

These episodes show army infrastructure change deortralized government to
a more decentralized, capitalist-inspired infragite where everyone, men and
women, were trying hard to make money from the agwell. So, not only was
Mother Courage part of the new army structure abed a venture capitalist trying to
make enough money from the war to survive. As @mside Patrouch noted in his
lectures, theses wars were too costly for a sifiglee to be able to successfully
wage. The rules of Germany and other participagngtories had better luck
outsourcing the job to mercenaries because peasathtsonstituents were in such a

state of flux that taxes and seignurie did not e stable income to the nobles and



government figures. They feared that any increasled taxes or seignurie might
make peasants run to better places to join the .aiismguch, mercenary, capitalistic
armies in which anyone could be of service ableaxe money. Profiting of the war
became the norm at the time. The obvious exploitatf such terrible times did not
escape Brecht’s cynicism. As early as the firshec#e can see that everyone at this
time, even Courage and the soldiers, knew the itapoe of such capitalism, yet at
the same time the shameful nature of it as wellth&sSergeant in scene one claims,
“you should be ashamed of yourself [...] you admit Yiwe off the war” (29). Even

as Mother Courage is providing food for the comneaurtcbwever, she haggles hard
over the price of the capon she is trying to sl 35). Being able to keep her
supplies, sell, and stay alive is important. Imn&cé, she refuses to give some linen to
hurt peasants, yet they end up with the linen desw@r protests (71). Her altruistic

nature usually overrode her capitalistic urges.

Perhaps the one thing that ties the social andoecmal consequences of war
together is death. The death of the young menwardeaves wives without
husbands, mothers and fathers without sons, atdtehiwithout fathers. In addition
to the soldiers, many casualties occurred amongemaand children as a result of the
war. With such an unusual amount of death, a ctdutkpression surely
overwhelmed the war-torn area. Death can alsonaadially devastating. Wives
have no husband to help support their familiess jodve no workers, and no one has
any money to help keep the economy stable. Makimg#t from the war was the
best way to survive, but perhaps few people redlimey difficult it would all be

when the dust finally settled.

Thus, to view the plaiMother Courage and Her Childrert is simple and

straightforward in which no historical personaligs any role in the action of the play



though the action is relatively based on historatabnicle war namely the Thirty
Years War. The play conveys us to the spirit oesnwith which it deals. It obviously
reflects the playwright’s historical orientationmfnd. The historical importance of
Brecht’s play lies in bringing to our minds, thevba and the devastation which the
thirty years war caused and the profound it hachupe lives of ordinary persons
who are in this play represented by Mother Cougagkhe children, the chaplain, the
Cook and some of the peasants. The technique teahBuses is observed through
history. The dramatic persona are all non-histbbcia fictious person. Together with
the juxtaposes of the historical personalities: lRgenstierna, King Gustavus,
General Tilly and General Wallenstein in the corgenary historical loom makes the

play lively and overshadows everything in story.

Bertolt Brecht as a Theorist of Drama

Bertolt Brecht (1898-1965) is one of the major tiieth century theoreticians of
drama. He identified himself not only German revolary poet, playwright and a
novelist but also as a theorist of drama and amefo of the stage. Alongside his
plays, Brecht wrote many theories on drama andpednce. These theories are in
the form of statements and polemics as well agrd@aems. Brechtian theory of
drama cannot be regarded as a single hegemonicdbalibetrine, through out of his
life it changed, developed and finally mellowedactordance with the changes in his
stage of writing and stage production. In this w&ycreations flourished in two
periods; the years following the First World Wes veell as those coming after the
second, though his fame was not so extensive giemally in the earlier phase. So,

his career is to be calculated in two shreds.



Brecht as a dramatist had a great influence omtdstern intellectuals cum
scholars. But he was also indebted to the padbrV/iVelaine, Rimbaud and later
Kipling; furthermore the Japanese and Chinese théacame strong influence on
him from his childhood days; he was interestedriraad literature. He was a medical
learner when the First World War broke out in 194d.could really feel the
suffocation of the soldiers who were dying in tlztle field and that really pinched
him inwardly. At the time Brecht wrote a poddre Ballad Vomtton Soldatemhich
told of military medical officers digging up theldeers, pronouncing him fit for
military service. Though interested in medical sgdhe regularly presented seminars
of drama at Munich University organized by Professahur Kutsche. But he had
different attitude from the professor, and thatlesion was precipitated by his first
play Baal which he wrote in 1918. In this play, he set aup&rody an expressionist
drama,The Loner At the turn of the year 1918-1919, soon afterattbdreak of the
so-called German revolution, he wrote another plajtledDrums in the NightAt
this phase, expressionism was in the heyday. Taisliecame his first stage success.
So, the year he was awarded the Kleist prize abgbeyoung dramatic talent in
Germany and appointed as a ‘dramaturge’ to the tflukammerspiele. In 1923,
there were two Brecht premises. The firsthe Jungle of the Citiesvhich was
almost a foreshadowing of ‘absurd drama’, subtitle@ihe Struggle of Men in the
Giant City of Chicagavas proved immensely successful. Critics praibeddlay in
glowing terms saying that Brecht has changed thealy landscape of Europe by just
one master piece. According to Martin Esslin, #trange play anticipates the plays
of Beckett and lonesco, which it resembles bynssstence on the possibilities of

communication.



When Brecht started writing and producing plays gsung playwright, the
German theatre was undergoing a point of hectieexy@ntation. The effect of
naturalistic technique was so great in German tbeglien Brecht was born. It was
naturalistic theatre in the widest sense that leshlagreed as the only possible stage
convention survived in the form of parody. Expresagm has shown as a reaction
against German naturalism after the First World Waany writers took part in the
post war Germanic movement of expressionism abeaame the canonical
dimension in the theatre. The beginning of theresgionist movement is included
with collaboration along with the later plays ofr@le Hauptmann and those of R.J.
Sorge. In short the institutional beginning of thgressionist movement may be
paved to the ‘Stormbuhne Theatre’ which noticed ithaould produce expressionist
drama in expressionist stage. One of the Stormbplaysvrights was the greatest

modernist painter Oskarkokoschka.

The second plaBaal scandalized the reviewers. Around 1923, the German
theatre was at an impasse. On all directions, pewmple asking about its contextual
function. At the same manner Brecht was favoreti ait unimportant job as stage
manager in a pocket theatre in Munich. There heated his hand at adapting
Marlowe’sEdward Ilas a ‘panorama style’ chronicle play. It was st ©directional
venture and the first of the series of adaptattbas he would borrow from the
international repertory with assurance and evewng liberty throughout his career.
In this play Brecht substituted the communicatiyécism for the dreams like
discharge of the expressionists. This play wasi#liee style of historical paintings
that anticipated Brecht's ‘Epic Theatre’ in manyrars. In spite of, it shows his

liking for new implementations and criticisms deliary themes.
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In 1924 expressionism was closing its door in Geryraend the novice realism or
matter-of-factness became a tremendous genrettitipated objectively in the
identification of realism that came into art artériature and the literatures as the
novelty of expressionism faded. Brecht as an autheocial plays drew upon some
of the new realistic features. He was not yet dedit Marxism but he was already
turning towards didactic plays with social lessambat he was to call “Lehrstucke.”
Brecht’'s growing social awareness is evidern¥lamn ist Mann (Man is Man)s a
comedy. It is a play about the destruction of tiaviiduality of Galy Gay. It signifies
Brecht's awareness of man as a helpless socialiceggubject to manipulation and

uncannily anticipates political techniques of braishing.

Brecht categorized didactic plays to be acted bgtaor proletarian organizations
and school children. The didactic plays incliies Bedener dehrstic Vom
Einverstaendinus ( The Didactic Play of Baden ongamt; 1928-29)ollowed by
Der Jasger (He Who Says Yes, 1984 its dialectical counterpie@er Neinsager
(He Who Says No, 1930), Die Massnahme (The Medstken; 1930), Die
Ausnahme and Die Regal (The Exception and the R988), and Die Horatier and
die Kuriatier (The Horatii and Kuriatil, 1934)l'he main objective of these didactic
plays was to bring about a radical change in thedruconditions and intentions of

their environment.

Bertolt Brecht was now also being interested intjpal systems and its influence
since about 1926 had become member with Marxisti€un Berlin. Being highly
motivated from Marxist interpretation of societythvere in the bond of scientific the
didactic plays of the period 1930-1935 in which Migrxist intentions are focused
more than in his later and earlier dramas, arefeloetrinaires. The plays written in

the period (1930-34) are centered on the capifalcetariat struggle. Shaking the
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hands with an amateur music composer Kurt Weilvhate an opera entitlebhree
Penny Operan 1928 that grasped tremendous success. SimiBrggcht’s political
locomotion had also begun to take concrete shagpd@iried to put a strong political
message into it. He devised a number of plays déro impart political ideas. The
most important of these directly political playssildne Motherbased on Marxism;
Gorkey’s novel of the same name. It exposes hislastic development towards
proletarian class-consciousness. The plag Motheris a seminal kind of play that
forecasts an orthodox communist propaganda espewidh the Russian Revolution.
The manufacture of thEhree Penny Opersigned the initiation of Brecht’s
collaboration with the theatre of Schiffoauerdamerlin. At this theatre he made

up side down to the existing classical theatredpyc drama’.

Brecht had inaugurated publishing his current coeatin periodical form called
‘Versuche’ (Experiments) in 1930s. In 1928, Tilgee Penny Operaas filmed in
German and French versions. Brecht although wréditmascrip on plight of the
unemployed Kuhle Wample, which was instantly stoappgeticipating the Nazi
threat, he fled in Germany in 1933. Like severalr@n scholars in exile, Brecht
moved through European and American cities andeshtemporarily in Denmark in
the same year, and then he and Kurt Weill compadeallet -The Seven Deadly Sins

of the Petite Bourgeoisiwhich was produced in Paris.

Meanwhile, the later phase of Brecht’s career plsyavright belongs to the
period of Second World War and the years followtimg Second World War. In this
time the Nazis burnt his books. Amidst it he wrateumbers of socio-political
dramas likeThe Round Heads and the Long Heads, Fear and Misehe Third
Reichetc. depicting a series of brief scenes lightheggituation of Nazi Germany.

While he was passing his life in America he wrGscasian Chalk Circlet focuses
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mother’s true love in blood and labour — endindwétSolomon like judgment. It was
his best play during the time of exiled. During 8econd World War his most of the
life remained in shadow, since Brecht was an olsp@nti-Nazi; the German did
not give chance to flourish his plays. Some ofiés/s were written in Switzerland-
based and others were staged in American Broadvesre based'he Days of
Communéhe wrote in 1948 at Switzerland was the last headly completed. After
arriving back to East Berlin in 1948 he wrote nothspecial tasks rather put on and
edited some of his old plays. In course of ediang translating the old plays he also
gave second life of Shakespeare and SophoClesblanusandAntigone

respectively.

Mother Courage and Her Childres an example of Brecht’s epic theatre, a form
of play in which events are mediated to the audiana a narrative voice in various
guises, in the form of banners strung across #gessummarizing the content of the
scene that follows, in the form of rhyming coupletsongs addressed directly to the
audience (thus stressing the theatricality ratinan the illusory reality of the
performance), and in the manner of acting, whetbbyactor is required to ‘show’ the
behavior of his or her character. However, Brextiteatre did not eschew emotion
entirely as like traditional Aristotelian theatio one can watch Mother Courage as
she hears her son being executed off-stage, utabteeam lest she betray herself,
without identifying with her pain. But for Brechtrpathy was not an end itself; it was
only useful if it promoted critical reflection aride will to remove the causes of
suffering. As a piece of epic theaivother Courage and Her Childremas no truck
with unities of action, time and place typical tdssical drama. The play is unified
not by plot but by argument, each episode contigub the dialectical

demonstration of the lesions the playwright wisthesaudience to learn. In many
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stances the lesson is left implicit, so that thectgtor has to draw conclusions from
the juxtaposition of contradiction, as when onenscends with Mother Courage
cursing the war while the very next shows her siggis praises again, seemingly
mindless now of her bandaged daughter. When orth@donmunist critics
complained that the play seemed to lack a positigesage and in particular that
Mother Courage fails to learn from experience, Btsceply was characteristic:
what matter was not whether Mother Courage leaamgthing but that the audience

should learn to see things differently.

Bertolt Brecht’'sMother Courage and Her Childremas elicited a number of
criticisms since its publication. Various criticade commented upon this play from
different perspectives. Many critics have professeahy aspects of studies, although,
the issue of Brecht’s attempting to bring the theality is the most inclusive world
view produced by social reality of our time anduse it in the struggle. His struggle is
therefore different from established traditionpodsentation; instead it seeks to
determine and to fulfill social needs. Max Schroeatls a further insight to the new

technique of Brecht:

The terms which Brecht uses such as ‘epic theapaitical theatre
‘etc. are not formalist dogmas, but stages pkexnentation,
aimed not at abolishing drama but rather a primdua new
encounter with the audiences, a more binding o@mer then
that of the traditional theatre. His stage is ageghartistically that
aesthetes attempt to construct a contradictiondsst this and ‘political
theatre’. But actually it reaches its artistiastery by reason of

the fact that it brings to light political trytthat it devotes all its
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wisdom to clearing army ruins and to buildingogiety proof

against the catastrophe politicians. (118)

Another matter of concern for the critics has benstructure oMother
Courage and Her Childrerkric Bentley has spoken of its structure as un-atam
but highly theatrical. Bentley somewhat modifies thew when he says subsequently
that he would speak of it, ‘not as un-dramatic’ Bsita parody of the dramatic’. Fuegi
John has explained its structure as static in gives: “Brecht’s dramatic method
eventually ends “in the destruction of the very syetries he has created.” It is the

‘asymmetrical structure’ of this play which accoufdr all its power” (51).

Brecht was guided by left wing theatre of Erwindat®r names Epic Theatre.
Furthermore, he gradually became aware of thedtmit of Piscator’s theatre. Its aim
was to produce reality on the stage and give tketafor an emotional experience and
to make propaganda. Brecht wished his major cherddiother Courage to represent
social developments. He did not want to reprodeedity but establish it in distanced
ways. Brecht further improved Piscator’s left wrw@ncept by joining to translate
Marxist ideology into drama. Willer further quotBsecht what he said briefly to
Marx: “I wanted to take the principle that it wast just a matter of interpreting the

world, but of changing it, and mixing to ‘theatfé248)

Brecht wrote this play to arouse among people thievear feelings though
World War 1l began even before this play came ®pghss of people. Ruby Catter;ji

his note taMother Courage and Her Childrenrites:

Brecht had in mind the vision of the thirty yearar which for
Germans remained  the most destructive and fl&riecht wrote Mother

Courage before the outbreak of the Second Worldtd/avarn the European
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nations against starting another world war. Bredd highly agitated
about the turn of events in Europe. Respondingitgent need of the day
denouncing war which was meant to serve as walmimg¢urned out to be a

prophecy. (xxi)

According to Bernard Diebold, this play provide®arrific picture of war written
about with deliberate detachment and seen fromnbeldrog’s eye-view” (Quoted
by Eric Bantley, xi). It means he used to obseheewar’s negative as well as bad
aspects in broad way. Mostly he was engaged wigathe reflection to improve the

bad aspects of society which was later named ey feye-view.

In short,Mother Courage and Her Childreis an old mixture of tenderness and
ruthlessness, of clumsiness and elegance of crasikisnd logic, of wild cries and
sensitive musicality. Undoubtedly, we can ascribg invention to his lack of sense
of construction. Brecht’'s comments and revisionthefplay make clear that he was
concerned with audiences would overly sympathizé Wiother Courage, that her
losses, suffering and indomitable spirit would alveche play’s thesis that war
profits no one, least of all the “little folk” arttlat the pursuit of profit dehumanizes
and destroys as inexorably as combat. UltimategcBt's efforts to over-rule
empathy in favour of reducing criticism is the Vitamplexity of the despicable and
admirable Mother Courage down to the political amatal assertion, failed. In a
sense audiences have continued to perceive ammader play than the one Brecht
intended by responding to its ambiguous protagavist is heroic in her endurance
and suffering but condemned by her foolish purstigrofit from the war that has
cost her so much. Brecht’s stage innovations mbdag both how the theatre can

dramatize the most profound and complex human ac@-juestions but can never
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fully dispense with the power of felt experiencesdmmunicate, modify and expand

the message.

Mother Courage and Her Business in War

The title character of Bertolt Brecht4other Courage and Her Childremas
been the subject of much critical debate. Critegeharranged that Mother Courage’s
choices have been hard because of the demands-aimea life. Yet opinions vary
widely on the nature of her true character. Sonwe lt&beled her a greedy coward;
some call her callous, practical businesswomalhpsgiiers seem her courageous. In
this scenario, Mother Courage is examined in teshi®th positive and negative
aspects. For every heroic action she takes, sl@ded it with a negative gesture.
For recognition, positive aspect is courageousreniade, distinguished by bravery
and admired by others. A negative quality is thactpposite, someone who
wallows in antiheroic evidences. By looking Motl@surage in this bifocal a greater
understanding of her motives — specially the cleogtee makes — will be reached.

Mother Courage has two goals: for her family tossie the seemingly endless

Thirty Years’ War and to make a profit while doisg. The origin of her nickname
“Mother Courage” is telling. During a battle in Righe former Anna Fierling drove
her canteen wagon through a ferocious bomb ataske could sell fifty loaves of
bread before they went moldy. She claims she netedeell the bread to feed her
children, but by doing so, she put herself and e in the wagon at risk. How
necessary a risk this was is not stated, but thes dtustrative of Mother Courage’s
nature as a businesswoman: she is willing to resitldto earn her profit. As a hero,
she wants to survive the war and support her @mldAs an anti-hero, she puts that

very intention at risk to earn money.
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Mother Courage’s canteen fulfills a need in th&tyhrears’ War. Armies
relied on such canteens to provide food, alcohdlgoods, as many such items were
not provided for the soldiers. For an unmarried \@arwith three children and no
place to call home, the canteen wagon offers arddiwelihood for Mother
Courage’s family. With few alternatives, it is defely more appealing than
prostitution. Instead of begging for a living oraaloloning her children, Mother
Courage is responsible for her family. So, shedlforinger as well as protector in
the family for subsistence. Her canteen allowstbéake care of her children while
fulfilling a basic need for the soldiers. Yet Motl@ourage takes advantage of her
heroic situation, looking to the war as potentaal frofit and her children as a means
to that end. She charges outrageous prices faydugts and refuses charity to those in
need. She is called greedy several times and négplats profit before people.

While Mother Courage does take care of her chiidkeeping them fed and
clothed,and tries to protect them from direct pgvtition in the war, she losses each
of them in her quest for profit. She spends muctheffirst scene trying to keep Eilif
from being recruited to a Swedish army regimenteHeés up joining when Mother
Courage’s attention is diverted by two soldiers wdjaresent the potential sale. The
officer takes Eilif aside and convinces him to signwhen the sergeant haggles with
Mother Courage over the price of a belt bucklshé had not been so concerned with
profit, Eilif would not have been recruited (andseaquently executed for a crime).

Mother Courage’s overwhelming concern for money &ads directly to the
death of her next son, Swiss Cheese. When he igreddy Catholic soldiers, she
haggles over the amount of a ransom that is offeresdhve him from the firing squad.
Her greed prolongs the transaction, and Swiss @hedslled before a price is

settled. Kattrin suffers a similar fate due to hmather’s negligence. The mute
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daughter is left with a peasant family overnighilesiMiother Courage is in a town
purchasing goods. When Kattrin learns of a sur@iteck on the town, she climbs to
a rooftop and drums out a warning. Her selflessacés her mother and the town,
but she is killed by soldiers. Once again Motheutage’s preoccupation with her
business (securing materials to sell), has preddmte from properly protecting her
offspring. In these situations, Mother Courage’sheamoic nature outweighs her

heroic actions.

Yet this is not a black and white issue: Mother 2ge does make some
sacrifices for her children and others as well. éigfit has followed the Protestant
armies, namely the Swedish, for most of the wariiguan attack by the Catholics
and a subsequent detention, Mother Courage dodseketo hide the Protestant
Chaplain who had been visiting her. She makes &ka off his cleric’s coat and put
on a generic beggar’s cloak. As the canteen follinescatholic armies around, she
shelters the Chaplain’s identity, though she isdisat he do work to earn his keep
(her antiheroic nature again revealing itself). i@y, when the Swedish army Cook
catches up to them and has nowhere to stay, MGiberage lets him travel with
them - though on the same work-for —shelter tersnthia Chaplain.

Mother Courage and the Cook share the mutualtasfetor one another.
When the Cook gets an offer to run an inn in Uttelet invites Mother Courage to
assist him. She declines this opportunity to getyafkom the war. The cook will not
let Kattrin, Mother Courage’s only surviving chid this point, accompany them.
This act shows the little character taking respahi for her child, though some
have argued that Mother Courage is not interest@ebrking for the Cook and simply

needs Kattrin to carry on her independent business.
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In scene five, the canteen wagon is located at Mlagd), where a recent
battle has taken place. In a nearby farmhouseragveasants are suffering from
injuries and their home is partially destroyed. Tteplain begs Mother Courage for
some linen to bandage their wounds. Mother Cousage that she has already sold
all the bandages she has, and she will not givedfiicer’s shirts, which are made of
linen, for this purpose. The Chaplain begs hersbetreplies, “They have nothing
and they pay nothing!” It is not until Kattrin tlaeens Mother Courage with a board
and the Chaplain bodily moving her from the waduat he gets the needed linen.
This incident is one of the best examples of Motheurage’s antiheroic nature.

Despite such selfish actions there is evidenceBhatht's title character has
redeemable qualities which she has imparted obtispring. Of her three children,
two perform heroic acts, which say something pesidbout how she raised them.
After Swiss Cheese is arrested by the Catholicgrbiects his mother and sister by
denying he is related to them (he tells his captuas he was merely eating a meal at
Mother Courage’s canteen). This action probablesdkeir lives.

The mute Kattrin pursues her heroism to much gréamgth, taking great
personal risks to help others. Kattrin tries tomv&wiss Cheese about the spies that
are following him before his arrest to no avail. &hKattrin overhears the Cook
telling Mother Courage that Kattrin is not parttloé offer, Kattrin makes ready to
leave so that her mother can have a better lifeh®taCourage refuses to abandon her
daughter, however, and they move on together. Tiite girl care also shows great
concern for the wellbeing of those outside her fgnfiorcing her mother to surrender
the linen for bandages and risking her life to sehvitdren from a fire. At the end of
the play, Kattrin does give her life to save a tdvam a surprise attack. The

upbringing of these two children is implicitly h&zdor Mother Courage.
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Yet, in keeping with the duality of the charactdqther Courage’s remaining
child displays the influence of her darker sideteAEilif is recruited, he becomes a
cutthroat soldier. He is lauded by his commandehi® skill as a killer and for
pillaging a peasant village, including the cleveft of a herd of oxen. Later, he is
arrested for the same crime during peacetime.itpdied that he is executed for this.
Eilif's actions are antiheroic, directly contribiogy to the death and destruction of war.
His behavior counters his siblings’ bravery, balagdhe heroic with antiheroic
actions.

Mother Courage and Her Childremas Brecht's masterpiece published in
1941. Since it was multiple performed that excavaie high mark of genious as a
creator of realistic play. Though the characteesiamgeneral, less idealized than his
rest of the works; it highlights the contemporaspects and problems created by the
war. The play gives a glimpse of handling the aleiftdby a mother in the absence of
her husband. In its course she has to save thefltier three children in the pressure
of recruiters. It means they time and again hatpglencluding Eilif in soldier. But
Mother Courage does not want to happen so. Ultimates loses him for all.
Similarly, her next son engages in the rank of paster without her recommendation.
At last, she is continuing her life with dumb dateghKattrin in the line of inventory
seller. Kattrin as a female character shown disabtetussled by outside factors. In
course of war, while she wants to save the lifeikdge at midnight, she is shot for
all by Catholics. In this point triangular subjecatter is connected in the story:
engagement of Eilif in army camp, Swiss Cheesaynyaster and finally Mother
Courage as a wagon puller with silence daughtewxi@w it in subaltern, for example

Mother Courage as a female character has been gatearchal duty, but has not
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taken seriously in the issue that while she wanigotect her children turned up-side-
down. More specifically, she is controlled by draimavindow where Sergeant says:
“you pulling my leg? I'll knock that sauce out obly. S’pose you know you got to
have a license.”(3) We can understand from thisar&rthat Mother Courage is
controlled by Sergeant. To sell her food items, poes, and medicines she must be
proved with license.

Furthermore, Yvette Pottier is playing the rolecamp prostitute who will
make her life-road map through war. She has mawi#da rich person Colonel but
had died and she is now alone inheriting his esthtastle to pass her daily praxises.
She does neither subject role nor object fascinatighe life of Kattrin. She seems a
showy character and wants to imprint unique impoest® others eyes. Her fat but
short height can be seen in different expensivesd#® So she is commodified in
different looks by different people. Amidst it, t®ok says: “got you into high

society more like, far as | can see” (17).

Kattrin is Mother Courage’s teenage mute daughter opes to be married
and have her own children, but dies trying to walagers of an impending attack.
She distinguishes herself as the character who otsbusly suffers from traumas of
war. It was happened by the war in her childhoddotlighout most of the play she
figures as the war’s helpless witness, unableye kar brother, Eilif's recruitment or
Swiss Cheese from Catholic spies. As Courage agaitinnotes real virtues and
goodness are silenced during war. Kattrin’'s dumbmekighly symbolic in the play.
She is psychologically mute because nature abuseit the time of war. Kattrin’s
kindness manifests itself in particular with regerahildren and her maternal

impulses perhaps standing against Courage’s refentlealing and refusing failure to
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protect her children. On the other hand Kattrindmees the most dominant figure at
the final scene of the play by creating the noisawake the village-children, her
goodness overcoming the impending massacre ohildren. Her reward is to be
shot and then buried anonymously with her mothendsses on.

Mother Courage and Her Childres a play full of such balances and
contradictions. Mother Courage continually curses & embraces its circumstances
for profit and survival. Peace means uncertaintyeq and there is no profit in
uncertainty. Of her two goals, preserving her fgrthrough the war and turning a
profit, she achieves neither by the play’s end.h&lt children are dead, the canteen
wagon is nearly empty, and she has little moneg.iSimow resigned to hauling the

wagon by herself.

This research is divided into four chapters. Th&t thapter presents brief
introduction including the thirty years war and thiscussion on the property and
significance of topic and its hypothesis. The selccmapter deals with the discussion
with theoretical tools that is applied to analylze text. The major tool will be the
Marxist Feminism for analyzing the “CommaodificatiohWar” in the play. The third
chapter will apply the theoretical tool to the tard prove the hypothesis. Finally, the
last chapter will be the Brechtian techniques al§ ageconclusion of the research on

the basis of textual analysis.



Chapter Il

War as a Commodity inMother Courage and Her Children

Bertolt Brecht'sMother Courage and Her Childres the story of duties and
responsibilities in the hand of woman. It depitis issue of women'’s roles, their
motherly and familial protection upon children aslivas doing business during the
time of thirty years war for survival. It is theagin of male guided by patriarchal
mentality that ultimately leads Mother Courageffam the reality. She is a mere

agent of war.

Marxists claim insights into human behavior invotiie damaging effects of
capitalism on human psychology and those damadfagts often exhibit in our
relationship to the commodity. For Marxism, an abgvalue lies not in what it to do
- use value, but in the money or other objectsvioich it can be traded - exchange
value or in the social status it confers on its emasign exchange value. An object
becomes commodity only when it has exchange valsega exchange value, and
both forms of value are determined by the societyhich the object is exchanged.
For instance, Mother Courage invests the essengathandises such as: weapons,
medicine, bandage, food and clothes during the tihvear and sells them to the
soldiers. She does not use those directly but gels in good amount and uses the
money come from the business. So, it has exchaalge Mn other words, she
commodifies the war time when she buys it as anfired investment, that is, with the
thinking of selling it for more money, or when dingys it to impress other people
with her refined taste. To sell the items in theneaf war has exchange value or sign
exchange value. So war is commodity for Mother @gais eyes. To read Mother

Courage’s activity seems working class charactér exchange value. With the
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profit of business she is maintaining her domgstiblems. Here, she has no relation
to conspicuous consumption. She as a seller ligsicategory of haves; on the
contrary as a worker she depends in war to profit@otect the children and war is a

subsistence of life; hence have-nots.

From the beginning of the play war’'s commaodificatie like corporation in the
economic field. As such, the first appearance offdoCourage is accompanied by
her dumb daughter on her canteen wagon, drawmwloesdns, to join the new war.
Mother Courage is completely anxious about thetgafieher sons. Her fear of war is
outstripped by her hope of business prospectscdhtadiction remains in the fact
that she wants to maintain her family by meansefwar while keeping them safely
out of it. She is careful on the premature deatbotdiers. On finding that recruiting
officers and Sergeant are very interested to soghar sons in the military force, she
wants them doing against doing any such other itf8hg says to the Sergeant that “a
soldier’s life is not for sons of mine” (7). Stagito her elder son Eilif, Courage
argues that “this one is just a baby. You will dim like a lamb to the slaughter” (8).
Mother Courage with these dictions also fortunes Wiack crosses is a sly
manoeuvre to prevent her sons from being recruiiesti by putting off the Sergeant
and then by conflicting her own children. Despitis tthe war takes away Mother
Courage’s elder son Eilif. The conflict between heots love and her keen business
suggests the patriarchal mentality which contarethéite whole system. It is a
disagreement upon female’s decision. Eilif as aenshlracter inclines toward

patriarchy. So, he does not see any problem wéhwday things currently are.

Disagreement between feminists and non-feministoocaur with respect of both the
normative and descriptive claims as well, e.g., sown-feminists agree with

feminists on the ways women ought to be viewedtegated, but do not observe any
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hardship with the series the action happens. Othisegjree about the background
ethic or political views. For the obvious confland schematic account of feminism,

Susan Edward specifies feminism as:

Under the umbrella of this general characterizatiwame are, however,
many interpretations of women and their oppressorthat it is a
mistake to think of feminism as a single philos@ahdoctrine, or as

implying an agreed political program. (176)

From these lines Edward is presenting the ideapptession” and “disadvantage” as

polemical form for substantive account of injustoser which feminists disagree.

To view Mother Courage with the wagon as an invenseller through Marxist
feminism is a source of plight at woman in socidtympacts implicitly that males are
superior to the females. To look it in another anfgmale’s occupation is
challenging task because no woman in the war ns&ythie life in business. It is
mainly because she is profiting from war as a stakker. In this logic war is
commoditized in the hand of Mother Courage. Shthisimoment is shown
constantly in a double perspective as an objett bberiticism and of sympathy. She

is criticized for her entrepreneurial approachwaf' as an opportunity to gain” (2).

In course of time Courage has been travellingHerdake of business through Poland
with the Second Finnish Regiment of the SwedishesnThe scene adjusts two
concurrent actions which converge briefly at thd.érhe first is that Courage is
looked in hard haggling with the Commander’s Cowkrdhe sale of a capon. She
explores how quick profits can be made in war thyeeizing the right moment to

inflate prices. This scenario also reflects thronglrative, how Eilif displayed his
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bravery by stealing the cattle of peasants whidhserve as food for the Swedish

soldiers. The Commander highly felicitates the rygteeds of Eilif.

For Marxist feminists, gender oppression in clggsression women’s subordination
is seen as a form of class oppression. To analyreen’s situation in society
understanding of socio-economic context is the gnieguisite. Marxist feminism
connects the oppression of women to Marxist ideasiteexploitation, oppression and
labor. It also is the belief that women'’s situat@@nnot be understood in isolation
from its socio-economic context, and that any megial improvement in the lines of
women requires that this context of changed. lamdg Althusser opines, “we live in
class society that is also structured by gendeiglwimeans that men and women

experience class in different ways” (258).

The playMother Courage and Her Childrementions Mother Courage’s youngest
son, Swiss Cheese is now working as a cashierthatlsecond Finnish Regiment.
Scene 2 shows some successes of war, whereas3sesteets its ravages clearly
emphasizing the false result of the action. Motbeurage is explaining the backdrop
of war in the scene. There is sudden unexpectadkaltty the Catholic army upon the
Second Swedish (Protestant) regiment which beipgajpared for battle has to flee.
Besides the sudden attack of Catholic soldierdyerProtestant regiment, there is a lot
of actions and suspense in scene 3. The endea%wis§ Cheese with the regimental
cash box, the endeavor of Swiss Cheese to sawashebox of his regiment and
prevent it from falling into the hands of enemye #irrest of Swiss Cheese by Catholic
Sergeant, the desperate efforts of Mother Coumageave the life of Swiss Cheese,
the active role played by Yvette in the whole aftdc. are the series which greatly

excite the attention of audiences.
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Marxist feminism is a sub-type of feminist theorgieh focuses on the dismantling of
capitalism as a way of liberating women. Marxishieism states that the private
property which gives rise to economic inequalitypendence, political confusion and
ultimately unhealthy social relation between med aomen is the root of women’s
oppression in the current social context. Manesaihism’s foundation is led by
Friedrich Engels in his analysis of gender oppaess The Origins of The Family,
Private Property and the Statele claims that a woman'’s subordination is notltes
of her biologic disposition but of social relatioasd that the institution of family as
it exists is a complex system in which men commaathen’s service. But, a little
different some critics stress the main strain afifést movement strongly refuses the
cultural definition of women which tries to fix wan’s identity which the male
dominated canon, “Marxist feminist criticism theywahich literature or other

cultural production reinforces or undermines torexoic, political, social or
psychological oppression to empower the women emidly the male want them to

be” (81). The lines by Lois Tyson clarify the medspects of duties and challenges.

Brecht’s technique achieves by presenting motherage’s stoical manner that she
fully engaged in her work, as such she enduredeha¢h of body of Swiss Cheese
without flinching. In this point she is indebtedviard war and seems different while
reading the play. “The capitalists take double atkges by domestic exploitation and
depending on their wages as well” (73). In terblarxist theory Heidi Hartmann

in the essayWomen’s Oppression Tod&yrwards women'’s significant appearance;
they sit on the sidelines of the grand strugglevben capital and labors. Marxist
claims capitalism in relation to exploitation of ttes, which in turn are woman. In

capitalistic background one takes advantages ohld@nound, domestic exploitation
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that is condition of Swiss Cheese and also havalate of war vis-a-vis to sell their

wages.

Marxist feminist has extended traditional Marxistbysis by looking at domestic
labor as well as wage work in order to supportrthesition. Marxist feminists agree
that domination of women by men is in timely cortedowith patriarchal capitalism
because patriarchy and capitalism are mutually sdme. Within the household
chores, women produce labor power in the senseanirig children and caring their
husband who are workers, which supports men buwtdmen do not get benefits of

their domestic works. Commenting on the operatiopatriarchy Sheila Ruth writes:

Patriarchy is probably the oldest forms of exploita of one part of
population by another. It probably has also seagthe model for all
other forms of relation, by then on the basis ctrathnicity, religion
of class, such system is established, those ihighecaste positions in
this case males develop a vested interests in #iat@mance of the
basic structure and their own advantaged statustiie.ghort run
interest of males as males, and perhaps more iamgtytas traders of
political, economic, cultural institutions are bestved by maintaining

and reinforcing their traditional gender roles. g1

Marxist feminism tries to find similarities betwesrale and female in the family or
bourgeoisie and proletariat in society. Husbanidheiaor male member is like

bourgeoisie in the society and wife in a familyike a proletariat in society. It does
not mean that women are suffering with in family family itself is initiating unit for

woman domination.
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Marxist feminists base their argument on moraltsgind wrong in reference to the
corruption of wage labor that is in itself an exgsien of oppression, that the workers
are inevitably enslaved under a system of prodnatibere deprived of knowledge
and skill, they are reduced practically to nothiRgllowing the doctrine, Gayle Rubin
writes in the essayhe Traffic in Woman: Notes on the Political EcogarhSex

argues.

The exchange between capital and labor which pexisarplus value,
and hence capital is highly specific. The workesgewage; the
capitalist gets the things the worker has madenduris or her time of
employment. If the total value of the things therkews has made
exceeds the value of his or her wage, the aimptalssm has been

achieved. (229)

This can occur because the wage is determinedynibiebvalue of what the laborer
makes, but by the value of what it makes to hirhergoing — to reproduce him or
her from day to day, and to reproduce the entir&karce from one generation to

next.

Women'’s exploitation is everywhere. Before andraftarriage women become the
victim of sexual and other physical exploitationamist feminist compares sex to
work. Capital to men and work to women and whatéusiness is done by women
assumed weightless and wage- less. There is needeswomen’s joy and rights.
Engels sees such desire, marriage and exploitati@iform of prostitution. It should
not be limited to sexual services sold by the st wife. Friedrich Engels needs

some room in the system:
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The pairing family, itself too weak and unstablertake an
independent household necessary or even desimlse,wise
destroys the communistic household inherited franhex times.
Communistic housekeeping, however, means the s@aenf women
in the house, just as the exclusive recognitiotheffemale parent,
owing to the impossibility of recognizing the malarent with
certainty, means that the women — the mothers,|gh@uin high

respect. (89)

From the above quote women'’s confined field in lestvof four walls should be
edited from tradition to present. If such happemly the then society becomes
educated. Thus, Marxism needs equal respect mdléearale having their

categorical doings outside or inside the house.

When a society moves through the lesson plan o nadlsuch, females’ jobs are
taken outside the plan. Sex in relation to femalebtheir outdoor business put in the
backdrop of males. As the workers in the factoeyméles also put in the same
balance for the purpose of children, husbands #met domestic chores as voluntary
agent. “Workers work very hard for the productidrihe factory and produce a large
guantity but none of them get name or any othekroftheir individual

contribution” (Tyson 58). So, the workers are aitd from the production. They
find the work unpleasant but they are bound tohdar twork. “Workers’

humanization becomes the actual source of hisrodéfeumanization; the worker is
bound to undergo a major psychological crisis” (G dd). Therefore workers are
alienated from the human beings as well, becawesesbe around them their co-
workers as competition for job and promotion asdhgitalist system encourages.

This sense of competition for job and promotioemdite workers from co-workers. In
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this system, finally workers are alienated from nlagure itself, “because the kind of
work they do and condition under which they denéke them see nature as an
obstacle to their survival” (Tong 44). So, they alienated from natural itself also
because of capitalistic economic system. Therdferenost important aspect for

elimination of alienation is the eradication of tajism.

Mother Courage while dealing with her intentiorboiiness, she is far from societal
harmony, celebration and other cultural aspectsnéwith this the weather of time
has also the same. Winter season needs peopleétanal and cool but other
characters go against it. The Chaplain while disiaigswith Courage about time

converts as patriarchal mentality:

The Chaplain: Courage | have often thought that goy way
of talking conceals more than just a warm heart.

You too are human and need warmth.

Mother Courage: Best way for us to get this tentmvis plenty of

firewood. (11)

From the dialogue there is a gap in perspectivesrevthe Chaplain wants to talk
climate of physical warm but it is not understogddourage. It shows that in
capitalist market how the women are deepened iy lifies There is devoid of basic

entertainment and ritual motives. So, it is expitdn.

Along with the hot bargaining in her business, st of army once has deprived to
buy the essential items from Courage. The enviraninmethe scene features another
extended scene is that of exchange: the pawingeofanteen. The camp prostitute,

Yvette exchanging her body with the money to bweydanteen from Mother Courage
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seems her status that how she falls in capitalldra.strategy adds mother Courage to
buy her son’s life. In th&#lodel BookBrecht presents Yvette’'s Colonel as a “negative
entity”, a lustful whose primary function is to denstrate, somewhat violently, and

the price Yvette pays for her work:

Yvette: Yes my friend thinks | should clinch iytd’'m
not sure. If its only a pledge ... so you agree we

ought to buy outright?

Colonel: | agree, pet.

Mother Courage: Best look and see if you can fimgtlaing for
sale then; maybe you will if you don’t rush it,
take your friend along with you, say a week or

fortnight, might find something suits you.

Yvette: Then lets go looking. | adore going around
looking for things, | adore going around with
you, Poldi, isn’t such fun; isn’t it? No matterntf
takes a fortnight. How soon would you pay the

money back if you got it? (13)

In Marxist society women are regarded as a stepdatien men, where there is
women work or action becomes a sample option. Saomtion takes good market
for business. That is why in the section of panasiting room, and reception their
face can be seen in large number. It is good omémei steps of men. The character

Yvette in the case of pawing of the canteen hasagol uniquely. Her role in such a
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case seems a little different. As a prostitutecgreearn money and fulfill her

physical needs. Prostitution on another perspeiadabor:

In fact, her own sexual activity would probably bgpassed unnoticed
in a man (she married twice and had two other dembaffairs) and
she certainly never advocated promiscuity. Shendidever hold the
view, then through shocking in woman, that sex meither sinful nor
shameful, but that it could be a high form of huraativity, and she
showed sympathetic tolerance for the sexual exmariation that
characterized the chaotic post-revolutionary ydargihich rejection
of bourgeoisie values was equated by some witletiejeof all sexual

restrain. (Bryson 139)

The above mentioned lines get rid out the mesgegeart society some rules are
applied for woman and men categorically, but afemen do not care them and
surpass them easily in the name of pleasure ahtkrigihey think that pleasure (sex)
is neither sinful nor shameful. In the manner of g®y become sympathetic and
submissive. At such remark women as proletariggggonst bourgeoisie values that

are equated by some despite of social restrains.

Another issue related to Mother Courage regardsvidreas indispensible (because is
source of livelihood) yet, she knows herself agbitbe of the war. She wants the war
to continue because she is earning her livelihooeh fit, and yet she knows of the
great damage the war has done to her personallthevi€ourage then goes to say,
“I'll not see Swiss Cheese again and where my Eltood Lord knows. Curse the
war!”(25). Mother Courage asserts that her neadasfdestroys the weak people. She

communicates to the Cook that the peace has biodeneck. She whole-heartedly
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admires it and speaks, “I want let you spoil warrfe. If war does destroy the wealk,
peace does nothing better than that war in fadsfélee people better than peace

does” (25).

Mother Courage supports that the war brings pragpeven though it employs arms
and ammunitions which cause great devastation.n&fkds fighters and they may be
killed during the war, and so, meet premature deatkt, war is a ‘business
proposition.” Here, again we realize the two foldure of war. Mother Courage is

aware of both these aspects of war.

Brecht tries to glance women differently. Beingegatrized Courage behaves like
same; like a hyena of the battle field. She shosvdrtsensitivity towards the
wounded persons when she refuses to give awayk#y shorts to be torn into
bandages for the wounded Protestants of the citghwiad been attacked and
plundered by the catholic forces of General Tithgre we find her lacking almost
completely inhuman feelings. When the Chaplainsiisson getting the shirts from

her, she says to him, “ | can’t give you any, vathl have to pay taxes, duties, bribes

[...]" (46).

Mother Courage supports song in the scene &atsfher desire for the continuity of
war. Here, Mother Courage pronounces of a war‘lagsaness proposition’ which

involves not the purchase and sale of cheese bdirihg of guns. She says:

War is a business proposition

Not with cream cheese but steel and lead

Hurries to dig themselves grave. (26)
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Furthermore, Mother Courage is not communicatededinigal lesson for herself from
this destructiveness of war. It is a song; Bredetsunew technique that adds spice in
Mother Courage and Her ChildreBy the way of song Courage becomes full
awareness of the fact that a war kills people pteraly and that the soldiers, who dig
a trench to be safe against the enemy attackaWslthe lesson for herself and earns
her livelihood by selling merchandise to them. $feécomes the continuance or

prolongation of war.

In terms of feminist politics, this implies a liglity which identifies the historical
specificity of any situation and the possibilitteswhich it gives rise; socialist and
modern Marxist priorities and tactics are not tfaeto be written in tablets of stone,
but must be based on a realistic appraisal ofiagisircumstances. Nevertheless an
agreed key area is the struggle over conditionsaduction, for here Marxist
feminists are working demands on both as womeraanaorkers. In similar
background Engels says, “When women workers acladieng ways, they are not
just workers winning a concession from capitaliimey are also women winning
economic independence from men” (90). This strugglst however be extended to
include conditions of social reproduction and taeusl division of labor; this may
include demands for sexual autonomy, reproductglgs and new forms of family
organization. These may in turn involve conflicishwboth the state and individual
men within the home; such political or personaligiites are not however to be
understood in isolation, for gains made at thegel$eare seen to acquire meaning
only in a wider social and economic context, wakidring it Rubin tells, “a kinship
system is an imposition of social ends upon agfdtie natural world” (233). This
means that many modern Marxist feminists, legatgand mainstream political are

not to be written off as mere formalities that cemldche unchanging realities of



36

patriarchal oppression, like: the family and wodgd, the law and state institutions
are ‘arenas of struggle’ in which battles may hegft and real gains won; in line
with modern Marxist thought many also see the sfirigver ideology as of critical
importance. In all of these areas women may fimtdntbelves working with men or
class issues or supported by men in their feministsands; many are however
prepared to see men as potential enemies in saas af sex as well as allies in
others and therefore advocate autonomous womegémations along with

participation in existing structure.

To analyze that, why women fall in the exploitat@immen is mainly because the
established socio-political and cultural practidascase oMother Courage and Her
Childrenthe scenario of 1920s women situation was loosause it was the post war
era whereas the environment was in reconstructiocegs. The impact of war was
over women. Who was in bold in manner that persoul@vrule over women through
society as well as common people. “The marriagdarixism and feminism has been
like the marriage of husband and wife and depiatetis common law, Marxism and
feminism are the one that is Marxism” (607). Totgese lines of Heidi Hartmann, it
is the husband (man) who represents power — Mararsinwife represents feminism

in the situated culture.

The Peasant’s wife (weeps): Please spare ouecadtptain; it'd be

starving us to death.

The ensign: They're dead if he goes on being

obstinate.

First Soldier: I’'m taking the ox first.
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The Young Peasant (to his father):  Have | got(Td¢fe wife nods.)

Right.

The Peasant’s wife:  And thank you kindly, caption,
for sparing us, forever and ever,

Amen. (36)

When the war was moving in one night in January61@3Catholic Lieutenant and
three soldiers entered into the Peasant’s villaigje fwll armor, the villagers were

fully frightened. The Old Peasant by its cause bBron the roof and spies a Catholic
regiment, which has killed the watchman and reafdiea surprise attack on the town.
The soldiers demand to God for peace but it igm®tdemand of Courage. Peasant’s
Wife and Ensign want to save their life and casflé®y are starving and under the

roof of death by the cause of war’s devastation.

From the analysis of Marxist feminism that the i@sgion of women in capitalist
society must be situated within the oppressionaien throughout the world, and
that male domination elongates far beyond thisexdnAgain socialist revolution is
not of itself achieve women'’s liberation and freeddlichele Barrett stresses also
the intimate networks between economic oppressiadrtlze “role of familial and
domestic ideology,” as well as the changing fornthef family organization during
and since the transition from feudalism to cagstali The most significant elements,
then, of the oppression of women under capitalisgrithe economic organization of
households and its accompanying familial ideoldlg,division of labor and relations
of productions, the educational system and theatijpeis of the state,” as well as the

processes of creations and recreations of gentgrcis.
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Brecht'sMother Courage and Her Childrettepicts male female dichotomy in
various sect. Alongside with war Mother Couragatsdo be far from community’s
periphery. She in this manner moving confidentiptiyh different battle fields
despite the war’s trouble. In course of this the ias devoid of male company to
save the children and her coming days. To obséfvem the next eye it or seems
guestionable that the business is in horizontgesl&urthermore, there comes the
appraisal of real motif. From the canteen wagonceamenot support the four
members in a roof. But modern Marxism claims tle&t 8s a responsible mother
being subverting the parochial thinking on male dédichotomy. Here, Simon the
Beauvior explores her argument from the bdbk Second S€%949). Male ideology
makes women the second sex. Women are made inbgrgociety and culture. That
is why she goes like this: women are not born am@rg but made women” (995).
The book by Beauvior is an overall account of trentmade women and their aspects

in the eyes of males.

In Marxist analysis one class presses on anotbeallfthe aiming to procure respect
on account of their property; and property onceeaiwill procure the respect due
only to talents and virtue. Men neglect the dutresimbent on woman, yet are treated
like demigods. Faith is also excluded from mordliyyan opportunistic veil yet men

wonder that the world is almost, literally speakiagd a den of oppressors.

Brechitan technique of singing the song is an initiiote feature to the play. While
the scene moves ahead women’s condition is smoegtlipiting through war. But
the song of Courage it can care and make easylofes, so long as guns and swords

are available. Courage sings:
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War can care for all its people

So long as there is steel and lead

Though steel and lead are stout supporters

A war needs human beings too

Report today to your head quarters!

If it's to last, this war needs you! (26)

Once again we find that financial optimism in Mat@»urage’s mind. She tells the
Cook that the end of war has broken her neck.dtssng in praise of war and
handling it too through her line. This song alsates people to sign up from the

military force.

After the song, ideology can be seen in hagglingpdn the play frequently.
Ideology moves through language which is equatesbigs that works as a weapon
for the ruling class and perpetuates the same ietptteught upon them. Courage as
a wagon seller known as haves and whoever jumbdesd this sect are have-nots.
That is why it is a relation of bourgeoisie andlptariat. She as a Marxist feminist is
on the summit and rescuing the base. At anothershe is a meat bringer in the
family. If Courage does not run the business asikev there comes more problems
in the whole system. Despite where she belongdutiation of such relation can be
seen through her interest of particular class, ycbdf the position and sustainable

legitimacy. In this regard the revisionist Marxisinker Louis Althusser argues:

Ideology manifests itself in different ways in ttiecourse of each of

the semi autonomous institutions of an era, inclgdi literature, and
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also the ideology operated to form the positionuters of language as
the “subjects” in a discourse, in a way that irt$asubjects them - that

is subordinates them to the interests of the rutiagses.” (183)

An ideology is the product of position and interefsa particular class that is male in
our society. In any historical period, the domin@eology embodies and serves to

proof the continuance interests of the dominaniadatass that is female.

So, by the continuation of war, as the play move=ad, amidst it scene 7 describes
the death of the Swedish king Gustavus in 1632.Wedish king Gustavus has been
killed in the battle of Lutzen, but the war is moker. This only brings about the

temporary ‘outbreak of peace’ which has ironic ngences.

Brecht, then, includes the concluding point of vehigre imperial army plans to cover
more and more territories. It also presents thecesfof the war. The war has lasted
sixteen years and is still continuing. German hdfesed heavy losses in terms of
both human and material resources. The countrgirggghrough very hard times.
The hunger raging town has burnt down, and famisweng the people in their forces.
Half of the citizens have been killed while resbysplague. The once paradise

country now appears the desert area.

Women are, in common with man, rendered weak axurilous by the relaxing
pleasures which wealth procures; but added tahleis are made slaves to their
persons, and must render them alluring that manlemad/them his reason to guide
their tottering steps aright. Or should they be iimis, they must govern their

tyrants by sinister tricks, for without rights tkerannot be any incumbent duties. The

laws respecting woman make an absurd unit of aandrhis wife; and then, by the
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easy transition of only considering him as respaasshe is reduced to a mere

cipher.

The last remaining part reconfigurates the hystaithfully in reflecting both
the scene of unclarity cum despair. Scene 11 descthe fact the war is continuing.
It is now the month of January in 1636. The Cathobhops has been having the
upper hand, and the time, they pose a grave tto¢hé Protestant town of Halle.
They are launching a surprise attack on it in deskrof the night in order to destroy
the town and its inhabitants including the innoadmldren. Thus, there seems to be

no end of war yet.

Gender is a socially imposed division of the sekds a product of the social
relations of sexuality. Kinship systems rest uparmage. They therefore transform
males and females into “men” and “women”, eachr@omplete half which can only
find wholeness when united with the other. To elovishe play the main character
Mother Courage and other secondary character¥irk¢te and Kattrin are not with
male company. Because in Marxist reading womennassapital is equal to the
male partner. Furthermore, they that is why famfthe husband, relative and other
nearer. Men and women therefore are different.tBey are not as different as day
and night, earth and sky, material and spirituafatt, from the stand point of nature
men and women are closure to each other than esthelanything else-for instance
mountains, kangaroos, or coconut palms. In spe@fios that are men and women
are more different from one another than eithérisi anything else must come from
somewhere other than nature. There will alwaysdogeswomen who are higher than
some men, for instance, even though men are oavétrage higher than women. But
the idea that men and women are two mutually ek@usategories must rise out of

something other than a nonexistent natural position
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In the play, the historic personalities like Kingistavus, Tilly and Oxensterna are in
the play’s surroundings. The historical eventsdaséanced by a mere passing,
mentioned in the synopsis of scenes or displaygdaicards where the narrative voice
is that of the impersonal chronicles. Against #ssackground, the repercussions of
events on the lines of little people are fully @oteit on the stage creating a dialectical
tension between reportage and dramatic action.aMisitorians of thirty years war
have given sufficient importance to its religioasdticism, Brecht underrates this
aspect for the sake of attributing economic andipal motivation to the

warmongers. It was Brecht'’s strategy that capitalgas a system of economic
exploitation which perpetrated wars; that was thetiouation of big business of other

means. In his note to the play Mother Courage agxdGhildren Brecht mentions:

The thirty years war was one of the large scaleswaaged by
capitalism over Europe in the name of war of religand that war was
the continuation of big business by other meansottrays the

essentiality of life and future gleans of happyodintent. (87)

The conditions of Europe in 1938 when Brecht wthbtge play seemed to indicate to
him that capitalism was about to launch anotheedacale war with the same motif,
manifesting itself in the rise of Nazism under thegptrap of Hitler. The spread of the
thirty years war all over the continent of Europersed to indicate to Brecht that this
time too if a war did break out, it would spreadatiothe countries of Europe. The
destruction of Magdeburg was only one example @kihd of brutality which a war
perpetrated. He wanted to convey his audiencelesisen that, “capitalism shouldn’t
only be curbed but destroyed so that the econmual and political welfare of the
people could be ensured” (100). He also wants poess the idea that the defeats and

victories in a war affect only the chaps at thedaad not the chaps at the bottom. The
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plight of Mother Courage is the plight of poor das under a capitalist form of the
society. The fate of the three children symbolthesfate of proletariat under the roof
of capitalist system. Moreover, in the song of gzgitulation, Mother Courage
urges a common soldier to surrender to his cajriaanmood of helplessness “of a
proud man who joined the army and quickly cameutmnst to its discipline and
ultimate capitulation” (19). This symbolizes thegicament of the common people

under a capitalist design.

Taking the voice of marginalized class, the Yourgnhh the play there is no
existence in war’s time. “Mother, its peace. What's matter?” (30). When the town
was driven by the lot of Lutherans, no one doegebsblution as if there were the
security of armies. At such a point Courage anddhmeasants and workers are own
business. To go through Marxist line they shoulderaip for freedom as well as

against oppression.

According to Marxist interpretation economic infrasture is linked in day to day
activities. In spite of war’s impact has shownhe tharacters like Mother Courage,
Cook and Chaplain share regarded nationalist iimeibout the war that the king
only received to liberate the Poles and Germamnms fte tyrannical Kaiser and had to
retaliate when so unreasonably attacked by thesmsaAs Courage notes that the
Cook is no Swede. The war, as the play suggesiaghout, is about profit. Thus, the
economic metaphor is very appropriate, becauskitigegot nothing but trouble for
his outlays and goodness, forcing him to taxes Ibacke. On the contrary of king’'s
side war includes warriors and they have giverrftifeifor the country. It is faith that

leads courage in battlefield.
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The Cook: Very true. It's a war all right in onense that
requisitioning, murder looting and the odd bit ape
thrown in, but different from all other wars becautss
a war of faith stands to reason. But its thirstyknat

that, you must admit. (10)

War is a faith despite it has the features of laptrape and losing the life. One

should with faith behind it only then it can bedrnn the capitalistic circle.

Women consume economic goods. What economic ptodoacthey give in
exchange for what they consume? The claim thatiaggris a partnership, in which
the two persons married produced wealth which eeibhthem, separately, could
produce, will not bear examination. A man happy emchfortable can produce more
than one unhappy and uncomfortable, but this tsugsof a son or father as of a
husband. To take from a man any of the conditionigelvmake him happy and strong
is to cripple his industry, generally speaking. Budse relatives who make him happy

are not therefore his business partners, andehtitl share his economic income.

Marxist only deal with family relation, prostituticand life problem but also raise the
voice, how to solve them in patriarchal contextimales do not raise the issues on
problems, shortcomings and their labor. They alwale support by female without
any money. It means females are supporting magesfahales. In this point,
prostitution comes in the mind of males. Beforenmage if a women puts her
relations with a man is illegal; it's patriarcharm. Parents also want to set their
children in good house. Mother courage as a guashgs, “I promised her she would
get a husband soon as peace came” (50). The duttinKia her marriage age has

affected by male’s society. She has desire to sdxpdeasure but none is near to her.
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Money does everything in male’s life but not fomi@es. Lack of money is the curse
for the females of some patrticipation. Women aad’shwhy compelled to adopt
profession of red light job, “when a man took womlea came to live in her
household activities” (Tong 47). Men exploit womarthe home and pay less than
sufficient survival. So, to survive in the societgmen are compelled to sleep with

the next person who gives extra money.

Wage earning is a form of oppression that the wsrkee inevitably enslaved under a
system of production where, deprived of knowledge skill, they are reduced
practically to nothing. Following the doctrine, M#sts are opposed to any social or
political action that perpetuates the enslavemedtappression of members of the
work force. “Prostitution is a form of labor ancetlkfore has been specifically noted
as falling under the designation of corruption @fge labor” (302). Sheila Ruth
borrowing the words from Marxism and takes advaesag proof the problems
imposed upon females. The word ‘prostitution’ iglaral word that according to her
all kinds of inequalities; which seem in variousnfie: marriage, rape, assist, speaking
and language too. Men do mistakes upon femalexitig they are doing well. But

for Marxist feminists it is always partial and néga. In Brecht's play -Mother
Courage and Her Childrerall the characters in the stage are working glesgple,

they are in the command of politicians or leadersimgs. At such a moment their
intention seems to seize the day of war in vargitstegy. In this location war is

appeared like a commodity.

The epic form of play gives the new trend to tleystWhatever challenges and
problems have shown in different levels, they aping tools to read the play from
Marxist feminism. Marxist feminists raise their geifrom the margin and more

specifically from suppression and labor. So, epeatre adds more stress in the path
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of Mother Courage and other female charactersdrptay; hence novelty. In this

venue, there is collaboration between these twess

There are two songs in scene 12, the concludingpse©ne is lullaby sung by
Mother Courage to Kattri. Mother Courage has redllithat Kattrin has fallen asleep.
Fancing the girl to be asleep is only the lovingmeo's fond illusion. She, here,

builds up a false but pleasing image of her daught@od fortune as compared to the
neighbor’s children who are dressed in dirty clsthad are starving. This lullaby
demonstrates Mother Courage’s anxiety to pleasddngghter with illusory joys. She
also remembers the tragedy which had befallenrhtirel death of her younger son
Swiss Cheese, and she is also aware of her miséoitunot knowing what has

happened to her next son.

Furthermore, next song in the final scene ends alitthose soldiers collectively. The
soldiers here echo the song which we heard in ¢ing apening scene from Mother
Courage. The soldiers are fully aware of the ssgw;idangers and devastations
brought about by the war. They are also awareefdht that the war is interminable;
“the war takes hold and will not quite” (41). Aktlsame time, the soldiers know that
they themselves are going to get nothing out ofaval that they may not even be
paid their wages. The war may last in three germrat They would most probably

die in the course of the war but get nothing out.ofhey sing:

Only a miracle can save us / And miracles havetheid day. (41)

It serves to increase the gloom and hopelessnggke® by the war which still in run.

The song is also closely related to the theme®pthy.
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Having lost the children one after another MotGeurage equally seems bold
into her policy for haggling and initially negatimgr daughter’s death, she quickly
disposesher dead body to the march: “I must gek ivdc business” (42). Thus, she
explores her motif and takes up the wagon, drawiagross an empty stage and she
moves in circular wave. Recalling all the gone satg she seems with a damned soul

who works endlessly at the business of war.

Therefore, in this play war is related to businessapitalistic purpose. It sets
freedom but does not experience reality. War isaauhed through Mother
Courage’s activities in particular and others ingral. In family and outside, their
voices do not get any place where their childreispland, relatives and male
members and ultimately the hindrances in their Wénat is why those figure for
women are dictators. Therefore females feel alesh&tom community. Mother
Courage Yvette, Kattrin all these women are forwesuffer because they are not

economically independent.

To weed out this tendency, women should get freefiiom economic
dependency. Women should first understand thesideisystem of how they have
been exploited. Brecht, here, by making them awes®im class consciousness from
the false consciousness made by males, only tlegncdm raise their voice against
that false consciousness. Economic independenayt isasy task to go forward
through such obstacles. They need to do hard seuggularly for their rights as
talked the pioneers above, such as, Rosemarie @&mde Rubin, Friedrich Engels,
Heidi Hartmann and Sheila Ruth etc. As long as wodw@not get economic

independence from men this situation does not gb tp.
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To nutshell, Mother Courage and Her Children comitrexithe nature of war and
takes an agent to Mother Courage for fulfilling thendane needs in her ways. But
she as a mere mediator because at last she idgsntialls in the trap of patriarchal
pit. The male guided path is always upper posivbiich admits women, peasants,
and common people in the battle field in the nafm@ationality as well as personal
benefit. It is a mere one sided ideology that dogive a chance to improve
women’s status. In the name of war the high classgns claim to be doing for
female but it is the nature of their to exploit werm Amidst it Mother Courage is an
example character who ultimately becomes tragioiher Her characteristics are sold
in the name of inventory seller. As, such she seeswcess woman to handle the

context of thirty years war as an object, so isdlaéen of Marxist feminists.



Chapter Ill: Brechtian Dramaturgy in Mother Courage and Her Children

The theatrical conventions developed by Brechsareounded by much
confusion. Although he wrote extensively on thentliic theory behind his work,
some aspects are vague. To understand it, we maistage his theatrical convections
and how they relate to both his writings and praidus, whilst keeping in mind that
Brecht's techniques were a byproduct of his enwremt (influences on Brecht
section ). His theatre is best described as a dranessel of rational didacticism,
influenced by his Marxist beliefs.

In order to incorporate Marxist theory in his warksecht devised
various dramatic techniques to convey his messagghniques such as the
verfremdungsteffekt/alienation effect, didacticidgsneaking the fourth wall,
gestus,narration and use of song all encompadf3réduhtian theorization of
Epic Theatre - a convention first founded by Inkilscator:
Verfrumdungseffekt/ Alienation Technique, Didactiti, Breaking the fourth
wall, Acting Techniques, Gestus, Narration and Song
Epic Theatre

Epic' is a term that the German playwright BerBykcht, in the 1920s applied
to his plays. By the word 'epic' Brecht signifiethparily his attempt to emulate on
the stage the objectivity of the narration in Hoimepic by employing a detached
narrator and other devices to achieeefremdungseffekAlienation effects). Brecht
aimed to subvert sympathy of the audience withattters and the identification of the
actor with his role, that were features of the tteeaf bourgeois realism. His intention
was to motivate his audience to criticize and oppaather than easily accept, the

social conditions and modes of behavior that tggbpotlight. Brecht's dramatic
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works continue to be played frequently, and hig épeatre has had an important

influence on such playwrights, such as Tony Kusimémerica and Caryl Churchill

and Edward Bond in England.

Epic Theatre is the term used generally to des®ileeht's Theory and

technique. His plays were 'epic' in that the draereattion was episodic - a

disconnected montage of scenes, non representagiagang, and the 'alienation

effect’. All elements contribute to Brecht's ovepalrpose which was to comment on

the political, social and economic elements thicdéd the lives of his characters. In

Brecht on Theatrdohn Willet outlines the differences between Egrid Dramatic

Theatre as follows:
Dramatic Theatre
Plot

Implicates the spectator in a stage situation

Wears down his capacity for action
Provides him with sensations
Experience

The spectator is involved in something
Suggestion

Instinctive feeling are preserved

The spectator is in the thick of it, shares
the experience

The human being is taken for granted

He is unalterable

Epic Theee
Narrativ
rn3 the spectator into an
observer
Arouses his capacity for action
Forces him to take decisions
Picture of the world
He is madat¢e something
Argument
Brought to thaapof recognition
Thecsgtor stands outside,
studies
The humarglsithe object of

He is alterable and able ta alte
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Eyes on the finish Eyes on the course

One scene makes another Each scene for itself
Growth Montage

Linear Development in curves

Evolutionary determinism jumps

Man as a fixed point Man as a process

Thought determines being Social being determinesght
Feeling Reason

(John Willet 37)

Verfrumdungseffekt/Alienation Technique

Verfrumdungseffekt can be most accurately trandlatethe ‘making strange
effect’, and it seeks to do precisely that; to midesfamiliar strange, to give every
day events the status of something grand or epie.'Alienation Effect’ was
developed by Brecht in the 1920s and 30s. It echrtique which ‘estranges’ the
audience and forces them to question the socibfiesaf the situations being
presented in the play. Brecht achieved this bykingahe illusion created by
conventional plays of the time. He believed that‘8uspension of disbelief’ created
by realistic drama was a shallow spectacle, withimdative plots and heightened
emotion. This theatre is a form of ‘escapism’ artirbt challenge the audience at
all. Rather than feel a deep connection to theattars Brecht believed that an
emotional distance should be maintained. It is eviign this happens, that the
audience can effectively critique and evaluatestngggle between the characters and
understand the social realities of the narratives Evident in Mother Courage and

Her Children when we see mother Courage singindjably to her daughter Kattrin
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and then later paying for her funeral without ampoé&on. The ambivalence and irony
of the characters, particularly Mother Courage sis so alienating about the play.
We find ourselves constantly questioning the rélMother Courage. What kind of
Mother is she? Why is she called courage? Howascshirageous? The audience
guestions the presentation they see before themmhwshexactly what Brecht wanted
his audience to do.
Didacticism

Didacticism is the instruction of teaching of a midesson. Brecht plays are
didactic in that they all serve to teach the auckeor send a message about certain
aspects of society, politics or economy. They dagpwhich are designed to educate
the performers and audience. It stems from Bred®#sxist beliefs and the plays
generally show the bourgeois society negativelytaedightness of Marxist
morality. InMother Courage and Her Childrespecifically, the didacticism lies in
the contradiction of the characters and how themices have affected their lives and
the value of it. The idea that Mother Courage igadr by making money and not
taking care of her children in shocking to the ande. Whenever her children need
her she is making a business deal. Her actions thakaudience question: how much
is life really worth? How much am | like Mother Qage? What do | change or do
differently? The play teaches a lesson about sgaebnomy and politics and
wrestles with these throughout the play.
Breaking the Fourth Wall

‘The Fourth Wall’ is an imaginary wall separatiting audience from the
action on the stage. In realistic productions #maains intact and the performers do

not acknowledge that they are being watched. Thesaoes are observers who are
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continued to believe that the world of the plajyrégl’. It is a suspension of disbelief.
Like must theories of realism, Brecht wanted toups the notion of the fourth wall.
‘Breaking the fourth wall’ involves the characterettly addressing and
acknowledging the audience, whether they breakachar or perform with an
awareness of being watched. It is made clear ligatharacters and the actions are
not real and the audiences are aware that theyiaressing fiction. The theory
behind this technique links back to his definitafrepic theatre. By taking away the
fourth wall the audience must face the action, nddasions and have the
opportunity to be aroused to action.
Acting Techniques

Brecht believed that an actor should present aackerrin a way that was not
an impersonation, rather, a narration of the astmfithe character. He did this
because he wanted to constantly remind his audidatehey were watching a play.
He also believed that if the audience developedeamotional attachment to the
characters, then they could not evaluate the soeadities of the play. Stanislavski
thought that if an actor believed he was a charaitien the audience would believe
this as well, and feel the emotions that the charagas feeling. Brecht did not want
this to happen; he wanted the audience to questiake comment and interpret what
was on the stage. The Brechtian theatre does put 8te human nature of an
individual but reveals collective human relatiohke story is the point of interest,
not the characters. The story is the sequenceeritevhat is the social experiment,
allowing the interplay of the social forces, frorhiah the play’s lesson emerges. If
the audience does not maintain a distance betvineechiaracters and themselves then

this cannot be achieved. Acting in epic theatremaghat an actor is required to play
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characters believably without convincing either éluelience or themselves that they
are, indeed, the characters. There is an audiblerignal distance between the actor
and the character and the actors will often ‘brisakfourth wall’ and address the
audience, play multiple characters and use exatggeaa repetitive actions to make
their distance and social commentary known.
Gestus

Gestus is a theatrical technique that helps défieemotion within a
character and the context they are in. It is thel@oation of a gesture and a social
meaning into one movement, stance or vocal dispi@an be alienating and jar the
audience, as it is an unusual and non realisticatdgrcing them to see the bigger
picture of a situation. It is sometimes referrecs$ahe ‘social gest’, as it is an action
that allows the audience to understand somethiagifspabout the social
circumstances presented on stage. For exampladrawas eating sandwich and a
dog suddenly attacked him and tried to take hisl fohile the man tried to push the
dog away, this would not be gestus. The act of ipgstme dog away becomes gestus
when social meaning is added to the picture. Fampte the man is a servant in a
castle and the dog belongs to the guards at tieeagat they have let the dog out
knowing that he will attack the man, and they aamding off to the side laughing at
him. Now the action of pushing the dog away ha®bexgestus as it is an action that
holds social meaning. The audience knows thatigmst just any man; this is
working class man who is being picked on by peayptk a little more power over
him.

The most famous example of gestus is in matbarage and her children.

Mother Courage shows her inner emotional turmdilthmugh words, but through a
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physical presentation. She looks at the audiendalalivers a silent scream. Again, it
is not the action alone that makes it gestus, dther the combination of this action
and the social meaning. Mother Courage has justhesson, but if she makes any
sound of recognition towards him she will put hig &nd the life of her daughter in
danger. Now she represents any person who hastaep quiet in order to save
somebody else. She has been forced into a tesitbigtion and the audience gets to
see this through her gestus of a silent scream.
Narration and Song

Not only was Brecht a writer, director and produoet he was also a great
poet. He wrote many songs for his productions, medgth collaboration with Kurt
Weill. The purpose of song in his plays is not éoghten the emotion of the scenes
but as a means to commentate or narrate whatng @ui. It is also a form of
alienating the audience, for exampleMnther Courage and Her Childrethe
songs’ content may be serious and forewarning afdiaps, while the music is happy
and light. It shows a lighter side to a deeply@sgsisituation and the dichotomy and
ambiguity of it ultimately alienates the audienoel anakes them question the social
realities that are being presented. The music lm@a@dtion should serve to make each
other seem strange. The music composed for USQtuption by Lauren O’Rourke
has a very broad style. It is electric and eacly $®womposed in a way that questions
what the moment and characters are seeking towchiauren is also acting in the
production, and because she has such a closenslaip to the process and the story,

it has made the music so much more fitting to ttoelpction.



IV. Conclusion: Mother Courage as a Victorious Figue

After critically examining the subject matter, thesearch comes to a
conclusion that how the war is objectified in treame of securing duties and
responsibilities. Mother Courage is the figure vibhon search of identity, status, and
a part of life in course of thirty years durati@n the other side war is the backdrop
of every human beings and it does not care any eteenent. But Courage maintains
it as her wish. At such remark war is an objedten hand. Along with war, she also
needs profit, identity, status and social valué® Bas two motives: to fulfill desires
and to rear and balance her children and envirohnespectively. If such chance
goes upside down there remains trouble in herTifels, to make it positive she
appears with a strategic business that ultimatelyas her successor.

Though the thirty years of war moves ahead, Mo@wurage for her
willingness risks the life for the sake of her mesis; an opportunistic camp follower
who sets out to living for herself and her childi®nselling wares to whichever army
is willing to buy them is the play begins, Courage/agon pulled by her two sons, is
stopped by two recruiting officers on the lookamut iew men. While Mother
Courage is distracted by the chance of sellinglnatkle, her eldest son Eilif is
blackmailed away to join the soldiers. The scerdsenth an explicit lesson which
will be repeated and varied throughout the pldyirdm the war you would live to
the war you must give’. Mother Courage is shownstamtly in a double ideology.
When she faces other characters that also aredrafg@ofit, so, her voice becomes
mild. On the other her role in the manner of bussnghe solves all the hardships on
the way to war. Ultimately she is bold in the lmfebusiness but to look it patriarchal

base she is suppressed by her own sons and madetensa.
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Mother Courage herself lives off the war by segjlgoods to soldiers. She and
her children haul their wagon across the battl@selith no concern for who is
winning, who is losing, or even where they are. bldy ambition is to stock her
wagon, sell her goods, and make sure she doeshstugk with any useless
inventory. When the Chaplain tells her that peaaliroken out, she laments their
condition because without war the family has nellhood.

As mother Courage continues to pull her wagonsscfield after field, she
learns how to survive. But she also loses her mmnldone by one, to the war. Eilif,
seduced into joining the army by a recruitmentaeff] is led into battle thinking that
war is a heroic adventure. Swiss Cheese thinksinedfa good deal in a paymaster’'s
uniform. Both are wrong: there is no security inrvand they eventually perish.

Kattrin, the daughter, is likewise a victim of thielence of war. Having been
violated by a Swedish soldier, she becomes mutar the end of the play she is
treated violently again, and the terrible scar eanface leaves her unmarriageable. At
the end Kattrin dies while sounding an alarm teegive sleeping town warning of an
imminent attack.

Finally, Mother Courage is left alone. She picksher wagon and finds that
she can maneuver it herself. The play ends asistiescthe stage, with everything
around her consumed by war.

To sum up, the significant aspect of this playas/lwomen are engaged in
outdoor sector in the early twentieth century, Garaociety. The role of women in
male guided society is woven throughout the plagthdr Courage in this manner is
an example figure. Depending on their social staash female character within the

play provides audience’s with a distinct perspect¥woman’s role among the men
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during the thirty years war period of German. Iditidn to their roles, the playwright
includes the trials and tribulations these peophlehto face as well. As a whole, the
importance of these female characters is based tinginmresponsibility to fulfill the
ego of males and as being provides of support tio famnily and order in society.
The society where the norms, values and custompatagrchy is in upper hand they
get the sole authority of property. In such comrtyyiwomen have been dominated,
suppressed, confined and are not allowed any sémeexdom. Freedom is possible
when the distribution of economic system is pataarthermore, women can feel
free when the policies of males are not in pragmatiel and decadence of

patriarchal ideology.
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