l. Sorathi: A Brief Introduction

The stereotypical representation of women in the Sorathi songs reflects that
these songs are the products of the patriarchy. They pay much attention to male
characters, male experiences and male traits. The world of female isignored. Women
characters, their experiences, and their worlds portrayed in the Sorathi songs have
been denounced. The ideas of Sorathi songs are guided by patriarchal norms and
valuesin the given society, i.e. the Magar community.

The main female character queen Hemanti of Sorathi story is portrayed
stereotypically. Hemanti's character is presented as tender and emotional. Sheis
predominantly shown weeping in the memory of her baby. She suffers bitterly
throughout her life by her husband's misbehavior and misconduct. Sorathi, the second
important female character, the daughter of the king Jaya Singe and queen Hemanti, is
also presented in terms of her physical beauty. Kumalni, wife of Kumal is exploited
and suppressed by her husband. Asthe products of patriarchy, Sorathi presents
female characters attributing them with stereotypical traits like submissive, emotional,
weak and beautiful and thus help males dominate females. Because Magar society is
based on the patriarchal structure, everything is observed through male's perspective.
Soratht is one of the cultures of Magar community. Sorathi songs reflect the social
reality of patriarchal society where women are obliged to remain silent though they
have to bear with sufferings and tortures throughout their life. In the patriarchal
society, everything is guided by patriarcha norms and ideologies. So female's
characters, their images, experiences are portrayed in a stereotypical way from male's
gaze.

Magars arerich in culture and language. Sorathi is also one of the distinct

cultures among the Magar's community which they sing and dance in specific context



and occasion like marriage anniversary and first son's birth celebration. Sorathi is
particularly based on the mythical stories sung by Guruba (main leader of Soratht
song) in which the role of women are presented in stereotypical way. Females are
compelled to live within the circle of patriarchal rules and regulations. They are
constrained because of the male chauvinistic nature and their superiority in agiven
society.

It isdifficult to find out the exact date when Sorathi started. But it is believed
that Sorathi dance is the oldest traditional dance of Magar community. Magars sing
and dance Sorathi till these days. The same story of the Sorathi isfound in al Magar
communities. And the Soratht song has begun from the story of king Jayasinge and
gueen Hemanti. But rhythm and performance are different. So the same story of the
Sorathri isthe prevalent in Magar communities. According to Keshar Jang Baral
Magar, “Sorathi song has 16 rhythms and 16 parts. According to Nepali language, 16
rhythms means 'sorhatal’ and 16 parts means 'sorha bhag'. So sorha word transmitted
into Sorathi" (Palpa Tanahu ra Syanjyaka Magarko Saskirti, Kathmandu: Nepal
Rajkiyan Pargya Partisthan, 2050). And, he also guesses that word 'Soratht’ is
brought from the word 'Sarandi' of Magar language.

Similiarly, Min Shirees Magar, in Pachhimanchal Bikas Chhetraka Magar
Samudayma Parchalit Likgeetnittyaka Bartaman Awastha ra Chunautiharu, says that
they have sung the story of Sorathi queen in various rhythms and different vocals. So
it may be called Sorathr.

So many writers and researchers have discussed Sorathi and its origin.
Dharma Ra Thapawrites about Sorathi in Gandakika Suseli. Soratht song has 16

branches. The whole story described from first branch to sixteen branches. In Nepali



language, sixteen means Sorha and Sorha may be changed in Sorathi. It may be called
Sorathr.

Similiarly, Subi Shaha, in the article “Lok Saskirti”, writes that Sorathi is
historical song which is based on the historical description. Most of the people say
that Soratht is changed from Sorath culture of Saurastraregion of India. But Sorath is
averse and it isdescribed also in Tulshikrit Ramayan. Sorath's historical bases are
different with the historical story of Jai Singe and Hemanti of Sorathi. So, Sorathi's
song being historical bases story are closer with Nepal ease culture.

Similarly Bhim Bahadur Budha, in his dissertation “Study of AtharaMagarat
Songs: Jyo MaRe, Sairayala and Sorathi and Their Literary and Cultural Values”,
writes about the female character Hemanti that first of al King Jaya Singe marries
gueen because of her beauty. Unfortunately, after some time, queen's beauty can not
remain till long terms. King ignores and misbehaves with queen. So, king does not
provide any ornament. The queen blames him that he has sold her ornaments given to
her by her father as dowry. Thus the queen no longer trusts the king, and prepares to
go to her parent's home. But she is compelled to live with her husband.

And also Kharka Bahadur ShireesMagar, alocal representative of Lekhani
V.D.C. of Baglung District, who is also Guriba (the main leader of Sorathi), says that
thisisarea story of King Jai Singe and queen Hemanti. In the past time, there might
be custom that males were leader of society and females had to work domestically. So
females are presented stereotypically in the Soratht song.

The Soratht song is based on the mythical story which is sung in sweet rhythm
and music also danced in specific performance. First of al, Guraba starts Sorathi
song. Then other participants sing together. Two men dance carrying the Madal

(Tom-tom or oval-shaped drum beaten with hands at either end) in their waist. One



male wears clothes and costumes of female and dances between the Madal men. The
characters of Soratht are the king Jaya Singe, queen Hemanti, queen Sorathi, Bijaya
Jais (Prophet), Sudelni (who serve to mother in the birth of child) and Katuwale (the
messenger who work in village to inform). Especially, the song of the Sorathi is
constructed by the story of King Jayasinnge, queen Hemanti and their daughter
Sorathi. Mainly these characters' life, fortune and their sadness are portrayed in the
Soratht song.

The characters of women are depicted stereotypically in the Sorathi. The main
female character named Hemanti is portrayed in a sad and miserable condition. She
suffers much throughout her life from her husband's misbehavior and misconduct. She
bears intolerable situations but can't resist and rai se voice against tortures inflicted on
her. Hemanti always weeps remembering her baby who is thrown into the river for
being the female baby. In patriarchal society, afemale is expected to be tender. The
motherhood Hemanti is portrayed in the following words memorizing her daughter:

Ké&khaiko balakhu khosimd khosi samundra bagai,
Bab&ko jata nirbhayda 4améko jata mayalu,
Bahira hérda ramaéilo bitra hérda adhyéro,
Kasaima garT birasahuld balai mért sundart bétiya. (90)
(Baby is flown in the ocean by snapping from my lap,
Father is being cruel but mother is affectionate,
Looking outside is funny but inside is dark,
How can | forget my lovely child?) (My trandation)
Her husband King Jaya Singe lets his baby flow in theriver carelessly. He doesn't feel

any sympathy for his daughter. When the queen Hemanti sees the child of others



playing, she weeps remembering her baby. Hemanti recollects her daughter in the
following lines:

Y éruka balkhu agi ra pachhi,

Hamro balakhu samundra,

Birsana vanda katinai garey0 birsana sakina,

bélai mért sundart bétiya. (90)

(Other's babies are before and behind,

Our baby isin Ocean,

How much | tried to forget but can't forget,

My lovely child.) (My translation)
In thisway, sherelieves her pain and pathos and expresses her pitiable condition
simultaneously through songs. Even by tolerating her husband's tortures, she hasto
live with husband. When the king Jaya Singe goes to foreign land after knowing
Sorathi as his own daughter, queen Hemanti tries to stop him. But she couldn't be
successful. She aways praysto God for returning of her husband. Such types of
women's lamentations and wailings are depicted in the Sorathi. Patriarchal society
considers women as the things of fun and their job isto weep, to make male happy
and to be beautiful.

Similarly Sorathi's beauty is also portrayed in charming way. Male measures
the femal€e's beauty in terms of physical beauty, not internal beauty. Sorathi's beauty is
depicted in the following words comparing her body's part with various beautiful
things:

Shryako jyoti ra jasto Sorathi rantko jyotiya,
Beliyako gedir jasto Sorathi ranikd métha,

Parewdako &kha jastd Sorathi raniko akha,



Pipalaiko péatalai jastd Sorathi raniko oth. (90)

(Light of queen Sorathi islike light of Sun,

Head of queen Sorathi is like amond of Aegle marmelos,

Eye of queen Sorathi islike eye of Pigeon,

Lip of queen Sorathi islikelip of Pegpal.) (My trandation)
Such type of representation of femal€e's body is portrayed just from the male's
perspective. Male takes female's body as aform of decoration and beautiful things
which provides them mental and physical happiness.

In the Sorathi, woman's jeal ousy is also shown within women. Women can't
bear the situation of their husband's second marriage. But women take their husband's
other wives as an enemy and try to take revenge on them. In the Sorathi, Hemanti's
life turns toward suffering due to jealousy of other wives of her husband. Such type of
stereotypical representation of women is projected in the Sorath.

Singersin the Sorathi Song are also three types; they sing song of the Sorathi

according to their role.

a.  Goraba: - Gardaba isamain leader of the Sorathi who knows the all managing
works of the Sorathi. And he gives the direction to all over and singeing
group of the Sorathi. So Soratht isimpossible without Guraba. Somewhere,
Magar called Raurrato Guriba according to Magar's language. In most of the
places, Sorathi islost or disappeared due to death of Guraba. First of all
Guruba prays Sarswoti goddess to remove obstacles in the journey of the
singing song. Then Garuba starts the song of the Sorathi and other members

help him for singing.



b. Guhaya: - First of all, Guriba begins the songs then another man helps him
for singing Soratht that is called Guhaya.. In Somewhere of Magar's
community, Glhaya manage after the death of the Glruba.

c. Garra: - Singer group of the Sorathi is called Garra. After singing by
Guraba and Guhaya, this group use to sing the Soratht.

In the Sorathi songs mainly two types of folk-musical instruments are played.
Musical instruments are that which are played to decorate the rhythmic sense of the
designated song.

a) Madal (double ended drum): It is known as the heart of the folk-musical
instruments, which is played compulsorily in al sorts of folk-song. So it isthe
heart of the Sorathi song. It isworn by Khari (a soft [ime). Mainly two
Médals are played by two Madale (who dances with Marani standing up in
the side of right and left) tying it on their waist, and others madals are played
by other members of the Sorathr.

b) Khaijadé (tambourine): It is aso another folk-musical instrument which is
also important in the Sorathi song. It is made by brass metal. Its featureislike
plate but plate's numbers are two and two plates are joined by thread because
there are making hole in the centre of the plates. When these two plates are
hampered by hands in each other, then sweet music creates. It is played by all
members of the Sorath.

This present research concentrate the stereotypical representation of women and
their experiences, characters, images and stereotypes in Sorathi song which are
constructed by patriarchal norms, values and ideol ogies. Especially, main female
character queen Hemanti is physically and psychologically given torture by King Jaya

Singe and the whole society. Not only queen, other female characters are also



dominated by male. Due to patriarchal norms and values, they can't oppose it. They
are compelled to live into the circle of patriarchy. So this research attempts to show
how women characters are dominated and victimized. How women's images and
experiences are portrayed stereotypically in the Sorathi song through the influences of
patriarchal rules and regulations. It will purely depend on the textual analysis of
Sorathi song on the basis of the theoretical tool formed by drawing the insights from
the feminist discourses. Mainly this research covers the area of Magar community of
Baglung district where Sorathi is famous. The Soratht song is cited from many books
of various writers and some of the songs are also taken orally from the personal

interview of Baglung district.



Il. Feminism

Feminism is a discourse that involves various theories and philosophies that
are concerned with the issue of gender difference, advocates equality for women, and
campaigns for women rights and interests. It is a broad movement embracing
numerous phase of women's emancipations aiming to understand women oppressions
in terms of race, class, gender and sexual preferences and it efforts liesin changing it.
So it isthe socia movement and pertains to marginalization of women that seeks
equal right for women as man and freedom to decide their career and life patterns. It
guestions such long-standing dominant phallocentric ideology, patriarchal attitudes
and male inter-presentation in the society where the women have been excluded to
marginality. So it's avoice against the inadequacy, the distortion as well asthe
ideologies, which the males have created.

From the very beginning of human civilization, women were considered as
inferior, incidental and inessential being whereas man as the subject, superior and
rational. Patriarchal society has indeed been well served by the masculine images. In
patriarchy, all the images of women have been across the ambivalence men's feelings
towards women. For the masculinity, women and sex are amost synonymous terms.
If sex evokes mixed feelings of approach and avoidance, most certainly it islikely
that women evoke the same feeling. So woman is an integral part of masculinity and
patriarchy. But Misogyny includes the beliefs that women areirrational, incompetent,
gossipy, silly, overemotional, stupid, petty, dishonest, oversexed, and a host of other
ugly things. Such stereotypes culminate in the attitude that women must be
dominated, controlled, subdued as well as abused.

Many feminist writers came in the field of literary feminist theory and

criticism. Mary Wollstonecraft, Virginia Woolf, Simon de Beauvoir and Elaine



Showalter etc Women feminist writers presented that how women are exploited and
their situation and also about their rights. At the beginning, feminists produce their
theory and then they have known history and textual criticism. They began to reprint
women's works and to study the image of women. But theory or criticism is more
difficult to apply than producing the theory or criticism itself.

Mary Wollstonecraft's A Vindication of the Rights of Woman (1792), well
deserved itsrank asthefirst literary feminist work. In this essay, she has gone beyond
her dissenter Rinds, whose views remained strictly patriarchal. In generd, the
fundamental principles enunciated of In A Vindication of the Rights of Women are that
the mind does not know sex and that, as Clare Tomalin has remarked that "society is
wasting its assertsif it retains women in the role of convenient domestic slaves and
aluring mistresses denies them economic independence and encourage them to be
docile and attentive to their looks to be exclusion of all else”" (394). Wollstonecraft
has discussed the pernicious impact of sentimental novel of the lives of womenin
18th century. So, she attacks the sentimental novels of her time for their pernicious
influences on women's intellectual and mental development. According to her, due to
the traditional education system, women are compelled to study such novels, which
are not intellectual but are sentimental. In sentimental novel of her times, there are
presented the women's characters. Through the stereotypical way, women are
emotional, not rational and docile to their looks. Due to the impact of those novels,
women can't exercise their intellectuality but are trapped in the sentimentality which
leads them to a concept that a knowledgeable man is nothing in comparison to brave
rake. Mary Wollstonecraft's concern in literature is the characterization of women

character in the literary works. She says:
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Everything that they see or hear servesto fix impression, call forth
emotions and associates ideas that give a sexua character to the mind.
False notion of beauty and delicacy stop the growth of their limbs and
produce a sickly soreness, rather than delicacy of organs: and thus
weakened by being employed in unfolding...It is unreasonable as well
as cruel, to upbraid them with faults that can scarcely be avoidable, as
well as cruel, to upbraid them with faults that can be avoided, unless
degree of negative vigor be supposed, that falls to the lot of very few
amongst mankind. (395-396)
From the very beginning, Wollstonecraft opines that woman is affected by the
misinterpretation of the life style of the society. In anovel, aboy is depicted as an
active person where girl is presented as passive beauty. If women read such novels,
they make an ideal picture of male and female in their mind. Wollstonecraft advocates
the women's social and political rights through her literature. After the publication of
the Wollstonecraft's A Vindication of the Rights of Woman these was a series of books
published in favor of the women's participation in the literature. All of them have
raised the voice against the canon's domination (male canon) in the literature. They all
have found that the domination of the female character is due to the hegemony of
patriarchal society.

VirginiaWoolf, one of the influential of the twentieth century, presents an
important statement concerning women's alienation from the related ethics of war and
patriarch in "A Room of one's Own". She raises the social obstaclesto write literature
due to lack of literary spacein A Room of one’s Own. Through this book, she argues
against the patriarchal society which has prevented women from their creative

potentialities. She believes that women have always faced social and economic
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obstacles to their literary ambitious. Woolf addresses the problem which night have
faced by Shakespeare's sister, who was unabl e to write literature. She also guessed
that Shakespeare's sister had had none of the material resources, breath of human
experience, money and time to do. She would have been discouraged by everyone. In
her A Room of One’s Own, she lays focus on the women's right that women must have
money and room of their own if she triesto write literature. She, in A Room of One’s
Own, says, "She must have shut herself up in aroom in the country to write and been
torn a sunder by bitterness and scruples. Perhaps though her husband was of the
kindest and their married life perfection” (819). Woolf hopes to achieve abalance
between a'male’ self-realization and 'female' self-realization. Her ultimate belief was
that talentsif they achieved social and economic equality with men.

Similarly, Simone de Beauvoir, in The Second Sex, summarizes the writings of
five male authors about women in which each of these authors depend on their own
specific self-image and constructed by himself in his own mind. She presents her view
that male dominate females by creating myths about women which shows women
culturally, socially, biologica spiritually and politically inferior to males. Here, De
Beauvoir finds politics in the male writers who aways either overestimates of
underestimate woman without judging them on the surface reality. According to
Beauvoir, men call females either angel of witch but not a human being. The central
argument in the book of The Second Sex book's is that among these writers, D.H.
Lawrence says that phallus can not exist without female but at the same time female
are inferior to males. Through the history, women have always occupied a secondary
rolein relation to man being relegated to the position of "other" i.e. that which Valerie

says.
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Is adjectival upon the substantial subjectivity and essential activity of
man whereas man has been enabled to transcend and control his
environment, always furthering the domain of his physical and
intellectual conquest woman has remained imprisoned within
immanence, remaining a slave with the circe of duties imposed by her
maternal and reproductive function. (682)
For her introduction to The Second Sex, Simon de Beauvoir points that masculinity is
considered to be the absolute human type, the norms and standard of humanity. Men,
of course, have had their own reason for perpetuating such duality of self and other
fore grounding the issue. Beauvoir says, "Legidator, Priest, Philosophers, Writers and
Scientists have striven to show that the subordinate position of women iswilled in
heaven and advantaged on earth" (22). Beauvoir argues that there is nothing 'feminine
nature'. There was no physical of psychological reason why women should be inferior
to man and yet throughout history and across culture, woman has always been second
class citizen.

In the same way, Elaine Showalter has entitled women's writings and women's
culture in which she claims that women have their own sort of culture and language.
They have their own types of body the speaking style, the language the capacity of
thinking and behaving, the psyche and the males have their own. Showalter's A
literature of Their Own (1977) describes the female literary tradition in the English
novels from Bronte and onward as a devel opment of a subculture by arguing, in
general, constitute akind of subculture within of larger society, their works definitely
demonstrate a unity of values, conventions experiences and behaviors encroaching on
each individual. Showalter, in her analysis of historical development of feminism,

presents three important stages of women writing according to their intensity of
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female voice: Feminine phase, Feminist phase and female phase. "The first dating
from 1840 to 1880 marked the female voice rising in literature buried in so-called
feminine substance and got immensely affected by male pedagogy” (16). The am of
feminine was to end the notion that one's biological sex was superior of inferior to the
other. Before the 20s, women were struggling for their voting rights. At this stage
women's fighting seems merely as the fight for voting but the purpose of feminism
was emancipation from sexual stereotypes of any kind. In this phase women writers
like George Eliot and Bronte sisters imitated and internalized the dominant male
aesthetic tradition and standards, which required that women writers remain
gentleman. The main area of their work was their immediate domestic and social
circle.

The second phase dating from 1880 to 1920 dearly demonstrated the
determined efforts for political and social equality and women's literature was able to
advocate minority rights and protested against the unjust treatment of women. The
feminist view point is that since women are an equal part of social construction, it
should not be dominated or put under the suppression of patriarchal domination. In
this phase, feminist have sought the alien area of women movement. Their effort isto
protest male version of literature.

Similarly, third phase is female phase that covers the period of 1920 onwards.
It rejected both ways of protest and limitation. It was the age of self discovery. They
developed the idea of separate female writing in terms of femal e experiences. They
realized the significance of their own. Feminist criticism has established the historical
reality of gender definitions in The Madwomen in the Attic and A literature of their
own. Female phase includes many writers like Dorothy Richardson, Katherine

Mansfield, VirginiaWoolf and many other who encountered to counterbalance male
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dominated literary sphere and realized the historically sex-polarized tendency in
literature. They rejected subordination and focused on female experience, and they
also raise their self autonomy. So, in conclusion these three phases of feminist
movement are subordination, protest and autonomy.

Similarly, Virginia Woolf emphasizes that economic independenceis a
prerequisite to an autonomous women's art and proposes that women's literature
should have distinctly female vision. It should not be compared with the male version
of literature. Mae version of literature could not explore the essential truth of female
experience such as menstruation, pregnancy; gestation, child rearing, abortion and
mothering which are special feminist domains and it could be taken distinctly from
the male version of literature.

Patriarchy, the rule of father in literal, would refer not ssimply a society where
men hold power, but rather to as society ruled by a certain kind of men wielding a
certain kind of power. It isthe society that reflects underlying value of traditional
male idea. Patriarchy is a culture which driving ethos in an embodiment of masculine
idea and practices. It determines image of woman and the relation between the sexes.
It sets the hierarchy between male and female. And it asserts that maleisfirst, light,
white and female is second, dark and black. Patriarchy expects the woman to serve the
man physically, taking care of the homes, property, clothing or person, economically
doing countless job for which woman areill paid or not paid at all; sexually, aswives,
mistress or prostitutes, and reproductively, assuring men of paternity through the
female chastity. Shelia Ruth says; "In a patriarchal culture, men define else. The issue
isnot only that man perceives women from masculine perspectives, but that given the
nature of socialization, all member of society, including women, perceive the female

from the prevailing masculine perspectives’ (84).
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In patriarchy, domination is so much rooted that it evaluates woman not
regarding the human being but like everything else. Woman's position in patriarchal
society is culturally constructed. They are compelled to perceive their own images
and identity from male perspective. Their behavior, attitude, socia status etc every
thing is determined by male perspectives. In patriarchy, everything is measured in
touchstone of male ideol ogy.

S0, patriarchy sets the stereotypes about women. Stereotypeisafixed idea or
image that many people have of a particular type of person or things and they are
recognized by fixed image in the given society, but in reality, which is not often true.
In most of the given society, first persons, caste or nation gives fixed name or image
to second persons. But that flexed image may be wrong. Because that first person
cannot understand the actua position status of second person like in the patriarchal
society, male gives fixed ideas and image to woman but in reality that is not true. For
male cannot understand female's real experiences. Stereotypes exclude or reject
everything which falls out of definition - everything which is different. It sets up
symbolic boundaries and then provides the mechanisms of cultural production for
peopl e to police those boundaries. People use stereotypes to determine who should
naturally belong to one group or another. One person can not produce and circulate a
stereotype all alone; stereotypes function within groups of people as knowledge.
Importantly, they are usually produced by people who are positioned to circulate their
ideas widely so that even the group stereotyped may come to take on this as akind of
fact.

Sheila Ruth, in her text Issue in Feminism, discusses her view on female

stereotype and its effect:
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They all say that woman as human beings are substandard; less
intelligent, less moral, less competent, less able physically,
psychologically, ... who are forced to live them the tragedy of female
stereotypein that it impels women not only to appear substandard, but
to become substandard; it moves to form us into the loathed monster. If
the work of the stereotype be done. We are reduced to the weak,
hapless creatures. Life and personhood defined within such patriarchal
constraints may be distorted. (96)

Due to such type of presentation, female are stereotyped as unintelligent, incompetent,

physically weak to male. This stereotypical images force women to become

substandard weak and hel pless creation. Female stereotype is the patriarchal

definition that is to be broken part.

In the patriarchal society, both images of being fascination and destructive are
presented in women's character. They are stereotyped as either good women or bad
women. If awoman accepts her traditional gender role of being gentle, submissive,
passive, emotional virgina angelic and obeys the patriarcha rules, sheisa'good
women'. If she objects those rules and regulation of patriarchal society, sheis a 'bad
women'. These two rules also identify women as 'angle' and 'bitch'. These two good
and bad images are projections of patriarchal male desire. We can see the image of
‘good girl" and 'bad girl’ in the following Lois Tyson's words:

According to a patriarchal ideology, 'bad girls violate patriarcha norms
in some way; they are sexually forward in appearance of behavior, or
they have multiple sexual partners. The 'good girl' is rewarded for her
‘good' behavior by being placed on a pedestal by patriarcha culture.

Sheis attributed al the virtues associated with patriarchal domesticity;
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she is modest, unassuming, self sacrificing, and nurturing. She has no

needs of her own, for she is completely satisfied by serving her family.

(89)
The 'good girls obey the patriarchal norms whereas 'bad girls' violate them. The good
girl hasto remain uninterested in sexual activity except for the purpose of legitimate
procreation, because it is believed in patriarchy as unnatural for women to have sexual
desire. The 'good woman' is expected to find sex frightening or disgusting. She does
not want her own self autonomy in the society. But only knows about the traditional
rules. But the 'bad woman' who is seeking power and aways wants newness in the
society. They do not limit themselves within the boundary which is drawn by the
patriarchy. They have strong feminist idea that they are hard and bold enough that
they can do what male can. So, they want their self autonomy.

According to Advanced Learner’s Dictionary, 'stereotype’ means afixed idea
or image that many people have of a particular idea or image that many people have
of aparticular type of person or thing, but which is often not true in redlity, it may be
cultural, gender and racial stereotypes. Thereis hierarchy made between male and
female where male has standard images and female has subordinate. The woman is
made to be subjected by male. Simon de Beauvoir, in her work The Second Sex has
demonstrated how women are marginalized and subordinated to hegemonies by
particular ideology. 'The Second Sex' argues that there is no such thing as ‘feminine
nature'. There was no physical or psychological reason why woman should be inferior
to man; yet throughout history, women have always been second class citizens. There
isnot any casual explanation for women's oppression in Biological differences. Just as
aman considers himself superior to nature, so he considers himself superior to

women.
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Whatever images are given to femalein the literature, myth and story or many
books, all of these are only the products of that mind that is loaded by patriarchal
norms and values. Such images portray that female isto be beautiful, gentle,
submissive, passive and emotiona etc. But, if female disobeys the patriarcha norms
and values, society identifies women as whore, dine and bitch etc. But in the side of
males, patriarchy society identifies males as courageous, bold and strong etc, such
type of male'simages also are stereotyped in the various myth, song, story and books
etc. Such stereotypical representation makes hierarchy between male and female and
male comes up and femal e goes down and male dominates to female. So the
stereotypical image of women isamerely a cultural identification. It is the patriarchal
civilization that produces the feminine nature to identify women. Due to creation of
myth, song, story and books in the patriarchal society, these creations are reflected the
stereotypical representation of women.

Thus, from the base of patriarchal structure of Magar community, its popular
culture Sorathi song constructs the stereotypical images of women in the society. This
song helpsto increase the hierarchal gap between male and female, from which
pathetic condition of female in patriarchal society will analyze in another chapter. Mr.
Bhim Bahadur Budha has aready done research about Sorathi on the topic of "Study
of AtharaMagarat Songs. Jyo Ma Re, Sairayala and Sorathi”. In his research he has
observed Sorathi songs through cultural tool of performance. So he has just presented
the similarity of Magar's culture with Sorathi song. But he has not observed
stereotypical images of women in Magar's Sorathi. So this research will focus on the
stereotypical representation of women and their images in the Sorathi. And how
women are suppressed and dominated in Magar's Sorathi through the theoretical tool

feminism. It will research how patriarchal society has established stereotypical images
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of women in Soratht song. How women are dominated by male chauvinistsin Sorathi
song. Why they can not dare to resist against it. Such type of issueswill be analysisin

the next chapter.
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[I11. Stereotypical Representation of Women in Soratht

Nepal isamultiracial country. There are different castes, classes and ethnic
indigenous groups. Though there is diversity, there is unity among them. Among
these ethnic groups, Magar is one of the largest ethnic indigenous castes. They are
rich in their own culture and festival, and diversity isfound in their culture. Among
their cultures, Soratht is popular within Magar community.

Widely performed, Sorathi, in Magar Community, is aso known by Nachari
and Maruni. It is said that there are sixteen different tunesin it. Motilal Pargjuli
associates Sorathi with Sorat city of Indiain Sorathi Natikako Sanranchana, Paper
Presentaion in assembly of Nepali Natak Satabrshiki. And Sashi Ram Kaucha
Ghartimagar, Gruruba (leader) of Sorathi of Pandavkhani VDC of Baglung district,
relates it with sixteen branches of Sorathi. Sashi Ram kauchaGhartiMagar and Kharka
Bahadur ShereesMagar say that it is based on real story of King Jaya Singe and
Queen Hemanti of ancient time when Nepal has existed in various kingdoms.
However, it needs further research. Story of Sorathi is performed differently in
different places of Magar communities. But story or song issamein all Magar's
community. Here, this research concentrates on the song of Sorathi.

The Soratht is based on the story of the king Jaya Singe and queen Hemanti
and their daughter named Sorathi. In the beginning of Sorathi song, the king Jaya
Singe'sfirst wife cannot bear the child for long time even after their marriage. So, he
does second marriage with Hemanti for the purpose of begetting child. Thereisaso
debate among different researchers. Some researchers write that Jaya Singe had
already five wives and other say that he had already thirteen wives. Whatever the
debate is there about the numbers of king's wife, it is sure that king had already wives

in his home before doing marriage with Hemanti. Fortunately, queen Hemanti gives
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the birth to a daughter. Those happy moments were celebrated allover the country.
But, dueto jealousy of other king's wife, Hemanti's life turns miserable condition.
King's other wives give bribe to Bijaya Jais who is a prophet for sayingill fortune
about baby to King Jaya Singe. Prophet saysthat if baby lived, she would be disaster
for the kingdom, king and king's relatives. So King has been prohibited to look that
baby. The king Jaya Singe lets flow his daughter in the river carelessly due to the fear
of prophecy. According to this prophesy, if he saw his daughter at the first time
during her birth, he would face death. But queen Hemanti does not want to let flow
her baby. She does not care towards the prophecy of fortune-teller. She only
concentrates on her child thinking that how she can save her own baby. But she could
not success in her effort. King snatches her baby forcefully from the lap of queen.
Then, the queen, Hemanti wailsin the memories of her baby. When Majhi (one of the
varieties of ethnics) and Kumal of King Jaya Singe's region go to river named Jamuna
for the fishing, fortunately they have got the golden box in their traps. They think that
if the box is made up of gold, there may be significant thing inside it. There is no third
person to divide it between them. So they promise to share the box with each other
that outside cover of box isfor Majhi and the thing inside the box is for Kumal.
Because Mg hi is so clever, he only sees the outside part of box that is made up of
gold. When they opened the golden box, they saw beautiful baby. According to
promise, Kumal takes the baby and Majhi takes the golden box. First of al, Kumalni,
wife of Kumal, doubts toward her husband thinking that he might have stolen the
baby of somebody. But Kumal assures her that baby is found in the river. Kumal
requests her to feed milk for baby but Kumalni says that neither she has milk of her
body nor there has cow's milk in the cow-shed for feeding milk to baby. However,

they take care of baby. When they keep that baby in their home, their cows also began
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to give milk. So they raise the baby easily. Then, baby grows up in the house of
Kumal. Kumal and his wife christen the name of baby as Sorathi. Her beauty
increases day by day in theratio of her age. One day, the king Jaya Singe goes into
Jungle for hunting with his armies, he tires so much and also becomes thirsty. And he
goes to the house of Kumal asking for water where Sorathi lives. But Kumal refuses
to give water to King Jaya Singe because he is from lower caste. But King Jaya Singe
says that kumal's daughter can give water. When Sorathi gives water to King Jaya
Singe, he looks her face and fallsin love with her beauty. King Jaya Singe and his
soldiers appreciate her beauty. Then King Jaya Singe asks hand of Sorathi with
Kumal. First, Kumal hesitates to give Sorathi to King Jaya Singe but at last he agrees
with King Jaya Singe. But in the marriage day of Jaya Singe and Sorathi, Sorathi
opens the truth that she is the daughter of King Jaya Singe and queen Hemanti. Then
after, Prophet Bijaya Jaisi who told the bad fortune about the birth of Sorathi due to
the temptation of bribe gets punishment. King's people and soldiers grasp the prophet
(Bijayajais) and they shave the hair of prophet from his head and chase him till the
border of king's kingdom. When king realizes his guilty, he goes to foreign land. But
Hemanti tries to return him but she becomes unsuccessful. In the first part of the
story, Hemanti weeps for her baby. Again, she weeps for her husband towards the
ending part of the story. The story has paid much time to create emotional, soft and
weeping character to Hemanti. In the last stage of queen'slife, she curses her husband
saying that rain, storm and flood would destruct the land and famine would
overwhelm the foreign country where king goes. So, king suffers because of cursing
by queen in the foreign land. He can not face the results of curse whichisrelated to
natural calamities. So he comes back home after the death of queen Hemanti and he

spends hislast time of hislife with his daughter. In the whole story of Sorathi, female
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characters are presented stereotypically as being emotional, soft, physically and
mentally weak.

Feminism offers away of finding evidences of women oppression and
describes how women are consciously and unconsciously exposed in the text.
Nepalese society is apatriarchal society, here, everything is guided by patriarchal
ideology. And Magar's society is aso based on patriarchal norms and rules. So
Sorathi song is also based on the patriarchal structure. In the whole story of Sorathi,
stereotypical misrepresentations of women's character are portrayed. The main male
character King Jaya Singe is shown as being bold, courageous and strong heart. And
main femal e character Hemanti is presented as being emotional, soft and light heart.
The character of father and mother are depicted in different opposite way. After
flowing baby on the river, queen Hemanti blames her husband being cruel and selfish.
This expression of Hemanti is shown in the following words:

Kékhaiko balakhu khosima khosi samundra bagai,

Bab&ko jata nirbhayda 4améko jata mayalu,

Bahira hérda ramailo bitra hérda adhyéro,

Kasaima garT birasahuld balai mért sundart bétiya. (90)

(Baby is flowed in the ocean by snapping from my lap,

Father isbeing cruel but mother is affectionate,

Looking outside is funny but inside is dark,

How can i forget my lovely child?) (My trangdlation)
King Jaya Singe, the father of baby, lets flowed snatching the baby forcefully from
the lap of queen Hemanti who is the mother of baby, due to the fear of falls prophecy
of prophet. Because prophet saysthat if his daughter lives, she would be disaster for

his kingdom. He snatches the baby from hiswife's lap and let flowed baby on the
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river. Kingdom, reputation and prestige are lovelier for King than baby. So, Hemanti
says that father is being cruel and mother is kind towards baby. She also says that
father isbeing as dark inside in reality but outside he looks as funny. Here, she doesn't
care towards the prophecy of Prophet; she just concentrates on her baby.
In the Sorathi song, there is described mother's affectionate towards her child.

When baby was flowed in the river, her physical and mental conditions became
dismantle. In one side Hemanti has to bear mental torture, and in another side she has
to bear physical torture. After losing her baby, her physical condition also becomesill
conditions. She has not got chance to feed milk from her breasts. Such type of
pathetic condition is shown in the following expression of Hemanti:

Asuma méro bahima bahi hiyara bhijayo

Dudhama mérd bahima bahi Choliya bhijayo

Kasaima gari biras huld balai mért betiyaé

Hiyéarako balar dudhar piyala. (90)

(My body is wetted by flowing rears

My bodice is wetted by flowing milk

How can | forget my daughter?

Drink milk of body.) (My trangdlation)
When king lets flowed baby forcefully, then queen weeps and wails so much. She can
not stop her tears from her eyes. So her body is always wetted flowing by her tears.
Dueto lost her baby, her breast is full of milk. Milk isflowing from her breast and her
bodiceis wetted by her own milk. Such pathetic condition is portrayed. Thereis
reflected her motherhood and motherly attributes. So we can think about her condition
that how much bad it was. Always in every expression of Hemanti, we can find out

alienation, pathetic and poor conditions of Hemanti.
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Nobody does know Mother's affectionate towards her baby, and actual
feelings and expressions of mother, except mother. So, males always take such type of
case or issues easily, they have not feeling of those affectionate which mother lovesto
their child. Due to such behaviors of male, always female has to bear so many
tensions and torture. Even female don't have any chance to open their sorrow, feelings
and expressions in the society. They have to hide such type of feelings and sorrow,
and livein the society. This caseis aso occurred in the life of Hemanti which she
expresses in the following words:

Na ta janyo swami rajar na ta jaisi (prophet)

mérdo manma bagéko biraha

kaha gal pokhulé kaha gal bisaala

meérd manma bageko biraha. (Excerpt from an interview)

(Neither my lord knows nor prophet

flowing sorrow in my heart,

where can | spoil it and giverest it

flowing sorrow in my heart). (My translation)
When king snatches baby from the lap of queen Hemanti forcefully after listening the
wrong prophecy of prophet that if that baby lives, baby would be disaster for king and
his kingdom. Hemanti loves so much towards her baby because she is mother. She
does not pay attentions towards the prophecy. She just concentrates on the baby. She
keeps her baby on her |aps covering by her hands and her knees. But king and his
solders snatches her baby forcefully from her lap. So she weeps and wails for her
baby and blames to the king and prophet that they can not understand the mother-
child relations and mother's love to baby. Male never can understand the mother-child

relation. Because male can be father but never be mother.
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In the patriarchal society, males never give space in the society to the voice
and desire of female. Always males think that their desire and voice are useable and
listenable but not female's voice and desire. So female aways hasto live keeping their
desire and voice, secretly. Such type of women dominationsis also depicted in the
Sorathi song which is expressed from the Hemanti's following lines:

Na ta swami sunchha nata koht

meérd manko Tchchhd,

janchhu barl maitr désh

méagi khana bhikchhé. (Excerpt from an interview)

(Neither my lord listen nor somebody

my heart's desires

| go to my parent's house

for asking amsto eat.) (My translation)
Hemanti is living with many desire and sorrow keeping secret. When her husband lets
allow permission for flowing her baby and sells her ornaments which is given by her
father in the occasion of her marriage, she becomes nervous. She doesn't have chance
to express her sorrow and feelings. Neither her husband wants to listen her desires and
voices nor by anybody. This given above lines show that male never does not pay
attention towards the femal€'s feelings and sorrows. Hemanti always tries to express
her desire and feeling to her husband but he never cares of her speech. So queen
determines to go to her parental home for asking some almsfor living. Here she sees
her shelter in her parental home.

Therole of King is portrayed as bold, courageous and romantic character. He
doesn't have any feeling of losing baby. He goes to jungle with his solders for

hunting. Hunting was one of the adventurous games for king in that time for
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enjoyment and passing time. But queen always spends her time by weeping and
wailing on the memory of her child within the house. This situation is shown in the
voice of King in the following lines:

Sikérail khélna jam

hatalmé Iéu bharé Dhanuki,

Kéadhaima léu bharé Thokarli

Sikérail khélna jam. (180)

(Let's go playing the hunting

Take today bow in hand,

Take today quiver on shoulder

Let's go playing the hunting.) (My trangdlation)
In the ancient time of Nepal, male used to go to the jungle of hunting for their own
enjoyment and king also did so. King doesn't have any sorrow and feeling of swept
baby. Heis cruel and aso being strong mind. But in another side, queen spends her
time living within house with the memory of her baby. Patriarchal society thinks that
weeping and wailing is just for women because of being soft and emotional mind. So
they are weak. But male is thought that they are brave and strong. They can face
whatever tension comes upon them. But this view iswrong. Patriarchy can not
understand the motherhood of female. Only femal es can understand the alienation and
pathetic condition, when they lose their own baby.

Naturally, mother remembers her own baby when she sees other's baby.
Mother never can forget her own child. Hemanti always remembers her baby until
long time too. Queen's heart aways becomes full of sorrow, pain and tension in the
absence of her child when she sees other's playing child. Thiswailing of Hemanti is

expressed in the following her words:
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Y éruka balkhu agi ra pachhi,

Hamro balakhu samundra,

Birsana vanda katinari garey0 birsana sakiina,

balai mért sundart bétiya. (90)

(Other's babies are before and behind,

Our baby isin Ocean,

How much | tried to forget but can't forget,

My lovely child) (My trangdlation)
Hemanti sees other's children playing in their house. Other's children are doing inside
and outside of house and sometimes they play around their own parents. Such
activities and playing of other's children torture the mental condition of Hemanti.

Queen, Hemanti triesto forget her swept baby forcefully. But she never

becomes successes to forget baby. She is haunted by memory of her baby.
S0 she expresses her wailing in the following line:

Kasaimé gari birasa huld balai mért bétiya

Birsana bhandé kati narl gareyo,

Birsana sakina

bélal méri bétiya. (90)

(How can | forget my daughter?

| try to forget

But can't forget

To my daughter.) (My trangdlation)

King, Jaya Singe just loves to Hemanti for her physical beauty. Always he

admires her beauty to make happy Hemanti. Unfortunately, after some times, such

type of admiration of beauty isno longer remain. King ignores and misbehaves queen.
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Their caressing to one another with happiness turns into tension, frustration and
feeling of hatred with harshness. The queen requests king time and again for their
better relationship but king does carelessit. In such type of her condition, she
remembers her passed time. She sitsin front of mirror, watches herself on the mirror
and expresses in the following words:

H& ha hérim& hérT darpana chhéyé

Hé& h& babaile diyakd kondala hérchhurd,

H& ha hérimé& hérTi darpana chhéayé

H& ha babalile diyako thokiyé kérchhra. (46)

(I want to see earring on mirror

Given my father,

| want to see bracelet on mirror

Given my father.) (My translation)
When queen had her charming and beautiful according to her age, she used to seen so
very beautiful and king loved too much. But she ignores her make-up and her beauty
due to sorrow of her lost baby. Her beauty also decreases day by day, and king
ignores her. So queen watches on mirror, wearing her ornaments and compares her
previous appearance where king loves too much and present time where king ignores
her.

King Jaya Singe does not provide any jewelries to queen. But King sells her
ornaments which are given by her father. King always plays cards, game and diece.
So he goes to debt and sells queen's ornaments for fulfill that debt without information
and asking to queen. He shows his superiority upon also queen's ornaments that is

given her by father. So queen upsets so much with king. She no longer believesto the
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king and prepares to go to her parent's home. Hemanti expresses her sorrow in the
following words:
H& Godi 1auné paidhart

uni rajélé béchr khaya,

janchhu mata maitiko désh. (47)

(Anklet, worn on foot is sold by king,

| do not believe on king,

| go to my parental home.) (My translation)
In the above lines queen says that she is going to parental home. But after some
moments she can not leave her husband's home. She can not cross the boundary of
society. She hasto live in that home with husband, bearing the torture of her husband.

Similarly, women are deprived from the property of their husband's house in

the patriarchy. They can't useit freely, even if they need it. Every rights and facilities
are kept in the hand of men. They can use it whenever they want. But females always
have to depend upon their husband. So, economically, females are made weak by
society. Thisissueis aso found in the Sorathi Song which is expressed by queen
Hemanti in the following lines:

Natameéro lagné ota nata gaiko gotha

kati sahau manma birahako chota

janchhu barl méitr désh

méagi khana bhikchhé. (Excerpt from an interview)

(Neither | have ota (waiting place when rain falls) neither cow-shed

how much bear the scars of sorrow,

| go to my parental home
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for asking gift to eat.) (My translation)
When king sold queen's ornament that was given by her father, queen says above
lines. He also misbehaves to queen and tries to do next marriage. Queen thinks that
neither she has her own husband nor her own property. In the kingdom of King Jaya
Singe, she doesn't have any rights upon any property. Queen expresses her pathetic
feelings saying that she doesn't have any place when rain falls and also any cow-shed
for kegping cow. So she determines to go to her parental home for asking ams for her
living.

Patriarchy thinks that every woman has habit to threaten but can not do so.
Females don't have that courageous which iswith males. If they are being nervous or
angry with their husbands, they threaten to go to their parental home. Such types of
images are also created for females charactersin the Sorathi song. Thisis proved in
the following lines which are expressed by queen Hemanti:

janchhu mata méaiti désh

méagi khana bhikchhé. (Excerpt from an interview)

(I go to my praental home

for asking gift to eat.) (My trandlations)
When in every time queen becomes nervous, she shows such type of expressions.
Thisisnot product of her weak mind. Thisis her objections. If she doesn't have any
rights in her husband's home and also her husbands treats badly, there is sure to come
such type of threatening from queen.

Similarly, in the Sorathi song, thereis aso shown the curses of queen to king.
Patriarchy thinks that female are physically weak, so they can't give any punishment
physically. Only females can curse, scold, weep and wail. Such images of female are

created in the Sorathi song for the main character Hemanti. Hemanti'sroleis only
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shown as emotional, soft and tender heart. When her husband does not want to return
to his kingdom even queen requestsin the last time of her life, queen curses him for
coming soon home that is shown in the following lines of Hemanti:

Ré&jal baithéko gawoima adhri yaad

Janchhu mata sworga réjari tum farki yaad,

yao rajar farki yao rajai

afnu désh samjht farki yad. (Excerpt from an interview)

(Storm may come where king lives

| go to heaven king come back you,

please king come, return back

remembering self county, return back.) (My trandlations)
The above lines show that queen is cursing to her husband for returning. She had tried
more for king's coming back but her husband does not pay attention towards her
regquest. She becomes unsuccessful in thistask. She can not go to foreign land
crossing the circle which is made by patriarchy, for searching her husband. If she goes
crossing that rules and regulations of society, society can raise fingers towards her
characters. And another matter is that she doesn't have enough experiencesto rule
over kingdom, due to keeping her within the circle of patriarchy. So she weeps and
wails. Due to the mental tensions and depressions, she becomesill. When she comes
near to death, she curses him saying that storm, flood and famine would be obstacle
for king wherever king goes. It is not her ego and arrogance, but her love and
affection towards her husband for ruling over the kingdom. But Soratht portrays such
images of females as if women only can curse and weep but can not do anything. In

reality, al of these reasons are only patriarchal rules.
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In the patriarchal society, women are taken as being weak physically and
mentally than men in every task. Patriarchy thinks that females can't do what men can
do. Women can't live without their husband. Because patriarchal society thinks that
females have narrow mind and heart, so they have absences of courage. So, always
they can only weep and walil due to having weak heart. Such types of female'simages
are constructed in the patriarchal society. In the Soratht song also, such images of
Hemanti are shown, which is expressed in the following line of Hemanti's words:

Swami rajal pardésh jané, ma kasari basaila

Najau swami rajail pardésh mal&r aiklar chhodi,

yatl dhéral sampati ma kasari kajaila

Najau swami rajail pardésh maldr aiklai chhodii. (Excerpt from an

interview)

(My lord goes to foreign, how can | live

Please don't go my lord leaving me alone

So much property! How can | manage

Please don't go my lord leaving me alone.) (My translation)
In the beginning part of the story, queen Hemanti weeps in the memory of her lost
baby, and in the ending parts of the story she again weeps and wails for her husband.
When king goes to foreign land, she has to manage kingdom and take responsibility
of the wealth and publics. King has more experience to rule over his nations. But
gueen Hemanti has |less experience than King due to patriarcha society. Women do
not have chance to learn the lessons of how to rule over nations. Male can govern
confidently because he has strong power culturally and socially. But patriarchy does

not allow permission to women to learn such type of activities. So, Hemanti doesn't
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have confident to rule and mange the kingdom. So she requests to her husband for
coming back to home.

Female are always living in the danger condition within patriarchal society. If
they are living alone or without their husband in the society, others male of society
always seek to take benefits mentally, physically and sexually. Males always seem
clever to give sexual harassment to females. Naturally, males want to show their male
nature when they see alone woman in the society. But the females can not raise voice
against it. Patriarchal society gives punishment only to females which blemish the
character of female. Patriarchy has created images in the society that females are
made for using of male. Due to creating such type of images toward female, female
are always doubt towards male natures in the patriarchal society. They never believe
upon the society which is not in their fair. Such type doubts towards the patriarchal
society are expressed by Hemanti in the following words:

Pardi najar lagaila malar aiklo dékhi

farki &0 swami samjhi méro joban

Satru 8kha chhali ma kasari bachaila

farki 40 swami samjhi méro joban. (Excerpt from an interview)

(Other eyes may lies seeing me alone

please return back my lord remembering my life,

how cani sit cheating the eyes of enemy

please return back my lord remembering my life) (My
trandlation)
The given above linesis expressed by Hemanti for returning back her husband when
her husband king goes to foreign land. She never believes upon living her society

because patriarchal society can't give security for her. She always sees to society
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through filling up doubts eyes. So many hunting eyes of males are looking for women
to quench their sexual thirst. Male only thinks that female is only secondary person.
Male can do easily what they want to do with females. And physically and mentally
they are weak than males, so they never can oppose it. So such types of images
towards females are already printed in the mind of males. Therefore, they never
hesitate to do such type of harassment. So queen expresses her doubts that anybody
can easily dominate her in the absence of her husband. Thereis so difficult to save her
life from the eyes of wolf males. Because husband is thought for security of their wife
for saving their life from the others male's nature in the patriarchal society.

Only the woman can understand their own feeling like menstruation,
pregnancy, love affection towards child and feeding their milk to child. But men can
not understand such type of woman attributes. Because, naturally and physically men
don't have feeling of women's attributes. When Kumale brings Sorathi on her child's
stage, he requests to Kumalni, hiswife for feeding milk to child. Kumale requests his
wife on the following lines:

K&khaima 1éor gharakii mar

SundarT balar bétiya,

Dudhar pilao gharaki mar

SundarT béalar bétiya. (180)

(Please owner of house

Take beautiful daughter in lap,

Please owner of house

Feed milk to beautiful daughter.) (My translation)
Kumale does not know the female attributes so he requests his wife without thinking

her condition. Kumalni comesin dilemma stage. She has neither her breast's milk nor
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buffalo's milk. She has understanding power of child feeling or hungry. So she knows
that child needs milk for growing up. She can understand that is difficult to grown up
child without mother's milk. And she expresses her situation to her husband, Kumale
in the following words:

Natameéro hiydrako dudha

Nataméro Bhaisiko dudha

Kasaima gari pélula

R& &l balar sundari bétiya. (180)

(Neither I have milk of my breast

Nor milk of buffalo

How can | care of beautiful daughter

My king) (My trandlation)

Patriarchal society takes female's body as things that male can use it,
according to their desires. Males aways look the female for outer beauty. They
compare female's outer part of their body with various things. If female's body is
beautiful, their body is compared with beautiful things and materia things like
flowers, risings sun and moon and pigeons etc. Similarly if females are not beautiful
in the eyes of male, male compares femal€'s body with bad things like storms, snakes,
fires etc. They say that beauty liesin the beholderer's of eyes. In the Sorathi song,
there is also described the physical beauty of females characters comparing with
various things. King Jaya Singe admires the beauty of Sorathi in the following words:

H& ha (Sorathi réniko niddhéaral hérchhura)2
HO ho (Udéko chandrama jaiso)?2

H& ho (Sorathi raniko &khaima hérchhura)2

o N =
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(When | look forehead of Sorathi,

it seems like full moon.

When | look eyes of Sorathi,

It seems like eyes of falcon and pigeon.) (My trandlatiion)
Another most important female character is Sorathi. She was grown up in the house of
Kumale after flowing on the river. When King was thirst, he went to Kumale's house
asking for water. He sees the beauty of Sorathi, he fallsin the attraction of her beauty.
He becomes much crazy seeing her beauty, and determines to marry with her. King
compares her beauty with above given things. He doesn't care of Sorathi's speech but
loads his desires upon Sorathi. And his others solders also encourage to king for
looking the beauty of Sorathi comparing with various beautiful things, which are
portrayed in the following words:

Ha (Bakulaikd phla jaiso Sorathi ranikd kurkurchi)2

(Hérohoma héra hamara raja Sorathi ranikd kurkurchr)?2

(Hérohoma héra hamara raja Sorathi rdniko kammara)2. (46)

(Sorathi's hedl islike egg of crane,

Please our king observe her.

Sorathi'swaist islike waist of wasp,

Please our king behold her.) (My translation)
In the above given lines, every part of Sorathi's body is admired from the only male
perspective. They never admire the inner beauty of Sorathi. At the last part of the
story, nobody dares to open the truth about the relation of King, Jaya Singe and
Sorathi. But in the day of marriage, Sorathi opens that sheis a daughter of King Jaya

Singe and queen Hemanti. Then king comes backwards. But this encourages and
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talents of Sorathi are not admired in the song, only her physical beauty is given
priority than internal beauty. Thisis another aspect of male to use female for their
advantages.
In every difficult situation, male uses femal e as a bridge to cross the difficulty.
They use women as commodity. Same case is aso occurred in the story of Sorathi.
When king asks water to Kumale, Kumale rejects his request due to being lower caste.
But King makes another way for drinking water which is shown in the following
lines:
Kumale says: Kumaleko gharko kariwéko pant

tom rdjarlar suhaltdaina. (183)

(Water of Kumale's house is not suitable

for King.) (My translation)

King and soldiers says. Kumari sundarT balal bétiyako panit
Hamuu réjaii piyauchha. (183)
(King can drink water from the hand
of beautiful daughter of Kumale.)
(My trangdlation)
In the above, given lines show that king uses Sorathi to quench the thirst of water.
According to society of that time, Kumale was in lower than king on the social
hierarchy. So there is prohibition for drinking water to king in the house of Kumale.
King is already felt in the attraction of Sorathi's beauty and he dares to drink water
due to enchant by Sorathi's beauty.
Always men think that women are being so affectionate and crazy towards

ornaments and money. Male thinks that they can buy and get everything from

females, if they give ornaments to females. So they compare women with ornaments
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and money. But it is wrong because not only females but males also become crazy
when they see the ornaments and money that is the human nature. Thereis not any
difference between male's and femal€e's nature. Males have attitudes towards female
that if they can show ornaments and money in front of females, they can convince
them easily. In the patriarchal society, males always make female as commodity.
Such issues are found in the following lines of Sorathi songs:

Ho godi laune paidheru

baini jew lai deu

hai mayalai ho ragjai

bahini pathau dura desha. (Excerpt from an interview)

(Give anklet, worn on foot to sister,

Please send sister to far nations for king.) (My translation)
When the king likes to Sorathi, he sends his solders and other peoples to home of
Kumale for asking his daughter, Sorathi. These solders ask the hand of Sorathi to
Kumale for King Jaya Singe. But Kumale and Sorathi can not accept the marriage
proposal. In that time, Solderstry to persuade Sorathi showing the ornaments and
money, and also promise to give ornaments like anklets, chain, rings etc to Sorathi.
But these solders do not try to know the readlity that is hidden in the depth. Sorathi
aready knows that she is daughter of King Jaya Singe and queen Hemanti. So
Kumale and Sorathi are refusing it. But solders are thinking that if they give
ornaments to Sorathi, she may be ready to go home of king. Such types of images are
already printed in the mind of solders, so they force to convince her even she has not
interested in it. Such images that women are being tempted toward ornaments are

portrayed in the Sorathi song.
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In the patriarchal society, polygamy customsis legalized. So men can marry
with many women but their wives can't resist it. Their wives haveto live with
husband even their husband brings another wife to home. Same case is also occurred
in the Sorathr’s story. King Jaya Singe does second marriage for begetting child but
hisfirst wife can not objectsit. Similarly when King tries to marry with Sorathi due to
attraction of her beauty, but his wife Hemanti can't object it. Thisis another
domination of male towards female.

At the end of the story, Hemanti is dead. According to story, king does so
negative action and dominates to other characters but also heisalivein the story. In
the whole story of the Sorathi, queen always weeps and wails in the absence of her
child, and in the ending part of the story, she weeps and wails in the absence of her
husband. And finaly, she diesthat's why. There is also politics to dominate female by
male. The story shows that women can not live without men but that is wrong. Such
type of women's presentation is only stereotyped for the male's benefitsin the
patriarchal society.

S0, due to the hegemony of patriarchy, Sorathi song is reflecting such type of
stereotypical representation and of women's images. WWomen can not resist it except
be silent, such type of images are established on the Sorathi song. These images were
aready established in the society so its effects are shown in Magar's culture Soratht

song.
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V. Conclusion

This song is taken from various books which are filled by Sorathi song rel ated
to Magar's community, and also taken from Lekhani and Pandavkhani VDC of
Baglung district. So, some of the songs are aso taken orally. Whether the songisin
oral or printed form, its story issimilar in all Magar communities. There are many
cultures and rituals prevalent in the Magar's community. Among these cultures,
Soratht also existstill now within Magar community. This research concentrates only
on the song of Sorathi but not dances. So Sorathi song constructs the stereotypical
images of women.

It is said that Sorathi culture has begun from the Gandaki Pardesh of Nepal
which islocated in the western part of Nepal, where indigenous Magar community is
living from the ancient erato present time. The Sorathi song shows the position and
role of women and men of this society. The social structure is based on the patriarchal
norms and values. So, naturally male dominates upon female. It is clear that the
patriarchal norms and values had already entangled in that society before creating
Sorathi song. Soratht song presents the stereotypical images of women which are
created by patriarchy. Male never gives to female freedom from the circle of
patriarchal norms. Patriarchal society of that time had made stereotypes of women for
the benefits of males, and such type of images and pictures were also constructed in
their cultures, myth and other activities that reinforced domination of women, which
still prevalent.

This Sorathi’s song shows the position and role of women in society from
ancient time to present. The research has intended to unravel these images and
pictures. The main female character Hemanti is portrayed as being emotional,

weeping and wailing manners. She has to bear her husband's domination in the every
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steps of her life. Her husband misbehaves her but she is shown as a being of tolerant
and patient. Even her husband Jaya Singe is going to marry with Sorathi. Hemanti can
not oppose it. She seems more passive. Similarly, Soratht song also focuses on the
stereotype that is necessary for girls to be beautiful physically in order to entrap boys.
The second female character named Sorathi is highly appreciated and admired for her
outer beauty by king and solders. They never appreciate the courage of Sorathi that
she opens the secrecy of being daughter of Jaya Singe and Hemanti. But only her
physical beauty is much appreciated. Female characters are just portrayed that only
they can weep, wail, and be emotional, passive, beautiful and weak physically and
mentally. Such images are shown in the Sorathi song. These are the elements or ideas
to dominate female in patriarchal society. And Sorathi song aso idealizes and praises
the femal€'s ignorance and meek servility which heightens the mal€e's position in the
society.

Some writers have written that Sorathi song is based on myth. And some
writers have written in many books about Sorathi that is based on real life of King
Jaya Singe and queen Hemanti of the ancient time. Whatever debates are there,
stereotypical representation of women in Sorathi song is socially and culturally
constructed. It has differentiated the gender's role in the society. Magar community in
Nepal is based on patriarchal norms and values. Magar's Sorathi song has left the
excrement and vestiges of patriarchal platform, so norm of patriarchal effects are
reflected on the Sorathi song of Magar community. Thus, the stereotypical images of
female are reflected through Sorathi song as amirror. These images of women are
created by patriarchy on the Sorathi song. And it is only created to introduce females

from the view and eyes and perspectives of patriarchy, which is not truein reality.
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