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Chapter І
Introduction

1. 1 Toni Morrison and Afro-American Literature

Toni Morrison was born Chloe Anthony Wofford on February 18, 1913. This versatile writer is the first black woman to receive Nobel Prize for literature in 1993. Morrison’s fiction as a whole, spans whole of the Afro-American culture from the beginning to the present. Her novels are in a sense historical novels that combinely explore the history of American slavery, emancipation, migration and integration. In her fiction, subsequent consequences of racial division in American history are lined out. For the setting her novels clearly express time and place which in part define characters’ place in the society. Her characters have some relationship with their ancestors, Afro-Americans who had experiences of hardship and travel. However, her novels are not documentaries; “they posit history as narrative, sometimes deliberately distorted as half-remembered, as fantasy or even as brutal nightmare” (Peach 2).

Her new trend in America, “magic realism”(VanSpanckeren 108 ), has succeeded to blur the boundary between fact and  fiction. History which unearths the reality of the oppression of the whites over blacks and the myths, which give early history of Afro-American race, merge in Morrison’s fiction to draw a reliable picture of Afro-American community and its culture.

According to Encyclopedia of American Studies, contemporary black writers from the 1970s to the present revisit earlier historical conditions, examine sexual identity, and use postmodern literary techniques like non- linear narration to interrogate race, class and gender. The 1970s also marked a resurgence of black women’s literature. This proliferation in texts by black women coincides with the development of women’s and African American studies programs and departments around the country. Toni Morrison including Ntozake Shange, Alice Walker, Gloria Naylor, Audre Lorde, and Toni Cade Bambara are a few of the women who developed texts focused on construction of black female identity, issues of domestic violence and child abuse within the black community, and the place of black women within the feminist and civil rights movements (26).

Toni Morrison’s first novel The Bluest Eye (1970) was about a black woman who longs to have blue eyes. In 1975 her next novel Sula (1973) was nominated for National Book Award. Her third novel The Song Of Solomon (1977) brought her national attention which later earned her National Book Critics Circle Award. Her fourth novel Tar Baby (1981) was much illustrated for invoking the African-American folktale that is told and retold in African communities and American black communities. In 1988 her fifth novel Beloved became a critical success. It, though, failed to win National Book Award as many had hoped; shortly afterward won Pulitzer Prize for fiction. In 1992 she completed yet another novel Jazz which clarifies the improvisation of migration events and their consequences in black communities during 1920s.

Her last novel up to date is Paradise which was published in 1998. Besides all these novels, Morrison published a play, Dreaming Emmett (1985), based on the brutal killing of a fourteen year-old black boy, Emmett, for allegedly whistling after a white woman. Her critical work Playing in the Dark: Whiteness and the Literary Imagination (1992) brings black culture and Africanist persona in the center. 

In each of her novels, Morrison boldly reveals the silence and undermines the presuppositions, assumptions, hierarchies, and opposition upon which western hegemonic discourse depends, and which legitimizes the oppression of people of color, women and the poor. Her prose simultaneously invokes the lyrical and historical, the supernatural and ideological; she seeks to show the places of enchantment for people who are familiar to her. She explores the complex social circumstances within which they live out their lives.

Most black American writers, from Ralph Ellison to Toni Morrison, are preoccupied with the need to discover and explore the historical truth about African and its descendant black American culture. Though the experiences vary from time to time, the main thrust of their writing is to connect black American experience with its own African root. The cultural codes remain the most influential in shaping literary writing in America today. African folklore, residues of African oral forms, myths, legends, songs, language and the experience itself are the roots from which Afro-American literature stems. The discrepancy between the whites and the blacks, the blacks’ endurance of the oppression, southern plantation, black oration, migration, northern ghettoes, depression, and wars are the additional matters that help the emergence of it. The blues and the jazz assist the musical basis for its new shaping.


Black writers, like Toni Morrison, feel that it is their job to recover the annihilated history. In this adventurous job of unearthing history, a single person can do only a tiny part. So black writers are collectively bound to make an adventure for recording, re-establishing and reshaping their tumultuous history. Thus the project of African-American writers is the same; their ways may sometimes differ. The concept of ancestor, as an abiding, interested, benevolent, guiding presence, grants them shelter and energy to complete the job (Davis 415). The relation between the ancestors and the black Americans is as strong as it is between them. It deepens as much as one goes but never breaks.


Toni Morrison could not remain untouched with this living presence of ancestors. A bit different from the views of Baldwin and Ellison, as for many black novelists, for Morrison too, artistry derives from ancestry. Ancestors are a sort of timeless people whose emotional and intellectual intelligence is considerable (Awkward 176). Morrison’s writing refigures and internalizes the previous texts, which have in turn refigured and signified upon yet other texts. Morrison makes an effort to explore the imagination as well as the problem of black people, a more contemporary and perhaps more recent pursuit among black writers. 


For Morrison, the impact of cultural codes on an individual writer is immense. Any cultural emblems leave visceral, emotional and intellectual impact on a reader or a writer as the way jazz music does to the listeners. One ever carries the blood of her/his mother, motherland, and cultures, he/she is associated with. A writer can read these cultural codes, which have piled up on her/his life during her/his process of becoming. The language deployed evokes and enforces hidden signs of racial superiority, cultural hegemony and conceived marginality (Playing in the Dark, 22)


Writing, for Morrison, is a way where all sensibilities are engaged. All experiences are vital to sort out the past and to correct it to the present. The idea which has already started in the mind confronts with the characters that can manifest aspects of the idea. They act in accordance with the authoritative view to meet the aim. They are in perfect control under the power of the writer who has created them (Mckay 400)


The language in Morrison’s fiction is distinctive, effortless, suggestive, and provocative and at the same time it is the language black people love playing with. The function of the language is like a preacher’s: to make one stand up out of one’s seat, and to make one lose oneself and hear oneself (Lecair 373). Life and experience expressed in clichés is reliable and convincing. She treats even old ideas, old situations with the language, the reader can speak and hear. Morrison creates communities and neighborhoods with an extraordinary sense of place and time that writing comes from. Places with parenthetical addresses and time with cyclic seasons are given in detail. It is the mood and feeling of the community and neighborhood that is strongly stressed on (Stepto 378). There is a variety of people, things, and behaviors; still there is cohesiveness among themselves. As long as one never exists in community, s/he never lives at her/his home. They have a strong sense of fraternal relationship; each depends on and takes care of others. They find themselves connected by a strong thread that can never be broken. Morrison sometimes gets lost in the characters and gets much more interested in the beauty of the place and its environment.


Morrison is accused of having written stories about eccentric people but she defends that what is applicable to the ordinary can be found in them but not vice versa. She writes on the tragic mode in which there is some catharsis and revelation (Lecair 374). The characters are adventurous in search of their original names connected with their ancestors. Once they get the names, they will have power. Some Biblical and pre-Christian names that Morrison takes show the depth of the impact of the Christianity on black people (375).


Morrison herself confesses that she writes what is recently called village literature (Leclair 370). But it is very suspicious that her novels are set in urban areas. There is always confrontation between old and new values; old values of the tribe and new urban values (371). With the modern concept of urbanization, the black people have to leave their own places for work. What they have concealed is overlooked. Morrison simplifies the complex stories with complex people. These old fashioned stories are posited in narrative form in a completely new way. The readers are tricked by the narrative strategy, they are forced to look at the characters whom they dislike.


Though Morrison is not southerner by birth, she pays high esteem to the place. Culture, music, language and habits that her parents and grandparents brought with them are very familiar to her. After migration to urban areas, black people, though they bring southern ethics and black culture with them, find difficulty to adjust themselves with urban neighborhoods. So, there is a tension between their past life and present life. The South always haunts them as ancestors do the black writers. The women characters mostly feel the tension; they remember domestic support- friends, exchange of food and so on. Male characters, on the other hand, feel it more urgent to conquer and make their way out on the street. There is no interaction between the whites and the blacks because the whites conceive that they are morally superior. Masking is a common theme in black American writing. Morrison is not exceptional to the black writing which consists of a tension between what comes from outside and what comes from inside. There is always a conglomeration of different interesting traditions. There is joy and there is pain; there is success and there is failure. There is always a tension that is the struggle for integrity (Mckay 408).


Dorothea D. Mbalia in her book, Toni Morrison’s Developing Class Consciousness, extends the exploration of Morrison’s work within the context of African-American culture to embrace the struggle of all African people. Mbalia perceives a strong pattern of progressive continuity or evolution, which links all of Morrison’s novels in sequence (23). This unity is based on the development of Morrison’s commitment to share the struggle for a solution to the problems facing African People. Morrison’s novels document her increasing understanding of the role of historical materialism in discovering the source of, and the solution to, the oppression of African people. Both racial and gender oppression are seen to be the consequence of class exploitation.

1. 2 Toni Morrison and Paradise
Paradise (1998) was the only novel Toni Morrison wrote after receiving Nobel Prize. The novel tells the story of the tension between the men of Ruby, Oklahoma (an all-black town founded in 1950) and a group of women who lived in a former convent seventeen miles away. After the opening chapter named after the town, the other chapters are named after the female characters, but are not simply about the women. Each chapter includes flashbacks to crucial events from the town's history in addition to the back-story of the titular character. The names of women in the Convent; Connie (Consolata), Mavis, Gigi (Grace), Seneca, and Pallas (Divine) and the townswomen; Pat (Patricia), Lone and Save-Marie have secured the titles of the chapters in the novel. The focus on the women characters highlights the ways the novel portrays the gender differences between the patriarchal rigidity of the townsmen and the clandestine connections between the townswomen and the women at the Convent. On the other hand, the  male representatives of ‘Paradise’; Steward, Deacon, Arnold, Jeff, Poole, Menus, Sergeant, Harper and K.D. desire for purity of race, sexuality and Christianity which leads to the scapegoating of the women of the Convent, the construction of the other as impure that must be destroyed. These nine men from ‘Ruby’ attack five women of convent. This attack on the convent is in fact an attack on the perceived evils the New Fathers of ‘Ruby’ can not accept within themselves and their town. The evils they projected outward, in fact, is “most scary things is inside” as told by Consolata (39), one of those convent women who carry no ideals of family, society in their wanderings, but together they tackle the anxiety of belonging and create an open society by challenging the social and historical strictures that surround them and by confronting the scary things inside, themselves.

1. 3 Paradise and the Critics

Morrison has been criticized variously for her unconventional narrative structure and multiplicity of themes in her works. In Draper’s observation, Toni Morrison has been exemplified as:

Using unconventional narrative structures, poetic language, myth and folklore, Morrison has addressed such issues as black victimization, the emotional and social effects and sexual oppression and the difficulties African-American face in trying to achieve a sense of identity in society dominated by white cultural values. (225)

Morrison is basically famous for non-linear structure of the novels. Her novels are characterized by postmodern nonlinear structures. In Paradise too, the narration frequently uses flashback to the important incidents of the history of the town including background of main characters.

Morrison is also considered as mythmaker, folklores are polished in her technique and she is poetic in her use of language. Cynthia A. Davies examines Morrison’s “use of myth in relation to the psychic violence of racism and the possibility of freedom to use symbolism to respond to alienation of  white value system [. . . ]” (27-42). Her use of issue of racism taking myth as source of culture is very important. Her domain of fiction is mythic, legendry-full of complicated stories about ordinary and common people, who have survived and proposed an extraordinary and almost miraculous way inside the maelstrom of American racism and sexism.


Paradise is taken as the combination of factual and experimental truths. As it deals with the characters who bear attributes inherited from their forefathers whereas there is creation of all women commune like convent which is an example of experimental truth. It also assists to show relationship between truth and history. It evokes African-American myths in complex manner. Marni Gauthier remarks:

Paradise combines factual and experimental truths from African-American  history to construct an insistent contemporary of national American mythologies and to investigate the relationship of both to history. It combines the complex actual events as well as the sanction version of the past, myth and the stories we tell ourselves about what has happened. Specifically, Paradise explores the ways that truths are constituted, maintained and subjugated in he process of mythologizing history, a process Morrison suggests is endemic to national community. (396)

Marni Gauthier argues that Paradise relates truth to history and myth. The men of Ruby, consider themselves the “rightful heirs” who “repeated exactly” the founding of Haven in Ruby. In order to reproduce exactly the previous Haven, the fathers of Ruby must control interpretation of sex, gender, home and revise the historical record.


Another interpretive dimension of Paradise is struggle for protection of community’s unique religious identity. The dwellers of Ruby have desire to keep their religion and culture safe and untouched from external intervention. Hermine Pinson argues, “[…] when nine men from the all black town of Ruby invade the local convent on a mission to keep the town safe from the out-right evil and depravity that they believe is embodied in the  disparate assembly of religious women who live there” (25). In fact, the convent was the ultimate refuge for the women, who escaped from different locations of patriarchal stringencies. They were from diverse cultural locations and religious beliefs. That’s why the people of Ruby felt threatened due to the multicultural assembly of the women in the convent. They had a suspicion that their religious and cultural uniqueness would be challenged by the convent women. So, they made a plan to attack them with different arms and ammunitions.


Magali Cornier Michael views Paradise as the critique of existing justice system and social practices, establishment of convent by the women as separate social practice is step of new justice, at the same time it is the practice of critiquing existing gender biased justice, she asserts, “[…] my claim is that the relationship between justice and social practices is a central concern of Morrison’s Paradise, both in its sketching of a reconceptualized form of justice and based on more caring, accommodative social practices”(644). For Michael, Paradise presents the interconnection between justice and social practices. Ruby’s justice system is male centred that’s why Morrison puts forward another form of justice system and social practices in the convent which was dominated and occupied by the women.


Morrison’s focus on the Paradise is the community, the town and their internal relationship to each other. Interpersonal relationship is keenly depicted in the novel. In an interview with A.J. Verdelle, Morrison makes her remark about Paradise:

What was paramount for me was the community, the town and their connections. It is easily the most obvious thing about US [African-Americans]: the connectedness, the family relations, the history of personal relations, peoples attitude toward one another based on anecdotes and legends about them that you may not have been even known. How all of that mixes and becomes a community. All their secrets. All their confrontations. All their reconciliations, the hierarchy within them. (79)

As Morrison herself has claimed, her novels, particularly Paradise and Beloved, valorize the community and confrontations and reconciliations among the persons. Paradise sheds light on community and town of Ruby and the convent and their internal confrontations. Beloved also demonstrates the community of slaves, the reconciliations between the fugitive slaves  Sethe and Paul D.


Critics like Meagan Sweeney claims that the influence of the pain of rejection is heavily found in Paradise. Ruby was founded in 1949 by the coal-black eight rock families. They had already experienced the pain of rejection when they were rejected by fairly lighter-skinned blacks in Okhalahoma during their journey from Mississipi and Luisiana in order to settle in the Okhlahoma itself. Sweeney examines: “The pain of their initial rejection, compounded by the failure of Haven, leads Ruby’s founding fathers to embrace a dangerous and exclusionary form of cultural nationalism”(43). Sweeney remarks that Ruby’s founding fathers exposed themselves as arrogant people against he women of the convent in that they were haunted by the memory of the pain of their own rejection. They wanted to preserve their male defined standards of racial purity and sexual morality; they wanted to sustain their culture uncontaminated by the whites.


Dalsgard conceives Paradise as historical narration about the descendants of ex-slaves. African-American people have long history of wandering to find separate place to found their own identity. It reminds the historical narration of ex-slaves’ journey, Dalsgard reflects:

In her most recent novel, Paradise (1998), Toni Morrison offers us the story of a small western African-American community, Ruby, whose contemporary members understand themselves in relation to an historical narrative of ancestral perseverance, idealism and triumph. According to their self-narrative, they are the descendants of a group of wandering ex-slaves who  at Gods command and after having been rejected by string of a already established pioneer communities, black as well as white  eventually succeeded in establishing the perfect, all black community of Haven in a far away place in Okhlahama [. . . ].(233)

As Paradise portrays the painful events of rejection of the ancestors of Rubytes during the middle of the nineteenth century, it is a historical narration and ancestral perseverance for the descendants of ex-slaves. So, one can say that Paradise is the African-American historical narration.


Page overviews Paradise as postmodern genre of fiction. To him, one can not derive any concrete and transcendental interpretation of the novel. He remarks, “It valorizes multiple perspectives, allows room for change and growth” (643). Morrison’s ending of Paradise is open and ambiguous. Different critics interpret the text differently due to the possibility of Paradise to be dealt with multiple assumptions. Page denies the transcendence in the meaning of Paradise due to its open and ambiguous structure.


All these ideas suggest that Toni Morrison’s Paradise is open and can be interpreted from multiple perspectives. But the purpose of this research is to analyze the novel from the gender perspective to show consciousness of gender constructing male and female in gender biased tendency of society.

1. 4 Paradise and Gender Issues
There is misrepresentation, discrimination and victimization on the basis of gender so Paradise explores the issues of gender in an African-American community of ex-slaves, established and nurtured in capitalist socio-economic structure and ideology. This book coalesced around the idea of where paradise is and who belongs to it. In Paradise Morrison presents a separate all black community of “Ruby” and its male characters who are blind to the inherited ways. Their hidden laws of racial purity, masculine dominance and economic competition replicate the society of ‘whites’ which they mean to escape and repudiate (Krunholz 29). The town ‘Ruby’ was established on the foundation of racial and gender ideals. The name of ‘Ruby’ captures the men’s ideal of women that underlies their dream of paradise. Patricia, school teacher and secret historian of Ruby, derives from the town’s hidden history, the desire for pure African “8-rock blood” and “Immortality”, and thus she concludes, “Everything that worries them must come from women” (217). 

Morrison’s irony on gender biased ‘Paradise’ is that the repetition of same culture and social norms of the past propounded by their forefathers in ‘Haven’ without a difference in “Ruby” maintains itself through rigidity and exclusion and thus destroys the ideals of equality and freedom, it seeks to preserve. An unchanging ‘Paradise’ inevitably loses its paradisiacal nature. In an interview with Time, Morrison says, “The larger issue is the idea of paradise, which is built on exclusion. Chosen people always being those people chosen by God to exclude other people. And fostering an idea of isolation, of safety and bounty is a very appealing idea.” In this research, the basis of such exclusion is believed to be ‘gender’ and which is to be explored here.


This research probes to examine gender consciousness in Paradise through the perspectives of Marxist Feminism and it has been divided into four chapters. The first chapter makes the orientation of novel Paradise briefly; it also serves as the concise outline of the research work. The second chapter attempts to develop the theoretical modality that is to be applied in the research. It also explains the issues that are closely associated with gender studies. The third chapter is the analysis of the text Paradise based on the theoretical modality outlined in the second chapter. While analyzing the text to prove hypothesis, some extracts from the text will be taken as valid evidences. This part serves as the core of the research. Finally, in concluding part, the outcome of the research as conclusion will be stated briefly. 

Chapter ІІ

Theoretical Modality

2. 1 Gender: An Overview

Dictionaries define gender as a fact of being male or female. Grammatically, it is a word unit that exists in most languages and divides up objects into masculine, feminine and neuter. Usually there is no particular reason as to why certain objects are considered feminine or masculine or neuter. Besides each language does this differently. Gender, in language, is thus a matter of habit and convention. However, the term “gender” has other meanings. It has come to be associated with biological sex. Sex is considered a fact  one is born with either male or female genitalia. Gender is considered a social construction  it grants meaning to the fact of sex. These days the word “gender” has increasingly replaced the term “sex” in discussions of socially and culturally determined differences in the behaviour, role and status of men and women. The terms “sex” and “gender”, in general thinking, means to be similar but these are quite different terms. Sex is the biologically determined differences between men and women, for example, visible sexual organs that distinguish men from women, whereas gender is the socially determined expectations for what it means to be male and female, it is caused by the psychological and social development of individuals within a society. Moreover, “sex” refers to biological make up of an individual and establishes whether an individual is male or female whereas ‘gender’ refers to social, psychological and cultural attributes associated with being “male” or “female” in specific society. Sex has biological characterization on the basis of which a person may develop his/her gender identities. Thus, the notion of sex influences gender and vice-versa. However, it would be misleading to say gender is totally constructed on biological characteristics of an individual.


Gender is not merely an ordering principle, a basis from which to understand how men and women came to be what they are today, but also a relationship. This relationship of the two sexes, mediated by ideas and structures, organizes our world in particular and hierarchical ways. Gender is thus not merely a methodological category but a way of signifying relationship of power.


As the fundamental characteristics of human social life and society, social relationships are generate on the basis of gender. Like other animals, humans are differentiated into ‘male’ and ‘female’ due to biological characteristics that are largely accepted as ‘natural differences’. Everyday lives of individuals are influenced by the ways of their biological sex identity of ‘male’ and ‘female’ and are constructed and maintained by different sets of ideologies and practices by their society and cultures. This social and cultural at construction and practices of ‘maleness’ or ‘femaleness’ (i.e. gender) is one of the bases for organizing human social life in culturally patterned ways. Thus, the explanation of social realities and construction of models to analyze society cannot be valid if it ignores the very basis of social life- the gender. In this light, ‘gender refers to the socio-cultural definition of man and woman, the way societies distinguish men and women and assign them social roles. It is used as an analytical tool to understand social realities with regard to men and women. All the social and cultural ‘packaging’ that is done for girls and boys from their birth onwards is, thus, ‘gendering’. According to Lerner, “Gender is the costume, a mask, a straitjacket in which men and women dance their unequal dance” (85). 


However, the concept of gender has been theoretically grounded in sexuality and procreation and therefore it focuses on the relational aspect of women and men’s social, cultural, economic and psychological status. So, there emerge the issues of gender discrimination, gender inequality and gender consciousness, which are

obvious outcomes of the structure of gendered social practices and institutions. Procreation and sexuality are constructed as conditions of subordination within the social institution of gender. Several theories have been propounded on gender relations to pay attention on socially constructed differences between male and female.

2. 2 Female Consciousness
In order to end exploitation and subordination of women to men on the basis of gender, women movements began which have been canonized as ‘Feminism’. Feminism emerged as writing against the grain in the field of intellectual and academic exercise in the 1960s raising the manifold issues of women. Initially, its prime concern was to shed light on the social, political and culture realities of a human world that have been heavily impacting the lives of women. As a new and radical mode of political cultural and social discourse; feminism, essentially, was an avant-garde project. Feminism can be discussed as new innovation, discovery and exploration to address the problems, issues and lives of women. It exposed the plight of women in male privileged socio-economic-cultural framework. Presenting the plights, miseries, pain, exclusion, deprivation, oppression and marginalization of women in all spheres of life declaring patriarchy as dominant factor to cause above problems in the lives of women and spreading the awareness against the dark sides of patriarchy are the performances undertaken by Feminism. In fact, tremendous awareness came in the lives of women after the feminist movement of the 1960s.

What we now call feminism came to public attention in the eighteenth century, most notably in Mary Wollstonecraft’s A Vindication of the Rights of Women, where she argued for equal opportunity for women based on a rational capacity common to both sexes, expressing “the wild wish to see the sex distinction confounded in society” (25). Her feminist aspirations came together with socialistic aims in the thinking of a number of utopian socialists, whose visions of socialism included not only sexual equality in the family and society at large but the end of the sexual division of labor—Wollstonecraft’s “wild wish” is radical even today. Karl Marx and Friedrich Engels shared these aspirations and deepened the critique of naturalistic justifications of all social hierarchies. But Marx and Engels were impatient with blueprints for a good society and focused instead on developing a theory of history, society, and social change which would be the basis for the realization of these ideals. 


As a school of thought, feminism tries to dismantle the patriarchal social norms and values that are against the natural law of sexual equality, to liberate women. It is a wide-ranging complaint against the patriarchal monopoly. It focuses on economic and political equality and revolts against gender roles, stereotypes and discrimination against women based on the presuppositions that women are passive, weak and physically helpless. It studies to investigate domination of women in all fields  social, political, etc from different perspectives.


Feminism highlights the issues that the cause of women’s subordination is not natural, but it is done due to the construction of the society. Women’s condition is the outcome of the social and cultural construction of the society rather than predestined by God or nature. Gerda Lerners defines feminist consciousness in the following extracts:

I define feminist consciousness as the awareness of women that they belong to subordinate group; that their condition of subordination si not natural, but it is socially determined; that they must join with other women to remedy these wrongs; and finally they must and can provide an alternative vision of societal organization in which women as well as men will enjoy autonomy and self-determination. (14)


Feminists seek the removal of all forms of inequality, domination and oppression through the creation of just, social and economic order in the home, nationally and internationally. For feminists, the objective is not merely to fill half the positions in the present system with women, nor to achieve equal share of power in the present unequal and unjust power structure, but to ensure the transformation of society and social relations. Feminism is not just about women becoming like men, it is about finding out what is good in both male and female ways of being and doing, and creation and alternative culture. 


Feminists refer to all those who seek to end women’s subordination. Feminism shares the view of Karl Marx that “philosophers have only interpreted the world in various ways. The point however is to change it” (14). Therefore, feminist theory is political theory, even when its object is not overtly political. 


There are different versions of categorizations of Feminisms and feminists; Liberal Feminists include all those who campaign for equal rights for women within the framework of the liberal state, arguing that the theoretical basis on which this state is built is sound but that the rights and privileges it confers must be extended to women to give them equal citizenship with men. According to Ritzer, “Contemporary liberal feminism’s explanation of gender inequality turns on the interplay of four factors the social construction of gender, the gendered division of labour, the doctrine and the practice of public and private spheres, and patriarchal ideology” (65). An important precursor in feminist critic, Virginia Woolf, who wrote A Room of One’s Own and numerous other essays on women authors and on the cultural, economic and educational disabilities within what she called a “patriarchal” society that have hindered or prevented women from realizing their productive and creative possibilities (67).

Radical feminists see man’s domination of women as the result of the system of patriarchy, which is independent of all other social structures  that is, it is not a product of capitalism. For radical feminists, the state is an instrument ensuring male control of women’s sexuality. Although it assumes objectively through the enactment of presumably natural laws, in practice women are raped by the state just as they are raped by men (Tong 45). As long as the state is male, meaning that its meaning systems, its mode of operations, and its underlying assumption are based in masculine power, women will be unable to overcome their subordination through state actions.

In recent years a number of feminist critics, like Judith Butler and Julia Kristeva, have used poststructuralist positions and techniques to challenge the category of “woman” and other founding concepts of feminism itself. They point out the existence of differences and adversarial strands within the supposedly monolithic history of patriarchal discourse, and emphasize the inherent linguistic instability in the basic conceptions of “woman” or “the feminine” as well as the diversities within these supposedly universal and uniform female identities that result from differences in race, class, nationality, and historical situation. Judith Butler has opposed the notion that the feminist movement requires the concept of a feminine identity; that is, that there exist essential factors that define a woman as a woman. Instead, she elaborates the view that the fundamental features which define gender are social and cultural productions that produce the illusory effect of being natural.

 More recent surveys have also added on the categories of psychoanalytical feminism, black feminism and so on. But to advocate gender consciousness in social, economic and cultural phenomena of the characters of ‘Paradise’, this research will apply Marxist Feminism which adapts Marxist theory of gender.

2. 3  Marxist View on Gender

One of the most exhaustively discussed historical theories of masculinity and femininity is the Marxian theory of gender. This theory has several variants and emphasis but its fundamental hypothesis is clear and coherent: gender is not an isolated piece of reality; it has to be seen in relation to the social whole to what Marxists refer to as totality. Male and female roles and functions are not just functional- they exist as aspects of a social and economic system. In this sense, they reflect, express as well as influence social and economic realities: of economic power, social dominance and cultural authority.


According to Marxism: human beings make their own lives and they do through two interlinked material processes: production and reproduction. Production comprises all those tasks and activities performed by members of a society to secure their basic needs: food, shelter and clothing. Reproduction refers to the specific task of bringing children into this world and raising them to adjust to and accept the world they grow up in (Engels 15).


Production and reproduction are crucially linked because to be able to grow food, or build a house, one needs to survive. Survival needs an enabling context  where one eats, sleeps, is looked after when old or sick, where one finds companionship and love. The sphere of reproduction, the family, efficiently organizes daily living to this end and thereby enables production to go on. Marxism postulates that every society organizes production in specific ways. Thus the production of food, shelter and clothing in any society follows a certain pattern or mode, depending on what is being produced, how it is produced and who produces it. The mode of production is not static. It changes over time (Engels 17).


Modes of reproduction are both physiological and cultural: women give birth and thus literally produce children who go on to occupy their appointed roles in the production process. A landlord’s son inherits his father’s lands, a washerman’s son inherits his father’s profession. But women play another major role in the mode of production. They sustain relationships, family unity, raise children, and socialize them into accepting their roles in the production process. They do this in many different ways. One of the most effective forms of socialization happens through culture and religion. Often women are the bearers of culture and faith, they actually take charge of most family rituals and observe religious codes faithfully.


There is another concept linked to production and reproduction; relations of production and reproduction. Production is not merely a matter of work and how one does it. Every act of production, be it hunting, fishing, farming or building requires two things: the actual technical means through which things get done; and the human labour which makes this possible. This labour is never free or independent, except when one is working on one’s own piece of land or running a small shop. Often labour is hired or enslaved. In olden days, labourers were procured through abduction and slavery- in wars between early human communities, the losers were enslaved by the victors. Later on, human societies everywhere came to comprise two distinct groups: those who owned resources and power, and those who had only their skills and labour to offer. The former exercised control over production, but were never, except in rare cases, direct producers. The latter were the actual producers, the workers who made crops bloom, whose skills produced temples and cathedrals, but they had to work for those who could pay them, employ them and ensure their survival. This relationship between those who labour and produce and those who own resources is a production relationship, that is, essentially one of power. Those who control economic resources exercise power and authority over those who do not possess anything but their labour power.


Relationships of production are organized differently in different societies. For example, in the society based on caste, caste is an important production relation that determines the work one does, and more important, defines one’s access to resources.


Relationships of reproduction are somewhat different - they involve individuals, not social groups, such as the rich and poor. There are emotional ties between individual men and women. Marriage is the most persistent and common form of relationship between the individual man and woman. Marriage and children go to constitute the family as a set of relationships. Relationships of reproduction vary from culture to culture. They are also more resilient and stable than relationships of production- in this sense they may straddle different modes of production.


Relationships of production and reproduction intersect at various points. For instance, feudal land relationships and the caste system together mark the lower caste woman’s sexuality as “available” whereas under the same system, an upper caste woman’s sexuality is considered precious, something that has to be carefully guarded and protected, from the ostensible and imminent rapacity of lower caste upstart men. In this context, chastity is linked to caste honour, which, in turn, becomes an emblem of power.


In the Marxist view reality is dynamic and systematic. It believes that reality exists independently from our mind and it is constantly being made and re-made, as human beings strive to lead their lives within a certain mode of production. In other words, it is human agency, the actions of individual men and women, on their own, or as a group which makes reality, even as that reality forces them to act in certain ways. Therefore, Marxists hold that history has to be seen as human history, as something created by human beings in their struggle, of contentions between producing classes and the owning classes.


Engels writes that early human societies were egalitarian. There existed a simple and functional division of labour, “a pure and simple outgrowth of nature” between men and women (65). Men hunted, fished, provided the raw material for food and made the tools necessary to carry out these tasks. Women cared for the house, prepared food, clothing and looked after children. He writes, “each was master in his or her own field of activity: the men in the forest, the women in the house . . . The household was communistic, comprising several and often many families. Whatever was produced and used in common was common property” (88).


The woman was at the center of the communistic household, for often she alone knew who the father or fathers of her children were. Sexual relationships within the household were free than we know them now. Women could choose their men. They, in fact, controlled the household; the men were mere visitors who could be asked to leave when the women did not want them. Things changed when human communities settled in one place for a long time. Earlier human beings lead an essentially nomadic existence, wandering from place to place in search of food and water. Once they started living in a stable environment, they learnt to grow crops and began to raise animals. Now they could not only meet their everyday food needs, but also could store and use surplus food. As human beings produced more food, learnt to make and use tools, and began to practice animal husbandry, they had a range of goods at their disposal. Once production of these goods accelerated, the communistic nature of society changed. Fights between groups became common, as they fought over resources. Often the victors carried away the losers to works as slaves for them. This created what Engels called the “first great division of society into two classes: masters and slaves, the exploiters and the exploited” (21). 

Gradually as groups accumulated wealth, the relationship between men and women changed, for all the wealth was a result of production, essentially a male activity. Domestic work and the household, when women had wielded authority over men and the group in general, lost its significance.


But when production became more valued than the household, household labour was devalued and women became domestic slaves. Engels writes, “the administration of the household lost its public character . . . it became a private service. The wife became the first domestic servant, pushed out of participation in social production” (73)


Thus, the division of labour, once a ‘pure and simple outgrowth of nature’ now became the most unfavourable to women. The growing significance of production created a new institute private property. For men who produced more and more of everything wished to keep all of it for them. Private property was land, animals or slaves; soon it came to include women as well. Men wanted to own women, so that they could gain control over the children, something that they needed to do, if they had passed on their wealth to the next generation. With a woman being deemed a single man’s property, her control over her children also loosened. Earlier, children inherited through their mother, rather than their father, which predominately the case now. Inheriting through the mother was known as mother right. But when women lost their exalted status in the household, mother-right too gradually disappeared. Over a period of time, children learnt to identify their descent and inheritance through the father. Now, the man and his house and property assumed importance and men become valued group leaders. This is how patriarchy  the rule of the father came into existence. A sexual division of labour seemed an outgrowth of a natural division of labour which gradually came to be used against women (75).


Engels characterizes the transformation of women into property and the disappearance of mother-right as the ‘world historical defeat of the female sex’ (112). With women becoming the property of men, sexual love did not remain free and advantageous to women. A woman was now bound to a single man and gradually, monogamous marriage became the norm. This meant that women had to be chaste and loyal to her husband, but he did not have to be likewise. Since he had economic power and sexual authority, he could choose to have several mistresses and wives.


In Engles’ view, the historic defeat of the female sex and the emergence of patriarchy led to a devaluing of female tasks, roles and responsibilities, and a consequent valorization of male roles and functions. This also led to sexual hypocrisy in marriage and a chauvinistic sexual ethic in society. Men wanted wives and families, and at the same time claimed their right to older sexual freedoms, in the form of extramarital relationships. Women, on the other hand, were enjoined to remain chaste and loyal to the idea of monogamy (92).

 Hence, Engles clearly states that female lives, trapped within the realm of reproduction, were doomed to restriction. He suggests that for women to reclaim their humanity, they would have to necessarily enter the realm of social production. He argues that modern industrial production, which requires women’s labour as well as men’s, would prove advantageous to them, since it would give them economic independence and, more important, force a re-organization of the household. In fact, it would generate a demand for the conversion of private domestic work into a public industry. Thus, the family would cease to be a ‘private’ institution and become truly social. Though Engels is scathingly critical of capitalism as a system of economic slavery, in which rich industrialists lived off the labour of workers, he understands the capitalist system as essentially contradictory. It thrives on exploitation but at the same time creates the social conditions in which this exploitation could be challenged. For women, capitalism is a moral horror since they have to work in terrible conditions and are forced to neglect their homes. Yet work outside the home earns them an income, makes them socially productive. Besides, capitalism has created the means- large scale social production- by which all work, including housework, could be organized on a public scale, which would benefit women. He brings together two struggles: the worker’s struggle against capital and women’s struggle against confinement within the devalued sphere of reproduction. Workers are enjoined to take collective possession of large scale production in the interests of a common good and to secure justice for all, while women are asked to join workers in this struggle, so that they could re-organize production to accommodate mothering, child-care and nurture.


Engels’ description of how society works and how male and female identities, roles and functions came to be defined are useful in several respects. Firstly, Engels demonstrates to us that the basis for male dominance is male economic power and sexual authority. Secondly, he shows us how the subjugation of women implies not only a devaluing of her as a person, but of her role in reproduction, that is, as mother and as one who creates he human and familial context for relationships. Thirdly, he suggests that male dominance and female subordination, and by implication masculine and feminine norms and ideals, are the products of history, and therefore subject to change through human effort. Fourthly, he outlines the general historical context when such changes may be effected in the context of industrial growth under capitalism (20).


In conclusion Marxist view of gender postulates that in the long course of social and economic development, gender division resulted from male and female production relations. Emergence of private property from male production relation brought about class struggle in society and women on the basis of their production relation emerged as a proletariat class and stood against patriarchy which was the expression of the economic reality of the time.
2. 4 Gender and Capitalism


Marxist feminism suggests that the inferior position of women is linked to a class-based capitalistic system and the family structure within such a system.

Marxist feminist see women’s oppression as origination with the introduction of private property. Private ownership of the means of production by relatively few persons, mostly male, instituted a class system that forms the root cause of most inequality and misery in the world ultimately; women are oppressed, not by sexism, but by capitalism. Marxist feminists view is that gender inequality will only disappear when capitalism is replaced with socialism once women’s economic dependence on men dissolves, the material basis for women’s subordination will also fade.


Marxist feminists see women as relating differently to the means of production in capitalist systems. First, capitalism has an intent division of labour by sex. Women who work in the home tend to be responsible for the production of goods and services that have no exchange value. Hence, women’s housework and childcare work is not considered ‘real work’ since they do not produce money. Second, the association of women with the private home relegates their public labor to a secondary status. The cultural prescription that women belong in the home situates women as a “reserve army of labor”.


All wives, regardless of their paid labor commitments, are responsible for household management, child care, the emotional nurturing of dependants, and the general well being of the family. The work of housewives, their domestic slavery, represents both a private service to society as a whole. Marxist feminists’ conclusive view is that only the abolition of capitalism and private property frees women from gender oppression.


In this theory, women’s issue is within the antagonistic relationship between classes. Women’s liberation is not to be from man rather from capitalist system/social relation of male collective ownership of the means of production. Patriarchal family is considered to be an example of ‘mini-capitalism’ where women are exploited labourers in the form of rearing and bearing children and serving husband. So it is to be socialized.


Marxist feminism consists of historical materialistic methods in which gender operation cuts across class lines and the influence has been sociological, economical and psychological. This view maintains that in order to free women, as well as the labourers who are exploited by the owners of the means of production, the capitalistic economic system needs to be changed. It appeals to working class women and those who feel disenfranchised from the economic opportune in capitalism. It has roots in the political, intellectual and socio-economic changes taking place in the middle and the late nineteenth century in Western Europe and North America. The spread of industrial capitalism, rapid industrialization, urban poverty, family upheavals and role transition spawned a socialist response. It describes and explains all form of social oppressions taking patriarchy as a part of economic system. The focus is on women’s oppression and capitalist patriarchy.


Marxist feminists see women’s relationship to the economy as the origin of women’s oppression. Gender is conceptualized as a social, political, ideological and economic category that lacks particular shape under capitalism. They set as their goal transforming basic structural arrangement of society so that categories of class, gender, sexualizing and race no longer act as barriers to equal sharing of resources. Marxist feminists focus on the social and economic organization of work in capitalist systems, on the relations between paid and unpaid labour, and the interconnection between production and reproduction, the private and the public. It emphasizes gender along with class and sees gender relation as power relationship, which can be changed by struggle against oppression. 


Maria Mides, a feminist activist and scholar writes in “The Social Origin of the Sexual Division of Labor” - “[. . .] male-ness and female-ness are not biological givens, but rather the result of long historical process. In each historic epoch male-ness and female-ness are differently defined, the definition depending on the principal mode of production in those epochs….therefore, men women develop a qualitatively different relationship to their own bodies. Thus in materialistic societies, female-ness was interpreted as the social paradigm of all productivity, as the main active principle in the production of life. All women were defined as ‘mothers’. But ‘mothers’ then had a different meaning. Under capitalist conditions all women are socially defined as housewives (all men as bread winners), and motherhood has become part and parcel of this house wife-syndrome. The distinction between the earlier, materialistic definition of female-ness and the modern one is that the later has been emptied of all active, creative productive (i.e. human) qualities”(qtd.in Bhattarai 22)

Marxists agree that the infrastructure or ‘base’ of a society, for example, its social and economic structures and its mode of production  determines its ‘superstructure’- that is how people think and relate to each other and how families, social hierarchies, culture, laws, education and religion are organized. Social and economic structures or social being determines our consciousness; that is to say that we are constructed by the society into which we are born and in which we live. So, obviously gender is also a social and economic construction upon sex. It’s a consciousness determined by the socio-economic-cultural environment. In this light, Marxist feminism postulates that private property and its creation of classes in the society consequently brought about sharp gender division and finally women subordination to men in the form of patriarchy.

On the other hand, the superstructural elements do act back to cause social change that means heightened gender consciousness can lead all kinds of gender discrimination and oppression to an end if it fortifies itself to turn over economic structure and its mode of production. Toni Morrison bears such consciousness in her mind as her female characters in Paradise live an independent life supporting each other economically and socially in a different geography of convent but obviously within the margins of patriarchal society of Ruby. Taken to its logical conclusion, classic Marxism would suggest that the source of meaning of the text lies in the society of which the author is a part and in which they are formed. In other words, literature can in turn shape the society in which it lives. As literature is an outcome of ideas ruling the society, it either reflects ruling class perspectives or a ruled-class perspective. When that literature reflects a capitalist perspective under capitalism, it primarily focuses on the profit and well being of only a small sector of the population. When that literature reflects working class’ perspectives, it primarily focuses on the welfare of the exploited and oppressed majority. In this light, Toni Morrison’s novels are working class oriented keeping female issues in the heart core. All of her novels are concerned with the exploited and oppressed condition of African-American poor, especially African-American women.  

Chapter ІІІ
 Marxist Feminist Reading of Paradise
3. 1. Morrison’s Insight on Gender

  Toni Morrison’s seventh novel Paradise discloses gender consciousness in the depiction of various characters, black or white, in it. Protection, subordination, oppression, exploitation, conflict and violence on the basis of gender in patriarchal socio-economic-cultural framework of Ruby clearly indicate gender consciousness in Paradise. Morrison’s more than half dozen novels focus on the issues of racism, slavery, African-American myth, jazz music, history etc. In her works, she has reflected the gender issues focusing upon pain, exploitation and degeneration of black women during the painful period of slavery. But Paradise is distinct in a sense that she has shed light on gender consciousness which is an outcome of production relation and sexual division of labor irrespective of skin color.

Paradise is set in 1976, reminds the time of 1880s when a group of slaves, being chased by trauma of slavery, an exploitative class system, begin their journey from Mississippi to Louisiana and reach Oklahoma. But slavery, not merely an economic system, an imposed social and cultural system too, resides in the minds of slaves. So, following the path of white oppressive culture, the fairly-lighter skinned black people of all black town Haven reject this group of purely black ones led by Zechuriah Morgan. This group of slaves known as “Old Fathers” go away to a separate location of Oklahoma territory and founded their own isolated community and named it as Oklahoma. The second generation of New Haven left it, as Morrison explains, “From Haven, a dreamtown in Oklahoma Territory, to Haven, a ghosttown in Oklahoma State. Freedmen, who stand tall in 1889, dropped to their knees in 1934 and stomach crawling by 1948” (5). They settled in a place between Haven and New Haven. Later, the third generation of ex-slaves returned from overseas to New Haven to revitalize their ancestor’s history in 1949. In this journey, the grand daughter of Zechuriah Morgan, Ruby Morgan died on the way. As soon as the third generation arrived at New Haven, their leaders, the twin grandsons; Steward and Deacon Morgan, named it as Ruby in the memory of their lost sister.

Paradise begins on the significant date of July 1976 as the non-linear complex narrative of the novel unfolds with the armed attack of Ruby men to kill five innocent Convent women who live in the nearby convent. As the women leap and the men take aim, Morrison freezes the action. She will return to this moment in the eighth and penultimate chapter after the histories of the people of Ruby and the Convent are told, between the first account from the men’s perspective and the later account from the women’s. 

Under capitalist conditions all women are socially defined as house wife and all men bread earners, motherhood has become a part and parcel of this house wife syndrome. In Paradise, Morrison’s titular characters who stand almost opposite of this syndrome and clear explication of discrimination, sub-ordination, oppression and sexual attacks on women show her keen insight on gender consciousness.

In Ruby, Mavis, one of the titular characters of the novel, undergoes same pathetic situation even though she has been redeemed from racial slavery. Her husband or boyfriend Frank treats her as a white slave owner would do. She has fallen into domestic slavery. Hence, it indicates that women’s true liberation comes not from man of any color but from the change of capitalist economic system which holds family structure in men’s grip. But this does not mean that they should forsake racial and gender fronts to fight against this injustice. Actually these are the fronts from where they can separate themselves from male exploitation continuing struggle against perpetuator of this system.

Mavis does her best; she steals a car, Cadillac and runs away. The car, which Frank wouldn’t let her touch. Morrison writes, “Frank told her she better not touch, let alone drive, the Cadillac as long as she lived. So she was as surprised as anybody when she stole it” (25). It’s a strong attack on male constituted private property which owes much to female’s private service as a domestic slave. Before it, her children Merle and Pearl get suffocated inside the car while she was shopping for Frank’s favourite food. She is ostracized by the society and media as irresponsible mother on the one hand; on the other hand she has to bear bitter pain of losing her children. This condition of her exposes the insensitivity of patriarchal society that uses women as house wife or domestic slaves for economic stability and also at the same time demands the role of baby breeder. She bears children for men’s successor of private property but her reproductive work is mechanized and rendered valueless. Morrison, here, shows Mavis leading independent life. 

Mavis presents Frank’s sexual harassment on Mavis rather strongly. Mavis is sexually exploited. Frank treats her not as human being but as thing. He rapes her; consumes her brutally. Morrison shows how women’s sexual desire, choice and rights are suppressed by masculine power of patriarchal society. Frank’s sexual relationship with Mavis illustrates that he poses his animality with Mavis. Frank shows his phallic supremacy to control sexual authority. When he gets her sexually excited, he ignores her sexual passion. In Morrison words, “He did not penetrate, just rubbed himself to climax while chewing a clump of her hair through the nightgown that covered her face” (26). Here, Mavis is a victim of sexual oppression due to the selfish male sexuality.

Morrison shows plight of the self-dependent women in this economic system when she depicts the sorrowful condition of Mavis’ mother, Birdie Goordie. She can’t attend the funeral of her grandchildren because she doesn’t have enough money to have a trip to her daughter’s place and help her bury the children. Morrison puts her dilemma as, “Why couldn’t you make it to funeral? [. . .] then you know why. I had to choose- help bury them or pay for a trip. I couldn’t afford to do both” (31).

The black men of Ruby harbour the patriarchal ideology to establish and perpetuate their own dominance over the women. Their control over the private property, business firms and banks facilitates this ideology. Therefore, women are limited to wageless and free household works. Morrison presents the plight of Deacon Morgan’s wife, Soane, “ [. . . ] worked thread like a prisoner; daily, methodically for free producing more lace than that could over be practical” (53). Women have been behaved as a part of male’s private property and they have been rendered sexual object. So, Soane, coached by basic patriarchal principal says, “If he’s satisfied in bed, the table won’t mean a thing” (82). Women’s world has been narrowed down from whole house to two rooms; kitchen and bedroom whereas men’s world bears no boundary.

Morrison has drawn another character, Consolata as victimized and viewer of victimized girls. She is the caretaker of the Convent. She sometimes views the plight of Ruby girls becoming the mouthpiece of Toni Morrison. The narrator comments, “Consolata looked at them trough bronze or gray or blue of her various sunglasses and saw broken girls, frightened girls, weak and lying” (222).

Morrison points out the condition that the men of Ruby are controlling the finance and all the nourishing provisions, but the girls in Ruby are broken, frightened and weak. Patriarchy always patronizes and deprives them from various opportunities. Consolata is a disillusioned woman. She has been betrayed at first by the kidnappers who kidnapped her and took her away, secondly, by her ascetic life as she was brought up by the nuns, and thirdly by her lover, Deacon Morgan, one of the New Fathers of Ruby. Though she loves Deacon very much, she leaves him as she is not ready to tear him from his wife, Soane. Morrison presents her as a conscious woman who respects other women’s right.   She is disillusioned from the tits and bits of patriarchical society which always preyed on her. She is the lone surviving caretaker of the Convent.Her convent is devoid of any worship of god instead survives by her hard labour without any charity from outer world. The Convent enjoys malelessness and freedom from all male atrocities. That’s why her convent is a only refuge or shelter for women betrayed by all sides of life and society. It’s her hard work and labour which finances the convent as independent economy. It resembles Morrison’s paradise in the true sense as women here have full control over their will, choice, thought and body. 

Seneca, one of the titular characters of Paradise, is a working class woman. Her boy-friend is jailed for an accident. So, she goes for a trip to the town of her boyfriend’s mother to ask money for his release but his mother outrightly denies. She is helpless; she loses her love because of her poverty. On the other hand, she has been fired from her job as she was late. Morrison reveals that in the capitalist economic system, money values everything and capitalists only seek profit. Private life is denied to the employees. So, even a day’s absence means losing the job as she mentions, “She had to quit her job to make this trip, but the supervisor made it clear that an absence this soon was not to a new employee’s advantage” (134). After losing the way of her life Seneca reaches the convent where she realizes it is the same place she has been searching forever.

Another victimized character in Paradise is Pallas. She has been raped brutally. Morrison portrays male brutally as,” [. . .] But real damage was the mop handle inserted with a rapist skill mercilessly, repeatedly- between her legs” (250). The patriarchal society takes women as sexual object of their possession and if a woman confronts that she is mercilessly brutalized. When Pallas is driving home from school, she is chased and hit by a truck. The group of boys in the truck forced her off the car and raped. Here, Morrison opens up a secret door to peer capitalist familial relation which is governed by feigned love and care, and more concerned with money. When Pallas phones her father after the rape, she is not rescued but rather frustrated by her parents’ apathy towards her:

Jesus Christ where the hell are you? We thought you were dead. [. . .] They rape you? Daddy! [. . .]Where are you? Will you come and get me Daddy? Of course I will. Right away. Do you need money? Can you get to an airport, a train station? Just tell me where you’ll be. Wait. May be you should call the police. The local ones I mean. They can get you to an airport. Tell them to call me. No. You call me from the station. Where are you? Pallas? Where are you calling from? Pallas, you there? Minnesota. Minnesota? Jesus. I thought you were in New Mexico. What’s the hell up there? Bloomington? No, Saint Paul. Are you near Saint Paul, sweet heart? I’m not near anything, Daddy. It’s like country. Call the police, Pallas. Make them come get you, you hear? Okay, Daddy. Then call me from the station. Okay. You got that? You’re not hurt or anything? No, Daddy. Good. Okay, now. I’ll be right here or Jo Anne will if I go out. Boy what you put me through. But everything’s going to be okay now. [. . .] Call me. We have to talk. Love you, baby. (253)


Morrison presents their dialogue to exemplify father’s indifference toward his daughter and clarify women’s position as a daughter in patriarchal society. Her father just wires Pallas some money. Disillusioned by such artificiality of relation, she finds abode in the Convent for herself and her unborn child.


In Paradise, Morrison presents so-called leaders and New fathers of Ruby as patriarchal male representatives of capitalism. Morgans, the richest men in Ruby are worried about their future family line until K.D. their nephew, marries Arnette. K.D., son of Ruby, is the only male successor of Morgan family. So, when K. D. physically abuses Arnette, Morgans take his side in social congregation as Morrison puts it, “But it was K.D. who irritated Misner most. Too quick to please. An oily apology. A devious smile. Misner despised males who hit women- and a fifteen-year-old?” (62). Though K.D. is a womanizer and brutal to women but he is servile to his uncle (62). He has been given the right of inheritance and married to Arnette. In Morrison’s words his belief is revealed as: 

K.D. knew they would not negotiate a solution that would endanger him or the future of Morgan money. His grandfather had named his twins Deacon and Steward for a reason. And their family had not built two towns, fought white law, Colored Creek, bandits and bad weather, to see ranches and houses and a bank with mortgages on a feed store, a drugstore and a furniture store end up in Arnold Fleetwood’ pocket. Since the loose bones of his cousins had been buried two years ago, K.D. their hope and their despair, was the last male in a line that included a lieutenant governor, a state auditor and two mayors. His behaviour, as always, required scrutiny and serious correction. Or would the uncles see it another way? Maybe Arnette’s baby would be a boy, a Morgan grandnephew. Would her father, Arnold, have any rights then that the Morgans had to respect? (55)

At first, Arnette refuses to be pregnant, or to abort or get married, but she has been forced to marry him according to the deal between the Morgans and her father, Arnold Fleetwood. Morrison shows how women are subordinated to continue economic advantage through patriarchy and how capitalists are worried to protect patriarchal structure of family. It’s because, it enables to perpetuate such exploitative system and centralize property. 

However, crook and brutal K.D is, he is rightful heir to the family property. This kind of gender discrimination highlights Morrison’s issue of gender consciousness in Paradise. She evaluates such discrimination in her words as:

[. . .] the Morgans themselves had been in grave danger until K.D. married Arnette. And if Arnette had a son rather than a daughter, how much safer their position would be. The Fleet woods’ too. Since Jeff and Sweetie had not measured up, Arnette was critical to both families. (215)


She, here, shows the importance of women in the family depends on their ability to produce male successor of family property. Therefore, in Paradise, Morrison’s gender consciousness works out from the realization of men’s superiority and dominating nature on the basis of given economic structure of capitalism. 


 The men of Ruby apply monopoly defining women’s gender and create contradictory values on the basis of male hegemony. On the one hand they take women as savior of their racial purity, on the other hand they take them as only source of evils as Patricia Best, the school teacher of Ruby says: “[. . .] everything that worries them must come from women” (217).The Morgan twins; Deacon and Steward shared memory of nineteen Negro ladies in summer dressed as a nostalgic and idealized vision of womanhood contrasts sharply with Steward’s memory of his desire to punch a black prostitute (95-110).

3. 2 Ruby vs. Convent: Male paradise vs. Female Paradise
Ruby is a settlement of descendents of ex-slaves who settled there to prevent themselves from possible white’s exploitative intervention and domination and carry gender and racial ideals. The Convent is an ultimate refuge of women; white or black, who have been rejected by the black men of Ruby and who have escaped from white men’s domination. Hence, Convent is a true “paradise” without any sort of racial and gender discrimination. The Convent women are staunch free-thinkers who settle there to heal the deep wound of patriarchal repression and support themselves. They carry no ideals of family or society in their wanderings, but together they tackle their consciousness and create an open house by challenging the social and historical strictures that surround them and by confronting the scary things inside and outside themselves. Instead of children, they produce pepper, sauce, bread etc. The Convent resembles a commune of their consciousness having full control over what they produce and what price they deserve. It’s an open house from where they can disclose their disagreement, resentment and mutiny against the given gender roles in given suffocating boundaries. It is due to their thinking manner and living style, they can suit themselves in extremely male-patterned Ruby and other men-privileged community. 

When Ruby patriarchs know the activities of the Convent women, they plot a conspiracy to attack the convent with arms and ammunitions. Morrison shows that men, who feel insecure in their grasps on patriarchal status of manhood, will turn to violence to confirm their possession of bourgeois like masculine strength and power. Morrison writes, “They shoot the white girl fist with the rest they can take their time. No need to hurry out here. They are seventeen miles away from a town which has ninety miles between it and any other. Hiding places will be plentiful in the convent but there’s time and the day has just begun” (3). The convent women are defenseless and innocent, they have been leading a life of independence but their dream to perpetuate their paradise gets shattered due to the male self-righteousness of Ruby men. Encircling the Convent and hiding them in different places of convent during the day time, the black men of Ruby attack the Convent to murder insurgent women in an inhuman way. Such violence becomes men’s basic founding ways of proving the fact that their gender is superior and they possess masculine will power which they derive from patriarchal monopoly of economy.

Their attack on the Convent is similar to suppression done by bourgeois to quell revolting consciousness of proletariats and demonstrations against wage inequality. In fear of toppling their system their attack brutalizes the revolting groups. The black men of Ruby attack the Convent in a brutal way. They are equipped with different weapons. The narrator comments, “They are nine over the twice number of women, they are obliged to stampede or kill, they have paraphernalia; a rope, palm leafcross, handcuffs, Mace, sunglasses, along with clean and handsome guns” (3). They are attacked not because they are harmful for the community of Ruby but the patriarchs of Ruby fear that the convent women can spread consciousness against male privileged social structure of Ruby and the devoted wives of patriarchs may no longer remain loyal and servile to their husbands. They are afraid of infiltrating gender consciousness which can threaten their monopoly over property and resource and topple their paradise based on gender discrimination. 

Paradise begins in 1976 but it covers an intense chronological movement of stories covering a century long complex attitude developed within small town; the nine families, the original founders of Ruby, Blackhorse, Morgan, Fleetwood, Beauchamp, Cato, Flood and Two Dupress. The main aim of ex-slaves was to found their isolated dreamland. Initially, the men in Ruby appear to have escaped inheritance by establishing an autonomous all black community, the one free from the dominating social influences of white. In other words, for the “Old Fathers”, the Oklahoma territory represents a unique opportunity to escape the dominant power of white racism and culture. The black people of Ruby, in the place of healing their wounds from slavery by the practices of equality, adopted white capitalist ideals of masculinity to practice in their community. Morrison presents the exact speech of a black man in Paradise, “We got white law on us as well as domination” (290). The black men of Ruby internalize the western social ideals of masculinity to exclude and subordinate women thinking they are re-making their paradise. They repeat the ideals of white patriarchy which suppresses female consciousness to monopolize their economic autocracy and enjoy total resources including private property. They build the ideals of their own by the same stones which have been hurled at them by white owners during slavery.

The Ruby patriarchs assume that their patriarchal hegemony has been challenged by the steps of the Convent women to establish their own actual model of a paradise. Morrison demonstrates that even the church representatives hold meetings to dismiss the activities of women. The representatives of three churches feel threatened and make a plan to excite the people of Ruby to take initiation against the women of the Convent. Morrison reflects, “Once the emergency was plain, representatives from all three churches met at the Oven because they could not agree on which, if any church should host a meeting to decide what to do now that the women had ignored all warnings” (11). From these lines, Morrison asserts that the proletariat religious principles and institutions merely express the ideology of the ruling class. The representatives of church believe that the convent women have violated the norms of church by forming their independent paradise to challenge the existing male dominated socio-economic-cultural value of Ruby. They repeatedly warn the women to stop living in the Convent but the woman continue to live there fortifying position of women as independent human being. Finally, the church people hold a meeting to decide to instigate the males of Ruby to shatter the dreams of women to perpetuate their independence in heaven like convent. Morrison discloses that independence of one class of society is antagonistic to the independence of other class which is a firm assertion if historical dialectism.

The male consciousness formed in such exploitative economic system of Ruby is at work to oppress the Convent women. In descriptive part of novel, Morrison gives her arguments to characterize the attack in the convent as catastrophe. In her terms, “[. . .] the one connect all these catastrophes were in the convent. And in the convent were those women” (11). The men of Ruby have total control over the economic system and resources of their own community so they have total control over women too as they are so-called founders of Ruby. This absolute control over women makes the men of Ruby suspicious and hostile towards the convent women who exist beyond their control on the margins of their community with full economic, social, cultural and religious independence. The armed men respond to the assertion of female agency which they feel challenges their dominance and their concept of their own masculinity by holding the convent women accountable for all the problems of Ruby. Since the Convent women don’t have any public voice or power to determine how they are perceived in Ruby; they are easily molded into a scapegoat for town’s problems. The murderous power of gun constitutes final and irrefutable confirmation that they use masculine ability to impose their will on their environment.

The convent women’s activities threaten very existence of patriarchal Ruby. The consciousness sparks fire among Ruby men. These New Fathers of Ruby take them as revolting sex, which is in contrast to their general understanding of women as having plain brain. Morrison shows how convent’s independence nearby Ruby shocks its men saying:

[. . .] he is startled by the whip of pity flickering in his chest. What, he wonders, could do this to women? How can their plain brain think up such things; revolting sex, deceit and the sly torture of children? Out there in wide-open space tucked away in a mansion- no one to bother or insult them- they managed to call into question the value of almost every woman he knew (8)


The men of Ruby clearly deny any alteration in current social norms and tradition until they themselves feel the need. They are in such position socially and economically that their understanding is the common understanding. From their point of view the convent’s women freedom is unsocial, unethical and irreligious. They feel the heat of women liberation and are afraid that it may burn the very foundation of Ruby; male supremacy and women’s subordination. Morrison writes their fear and awe as:

Listen, nothing ever happened around here like what’s going on now. Before these heifers came to town this was a peaceable kingdom. The others before them at least had some religion. These here sluts out there by themselves never step foot in church and I bet you a dollar to a fat nickel they ain’t thinking about one either. They don’t need men and they don’t need God. Can’t say they haven’t been warned. Asked first and then warned. If they stayed to themselves, that’d be something. But they don’t. They meddle. Drawing folks out there like flies to shit and everybody who goes near them is maimed somehow and the mess is seeping back into our homes, our families. We can’t have it, you all. Can’t have it all. (276)


This monolithic understanding leads them to attack the convent and murder its inhabitants. So the cruelty they commit over those innocent women is justified as K.D. explains, “We didn’t come here to kill anybody. Look what they did to Menus and Fleet. It was self- defense” (290).


The school history teacher of Ruby; Patricia Best exactly outlines the reasons of the assault on the convent as, “[. . .] nine 8rock murdered five harmless women (a) because the women were impure (not 8rock); (b) because the women were unholy (fornicators at the least, abortionist at most); and (c) because they could- which was what being an 8rock meant to them and was also what the deal required” (297).The nine men of Ruby who attack the convent belong to the pure black ‘8rock’ family so to protect their racist ideology they aim at those women. Those women were thought unholy as their sexuality relationship is not determined by them. Moreover, their basic principle is that being male and pure means they can execute anyone when they feel they are right and other side is wrong. Morrison here discloses the cruel ideology which has been taught by capitalist culture to be superior and dominating towards other sex. It is clear their power rests in discriminatory society and economy of Ruby which is controlled by them and make them powerful.


The men ruled society of Ruby works in such a way that the massacre in the convent has been turned into a story. Morrison admits, such cruel crimes over women on the basis of gender are hidden and turned into fantastical stories. She writes:

When they learned there were no dead to report, transport or bury, relief so great they began to forget what they’d actually done or seen. Had it not been for Luther Beauchamp- who told the most damning story- and Pious, Deed Sands and Aaron-who corroborated much of Lon’s version- the whole thing might have been sanitized out of existence. Yet even they could not bring themselves to report unnatural deaths in a house with no bodies, which might lead to the discovery of natural deaths in an automobile full of bodies. (298)


 Morrison, in Paradise, seems to be interested in women’s hidden stories and reveals the real history as she finds, in patriarchal society; history is covered by only bravery of men whereas women’s pain and sacrifices are turned into mere stories. 


Despite the tall walls of patriarchy in Ruby, as Morrison shows the women in it are touched by the sparks from the fire of gender consciousness lit in the Convent. So, most of the women and wives of Ruby mentally share this consciousness and covertly or overtly support them. Billie Delia, a woman of new generation of Ruby is disheartened by the demolition in the convent and she desperately wait for their revival in her imagination. Morrison depicts Billie’s impression in her words as:

When will they return? When will the reappear, with blazing eyes, war paint and huge hands to rip up and stomp down this prison calling itself a town? [. . .] She hoped with all her heart that the women were out there, darkly burnished, biding their time, brass-metaling their nails, filing their incisors- but out there (308).

The Convent women are skillful workers and they are famous for their production. The Convent bred chickens are superior so people come to buy it from far away places. Customers make crowd and babble for their nuts, pies, barbecue sauce and peppers (242). Morrison shows them practically or economically self dependent. It is the base of their liberty in the Convent. So, Ruby women are attracted by such liberty gained on the basis of self earning and they favour them. 

Toni Morrison has criticized the biased system of the society in the descriptive part of the novel. Religious institutions like church are discriminatory against women. The society of Ruby has constructed such cultural values that if any girl is pregnant before her marriage, she only is declared guilty by the church and the society. Morrison writes, “A husband has left his future bride pregnant and as her own, knowing that it was the unmarried mother-to-be (not father to be) who could have to ask her church’s forgiveness” (152). Morrison exposes the reality that the church works as patriarchal institution to favour the ruler’s interests. Although sexual act is possible due to the mutual participation between men and women, all the guilt for it is imposed on the women.

The descriptive portion of Paradise discloses another reality that women don’t have their own independent identity. Patriarchal society has not only swallowed their economic contribution to the society but also their separate identity. Their childhood title is changed into the title name of their husbands. Morrison gives her critical standpoint, “Women whose identity rested on the men they married- if marriage applied: a Morgan, a Flood, a Blackhorse, a Poole, a Fleetwood” (188). Morrison explores the social system in which a woman has to adopt her husband’s name giving up her own childhood title. Such identity crisis invites another method of continuing gender exploitation.

Paradise brings out hierarchical relations between men and women in which men with their socially fabricated sense of superiority, treat the women in degrading and dehumanizing way. Patriarchal ideology and social patterning based on economic control of Ruby are shown as dominating factors to oppress the women. Morrison endeavors to explore the suffering and plight of women of all races in male-privileged social structure. Morrison mainly becomes critical for black men who practice the sense of masculinity internalizing it from their white masters. Ruby is strictly patriarchal to oppress the women cruelly. The women, who can not tolerate violent oppression in the community or Ruby, make an innovative endeavor to found their own location in the Convent. Their effort is not acceptable and accountable by the men of Ruby which leads the men to act violently against those women. Similarly, the innocent women like Mavis, Consolata, Dovey Morgan Norma are denied their subjective independence. Society, culture, religion are inherent parts of human life but they are structured totally in favor of men by capitalism. Morrison is trying to disclose the naked desire of men to establish paradise. Although their intention is to design paradise untouched by white racism, it can not be true because it is unanimously male dominated. Such male dominated structure of Ruby becomes causative factor for oppression against women. 

One of the examples of gender consciousness is Morrison’s focus on commune like convent which accommodates those women who had escaped from male “Paradise” after unbearable male atrocities and victimization. Morrison highlights convent and its egalitarian commune against “Ruby” to prove women’s true liberation only can be achieved through economic independence from capitalism fed patriarchy.

Chapter ІV
Conclusion


Toni Morrison’s Paradise reveals gender based inequality, oppression, exploitation and subordination. She shows how males benefit from their gender roles and how women deteriorate from their gender roles in capitalist economic system. In Paradise, the male founders of Ruby own everything including women, only males are successor of property, only males are lawmakers and only males are authentic interpreter of god’s message. Women are only medium of producing male successor, only passive followers, and only listeners. Such subordination of women began with the repetition of capitalist idea of private property which New Fathers of Ruby inherited from their white masters. Necessarily, capitalism is gender biased economic system because it creates private property from the exploitation based on division of labour. Such division of labour is against the favour of women which proves them less capable and keeps them out of labour force confining them within domestic walls, limited to reproduction tasks as desired by men. Mavis is exemplified by Morrison in this novel as such woman who serves the role of domestic servant and mothers children upon whom she doesn’t have any control whereas her husband, Frank enjoys every freedom possible, every material comfort possible and holds command over the thoughts and desires of his children. For men who produce more and more of everything wish to keep all of it for themselves thus private property is created and to safeguard it, patriarchy is improvised. Therefore capitalism supports patriarchy to perpetuate its existence through sexual division of labour. Morrison highlights gender consciousness when she examines male and female identities, spaces work and destinies determined by such division.


In Paradise male characters mainly Steward Morgan, Deacon Morgan and K.D. have internalized the roles of man in the family which reinforce aggressive individualism, authoritarianism and a hierarchical view of social relations  values that are fundamental to the perpetuation of capitalism.. Steward and Deacon are worried about their successor who must be male to continue and regulate the system and culture inherited from their forefathers. They choose their nephew K.D. as their sole successor not because he is capable but only male left in their bloodline. K.D. is a suitable heir because he has acquired qualities of aggressive individualism and authoritarianism and has inflicted gender oppression and exploitation on various women in Ruby and the Convent to rule in existing system. So these male leaders of Ruby develop animosity with the women who refuse to recognize such attributes. 

Morrison’s female characters; Consolata, Mavis, Gigi are the free women of the Convent. They have their own ideals of paradisiacal society. They severe economic dependency upon men. In patriarchy, these women deserve only male surnames but no economic privilege though their labour nurtures the whole family. Male labour has exchange value but female labour is free and valueless. Females have been turned into machines, have been objectified and used for male’s selfish purpose.The Convent women refuse such male hegemony and are successful to create exchange value of their labour. They jointly share labour and produce pepper, nuts, pies, barbecue sauce and chicken and jointly share the food. These women have already been victimized in one way or other by their former society so they are reluctant to return back and they keep on living there though they constantly speak of their departure from the Convent.

As material oppression of women is integrally related to their psychological and sexual oppression, the women’s fight is incomplete without raising issues. In this novel, Morrison has successfully raised these issues through the fates of Consolata, Mavis, Gigi, Pallas. In doing so, it can make us all aware of how capitalism oppresses women, not only by drafting women, taxing women and exploiting women in job but by determining the way women think, feel and relate to each other.

Throughout Paradise, the men are associated with fixed authority, unitary meaning, and individual acquisition and control while women are associated with movement, multiple meanings and shared labour and goods. Nonetheless, the gender insight of Misner and Deacon Morgan by the end of the novel indicates these gender divisions are not biologically determined but are social construct of a class. The women of Paradise test the limit of racial and gender representations. The male attackers of Ruby, after demolition of the convent and its inhabitants realize and regret for doing the same thing from which they have been escaping all their life. Their regret is Morrison’s regret for them who ardently wish to belong to the masters’ class that they exhibit the same behavioural patterns, dress in he same manners, use the same language patterns and most unfortunately share the same ideology as those of their oppressors’.

Morrison shows womanhood like blackness or as ‘other’ in the society and the dilemma of women in a patriarchal society is parallel to that of blacks in a racist one and advocates abolishment of such co-equal and co-sequential products of capitalism through abolishing patriarchy and its foster father, capitalism. Although Morrison does not pave any straightforward way out for the oppressed women of Ruby and convent, she creates the context through which readers get revolutionized due to the extreme sense of injustice imposed upon them by the men. Morrison wants to ridicule the ill practices of patriarchy that are at work to oppress the innocent women of the convent and other places on the basis of its private property. Morrison’s gender consciousness identifies the principal enemy of females, that is, capitalism and discovers positive Marxist principles in the society; humanism, collectivism and egalitarianism through her construction of the Convent as a shelter and common front of womanhood.
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